Fea, 

















RADIO) 








|VEDEO| 

















RIET 





STAGE 














fubtishes Weekly at 154 West 46th Street, 


December 


tt 
red as second-class ma eras Senos, 


New York 36, N 
at the 


22, 1905, New 
1996, BY VARIETY 


Post "Of CALL 


by Variety. Inc. ‘Annual gubgertption, $10. Single 
York 
RIGHTS RESER ved” 


under the act of 


copies, 25 cents. 
of March 3, 1879. 





Vol. 204 No.4 


NEW YORK, WEDNESDAY, SEPTEMBER 26, 1956 


PRICE 25 CENTS 





DESEGREGATION IN SHOW BIZ 





Exhibs Still Cry ‘Product Shortage’ 
Distribs Rebut: Play Off Our Pix 





Is there really a “product short-+— 


a e?” 

» re of the Theatre Owners 
of America at their Coliseum hud- 
dles in N.Y. last week talked up 
the “shortage” as a burning issue 
transcending in importance even 
the impact—present and future— 
of television. Stemming directly 
from the cries of shortage came 
the announcements of Stanley War- 
ner and American Broadcasting- 
Paramount Theatres plans to enter 
production. 

Exhibitors accuse production of 
deliberately creating a shortage as 
part of an overall strategy to create 
a “seller’s market” and concentrate 
the risk into fewer and costlier pro- 
ductions with a _ proportionately 
better chance of high grosses. 


Spokesmen for production and | 


distribution, while admitting that 
overall output volume has dropped, 
deny and even ridicule exhib 
eharges that they are deliberately 
holding down the production level 
so as to create conditions most fa- 
vorable to themselves. 

“Exhibitors are all the “same,” 
commented one highly placed dis- 
tribution exec last week. “They 
want the market glutted with prod- 
uct to choose from; and they should 
all be big, successful pictures. It’s 
not a very realistic attitude in these 
days,” ° 

At Jack L. Warner’s press con- 
ference in N.Y. last week, when the 
question of a product shortage was 


raised, Ben Kalmenson, exec vV.p. 
observed: “The theory of numbers 
creating shortages isn’t consistent 


with the big cry of ‘shortage.’ ” Both 
he. and Warner pointed out that | 
(Continued on page 16) 


‘Debutante’ First Legit 
Production for Loew’s; 








Maybelline Buying 
Inaugural Ball on TV 


CBS-TV has drawn first sponsor- 
ship blood on the post-elections 
political business. Maybelline, the 
eye makeup house which has shown 
a consistent interest in bigtime one- 
shot programming, has purchased 
the web’s full coverage of the In- 
augural Ball in January. Doesn’t 
matter who the winner is, either. 

Network, as do the others, still 
has to sel] the coverage of the 
Inauguration ceremony itself. 





Covent Garden 
Thrown For 1106 


Loss By Moscow 


London, Sept. 25. 

The politically - motivated last- 
minute cancellation of the Bolshoi 
Ballet is going to leave Covent 
Garden with a debt of about $110,- 
000 and an empty theatre. In view 
of the late hour at which it learned 
the news via Izvestia, house was 


‘unable to find a substitute attrac- 
|tion and the best management can 
| hope for is to advance the date for 


\ 


Film Rights Cost 1406 


“The Reluctant Debutante,” Wil- 


ithe 


liam Douglas Home’s comedy-dra- | 


ma due Oct. 10 at the Henry Miller 


Theatre, N. Y., will be the first 

legit production for which Loew’s, 

Inc., has had management billing. 

The film company, parent firm of 

Metro-Goldwyn- Mayer, is co-pre- 

Mille the play with Gilbert 
liler 


The setup stems partly from the 
fact that the studio bought the 
screen rights to the play early in 
its still-eurrent run in London. 
An added factor in the situation, 
however, is that Sidney Phillips, 
Metro’s legit representative in New 

ork, has for some time been ad- 
Vocating the entry of the company 
~ Broadway production. In fact, 
jtiltips is now on the lookout for 
€git scripts, which he would pro- 
duce as rep for the studio, using 
pany capital. However, “Debu- 
ante” is not actually a Phillips 
Project. 

. Miller and Loew’s are equal part- 
ers in the “Debutante” presenta- 
(Continued on page 16) 





the opening of its opera season. 
The cancellation has ended 

|prospects of what promised to be 

a record-making run for Covent 


; Garden, Mail applications for 
tickets together with personal 
callers (some -of whom _ waited 


three days and three nights) meant 
that the house could have been 
oversubscribed several times. Ex- 
tra staff was hired to cope with 
b.o. rush. 

Apart from the disappointment | 
to ballet enthusiasts, the cancella- 

___ (Continued on | page 63) 





FIGHT ON BANS 
LED BY UNIONS 


By JOE COHEN 


Show biz has made another barb 
at discrimination with the banning 
of segregated audiences in one 
segment of the jazz field. The new 
“Birdland Stars” unit, being put on 
the road in February by Morris 
Levy and Al Wilde, has a clause 
banning discrimination in the sell- 
ing of ducats. Proviso in the con- 
tracts calls for the posting of a 
guarantee for the show to be for- 
feited by the promoter should the 
theatre or arena sell tickets in a 
manner that indicates there has 
been discrimination because of 
color or creed, 

The jazz field is regarded as par- 
ticularly important because its 
audiences are generally in the 
teens and 20s group, or closely 
paralleling the age brackets in- 
volved in the battle for integration 
of public schools in the south. The 
“Birdland” backers apparently fig- 
ure that they can give the cause of 
integration a tremendous boost be- 
cause it affects the age groups now 
hKregarded as the prime  battle- 
ground. It’s figured that if the 
teens and 20s fall in line with the 
Supreme Court ruling in that mat- 
ter on a voluntary basis, the strife 
will diminish considerably in all 
age groups. 

Several southern dates are slated 

(Continued on page 50) 





Hollywood, Sept. 25. 
20th-Fox is talking to Col. Tom 


Presley, along the lines of an in- 
stitutional buildup to recreate the 
rock ’n’ roller into an influence | 
for the good. Particular accent 
would be on “the kids,” with an 
eye to the juvenile delinquency 
problem. Presley’s first film is for 





| 20th, titled “Love Me Tender,” a 
| $100, 000 chore. 
premise is that a dis kery | 


| The 
(Continued on page 16) 





Rahs ’ 


Hollywood, Sept. 25. 

Rock & roll and western music 
wound up on the bottom of the list 
of the musical tastes and desires 
of executives. at 450 radio sta- 
tions, -in.survey by I. R. Gwirtz, 
prexy.of.the indie Diamond Rec- 
ords...On the strength of the sur- 
vey, which showed an overwhelm- 
ing preference for pop ballads and 
a keen interest in classics, Gwirtz 
has scheduled a cross-section of 
material. fer. Lucille Norman, just 
signed to. an. exclusive pact. 

Survey was. sent, not to disk 
jockeys, but to station owners, 
managers, program directors and 
librarians. Of the 1,810 queried, 
450 responded, giving their wishes 
in six categories of music. Break- 


down of station plays gave the fol- 
lowing percentages: popular, 94%; 
sweet and ballads, 87%; rhythm & 
blues, 60%; classics, 51%; rock 'n’ 
roll, 32%; western, 30%. 

Using the survey as a _ base, 
Gwirtz scheduled an initial record- 
ing session for Miss Norman by 
selecting pop ballads and classics 
for her initial material. David 
Street batoned “a 24-piece orch 
which backed the session and 
Monte Kelly was signed to handle 
arrangements. 


R&R R.LP. in Pitt 
Pittsburgh, Sept. 25. 
The big rock 'n’ roll shows are 
dead in Pittsburgh. They went 








down for the count last week when 








HALO, EVERYBODY, HALO: 
LATEST PRESLEY PITCH) 


Parker, personal manager for Elvis | 


n’ Raps on Rock ’n’ Roll 


|Sinatra’s Bomb at Antitrust Probe: 
BMI Explosion or ASCAP Backfire? 


ad, 





Betty Hutton’s 1206 


Hollywood, Sept. 25. 

Betty Hutton has been signed 
for a four-week date starting 
Christmas Day at the Sahara, Las 
Vegas, at $30,000 a frame, an in- 
crease of $5,000 over her previous 
stand at the Desert Inn. Fee is 
for Miss Hutton’s services only, 
the inn paying for whatever sur- 
rounding talent she uses. 

Miss Hutton is readying a new 
act with Sammy Cahn cleffing | 
three tunes, Jay Livingston & Ray 
Evans writing an additional song 
and Stan Freberg a sketch. 


Would-Be Ushers 
Shun Long Hours 
Of Film Houses 


Lack of adequate personnel to 
run their theatres shapes as an in- | 
creasing problem for exhibitors. 
Shortage is particularly pronounc- 
ed when it comes to managers and 
assistant managers, 
also to ushers and attendants. 

One of the reasons is the lack 
of incentive for young people to 
| get into the exhibition end of the | 
| industry.-Another is the compara- 








command. 

| “It seems that, today, young peo- 
ple are no longer willing to work | 
long hours and put their heart and | 
| soul into a thing,” said Edward | 
|L. Hyman of American Broadcast- 
| ing-Paramount Theatres. “When I 
| was yourg, and started in the bus- 
|iness, I thought nothing of getting 
to the theatre early and staying 


«c ontinued on page 16) 





the Syria Improvement Assn., 
which’ controls the  4,000-seat 
Mosque, announced they would no 
longer rent the auditorium for such 
attractions. 

The r&r finale at Mosque will be 
on Oct. 22 when Super Attractions, 
Gale Agency subsidiary, brings in 
a group, because Mosque had al- 
ready been booked but Bill Haley 
& His Comets will be missing. The 
only way music hall could be 
boked was with the understanding 
that Haley wouldn't be in the line- 


p. 

Syria Improvement Assn. said 
more than 70@ Mosque seats were 
destroyed at the last rock ’n’ roller 
by screaming girls jumping up and 





(Continued on page 48) 


For ‘New Act’ in L.V. 


but extends | 


tively low salaries these positions | 


Frank Sinatra tossed the most 
highly publicized bomb into the 
middle of the scrap between the 
ASCAP writers and _ Broadcast 
Music Inc. last week when he 
charged that Mitch Miller, Colum- 
bia Records’ artists & repertoire 


vv 


chief, fed him “many inferior 
songs, all curiously bearing the 
BMI label,” while he was under 


contract to that diskery. Sinatra 
made the charge in a wire to Con- 
gressman Emanuel Celler, chair- 
man of the House Judiciary Anti- 
trust Subcommittee which has 
been conducting hearings at N-Y.’s 
| Foley Square on charges of the 
broadcast network monopoly. 
Tradewise, “however, the big 
| question about Sinatra’s bomb was 
whether it exploded in BMI’s lap 
or whether’ it, backfired’ in 
ASCAP’s face. His charges set off 
a chain reaction of denials from 
Miller, Columbia and BMI, all of 
whom stated that Sinatra’s allega- 
tions bore no resemblance to the 
facts. 

Sinatra's wire, which went into 
ithe Congressional committee’s rec- 
| ord, stated that before ‘Miller's 
|arrival at Columbia Records, I 
found myself enjoying a freedom 
| of selection of material, a freedom 
| which I may modestly say resulted 
lin a modicum of success for me. 
Suddenly Mr. Miller by design or 
| coincidence began to present 
j|many, many inferior songs all 
curiously bearing the BMI label.” 

Sinatra said he “refused to beat 
my creative head against the wall” 
and so he took his talents else- 
where. He said he then joined 
| Capitol Records, which is free of 
any broadcasting affiliations, and 
| once again, his career is “finan- 
cially, creatively and artistically 
|healthy.” He urged the commit- 
tee to curb practices which “cre- 
|ate restraint and take from the 


(Continued on page 44) 


Chi Trib Bars Staffers 


| From News Conference 
: TV Shows in Ist Ukase 











Chicago, Sept. 25. 
Chicago Tribune has handed 
down a ukase barring news staf- 
fers from. news -conference type 


shows such as “Meet the Press,” 
“Press Conference” and “Face the 
Nation” in what, is believed the 
first such step by a major daily. 
Order was issued when a mem- 
ber. .of. its. -Washingten - Bureau 
asked permission to appear on 
“Meet the Press.” Lloyd Norman, 
who covers the Pentagon for the 
Trib, was invited.on the show Oct. 
14 when NBC-will have Secretary 
of Defense Charles E. Wilson as 
its guest. The newspaper took the 
position that its reporters should 
develop news for the paper, rather 
than for televisiotr— It said its new 
policy is to be “across the boara”™ 
on all video shows of this nature. 
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Newsreels to Boycott Olympiad: : 
‘Aussies to Syndicate Own Films 





The representative of the Aus-+ 


tralian Olympics Committee in 
New York said last week that his 
group had no quarrel at all with 
the theatrical newsreels and that 
differences with the tv reels cov- 
ered nothing more than how much 
time a day of Olympic footage the 
tv stations should be allowed to 
carry free. 

Paul Talbot of Freemantle Over- 
seas Radio & Television Inc. stated 
that, come what may, footage of 
the Olympic Games would be syn- 
dicated to interested stations with 
the proviso that three minutes of 
film a day are to be provided free, 
or at least only at print cost. 

Talbot was replying to an unus- 
ual joint international action by 
theatrical and tv newsreels in the 
U. S., Canada and Europe. Charg- 
ing they had been “denied -the 
right freely to cover the Games 
themsedves,” the joint release said 
the various orgs would be unable 
to show any film of the Olympic 
Games at Melbourne “because of 
restrictions imposed by the Mel- 
bourne Olympics Committee.” The 
move came as a surprise since, 
during the visit in N. Y. of Kent 
Hughes, the Australian Olympics 
topper, agreement was reached on 
the manner and conditions of cov- 
erage. 

Key question revolves around the 
amount of new footage allotted to 
the tv reels each day. The reels 
said the new film orgs had “of- 
fered to form a pool to cover the 
Games at their own cost, and 
agreed to limit the use of their film 
to a maximum of three minutes in 
any one newsreel or newscast, up 


Jerry Lewis’ Chaitmanship 


Hollywood, Sept. 25. 

Jerry Lewis will succeed Walter 
| Pidgeon as chairman of the Mo- 
tion Picture Permanent Charities 
'which launches its annual cam- 
|paign for funds late next month. 
Last year, under Pidgeon, PCC 
raised $1,161,410 for distribution 
among 17 charity organizations in 
the Los Angeles area, bringing 
the organization’s 15-year total to 
$18,000,000. 

Lewis, accepting the appoint- 
ment by MPPC prexy Lawrence 
Weingarten, issued a call to film- 
ites to redouble previous efforts 
to make the campaign a success. 


Queen’s Curiosity Aroused, 
Her Kingdom Much Upset 
By Rock ’n’ Roll Film 


London, Sept. 25. 


An increasing number of local 
authorities all over the country are 
exercising their legal rights and 





“Rock Around the Clock,” to avoid 
further riot scenes already wit- 
nessed in the larger cities. Some 
have slapped on their ban without 
even seeing the picture. 

While the incidence of bannings 
continues to grow, the Queen has 
asked for a copy to be sent to her 
country seat in Scotland, where, 
say officials at Buckingham Palace, 





to a total of nine minutes per day. 
In addition, they offered to pro- | 
vide the committee free of cost | 
with a complete copy of their | 
coverage of the Games.” 
Talbot agrees, but maintains the 
understanding was for the stations 
to carry three minutes a day in| 
toto, repeated on various news- | 
casts, but not nine minutes in| 
(Continued on page 63) | 





Danish Ballet’s $106,800 | 
Beaucoup Smorgasbord | 


For its first week at New York’s 
Metropolitan Opera, the Royal | 
Danish Ballet .grossed $106,800, | 
practically capacity all perform-| 
ances plus standees to the. Fire| 
Dept. limit. For the second and) 
final week absolute sellout is as- 
sured because of the four consecu- 
tive performances of “Romeo and | 
Juliet,” which has proved the top 
audience demand. Manhattan fort- | 
night take of $220,000 is assured. | 

Hartford, Boston, East Lansing, 
Detroit, Toronto, Rochester, Phila- 
delphia, Washington, Baltimore, 
Newark and Brooklyn (for farewell 
date) play the Danes’ varying 
numbers of performances, usually | 
at $6 top, mostly in very large 
auditoriums, so SRO is going to 
mean big grosses. 

With the impetus of the present 
business and rave notices there is | 
a possibility (nothing set) of the) 
Royal Danish Ballet returning 
next season for a tull tour as far 
west as California. 





it’s “very likely” she will see it 
at a private screening. 

The bans have resulted in rush 
changes of program and some ex- 
hibitors have found it difficult to 
make last-minute substitutions. In 
many cases where there’s no out- 
right interdict, exhibitors have 
been asked to guarantee to loéal 
justices that there’ll be no disor- 
ders if approval to show the pic- 


‘ture is given, At one theatre, the 


management has dispersed a bunch 
of strongarms throughout the audi- 
ence to deal with any offenders. 

Haley and his outfit are expected 
to tour Britain’s largest cities early 
next year, and there has been 
much local speculation connected 
with the issue of the Ministry of 
Labor permit he’ll require before 
he can work here. The Ministry has 
the authority to withhold the issue 
of a permit, if it thinks fit. 

Columbia, which distributes 
“Rock Around the Clock” in the 
UK, is “distressed” at the blind 
bans being applied by authorities 
responding acting solely on “sensa- 
tionalized” reports in the daily 
press. But the company reports 
that the picture is doing excep- 
tionally good business and has es- 
tablished many all-time house 
records. 

In the midst of the rumpus, 
voices are being raised for and 
against the craze by leading public 
figures. Sir Malcolm Sargent 
has condemned it as “nothing more 
than an exhibition of primitive 
tom-tom thumping ... if it Is 

(Continued on page 61) 
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ED SULLIVAN 


Champion of the Trendex 
Master of the Nielsen ~ 
Noted columnist of the New York 
Daily News has featured THE 
GOOFERS repeatedly on his Top 
Rated TV program and Mr. Sullivan 
has more Sock Shows scheduled for 
this great act. 


Judy's 5AG Palace 
Potential at $7.50 


Capacity houses sans standees 
will result in a gross between $53,- 
000 and $54,000 for the Judy Gar- 
land Show at the Palace Theatre, 
N.Y., starting tonight (Wed.). 

The present day gross contrasts 
with Miss Garland’s top figure of 
$51,000 in 1951 when she made her 
two-a-day debut in the U.S., and 
thus sparked a temporary revival 
of that form of entertainment. 
However, top price in that era was 
$4.80, and current top is $7.50. 


Opening night ducats for present 
display went for $6 and $7.50. Miss 
Garland, originally started with 11 
shows weekly, but performed ir- 
regularly until her weekly tally 
was eight displays, which she will 
do in her current engagement. 
Danny Kaye, during his two-a- 
day siege at the Palace, did 10 
shows weekly at a $6 top. His 
gross with standees virtually at all 
performances, hovered around 
$55,000. Kaye is currently on a 
six-week two-a-day stint at the 
Shubert Theatre, Chicago, 


U. S. Customs Pulling 


Tough Act; Finnish Pic 
Dialog Blue-Pencilled 


U. S. Customs seems to be tight- 
ening its import regulations re 
foreign films. 

In the past few weeks, two im- 
ports—the French “Gervaise” and 

















ithe Finnish “The Unknown Sol- 


dier’”—have been held up at Cus- 
toms. In the case of “Gervaise,” 
the U. S. objected to some small 
scenes. In the instance of “Sol- 
dier,” the objection was to parts of 
the dialog. 


Importers say that, particularly 
with the Finnish war pic, Customs 
is overstepping its authority by a 
wide margin. Also, it’s pointed out, 
much more revealing scenes than 
those shown in “Gervaise” have 
passed Customs scrutiny in the 
past. 


USAF Band Touring Brit. 
Ballrooms for Church $ 


London, Sept. 25. 

The Dance Band section of the 
751st U. S. Air Force band is to 
play a three months’ tour of Mecca 
ballrooms from today (Tues.) for- 
ward. 

Directed by Chief Warrant Of- 
ficer Louis C. Kriebel, the band 
has 18 pieces and is stationed at 
Bushey Park, Middlesex. 

All proceeds from the bookings 
are to be donated to the USAF 
St. Clement Danes Appeal Fund, a 
charitable project by which it is 


eventually hoped to raise $70,006 
for purchase of an organ for this 











famous London church, 


- No Self-Interest? 


There’s something a little pathetic when grownup men try t 
give themselves a pep talk when faced with an almost abortive 
horizon, It’s further aggravated when—referring to the Theatre 
Owners of America convention—the interested parties manifest 
such great disinterest in their own problems as to result in lack 
of quorums for the basic business sessions. The only sizeap 
turnout was for the social shindigs at the Waldorf Saturday 
night (Pepsi-Cola footed the tab) and the blowoff banque: 
Monday night (bankrolled by Coca-Cola). 2 

The frustration comes not from the lack of attendance as from 
the do-nothingness other than the moves by three vested inter. 
ests in airing their aims to move into motion picture Production 
as an affirmative step to step-up the production line to their 
screens, This refers to the largest US. circuit, Paramount Thea. 
tres (Leonard H. Goldenson) followed by National (Eimer ¢ 
Rhoden) and Stanley Warner (Simon H. Fabian). : 
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defeatism when it is estimated that 5,000 to 8,000. theatres may 
have to fold. If that isn’t surrendering to the boxoffice enemy 
the tv inroads, or whatever the circumstances that are militating 
against the boxoffice, then it’ll have to be called something else, 





What is lacking is an affirmative program not only to main. 
tain the status quo but to step-up the yield. Population and ae. 
tuarial statistics indicated a spiral upwards in almost every ase 
pect of the American economy—excepting in the picture business, 
More people own their own homes. More people own automo- 
biles. More textbooks are sold to schoolchildren because there 
are more children. There is more population, the historic direct 
result of world conflict, and we have gone through World War 
II and 242. Only the picture business is standing still and is ac- 
tually losing ground. 





The next theatre owners’ meeting of the minds should make 
sure that distribution, for all its present spleen because of that 
arbitration hurdle and the squawk to the Congressional 
Small Business Subcommittee, should attend. Distribution 
(which is the conveyor belt of the production line) can’t live 
without the exhibitor. The theatres need the distributors... An 
important powwow like TOA’s sessions without distribution col. 
laboration, attendance and enthusiasm is an emasculated affair, 


“The distribs were shortsighted in their pout also. 





The Coliseum as a convention site admittedly was a mistake, 
So was the scattering of the social-business activities. A hotel 
remains the ideal hq for such powwows. Cocktaileries and din- 
ners intermingle with business, but when the attendees are scat- 
tered all over the Gotham map, from the Pierre to the Statler 
to the Waldorf, with the cold Columbus ‘Circle site as the busi- 
ness base, it militated against everything. Some of the forums 
and business sessions were pitiably small in turnout. 





But more frustrating is the lack of the basic showmanship and 
aggressiveness which has invariably distinguished the picture 
business. Instead of pontificating and theorizing, instead of 
mapping plans to save pennies, there is a need for a vigorous 
approach to swell the boxoffice dollars. Trimming on the fur- 
belows, a salesman’s travel tab, and items like that, is penurious 
economy. You make money by taking in more money. That's 
the picture business’ basic problem right now. Thrift and penny- 


pinching will only aggravate the shortchange perspectives of 
the industry. 





On the affirmative side, TOA took into consideration a na- 
tional public relations program for the film industry as a whole 
and also stressed showmanship angles via its hep “business build- 
ers” brochure. This is a compilation. of more than 100 tried 
and tested promotional gimmicks. These two activities repre- 
sented the exhibitor organization’s more positive accomplish- 
ments and tended somewhat to break up the johnny-one-note 
of the product shortage and the damaging effects of the Gov- 
ernment’s consent decrees. 

There is no question but that the showman-who emerges with 
an affirmative pattern to swell the b.o., let alone stem the dip, 
will be the show biz hero of the era. Just saying “give ’em 
enough want-to-see pictures” is not the answer, because in the 
next breath (1) the exhibitors envision folding thousands of 
boxoffices and (2) talk about “making good little moneymaking 
pictures.” This is conversation from both sides of the mouth 
and fools nobody, least of all the exhibitors themselves. Abel. 
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Reopen Nabe On 
Probation After 


Rowdy Outbreak 


Kansas City, Sept. 25. 
Commonwealth Amusement Corp. 
Gont. 28 is reopening the Ash- | 
Jand Theatre, East Side nahe| 
which has been ciosed since early 





June. The opening, however, is nll And It’s a Migraine 


a probationary basis and continued 
operation depends on behavior of 
the young crowd attending the 
theatre, according to Phil Blakey, 
city manager for the circuit. 

The theatre was closed 
spring 
cause young hoods 


isturbance 3 | acc dating 
tinual disturbance there. The clos ac ommo 

ing was cited as a blow to the area |with seats at the house. 
by the East Side News, and the| Plaza has a policy of not reserv- 
circuit has had repeated requests | "8 seats, feeling being that the 
It is a 1.200-/theatre’s regular patrons, 


to reopen the house. 
seater and plays subsequent runs. 

During its last stretch of opera- 
tion the house suffered destructive 
action, including the breaking up 
of seats and even uprooting them. | 
On occasions the manager called | 
police to quiet the kids. 

If the disturbances reoccur the 
house will, be closed permanently, | 
Biakey said. 


The Old Vet Treatment 
(At 48) for S.C. Corwin; | 
Big Mustering of ‘Wits’ 


By MIKE KAPLAN 


Hollywood, Sept. 25. | 
Some 400 industry, religious and | 
civic leaders turned out Thursday 








‘Lost Tribe’ Theme 


The first film, as far as is 
‘known, on members of the 
“Lost Tribe’—the Jewish 
community of Ethiopia is now 
in production in Israel. 

It’s being sponsored by the 
Mizrachi Women’s Organiza- 
tion of America. John Roy 
Carlson is handling the pro- 
duction from a script by Marc 
Siegel. 








last | €r’s 525-seat Plaza Theatre in New 
after biz dropped off b2-| York, Metro has a problem. Dis- 
created a con-| tributor is having its troubles in 


(20) for testimonial luncheon mark- | 


ing Sherrill C. Corwin’s 48th birth- 
day and his 25th anniversary as a 
prominent figure in the industry 
and the community. 

On hand to lend some barbed 
humor to the occasion was “I.B. 
Levene,” the world’s oldest living 
exhibitor who is sometimes known 


as George Jessel. He described his | 


own career from owner of a To- 
nopah flea trap to head of a big 
theatre operation which 
abruptly when he booked a Lib- 
erace picture. Harry C. Arthur Jr., 
amateur wit, golfer and sometime 


ended | pa. 


| 


exhib, peppered Corwin with local | 


jokes including .an anecdote de- 
tailing a golf foursome including 
Rabbi Edgar Magnin. Arthur in- 
tended asking the rabbi for a 
blessing but was warned, “better 
you should ask him for two 
strokes.”’ 

Sincerest of the many tributes 
that came Corwin’s way, and un- 
doubtedly the one of which he is 
the proudest, came from his 16- 
year-old son, Bruce, who got up in 
Company to tell of his love and 
pride for.the father and the man. 
Nat “King” Cole thanked Corwin 
for Starting his career on a new 
Phase with an Orpheum booking 
some years back at the handsome 
Salary of $1,000 a week, but said 
he still hasn’t forgiven him for 
Signing him for a repeat date at 
4 $200 raise after the first show 
and before he knew he would do 
record business. 

Willard Keith acted as toastmas- 
er, bringing on such speakers as 
Rabbi Magnin, Herman Wobber, 
Frank Whitbeck, Rabbi Max Nuss- 
aum, Steve Broidy, Frank H. 

(Continued on page 20) 


Borgnine’s 14246 Suit 





To Break H-L Contract 


Los Angeles, Sept. 25. 

Damages of $142,500 and a judg- 
Ment ending his contract is sought 
y Ernest Borgnine in a declara- 
tory relief suit filed in Superior 
Court against Harold Hecht, Burt 
Lancaster, Steven Productions, 
James Productions, Norma Pro- 
ductions and five Does. 

Actor, whose appearance in 
Hecht - Lancaster’s “Marty” made 
1m a film star after several small 
Toles and won him an Academy 
award, wants to end an agreement 
S:gsned with James Productions in 
1854 which provided for yearly op- 


(Continued on page 20) 





Press Lusts for Seats 


At 525-Seat Plaza, N.Y. 


Because business has been good 
with “Lust for Life” at Leo Brech- 


rewspaper brass 
And the 


while 
waiting on line, would do a burn if 
they spotted anyone getting the 
V.I.P. treatment. 

The pint-sized art outlet, which 
has posted $2 as daily admission 
charge, has been doing queue-up 
business since “Lust” opened Sept. 
16. Reviews were strong, account- 
ing the numerous requests for 
tickets coming in from newspaper 
reps. It’s reuched the point where 
M-G is now considering special 
screening at its homeoffice as a 
means of cutting down on the re- 
sentment which the inability to sat- 
isfy the demand so far has stirred. 

In ore instance last week, Post 
publisher Dorothy Schiff put in a 


bid for two admissions and a lit-|U 


tle ingenuity saved the day for 
M-G. Company dispatched a re- 
ceptionist and an office boy to the 
Plaza early in the day. Following 


‘ing on attendance, the potential 





instructions, they occupied two 
seats until Miss Schiff and guest 
showed up. 


+++ 


PHF Peoooe 


Average daily 
number of People 
who participated 


Watched tv 


Watched free films 
on tv 


Paid to see films 
in theatres 


Listened to radio 


Among the Sindlinger findings are these: 


| ufation shifts, running mainly from 








American public 
| (121,508,000 persons) spends its free time—in this 
case during the week ended Sept. 1. 


BOOM FACTS: FILM JOY OR JAG 





AMERICA GROWS, 
AS-B.0, SLACKS 


By FRED HIFT 


Unprecedented expansion of con- 

sumer credit—significantly in the 
South, traditionally the nation’s 
most backward area—looms large 
in any explanation of why Ameri- 
cans are not patronizing film the- 
atres in their former numbers. 
With the end of Werid War II, and 
starved for products that had been 
unavailable for years, American 
families went on a buying spree in 
terms of homes and homefurnish- 
ings, television sets, electric gad- 
gets of all kinds and new automo- 
biles. The people are, in conse- 
quence, mortgaged up to their eye- 
brows via down payments and in- 
stallments due and simply lack the 
kind of ready spending cash for 
entertainment which was around 
in, say, 1946. 
“positively,” rising population level 
“positively” rising population level 
plus steadily expanding buying 
power of thé public in the years 
to come presents the film biz with 
a unique opportunity and chal- 
lenge. 

Going strictly by statistical in- 
dications, and not taking into ac- 
count a host of economic and so- 
ciological factors that haye a bear- 


film audience is growing rapidly 
year by year. And the discretion- 
ary spending power of the public, 
backed by a steady rise in personal 
income, is increasing without let- 


At the same time, the consumer 
is being bombarded with an unpre- 
cedented volume of advertising 
dollars, and the film theatre is af- 
fected by the vast currents of pop- 





(Continued on page 16) 


Albert E. 


Divvy Rhythm Off 


Washington, Sept. 25. 

Film industry dividends for 
August 1956 amounted to $1,- 
740,000, exactly the same as for 
August 1955, reports the Dept. 
of Commerce. This leaves the 
1956 stockholder take-home 
still lagging behind last year. 

For the first eight months 
of 1956, the aggregate divi- 
dends were $17,760,000. A year 


earlier, they totaled $18,- 
098,000. 
Following paid _ identical 
dividends in August of both 
years :— 


Columbia, $63,000. 

Loew’s Theatres, $39,000. 
Warner Bros., $742,000. 
National Theatres, $346,000. 
Stanley-Warner, $550,000. 
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7 Charts Leisure-Time Activity In U.S. 


94944445 944444666646446464 


Sindlinger & Co., market analysts of Ridley Park, 
has prepared its first “activity report,’ pur- 
| porting to show how the adult 


Total time of 
all Participants 
for Entire Week 


Katzman Hurrying New 
Film on Rock ’n’ Roll; 


First Banned in England 


Hollywood, Sept. 25. 

Success of “Rock Around the 
Clock,” despite its having been 
banned in many situations abroad, 
has cued a rush job on Sam Katz- 
man’s new rock ’r’ roll film, tenta- 
tively titled “Rhythm and Blues,” 
which will wind up shooting this 
week. Katzman expects the film to 
be ready for release in four weeks, 
a speed record for Columbia. 

Producer also is prepping a third 
musical but will await returns on 


the second before deciding wheth- 
er it will concentrate solely on rock 
and roll or whether it will include 
verious aspects of juke box 
rhythms. 

“Clock” has ben banned in Eng- 
land as a result of “hooliganism” 
during screenings and there have 
been several r&r ricts in this coun- 
try as well. 





+4 





>+4 


Sindlinger, president of the outfit, accompanied the 
report with the claim that he now has 46 staff mem- 
bers in Ridley Park and 186 in the field, all at work 
on the surveying. 


Herewith, in part, is his report: 


Per capita among those 
Who Participated 
for Entire week 


71,238,000 1,311.3-million hrs. 18 hrs., 24 mins. 
24,529,000 259.9- ad ai 10 hrs., 36 mins. 
9,247,000 265.6- 4 sad 4 hrs., 6 mins. 
67,483,000 1,001.3- sg . 14 hrs., 59 mins. 


More people watched tv during the week ended Sept. 1 than 


during any other week since last April; amusement page readership during the average day exceeded 35% 


of the total population; 20% of the week’s time given to watching tv was devoted to viewing films on tv; | 


more time was spent at film theatres than was given to watching films on tv. 





‘sland of Glory’ Pic 


Produced as Indie 
For U Distribution 


Hollywood, Sept. 25. 





“Island of Glory” by Robert 
Lund, which launches Albert J. 
Cohen’s independent production ac- 
tivities, may become the first indie 
participation deal accepted by Uni- 

ersal. Cohen ankled hs U produc- 
tion post a week ago to turn indie. 

Studio has steadfastly nixed all 
participation deals in the past, but 
Cohen said he has had talks with 
production veepee Edward Muhl 
who promised him a decision this 
week. Discussions for a participa- 
tion deal would cover two films. 

“Island,” by Robert Lund, would 
be lensed on location in the Philip- 
pines, using blocked funds. Cohen 
also has written an_ original, 
“Words and Music,” which Betty 
Hutton is reading as a possible fea- 
ture and subsequent telefilm series. 





Murray To Pathe Board 
Otis W. Murray last week was 


'elected a board member of Pathe 


Laboratories. 
He was named an exec v.p. of 





the company six weeks ago. 





There are few new pictures this; 
session and there are fewer strong | 
spots in the lineup of key cities | 
covered by VARIETY currently. Re-| 
sult is a very spotty b.o. picture, | 
with fresh entries not contributing 
much to over-all business total. | 
Weather did a switcheroo from cool | 
to warm, with little change in re-| 
sults at wickets. Scramble of ex- 
hibs for product is pointed up by 
the fact that there are more than 
42 different pix out on release cur- 
rently. 

Still pacing the field is “High 
Society” (M-G), making it the sev- 
enth session in a row in top spot. 
“Bad Seed” (WB) is pushing up to 
second place, playing in some 13 
key spots. 

“Seven Wonders of World” 
(Cinerama) also is climbing to take 
over third position. ‘Bus Stop” 
(20th), second last stanza, is wind- 
ing up fourth. 

“Oklahoma” (Magna) is captur- 
ing fifth position, same as last 








week. “Lust For Life’ (M-G), new 


National Boxoffice Survey 


Biz Continues Spotty; ‘Society’ No. 1 for 7th Round | 
In Row, ‘Seed’ 2d, ‘Wonders’ 3d, ‘Bus’ 4th 


this round, is landing in sixth spot. 
“Last Wagon” (20th), launched last 
session, is showing enough to fin- 
ish seventh. 

“Bandido” (UA) will take eighth 
money, this being the initial week 
out in release to any extent. “Cine- 
rama Holiday” (Cinerama) is cop- 
ping ninth place while “King and 
I” (20th), long high on list, still 
managed to finish 10th.  Last- 
named has wound up most of its 
bigger key city dates. 

“Run For Sun” (UA), “Pillars of 
Sky” (U) and “Bigger Than Life” 
(20th) wound up in runnerup pix 
category. 

“War and Peace” (Par), which 
continues its big runs in N.Y. and 
L.A., started with a wow session 
in Philly. “1984” (Col), also a 
newie, is rated good in Frisco and 
Balto. “Tea and Sympathy” (M-G), 
which preems at N.Y. Music Hall 
this week, is rated hefty on first 
round in Chi. 

(Complete Boxoffice Reports on 
Pages 8-9) - 


See Minor Lands 
Coming Up With 
Fresh Pix Slants 


Big European film producing 
countries “seem to be at a loss for 
themes” and it’s the smaller na- 
tions like Greece, Spain and Den- 
mark that are now the white hope 
of American indies scouting for 
“offbeat” features. 

That’s the impression of Edward 
L. Kingsley, vet indie importer- 
distrib who also heads up Colum- 
bia Pictures’ foreign film setup. 
Kingsley returned last week from 
Venice and Paris. 

Kingsley acknowledged that the 
smaller countries couldn’t come up 
with promising films more than oc- 
casionally, but, he added, “‘collee- 
tively these pictures are import- 
ant.” Britain, Italy and France 
were doing disappointing work at 
the moment, Kingsley held. 
France was probably tops at 
the moment, with some good films 
around, “but they are overproduc- 
ing badly and inevitably they’ll pay 
the penalty,” he noted. 

Kingsley thought highly of the 
manter in which the Venice fest 
was organized this year. “The 
jury was absolutely fair,” he ob- 
served. He said he understood the 
reason why no prize was given at 
Venice was that the jury felt only 
a picture of absolute artistic merit 
should cop the award, and that no 
such film was seen at the fest. 
Like others at the festival, Kings- 
ley felt it was a mistake for the 
Motion Picture Export Assn. to 
stay clear of the event. 


‘El Cid’ Rolls in April 
With $3,500,000 Budget 
Of All-Spanish Coin 


Hollywood, Sept. 25. 
Budget of $3,500,000 is set for 
“El Cid,” biopic of Spain’s national 
hero, which will be produced joint- 
ly by Antone Productions (Anthony 





Quinn, Milton Grossman) and 
Aspa Productions, a Spanish film 
outfit. Aspa will provide com- 
plete financing, Grossman and 


Quinn told a Bevhills hotel lunch- 
eon press conference. Some $750,- 
000 in pre-production costs has al- 
ready been spent. 

Quinn will star in film to roll 
next April with full cooperation 
Spanish government. 

Negotiations are now on for 
i Metro release. Film will be made 
|in English only. 








‘Apathetic Attendance 
At TOA’s Biz Sessions 


Exhibitors are probably their 
own worst enemies, with ‘apathy,’ 
and “disunity” among theatremen 
being as much of a cause for the 
current state of the industry as 
television and the alleged abuses 
of the production-distribution com- 
panies. This observation was fre- 
quently made by TOA .leaders and 
|members during the course of the 
TOA convention at the N. Y. Coli- 
seum last week. 

The lack of interest in the con- 
vention business sessions by rank- 
and-file members tended to authen- 
ticate the “apathy” charges. De- 


spite the @laimed registration of 
1,000, the main business meetings 
and committee forums were poer- 
ly attended. During the delivery of 
the committee reports, the core of 
the convention program, less than 
50 delegates were present. Officers 
and officials of TOA were also 
absent from the rostrum position. 

The officers denied the existence 
of “apathy,” pointing out that the 
majority of the work was done by 
small groups working behind the 
scenes. However, even the impor- 
tant forum and presentation of the 
advertising and publicity group, 
designed to revive showmanship, 
} > (Continued ‘on page 20) 





a 








a 


— 
Le 


He 


PICTURES 


VARIETY 





PHILADELPHIA SUBSEQUENT-RUNS — 


-_ 


Wednesday, September 26, 1956 





UNITE TO BATTLE UPPED RENTALS 


Extensive group of theatre in one 
of the major key cities, namely, 
Philadelphia, has been formed for 
the purpose of taking a concerted 
stand against the distributors in 
the matter of rental terms. 


The exhibs, none of whom is in | 


competition with another, and all 
play subsequent run, have decided 
to limit per-picture engagements to 
four days in instances where the 
film companies .demand a full 
week’s deal. 


The theatremen are loosely or- 
aiiized so far, but it’s reported, 
decisions already made on limiting 
runs to four days have been re- 
spected by all of them. In other 
words, there have been no breaks 
from within the ranks. Thus, the 
film companies, while still wanting 
seven-day runs for certain top pic- 
tures, have the choice of accepting 
four days or none at all. About 30 
theatres are involved and all of 
them are important neighborhood 
situations. 


Until now, the understanding 
reached among the balking exhibs 
has related only to duration of run. 
But in the unity they-ve already 
achieved they believe they have a 
powerful weapon to beat down 
what they regard as unwarranted 
demands from distribs on any 
count. 


According to voices heard from 
within the group, this type of con- 
certed action is the most potent 
means of “cutting the distribs dcwn 
to size.” There’s been nothing said 
about its legalistic merits. 


This is believed the first time that 
a meaningful number of theatremen 
have banded together for the speci- 
fic purpose of forcing a reduction 
in a picture’s run. Distribs, how- 
ever, for long have suspected cer- 
tain theatremen, who are in com- 
petition with each other, of match- 
ing notes in competitive bidding 
deals for product. They’d reach an 
understanding on the amount of 
money a film was worth and would 
not go above that line in trying to 
out-bid each other for it. 


Foreign Lands 
Renew War Vs. 
Sunday Laws 


Advent of television is being 
used by exhibitors in some foreign 
countries to campaign anew to end 
laws forbidding Sunday showings. 

Several large countries, such as 
Australia and Canada (except Que- 
bec), keep theatres closed on Sun- 
days. Now, however, with tv on 








the scene, the situation’s changed, 
and video service is providing en- | 
tertainment seven days a week. 

Exhibs, pointing to tv, maintain | 
it’s unfair that they should be 
forced to keep their doors closed 
Sundays. Particularly this is true 
in Australia .where 20th-Fox, via 
its Hoyts Theatre interests, is cam- 
paigning for permission to oper- 
ate theatres Sundays in competi- 
tion with the telecasters. 


BINYON DOCTORS ‘TREE’ 
FOR 20TH-FOX RE-MAKE 


Hollywood, Sept. 25. 

Claude Binyon has been as- 
signed to screenplay remake of “‘A 
Tree Grows in Brooklyn” at 20th- 
Fox where the original version, 
starring Dorothy McGuire and 
James Dunn, was made in 1945. 
Dunn won an Oscar for the best 
supporting performance by an ac- 
tor for the role. 

Binyon recently completed the 
script of “Can Can” which has 
now been temporarily shelved by 
the studio. 

“Tree,” from the Betty Smith 
best-seller, has also been a Broad- 
way musical starring Shirley Booth 
and Johnny Johnson. Charles 
Bracken will produce the 20th re- 
make. 








Clare Catalano, director of IFE’s 
story and adaptation department, 
has resigned. During the past 
eight years, she worked on Amer- 
ican market versions for more than 
200 Italo features 





Product Shortage Shadows TOA 


—Public Relations Tactics in Foreground 
—Convention Shrugs Off Television 











The product shortage emerged as the dominant issue of the four-day 
New York City convention of the Theatre Owners of America. The 
exhibitor organization, which coricluded its annual confab at the Coli- 
seum Monday (24), devoted considerable effort in search for a supply 
of additional pictures. 

After considerable probing and study, the decision was reached that 
only two potential sources excluding the major film companies existed— 
the former affiliated theatre circuits and foreign producers. 

It was acknowledged that efforts to obtain an increased flow of prod- 
uct.from the major studios had failed and that Hollywood appeared 
inclined to follow its policy of fewer and bigger pictures, The attempt 
to obtain additional pictures via exhibitor financing was also written 
off as a failure. The TOA-sponsored Exhibitors Film Financial Group, 
organized “to cause” pictures to be produced, was dissolved as the 
result of the lack of interest and support of the theatremen of the 
country. 

With these avenues of product closed up, the stress at the conven- 
tion was focused on the formerly affiliated circuits and the foreign 
filmmaking, particularly British, industry. It resulted in the passage 
of a resolution, to be communicated to the Dept. of Justice, that the 
Federal agency grant its approval, as quickly as possible, to appro- 
priate amendments to the consent decrees which would allow the for- 
mer affiliates to produce and distribute motion pictures. This is the 
second time TOA has made such an appeal to the D. of J. 

It’s An Emergency 


During the recent Senate Small Business Subcommittee hearing on 
industry trade practice, the committee members did not look with 
favor on the return to production of the formerly divorced circuits and 
so noted in its report. However, TOA is rfiow prepared to press the 
matter further. If it cannot obtain the privilege from the Justice 
Dept. it will launch a grass roots campaign among Federal legislators 
and appeal to Congress to amend the consent decrees. TOA is willing 
to accept a test of two years to see if production by the former affiliates 
can help solve the current “emergency.” 

The former affiliates under the TOA plan, would enjoy pre-emptive 
rights to show their own pictures in their own theatres, but otherwise 
would be subject to the same controls against monopoly as are the 
divorced production-distribution companies. 

A strong recommendation was made to the TOA membership to do 
whatever possible to widen the circulation of foreign films in United 
States theatres. To this end, it was suggested that machinery be placed 
in motion at once for meetings of TOA representatives with officials 
of foreign production and distribution, especjally those in Britain, 
“which country, because of the common language identity, may well 
represent the greatest potential.” It was urged that double feature 
territories immediately book foreign films for the second half of the 
bill in order to begin to acclimate U.S. film patrons to the offerings of 
the foreign filmmakers. 

Barely Mention TV 


Taking the realistic view that television was a fait accompli, the con- 
vention barely discussed the rival medium. Video is here as a power- 
ful competitor, it was agreed, and rather than worry about it, it was 
felt that the exhibitors of the nation should treat it as a competitor and 
find ways and means to combat it as have other industries faced by 
rivals threatening their existence. 


As a result, the convention for the first time, devoted considerable 
time and effort to formulate and promulgate public relations and busi- 
ness building ideas. A special business building brochure, containing 
hundreds of exploitation gimmicks, was distributed. In addition, spe- 
cial forums on advertising and publicity hammered home the need for 
the return of aggressive showmanship. 


There was agreement that the solving of the product shortage would 
not result in a cure all, but at least it would represent a step in the 
right direction. Considerable bitterness relating to the selling policies 
of the film companies was expressed, but again the increase of the 
préduct flow was seen as the answer in that it would help, to some 
degree, to- reestablish a buyer’s market. The return of the buyer’s 
market, it was noted, would aid in controlling the high film rentals and 
other “squeezes” practiced by the major film companies. 





N. Y. to Europe 


Lew Schreiber 
Blossom Stern 
Arthur Tracy 

Pat Weaver 


Bonita Granville 
Theresa Greene 
Mori Krushen 
Pat O’Brien 


Fred Wile Jr. 
Jack Wrather 





Europe to N. Y. 


Lena Horne 

Selma Kaye 
Richard Davis Jeanette La Bianca 
Richard Derr George Margolin 
Geraldine Fitzgerald James Mason 
Roland Gammon Gilbert Miller 
Stockholm Gosskor Paul Pimsleur 
Dennis Hoey Terence Rattigan 


N. Y. to L. A. 


Anthony Dearden 
Verna Felton 
Dave Golding 
Thomas Noyes - 


L. A. to N. Y. 


Hurd Hatfield Arhur Marx 
Bernard M. Kamber Groucho Marx 


Paul W. Benson 
Phil Bloom 


Dr. Miklos Rozsa 
Natalie Schafer 
Stuart Scheftel 
John B. Spires 
Margaret Stewart 
Benjamin Thau 
Charlotte Van Lein 





Neale Adams 

David O. Alber 
Spring Byington 
Jack Cummings 


Richard Thorpe 
Evelyn Varden 


¢ 





Maxwell Arnow 
Robert S. Benjamin 


Jack Benny William F. Kelley Edward Muhl 
Sid Blumenstock Raymond A. Klune Ritz Bros. 
Al Bunton Philip N. Krasne Murray Rosen 


Arthur B. Krim 
Abe Lastfogel 
Irving Levy 
Mannie Manheim 


William Dozier 
Jim Ferguson 
Herb Golden 
Bill Haley 


Sol C. Siegel 
George Tabori 
Hal B. Wallis 


a, 
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F+oe. 
Since it was Oedipus Rex who, in seeking out his marriage beg 
went to the bed of his birth, Production Code and Legion of De’ 
cency appraisals of the Canadian-made Sophocles tragedy could be 
unusual! 

Roy Rogers has a new production setup with Houston financiers py 
wants to make sure there’s no exhib animosity toward him becay< 
of his television identity. Cowboy star has Leo Jones, Ohio cireuit 
owner, sounding out fellow-theatremen on the matter and if there’, 
no counseling against it, Rogers will go ahead with the film-making. 


Manning (Tim) Clagett is in the throes of unloading a home in pper 
Montclair and finding new shelter near the MPAA quarters in Wash. 
ington, where he’s shifting . . . Columbia’s following the art thieatre 
course with its “Storm Center”... Philip Yordan and Sidney Harmon 
(Security Pictures) now are committed to UA for 11 pictures, and each 
one is firm, not being contingent on the outsome of early entries on 
the lineup . . . UA’s gross for 1956 still looks to reach $65,000,009 and 
1957 should be even better, states Max Voungstein .. . Max Arnow 
in scouting talent for Hecht-Lancaster’s “Sweet Smell of Success” | 
Hall Bartlett sewed up a deal pronto for rights to “Flight Into Danger." 
Alcoa tv airer of Sept. 16. Arthur Haley, who wrote the suspense 
drama, has a stake in the ownership of the film adaptation. 


Hans Richter, avant-garde film-maker who's retiring as director of 
CCNY’s Institute of Film Techniques, was the producer of “Rhythms 
21,” which was one of the first abstract pictures, and “Dreams That 
ag A Can Buy,” feature-length winner of a Venice Festival awarq 
n A 

The Jerry Pickmans are expecting in February . . . Music Hall's 
holdover figure is $88,000, which means a picture must gross -that 
amount from the week’s opening day, Thursday, through Sunday, or 
it’s yanked . . . New billing is “the Hecht and Lancaster Companies* 
Used to be Hecht-Lancaster Productions. Bernie Kamber, incidentally 
now has the title of “exec assistant,” while still heading the Gotham 
office. And David Golding, new H-L v.p, goes west today (Wed), after 
completion of his work with Sam Goldwyn Jr. 


Pamela Woolworth, of the Woolworths, bankrolled Fred Feldkamp’s 
indie-made (in England) “The Silken Affair,” which RKO is distributing, 
and is surprising the homeoffice distrib by her keen active interest 
in its releasing future. David Niven starred . . . Jerry Wald saw that 
Metro institutional ad in the N.Y. Sunday Times a couple of weeks 
ago, announcing the pre-’49 features it had leased to tv, and observed, 
“I'd like to own the remake rights on only 25% of these!” Marshall 
Neilan returns to the screen as an actor in “A Face In the Crowd” at 
Warners . .,. Jeanne Crain will play opposite Frank Sinatra in “The 
Joker Is Wild” .. . Bruce Odlum signed Jose Guadiola for three pic. 
tures ... “Hold That Hypnotist” is the new tag on “Out of This 
World” at Allied Artists . . . Joel McCrea’s son, Jody, drew a part in 
“Trooper Hook” for United Artists release .. . Paramount cast Mary 
Webster in the Jerry Lewis starrer, “The Delicate Delinquent” .. , 
Frederick Brisson paid a reported $100,000 for the Patrick Dennis 
novel, “The Loving Couple”. . . Los Angeles film reviewers will need 
considerable patience and a durable anatomy Thursday (27). On the 
schedule out there are the general press preview of George Stevens’ 
“Giant,” which runs three hours and 15 minutes; the first press screen- 
ing of Cecil B. DeMille’s “The Ten Commandments,” which runs three 
hours and 40 minutes; and the Coast opening of “Richard III” which 
runs two hours and 30 minutes. 


_Those “Lust for Life” (Metro) ads tell a fascinating story that the 
picture plot forgot to mention. Some in the public may be disap- 
pointed ... Wall Street Journal’s Tom Wise, at the Jack Warner press 
confab, asked whether the new WB management intended to open its 





is 


doors to the press. Warner jokingly exhorted his execs: “Answer 
your phones, boys!” To which Wise retorted: “That isn’t the prob- 
lem, I wish they’d answer some questions once in a while” ... WB's 


ad-pub topper, Robert Taplinger, has a six-year contract with a three- 
year option. ... 

After an absence of seven years, Jan Sterling returns to Broadway 
next season in “Small War in Manhattan,” the late Robert Sherwood’s 
final play. Her last Broadway appearance was as a replacement for 
Judy Holliday in “Born Yesterday,” written by Garson Kanin, who will 
stage “Small War” ... Two months later, Miss Sterling’s husband, 
Paul Douglas, will open on Broadway starring in Arnold Shulman’s “A 
Hole in the Head.” 

Film rights to the “James Dean Story” by Joe Hyams, published in 
the September Redbook. have been acquired by Abner J. Greshler, 
filming scheduled for early next year .. . Motion Picture Dept. at NYU, 
of which Robert Gessner was formerly chairman, the old radio dept, 
of which Robert Emerson was chairman, have been combined with 
television to form a new joint dept. at Washington Square College and 
Rickard J. Goggin, most recently with the Ford-backed educational 
Centre at Ann Arbor, Mich., has been installed as chairman overall! but 
integrated within NYU’s Communications Arts Group of which Harvey 
Zaupaugh is chief. 

Cy Feuer and Ernest H. Martin have checked in at Metro to prep 
production of “Stay Away Joe,” based on a novel by Dan Cushman... 
Nina Foch set with Ray Milland and Ernest Borgnine in 20th’s “Three 
Brave Men.” 

Richard Davis back this week from Europe . . . Before-performance 
music at the “Silent World” preem at the Paris Sunday (23) was 
“La Mer.” Political note was injected by one of the French Govern- 
ment speakers who said many Frenchmen were proud of the conquests 
of the Third Republic “and that’s why we won't get out of Algeria.” 

Walter Reade’s outfit has won the $1,000,000 a year restaurant privi- 
leges on the southern half of the N.J. Garden-State Parkway. Conces- 
sion used to be Howard Johnson’s . . . Edward J. Hinge of Britain's 
Hinge Cinemas expressed surprise at the extent to which U.S. exhibs 
wash their linen in public. In fact, ne walked out of the TOA Small 
Theatres’ Problems committee session. “I was afraid they might start 
asking me questions,” he said . . . Columbia has dropped its “first call” 
option on “Gervaise” . .. TOA Film Fair audience in N.Y. last week 
booed the Jack L. Warner short. 





Macy-Gimbel Execs Who 
Wrote Story, Get It Filmed 


CHARLES C. DAVIS GETS 








Bel-Air Productions has _ pur- 
chased Budd Arthur’s screen treat- 
ment of his and James D. Gersh- 
man’s original story, “Operation 
60,” for 1957 production. Arthur, 
former public relations manager 
for Gimbels in New York, has also 
been signed to write the screen- 
play. Ray Benson of the Paul 
Small office negotiated the deal. 

Arthur, who will report to the 
Coast early next year, is currently 
completing a novel, “Peddlers 
Three,” a story of a department 
store empire. Gershman, ex-pub- 
licity chief for Macy's and former 
Gimbel ad manager, is now a v.D. 
with Hershe-Rotman, public rela- 
tions firm, 





SOCIETY AWARD OCT. 9 


Charles C. Davis, special projects 
engineer for Westrex Corp. of Hol- 
lywood, is the 1956 recipient of the 
Society of Motion Picture and 
Television Engineers’ Samuel 
Warner Memorial Award. It'!! be 
presented to him Oct. 9 during the 
SMPTE convention on the Coast. 

Davis was selécted for his devel- 
opment work in sound recording 
systems including an improved fil™ 
transport mechanism generally e- 
ferred to as the Davis Drive. for 
which he received an Academy 
Award, and a multitrack magne''¢ 
head with extremely iow ¢*0°* 
talk, 
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Allied Artists in 9-Pic Distribution 


Deal Witn Italy's ENIC- Circuit 





Deal for nine Allied Artists pic-+— 


tures to be distributed in Italy 
by ENIC, which also owns a 128 
theatre circuit, was reported in 
N. Y. last week by George Mar- 
golit of Continental Mation Pic- 
ture Corp. following his return 
from three and a half months in 
Europe. Margolin, who reps ENIC | 
in the U. S., agented the deal. 

Allied Artists has no distribu- | 
tion of its own in Italy. Other con- 
yersations are also going on with; 
a view to bringing more AA films ' 
into Italy. 

Margolin, noting that Ita!o pro- 
duction costs had gone up sharply, | 
said the interest rate on_private 
pic financing in Italy was exhor- 
bitantly high. He said there were 
now edfinite indications of Italian 
producers going back to the sim- 
ple formula of turning out truly 
“native” pix which seemed to 
have a definite export potential. 


Current phenomenon in Italy, 
Margolin found, was the _ local 
equivalent of the $64,000 Ques- 
tion on television. “Italian theatres 
are operating only six nights a 
week at this point,” he reported. 
Thursday nights, from 9 to 10, the 
theatres are empty. Everyone is at 
the local bar or cafe, watching the 
show. Theatres have installed tv 
sets in their lobbies. They inter- 
rupt the film show in that hour, 
knowing that patrons are going to 
be in front of the tv set anyway.” 


Margolin found good work being 
done in France. He expects a print 
in next month of “Folies Bergere,” 
a Roitfeld production in Cinema- 
Scope and color. This is the first 
big French pic to reach the U. S., 
starring Eddie Constantine, an 
American who has been verv suc- 
cessful on the Continent buf is vir- 
tually unkrown in America. 


$27,500 Jury Verdict 
For Youth’s Right Eye 


Loss in Albany House 


Albany, Sept. 25. 

A Supreme Court jury awarded 
Thursday (20) a $27,500 verdict 
against Fast Theatres, Inc., Fabian 
subsidiary, and to 13-year-old 
Francis J. Callahan Jr., of Albany, 
for loss of sight in the right eye, 
as the result of being struck bv a 
paper clip at the Grand in No- 
vember, 1954. The boy’s father 
was awarded $858 for medical 
expenses. 


Testimony in the suit, in which 
the Callahans sought $100,000, 
started Tuesday. The jury was 
charged Thursday and returned a 
verdict about three hours later. 
Justice Donald S. Taylor, of Troy, 
presided. 


The Grand has been dark since 
last winter. It had been operated 
for a year, before the closing, by 
the former manager, Paul V. Wal- 
len, on lease from Fabian. The 
three-floor house was for years 
an F. F. Proctor vaudeville sit- 
uation. 














IGNORING PROTESTS 





Uldric Barrett To Proceed 
With New Drive-In 





Sheiburne, Vt., Sept. 25. 
Despite vigorous protests by lo- 
cal residents, Uldric Barrett will 
go ahead with his plans to con- 
struct a new drive-in theatre on a 
seven-acre tract of land which he 
has purchased on Route 7, accord- 
ing to his counsel, Louis Lisman. 
The attorney said: “We bought 
the land in good faith. There were 
no laws against building a drive-in 
theatre.” 


Meanwhile, however, the seven 


residents reported that the select- 
men had approved an ordinance 
requiring a permit to erect any 
kind of a theatre. Lisman said he 





had never seen such a law. 


SEATTLE KEEPS TAX 


Theatre Owners File Strong 
Protest on 5° 








Seattle, Sept. 25. 

Following a budget decision by 
the city council denying elimina- 
tion of city tax (5%) on theatre ad- 
missions, a protest petition was 
filed Tuesday by the Theatre Own- 
ers of Washington charging the 
council had failed to discharge ‘a 
primary duty to the city and its 
citizens” by not granting this tax 
re‘ief. 

In O!ympia a similar hassle re- 
sulted in all the theatres there 
shuttering for a short period. The 
reopening came after assurances by 
the city fathers of favorable action. 

In Seattle efforts will be con- 
tinued for rescinding this “war 
time” levy. 


Wife's Career 
Draws Suit Vs. 
Herbert Yates 


Sporadic charges in recent years 
that Revublic Pictures prexy 
Herbert J. Yates had favored his 
relatives to the detriment of the 
company became a legal issue last 
week when Rose L. Steinberg 
brought a derivative stockholder’s 
action in N.Y. Federal Court. 
Named defendants were Herbert 
Yates, Douglas Yates and some 17 
others including board members. 

Plaintiff. listed as owner of 100 
shares of Rep preferred stock and 
210 common, asks that the court 
appoint a receiver to manage the 
company’s affairs and demands that 
defendant board members account 
for profits and losses sustained. 
Herbert Yates, according to the 
complaint filed by attorney Israel 
Beckhardt, dominates the board 
and pursuant to a “conspiracy” 
forced it to use company funds to 
east and publicize Vera Ralston in 
Rep product since 1942. This prac- 
tice, it’s asserted, was violation_of 
the board’s fiduciary duties. 

Out of some 21 films in which 
Miss Ralston appeared, the suit 
claims, there were only two money- 
makers. These were said to be two 
John Wayne starrers, “Dakota” 
(1945) and “The Fighting Ken- 
tuckian” (1949), while others alles- 
edly were financial failures. In 
permitting Miss Ralston (who wed 
Herbert Yates in 1949) to act in 
Rep pix after a rule was adopted 
not to do so without the board’s ap- 
proval, the defendants assertedly 
“wasted corporate assets.” 

These claims more or less echoed 
similar charges frequently made at 
Rep’s annual stockholder meets. 
Also in the same vein was a com- 
ment made last August by the head 
of a Los Angeles syndicate inter- 
ested in buying Herbert Yates’ Rep 
holdings at $10 ver share up to 
600,000 shares. Moe Ellis, an ac- 
countant and business manager, 
speaking in behalf of himself and 
his associates, said his group’s of- 
fer to buy had only one condition: 
that the entire Republic board of 
directors resign and “all contracts 
of blood relatives would be de- 
clared null and void.” 

The Steinberg action also pro- 
tested hiring of Sterling Hayden 
“at an excessive salary” to star 
with Miss Ralston in a certain film 
after John Wayne refused, as a 
“waste of assets.” Among other 
things, papers objected to nepotism 
practices via placing Miss Ralston’s 
brother and Herbert Yates’ son-in- 
law on the payroll. It’s additionally 
claimed that the company sustained 
losses by selling or renting various 
of its assets (film library and stu- 
dio) at inadequate prices. More- 
over, the complaint alleges, Herb- 
ert Yates caused the companv to 
pay him and other execs extra sums 
for expenses 
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FORGET PLEDGED 


Rome, Sept. 25. 

Despite reveaied previous as- 
surances to the contrary, it now 
appears virtually certain that the 
Italians will make the dubbing fee 
‘hike on foreign films retroactive 
| to Jan. 1, 1956. Previousiy, it had 
been hoped that the temporary 
pérmits, issued at the old 2,590,000 
Lire fee under a “gentleman’s 
agreement,” pending the new film 
law and the Yank-Italian film pact, 


would remain valid. Italians had 
‘committed themselves to this, and 
\it’s said that Undersecretary 
Giuseppe Brusasca himself inter- 
vened with the government in an 
attempt to validate the verbal pact, 
|but government pressure was ap- 
| parently too strong, and the hike 
became retroactive. 

Italo officialdom’s argument is 
said to be that all other financial 
clauses in the new fiim pact (affect- 
ing distribs and exhibs and pro- 
ducers) were retroactive, why 
therefore should only one of them 
not be so? 

“Provisional” certificates were 
issued and paid for by US com- 
panies during the*law interim at 
‘the “old” rate, under a_ verbal 
| agreement by which they were as- 
| sured that payment of old fee 
would prevent reiroactivity. Act- 
ually, at the time, there being no 
law, no dubbing fee might have 
been paid, but companies agreed 
to go ahead rather than face in- 
direct harassment in form of 
license holdups or other slow- 
downs. Also the assurance that 
there would be no kickback to Jan. 
1 was an added inducement. 


Figure involved under the new 
set of rules, if dubbing fee is also 
made retroactive, is about 300,000,- 
000 Lire or roughly $450,000, with 
some 100 Yank pix affected. Not 
known if any American counter- 
move is contemplated, nor if this 
could be legally successful. If 
companies do pay, it would be un- 
der protest, in hopes that later 
legislation would veto it, though 
unlikely. Felt that Italos could 
enforce retroactive payments in 
several ways, including simple 
voiding of (half-paid) certificates 
and or confiscation of money al- 
| ready deposited. 


T. J. Martin Steps Up 


T. J. Martin has been elected 
treasurer and a director of Warner 
Bros. Board at the same time 
elected Walter Meihofer controller. 
Martin succeeds Samuel Schneider 
who has resigned. 

Martin joined WB in 1925 as au- 
ditor. Meihofer came with the com- 
pany in 1942 as assistant to the 
controller. ’ 

Warners said that, as a result of 
the invitation to tender stock, the 
corporation had acquired some 
639,051 shares of stock for $17,- 
924,000. That leaves 1,843,196 
shares outstanding. 











WORD ON FEES 





S. RETROACTIVE — 


UA Goal: 18 ‘Big’ Ones Yearly, 


Capable of $2,000,000 or More: 
Solicit Views of Field Reps 





Van Gogh Publicity 
Pittsburgh, Sept. 25. 

From Pittsburgh Press real 
es ate section: 

Franklin Wimer, home build- 
er, got so excited after he saw 
MGM’s “Lust for Life’ he 
changed his blueprints for a 
new ranch-type house to a 
French provincial with accent 
on Vincent Van Gogh. There'll 
be a haystack and small wheat- 
field worked into the land- 
scape. Robert Janisse, interior 
decorator, plans to peg each 
room to a different Van Gogh 
work —special plumbing has 
been ordered to fit in with the 
bath which will compliment the 
artist’s famed “Sunflowers.” 

House will cost $60,000 and 
will be ready for occupancy in 
February. 


Exhia Finance 
Group Slips Into 








Inactive Stage 


Exhibitors Film Financial Group. 
formed two years ago to stimu- 
late independent production, has 
passed into * active status without 
ever backing a single picture. In 


revealing dormancy of the TOA- 
sponsored setup, EFFG head Sam 
Pinanski said in New York last 
week that all investors would re- 
ceive 100% refunds if they so de- 
sire. 

Pinanski, who declared that the 
TOA board had set machinery in | 
motion for possible refunds, dis-| 
closed that the EFFG treasury | 
currently holds $250,000 in cash | 
plus another $100,000 in pledges. | 
Some investors in “distress” al- 
ready had received their money 
back, he added, and those who! 
made pledges will be released 
from them if they wish. | 

While EFFG is no longer active, | 
Pinanski asserted that the “basic | 
need” for such a source of capital | 
is still there. For, he opined, the | 
key to more product is to help} 
these with the knowhow with the | 
wherewithal. To this end, he em-| 
phasized, it’s hoped that industry 
leaders will form a financial bank 
and crusade against uneconomic | 
conditions in the film fteld. 


Warners’ 30c Dividend 





Warner Bros. directors, at special | 


board meet last week, declared 
regular quarterly dividend of 30c. 
on common stock. 

Melon is payable Nov. 5 to hold- 
ers of record Oct. 11. 











This Is Asking For Trouble — || 


[ALL-NIGHT DRIVE-INS DUBIOUS ANGLES] |} 

















The dusk-to-dawn five-feature 
policies which some independent 
drive-in operators have been fea- 
turing in various parts of the coun- 


try are big money-getters but 
fraught with grave hazards. 
They’re a return to “the passion 
pits with pix,” of a decade ago. 

It has become too apparent, judg- 
ing by the debris scattered around 
a drive-in after one of these “mara- 
thon movie melanges” that tco 
many cars have patronized these 
all-night outdoor cinemas for some- 
thing else besides the film enter- 
tainment. 

For the sharpshooter drive-in 
operator it’s a soft touch because 











| 
it is notorious that the five pictures | 
cost him $15 or $20 a copy, since 
the quantity not the quality aspect | 
of the product is the “lure,” and | 
business in such operations is sen-| 
sational—$1,500 to $2,000 a night 
is the average. However, the “lure” 
is also something besides the 
“marathon movie melange” offered. 
Apart from the petting parlor 
angles, and the possible moral 
hazards entailed, among the other 
“souvenirs” disclosed in the light 
of the dawn are too many booze 
and wine bottles, and the hazard 
that results from drowsy drivers, 
cooped up for hours in a car with 
cheap wine or liquor, is also wor- 
rying the responsible showman. 





* United Artists’ objective is to 


increase the number of “big” pic- 
tures on its schedule from the cur- 
rent 12 to a new tota! of 18 a year, 
Max E. Youngstein, v.n., stated in 
New York this week upon his re- 
turn from 10 weeks on the Coast. 


Company has been scheduling 
its releases at a four-a-month pace, 
each quartet being ficured to in- 
elude one entry which can gross 
$2,0C0,000 in the domestic market, 
two in the middle bracket and one 
second feature. The aim is to get 
18 in the $2.000.060-and-over class. 

Youngstein reported that UA has 
_hit $49.000,000 in product inven- 
tery. this including the 48 films 
set for release from Sept. 1. The 
lineup, he said, has been either 
completely finished or in an edit- 
ing stage. 

Roger Lewis, UA ad-pub direce 
ter., underscored the value of the 
hefty backlog in terms of promo- 
| tional potential. This includes the 
ehanneling of information to Mort 
Krushen’s field staff on a nicture 
len* before it even *oes into pro- 
duction. Their bally ideas are 
solicited and considered. The 
long-term planning also provides 
his department, said Lewis, with 
the opvortunity of acquainting 
stars who have turned producers 
“with ad-pub appeal beyond N.Y. 
and L.A.” Point here. of course, 
| is that manv performers think in 
| terms of only the hoth Coasts to 








| the extent of excluding hinterland 
penetration. 
| Another facet of the UA onpera- 
| tion is the preparation of stills in 
|N Y. in advance of a film’s produc- 
'tion. These are laid out as sug- 
| gesed by the script and then suh- 
| mitted to the producer_and unit 

vhotogravher so as to give them a 
| better idea of what type of stills 
|are desired for ad-pub work. It’s 
| especially imvortant that the prop- 
jer color stills are lensed, said 

Press books are under constant 
check to determine their value, the 
exee related, adding that new em- 
phasis is now being given exploita- 
tion material, such as lobby dis- 
plays. 

Ad-pub department is working 
closely with the sales division to 
achieve greater coordination, ac- 
cording to Lewis. Meetings are 
held weekly and special liaison 
work has been assigned to David 
Picker, who joined the company 
several months ago. As a film 
progresses in release, it’s Picker’s 
iob to determining whether the 
boxoffige reaction warrants con- 
tinued ad expenditures or whether 
these should be “pulled back.” 


Mrs. Ralph Goldbers Puts 
Kermit Carr in Charge 
Of Theatre Overation 


Omaha, Sept, 25. 

| Kermit Carr, long an-exec in the 
Tri-States Theatre Corp., today 
| (25) was named to take over the 
ihelm of the Ralph D. Go!dberg 
| Theatre chain. 

The Goldberg theatres include 
the State and Town, downtown 
houses in Omaha; Dundee, Ames, 
Avenue and Military, Omaha nabes; 
and the Broadway, downtown 
Council Bluffs spot. 

Carr, with Blank org in Des 
Moines for 27 years, was chief 
booker for that outfit. He takes 
over his new position effective 
Oct. 12. 

Carr was named executive vice 
president and general manager of 
the Goldberg chain by Mrs. Ralph 
D. Goldberg, widow of Goldberg. 
Fred White, attorney for the Gold- 
berg estate and who has been in 
charge of the theatres since Gold- 
berg’s death, assisted in the selec- 
tion. 

According to White, Carr will be 
in direct charge of all buying, 
booking and personnel matters. 

A: replacement for Carr in the 
Tri-States chain is expected to be 
named following Blank’s return 
from New York City this weekend. 
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ee” 
(c’SCO R) 
Stirring presentation of 
‘sissy-boy’ theme. Exception- 
ally well played by Deborah 


Kerr and. John Kerr. Strong 
boxoffice for sure. 








Metro release of Pandro S. Berman 
reduction. Stars Deborah Kerr, - John 
err; features Leif Erickson, Edward 
ndrews, Darryl Hickman, Norma Crane. 
irected by Vincente Minnelli. Screen- 
play, Robert Anderson, from Anderson’s 
piay: camera (Metrocolor), John Alton; 
editor. Ferris Webster; music, afar 
Detsch Previewed in N.Y. Sept. 13. 
Running time, 122 MINS. 
Laura Reynolds 
Tom Robinson Lee ........ 
Bill Reyrolds ......+..-. 
Bete EAE «+ ctcveve eee Edward Andrews 





a wit. ca> «san pau coeeee Darryl Hickman 
Mille Martin ..ccccccces: Norma Crane 
Ollie —=«=s=_sccvccccceces Dean Jones 
Lilly Sears ...++-++0+- Jacqueline De Wit 
DOME coc ceoeneeseteeso be om Laughlin 
UE. -secsbheueteonawent <a Ralph Votrzin 
Man «ss vena vegenseeeseee teven Terrell 
TT «> sense eee 2 eeentetanris Kip King 
BOOTH 0000s cdouceseseeens Jimmy Hayes 
, en reer eee Richard Tyler 
WEE ick+4hssbeddebassuaenha’ Don Burnett 

First, let Metro be congratulated 


for not being discouraged and for 
going ahead with a boxoffice prop- 
erty that presented unique prob- 
lems right from the start. This is 
the story of a voungster regarded 
by follow students as “not regular” 
(i.e. not manly). The spotlight is 
on clearly implied homosexuality 
—and that was explicit to the 
stage play’s plot. 

In fashioning this story for the 
screen, M-G was called upon to ex- 
ercise the utmost care. Any cine- 
matic indiscretion would set off 
howis of protests. And, too, the 
values of the original play could 
.not be abandoned because, delicate 


as it was, the original was moving, | 


forceful theatre. 

The Pandro S. Berman produc- 
tion at hand is a success on all 
counts. Robert Anderson’s adapta- 
tion of his own legiter (which was 
produced on stage by the Play- 


wrights Company and Mary K.! 


Frank) is a fine translation. Minor 
changes were made in the transi- 
tion and these have the effect of 
partially toning down a few story 
points, 

But Anderson’s rewrite job 
keeps the essentials in proper fo- 
cus. The pivotal role of the misun- 
derstood sensitive boy is an excel- 
lently drawn characterization. The 
= is played with marked credi- 

ility by John Kerr, a repeat from 
the original. The housemaster’s 
wife. who offers tea and sympathy 
to the students, in a character 
study of equal sensitivity and 
depth. Debgrah Kerr gives the 
role all it deserves. She’s striking- 
ly effective, 


The housemaster part, played; 


with muscle-flexing exhibitionism 
by Leif Erickson, has lost some of 
its meaning, in the tone-down. On 
the stage his efforts at being 
“manly” 
that, indeed, he was trying to com- 
pensate a fear of a homo trend in 
his own makeup. The suggestion 
is diluted to absence in the pic- 
ture. 

Edward Andrews, as Kerr's fa- 
ther, is the brash and understand- 
ing parent who would prefer to sce 
his son carry on with the town tart 
so that this would erase his “‘sis- 
ter-boy” reputation. Norma Crane 
is shown briefivy but registers 
sharply as the waitress with whom 
Kerr tries but fails to establish his 
masculinity. 

Rounding out the roster of prih- 
cipals is Darryl Hickman, as the 
only students who refuses to be- 
lieve the “sister boy” cracks about 
his roommate, Kerr. Hickman 
measures up to the part nicely. 

“Tea and Sympathy,” to wrap it 
up, is the story of a youth tortured 
by cruel, outspoken rumor-mon- 
gers. Lacking the knowledze that 
his home background influenced 
his un-athletic behavior, thev 
brand him “sister boy,” because of 
his artistic tastes—books, art, hith- 
brow music. He can find no sym- 
pathy for his aesthetics from his 
father or his housemaster. but only 
from the latter’s wife. It is only 
she, Miss Kerr, who reaches out to 
him, and eases his own self-doubts 
by offering herself in romantic 
embrace. This scene was an elec- 
trifving climax to the play. inci- 
dentally. It is followed in the film 
by another shot of Kerr returning 
to the school 10 years later with 
the dialog getting across the voint 
that he’s married and the father of 
three children. 

Rerman’s rroduction mounting 
has given the story additional 
scope. taking advantage of the 
flexibility of the cameras. It’s a 
high-level production throughout. 
laid against imovressive Cinema- 
Sconed and Metrocolored settings. 

Director Vincente Minnelli has 
drawn from his players expert 
work, somehow balancing one 
against the other and thus wring- 
ing out from the story its full im- 
pact. The casting. with the kev 
roles being from the original plav. 
is ideal. Musie by Adoloh Deutsch 
provides effective hackeroverd and 
all technical assists are > 

ene. 


carried the suggestion | 


The Fri Persuasion 
(SONGS-COLOR) 
Beck comedy rich in 
er velaee, Gary 
ooper, potent word-of-mouth 
te launch Allied Artists in 
class keys. 


Hollywood, Sept. 25. 
of ler 


Allied Artists release William W 
production, directed by Wyler. Stars 
McGuire, Mar- 


Cooper; costars 
jorie Main; introduces Anthony Perkins; 
Richard er, Robert Middleton, 
hman, Walter Cat- 
" e Robert Wyler. 
From book by Jessamyn West; camera 
(De Luxe Color), Ellsworth Fredricks; edi- 
tors, Robert Swink, Edward Biery Jr., 
Robert Belcher; music, Dimitri Tiomkin; 
songs, Tiomkin aud Paul Francis Web- 
ster; tithe song sun a4 Pat Boone. Pre- 
viewed Sept. 10, . Running time, 137 





MINS. 

OGD IEEE oo ccccceccssse Gary Cooper 
Eliza Birdwell ........ Dorothy McGuire 
Widow Hu th ....... Marjorie Main 
Josh Birdwell ..... +++.» Anthony Perkins 
Littio JeaB .cccccse OT Richard eT 
Sam Jordan <-eeseeee Robert Middleton 
Mattie Birdwell .......-... Phyllis Love 
Gard Lana a ereseevees tot ee 
| Professor Oe «oseunes alter Catle 
|}. "= ape mcoveyere Richard Hale 
neck -aee pe aeete éteesee Joel Fluellen 
| Army Major ...scsecee Theodore Newton 
| Caleb s She geueesiorces4s John Smith 
CD RE Mary Carr 


| Widow Hudspeth’s Daughters 

| Edna Skinner, Marjorie Durant, 
Frances Farwell 
| Elders. Russell Simpson, Charles Halton, 
Everett Glass 
Thee GOOG bic ccnsavcescvvcses Samantha 


| Allied Artists makes a bid for 
;de luxe playing time in the top 


key situations with “The Friendly} Lt 


Persuasion” and should find the 
‘doors opening easily with this one. 


It’s a sock comedy-drama, rich in 
‘human values under William Wy- 
‘ler’s producer-director guidance, 


_and offers rewarding entertain- 
'ment for most all ages and classes 
‘of audience. Indications are that 
the word-of-mouth will be potent 
which, with Gary Cooper’s name 
on the marquees, can make the 
| boxoffice returns substantial. They 
will have to be if Allied Artists is 
to come out on its most costly pro- 
duction (reportedly over $3,000,- 
'000), but the entertainment values 
‘are there to lure the customers. 


Wyler has had the project in 
mind for some eight years and 
| brought the property over to Al- 
tlied Artists from Paramount. The 
itime and effort he has put into it 
‘results in a top show that will 
/mean much to viewers. While it 
jis the simple story of a Quaker 
‘family in Indiana back in the 
| 1860's and carries the family and 
\its friends through an assortment 
(of episodes, the footage contains 
|just about everything in the way 
of comedy and drama, suspense 


| 
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the picture p is Dimitri 
Tiomkin’s cond of his own 
score. Also playing their part in 


the entertainment are the songs he 
did with Paul Francis Webster, 
such as the title number sung by 
Pat Boone, “Marry Me, Marry 
Me” and others. All have a nos- 
talgic folktune rhythm that fits the 
era. Among some outstanding 
technical contributions is _ Ells- 
worth Fredricks’ De Luxe Color 
photography. Edward S. Haworth’s 
art direction, the set decorations 
by Joe Kish are among other valu- 
able assists. Brog. 





Toward the Unknown 
(COLOR) 


Topflight action drama around 
exploits of jet and rocket 
pilots in the Air Force. Wil- 
liam Holden and solid b.o. biz. 


Hollywood, Sept. 25. 

Warher Bros. release of Mervyn LeRoy 
(Toluca) productions, directed by LeRoy. 
Stars William Holden; costars. Lloyd 
Nolan, Virginia Leith, Charles McGraw; 
features Murray Hamilton, Paul Fix, 
James Garner, L. Q. Jones, Karen Steele. 
Screenplay and associate producer. Beirne 
Lay Jr.; camera (Warne lor), Hal Res- 
son; editor, William Ziegler; music, Paul 
Baron; special ariobatics by the USAF 
Thunderbirds. Previewed Sept. 18, °56. 
Running time, 114 MINS. 








Maj. Lincoln Bond........ William Holden 
Brig. Genl. Banner......... Lloyd Nolan 
Connie Mitchell .........- Virginia Leith 


Col. Mickey MeKee..... Charles McGraw 


Maj. Bromo Lee ...+.Murray Hamilton 

. Genl. Bryan Shelby..... Paul Fix 
Bes. SP CHAU. c co cccccce James Garner 
Ldeut. Sweeney. .cccccccccce. . Q. Jones 
eee GO .cccccececuipe Karen Steele 
Senator Black......... Bartlett Robinson 
Hank .. .......+«+.++. Malcolm Atterbury 
i, My WOU. « +0s0ectedbes Ralph Moody 
Mrs. Sarah McKee........ Maura Murphy 
BE \c'sba cee 0 d0RUhaeoees Carol Kelly 





The exploits of the Air Force 
pilots who fly experimental jet and 
rocket planes at Edwards Air 
Force Base in California are used 
here for an exciting action drama 
that should zoom to good results in 
regular playdates. A good cast, 
headed by William Holden; a story 
that mostly avoids the “into the 
wild blue yonder” service pic 
cliches, and some thrilling aerial 
photography in WarnerColor are 
points in favor of a profitable 
wicket reaction, 


Film is the first for Mervyn Le- 
Roy’s Toluca production unit and 
under his producer-director guid- 
ance it comes off exceptionally 
well. His cast is topnotch and his 
story handling keeps an excite- 
ment pitch going throughout the 
114 minutes of footage. Sharp 
scripting by associate producer 





and action. Since it runs for two 
hours and 17 minutes there’s no! 
crowding, and the simplicity of| 
(treatment also keeps it with an’! 
‘uncluttered look. 


Film goes into release without a 
screenplay credit, merely stating) 
‘it is from the bock by Jessamyn 
West, although the novelist, asso-; 
ciate producer Robert Wyler and | 
Harry Kleiner all worked with the | 
producer-director at various times | 
on the AA feature. | 

The episodes alternately jiggle) 
the risibilities, warm the heart and} 


Beirne Lay Jr.,, with dialog that 
contains many punch lines, effec- 
tive editing by William Ziegler, 
and some standout lensing by Hal 
Rosson and second-unit photogra- 
pher Harold E. Wellman all add to 
the entertainment wallop. 


Plot ties in with, but doesn’t un- 
necessarily pursue, the brain wash- 
ing undergone by some Red pris- 
oners in Korea to set up a drama 
of a war hero who must again 
prove himself after a harrowing 
experience at the hands of Red 
captors. He comes to Edwards look- 


squeeze a tear as the likeable cast | ing for another chance, is given it 


enacts the Quaker and other char-| 
acters. After many warm, beguil-| 
ing vignettes of family life, story 
works into its key dramatic point 
tieing onto the Quaker feeling) 
against bearing arms against a fel-| 
low man. This climaxes when the} 
son of the family goes out to fight | 
against a Confederate invasion, is | 





wounded and the father. too. ven- | new-as-today 


tures forth to help, but without 
killing. 


Role of the Quaker father, a/ ated in the film as a story point. | % 


by the general in charge, against 
the latter’s instincts, and regains 
self-confidence and his old girl. 


Against a pattern of incredible 
deeds by the experimenting pilots 
in testing man and machine, the 
plot hits a human note that. adds 
to the interest and to the action 
suspense. Of a topical note is the 
headline describing 
a rocket flight into space by the 
new X-2 ship, suspensefuliy cre- 


man touched with gentle humor| Footage kudoes the work going on 
end inward strength, is glove-fit| at Edwards with a base tour, and 


for Cooper and he carries it off to 
an immense success. So does 


then settles down to its fictional 
entertainment without further 


Dorothy McGuire in playing the | todo. 


mother of the family, a preacher 


Holden is a forthright hero, 


in her faith and. not always able| troubled by his Korean experi- 


ito understand the pixie quality 
that sometimes bedevils her hus- 
hand. Marjorie Main tops an ex- 
tremely broad comedy episode in- 
volving Cooper’s yen for a faster 
horse so he can beat a friend to 
church each Sunday, and three 
out-sized daughters who go on the 
make for Cooper’s unworldly son, 
Anthony Perkins. 

Perkins scores resoundingly as 
the son who goes off to fight. The 
scene of his leave-taking of his 
_mother and father will not leave 
a dry eye. Young Richard Eyer, 
smallest member of the family, 
|stands out and his running feud 
with his mother’s pet goose, 
‘Samantha, springs some tremen- 
‘dous laughs. Phyllis Love displays 
| a _lot of talent as the daughter, and 
Mark Richman also registers well 
as the young soldier she loves. 
Robert Middleton is fine as the 
Sunday race rival. Walter Catlett, 
amusing as an organ seller: Joel 
Fluellen. excellent as the hired 
,hand; Richard Hale, John Smith 
end others help keep the acting 
quality high. 


| Figuring importantly in the way. 


,;ences and seeking a renewed faith 
| in himself. He sells the role ex- 
ceptionally well. Lloyd Nolan 
bites into his character of base 
| commander with just the right 
‘flavor to keep it from being the 
| usual screen, rule-book martinet. 
Virginia Leith is the girl, ably ful- 
filling the demands of the part. 
Charles McGraw does an honest 
performance of the colonel who 
does what he can to help Holden. 


Of special note are a number of 
featured and supporting roles as 
done by Murray Hamilton, a pilot 
who resents Holden; Paul Fix, the 
big brass who wants Nolan at a 
desk job; L. Q. Jones, a left-footed 
second lieutenant aide to Nolan, 
who accounts for considerable 
comedy; Karen Steele, Air Force 
wife who loses her husband, James 
Garner, in a crash; Bartlett Robin- 
son, Malcolm Atterbury, Ralph 
Moody, and Maura Murphy. 

. Technical departments line up 
well and there’s a good score by 
Paul Baron that points up the mar- 
tial flavor. The special ariobatics 
by the USAF Thunderbirds are 
thrilling. Brog. 





Written On the Wind 
(SONG-COLOR) 


Adultly treated, probing drama 
of morals in a multi-million 
Texas oil family. Good cast 
and b.o. possibilities. 


Hollywood, Sept. 25. 
Universal release of Albert Zugsmith 
roduction. Stars Rock Hudson, Lauren 








Shannon, John Larch. Directed by 
Douglas Sirk. Screenplay, George Zucker- 
man; based on Robert Wilder novel; 
eamera (Technicolor), Russell Metty; edi- 
tor, Russell F. Schoengarth; music, Frank 
Skinner; song, Victor Young, Sammy 
Cahn; oung by The Four Aces. Previewed 
Aug. 28. °56. Running an MINS. 


en ey: 2. ss ¢0ed iba ock Hudson 
Lucy Moore Hadley........ Lauren Bacall 
 & “SRaReeseee Robert Stack 
Marylee Hadley ......... Dorothy Malone 
saepee Hadley ........... Robert Keith 
tt MT “hecnncebecde Grant Williams 
nt MS SS. do 5.0 0:8 5.0 Robert J. Wilke 
Doctor Paul Cochrane... Edward C. Platt 
Hoak Oe re Harry Stannion 
 .  oiaeab wee eona John Larch 
Mn Oe CUCNOT cocecccctye Joseph Granby 
DN: teed endrgowass obo een’ oy Gienn 
DE  ts06> 66 eke Obs «62 Maide Nerman 
PEED ~weeescorccess William Schallert 
Tne sence nee’ o Joanne Jordan 
SE 5.06.¢n006¢¢ePE06s6s Dani Crayne 
DEEN onasetvecedbins Dorothy Porter 





This’ outspoken, modern drama 
probes rather startlingly into the 
morals and passions of an upper- 


value alone it would attract b.o. at- 
tention, but additionally, it is well 
done with an excellent cast so the 
grossing outlook is good. 


Producer Albert Zugsmith makes 
intelligent use of the flashback 
technique before and during the 
titles credits runoff to build im- 
mediate interest and expectancy 
without diminishing plot punch. 
Tiptop scripting by George Zucker- 
man from the Robert Wilder novel, 
dramatically deft direction by 
Douglas Sirk and sock perfor- 
mances by the cast give the story 
development a follow-through that 
maintains a strong hold on the 
viewer. 

Rock Hudson, Lauren Bacall, 
Robert Stack and Dorothy Malone, 
aptly cast in the star roles, add a 
zing to the characters that pays off 
in audience interest. Hudson 
}seores as the normal, lifelong 
| friend of profligate Stack. The lat- 
ter, in one of his best performances, 
| draws a compelling portrait of a 





psychotic man ruined by wealth | 


and character weaknesses. Miss 
Bacall registers strongly as a sen- 
sible girl swept into the madness 
of the oil family when she marries 
Stack, while Miss Malone hits a 


moral sister. Both femmes are at- 
tractively gowned by Bill Thomas 
in costumes that emphasis the 
characters they play. 


Robert Keith, head of the family; 
Grant Williams, one of Miss Ma- 
lone’s many motel mates; Robert J. 
Wilke, Edward C. Platt, Harry 
Shannon, John Larch and others in 
the cast supply worthwhile support. 
Art direction and set decorations 
put a beautiful physical gloss on 
the production and Russell Metty’s 
Technicolor lensing shows it off 
to advantage. Frank Skinner’s 
score is good, as is the title tune 
by Victor Young and Sammy Cahn, 
sung by The Four Aces behind the 
titles. Brog. 


Mio Figlie Nerone 
(Nero's Big Weekend) 
(ITALIAN-FRENCH) 
(C’Scope-Color) 
Rome, Sept. 18. 


Films Merceau co-production. Stars Al- 
berto Sordi, Gloria Swanson, Vittorio 
DeSica, Brigitte Bardot. Directed by 
Steno. From story by Rodolfe Sonego; 
camera (Eastmancolor), Mario Bava. Pre- 
viewed in Rome. Running time, 104 MINS. 
Alberto Sordi 


AETEPPURS °c 6 cocccccecies Gloria Swanson 
PD sbscecseesenense Vittorio DeSica 
Poppea ..... Soesueeenare Brigitte Bardot 





Lavishly mounted ancient Rome 
costumer should go for fairly big 
money in France and Italy, where 
star value~alone can sell it. Else- 


names and some exploitation angles 


both to sell it. 


Comedy plot is mainly con- 
structed as a showcase to exhibit 
Alberto Sordi’s considerable comic 
talents. That it does not quite 
come off as consistently amusing is 
mostly due to the fact that the 
authors never seem to have made 
up their minds as to whether they 
wanted to play their comedy broad 
or subtle. Rhythm wavers, there- 
fore, alternating amusing, some- 
times riotous but with some boring 
stretches, 


Sordi is also permitted to over- 
act a basically hammy part. There’s 
just too much of a good thing, even 
for Sordi fans. On the plus side 
are good performances by Gloria 
Swanson, as Nero’s mother; Vit- 
torio DeSica, as Seneca, and Bri- 
gitte Bardot, as a beauteous Pep- 
pea, in and out of the inevitable 
milkbath. Other thinly veiled 
young ladies will aid the film’s 
'sales points, and there are a num- 
_ber of good sideline characte~iza- 
} tions. Hawk. 





crust Texas oil family. On shock! Lo 


career high as the completely im- | 


Titanus release of a Titanus-Vides-Les | 


where, returns appear spotty, with | 


helping, but will need plenty of | 


The Best Things in Life 
Are Free 
(C’SCOPE—SONGS—COLOR) 


Nostalgic, slickly-produced re. 
prise of the works of Tin Pan 
Alley’s De Sylva, Brown and 
Henderson. Good cast, rosy 
b.o. outlook, 


20th-Fox release of Henry Ephron pro. 
duction. Stars Gordon MacRae, Dan 
Dailey, Ernest Borgnine, Sheree Nor); 
features Tommy Noonan, Murvyn \:. 
Phyllis Avery, 
Galento, Norman , acnues 
d’Amboise, Roxanne Arlen.  Direcieq 
by Michael Curtiz. Screenvlay, Wi)! 4 
Bowers and Phoebe Ephron from 
John O’Hara story; camera ‘(Color jy 
DeLuxe), Leon Shamroy; editor, Moro: y 
Spencer; music supervised and con. 
ducted by Lionel? Newm7n: product 4 
numbers staged by Rod Alexander. Pre. 
oo Sept. 20, . Running time, 104 





Kezting, Tiny 
k , 


a 2 ED s o6sed cee Gorden \. cRae 
Ray Henderson .......... Dan Dai'ey 
2 OE ....2c2ereenee Errest Borznive 
cS ae Snrece Sheree North 
ra SA ay Tommy Noonan 
Manny or ede decccesocces’s SUEUIN Vre 
Magcie Henderson ........ Phyllis Avery 
AD. -aersee ayes cers Lorry Weating 
a Eee ren Tony Galento 
ep Sarr re Normen Bro. is 
Svecialtv Dancer .... Jacques d’Amboice 
Perky Nichols... ....0.6»«: Roxanne Arlen 
Hollywood Star ........... Byron Paimer 
Jeannie Henderson ... Linda Brace 
Susie Henderson ... Patty Leo Hudson 
Miss Van Seckland..... Julie Van Zondt 
Brewer Ey gi he me PY Larry ‘ere 
Andrews ........ceesee-. Charles Victor 

uis a0 0 We sibs esse Evrgene Boren 
Percy, Reporter ........- Harold Miller 
Photographer ..... Sbedeees ily Belser 
Wa BERD .cscdensdnnsess Paull Glass 
Dance Director ......++.+... Bill Foster 





In “The Best Things in Life Are 
Free” producer Henry Ephron and 
director Michael Curtiz have gone 
on the reasonably sound theory 
that, in telling the story of Tin Pan 
Alley’s fabulous team of Buddy 
De Sylva, Lew Brown and Ray 
Henderson, all that was necessary 
was to fill the widescreen with a 
huge potpourri of their works. The 
formula, dressed up with some 
punchy laugh lines and a bit of ro- 
mantic goings-on, is effective and 
|easily rates this as one of the 
| year’s best musicals. 
| Considering that John O'Hara 
| wrote the story, this CinemaScope 
| tinter leaves a few things to wish 
'for in that department. It catches 
| little of the Jazz Age feeling. ex- 
'cept in its costumes and the frane 
tic shimmy and Black Bottom nume 
'bers, and the songwriting trio 
| bareiy come to life as real people. 





; But the-—shortcoming is minor. 
|“Best Things in Life” is a gay, 
}tuneful romp, beautifully staged, 
| expertly lensed by vet Leon Sham- 
roy and directed with an eye to 
maximum visual values. Its dialog, 
written by William Bower and 
Phoe Ephron, is for the most 
part bright and doesn’t get into the 
way of the film’s primary air, i.e. 
to give out with as many as pos- 
sible of the catchy De Sylva, 
Brown & Henderson musical con- 
coctions. 

It’s a sparkling string of hits 
that’s presented here with all the 
nostalgic attention they deserve. 
Performances are top calibre, from 
Gordon MacRae’s and Dan Dailey’s 
pleasant crooning, to Ernest Borg- 
nine’s clowning and Sheree North's 
strenuously agile terp routines. 
Perhaps. when it’s all over and 
done with, some will feel they've 
been handed too much of a good 
thing, for nary a minute goes by 
without a song or dance number. 
But, on the whole, it all adds up to 
a bundle of good entertainment 
with appeal to young and old. 

There are no fewer than 20 num- 
bers in this opus, decked out in 
the bright hues of DeLuxe color. 
Outstanding are the big produc- 
tion numbers—“Birth of the 
Blues” and “Black Bottom’— 
choreographed by Rod Alexander. 
Both are from the George White 
“Scandals of 1926” and are given 
the kind of super-treatment that 
registers doubly on the widescreen. 
Miss North, who has trouble with 
her diction in the speaking parts, 
is standout in the dance numbers, 
particularly the “Birth of the 
Blues” splurger in which shes 
teamed with Jacques d’Amboise. 

Song is piled on song, making 
one realize the great combined tal- 
ent of the trio that wrote ’em. Set- 
tings for the various renditions are 
tasteful and well integrated. Theme 
song comes from the 1927 “Good 
News” and is done by Miss North 
and the rest as a closer. Some of 
the other songs in this tuner read 
like an All-American Hit Parade. 

MacRae’'s rendition of “Blues 
is in the grand style and: rates 
kudos, Miss North also reveals a 
nice vocal talent when she does 
“It All Depends on You” and 
“Sunny Side Up.” In the smaller 
parts, Murvyn Vye_ registers 
strongly as the gangster who 
wants “in” on the DeSyiva, Brown 
& Henderson shows; Roxanne Ar- 
len is surefire as the gangster’s 
no-talent dol! who gets the lead in 
the show; Phyllis Avery is fine as 
Mrs. Henderson,-and Tony Galento 
is the right type as Fingers, the 
emissary of Kansas City Jake who 
is sent to protect Brown from the 


mob. 
While the story itself is corny, 
(Continued on page 15) 
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Nothing Rates But Quality Films; 
Jack Warner Sees Industry 
Fighting for Public's Loyalty 





Public response to pictures is¢— 


dictated for the most part by their 
quality, Jack L. Warner, Warner 
Bros. prexy, told his first NY 
press confab last: week. 


“The American industry faces a 
complete upturn in attendance if 
the proper product is made avail- 
able.” he said. “If you have the 
right kind of fiim, you can gross 
with it alone one third of what 
you grossed with 60 or 70 films in 
the silent days and the early sound 
era. The public never cares to sit 
there and be annoyed with inferior 
film.” 

Warner added that the industry 
was in “a period of transition. We 
are fighting for our future. We 
must be progressive. We can't just 
sit around. I believe the future 
of the screen is phenomenal.” 

Warner enumerated the impor- 
tant pix coming from the Warner 
lot and noted that “Giant,” which 
opens at the Roxy Theatre, N.Y., 
Oct. 10, will run three hours and- 
15 minutes. “The running time 
won’t bother anyone with this 
one,” he sa‘d, “If it’s a good vic- 
ture it’ll hold an audience for four 
hours. If it’s bad, they’ll barely 
sit through the titles.” He dis- 
closed that “Spirit of St. Louis” 
will be preemed early next May 
with simultaneous kickoffs in San 
Diego, St. Louis and Paris to sym- 
bolize the course of Lindbergh's 
flight. 

Queried re*his attitude vs. tele- 
vision, to which Warner Bros. has 
sold its pre-1948 library, Warner 
cracked: “It's the eighth wonder of 
the world. I like it. We're in tele- 
vision.” Later he explained that 
Warners had to sell to tv “because 
everyone was selling.” Bennie Kal- 
menson, WB exec v.p., added that 
WB didn’t really have a choice. 
“We couldn't control the situation.” 
He thought the old features on the 
air would have “some impact,” but 
that, generally, tv and the screen 
were “two media apart.” 

Warner said his company would 
have 20 films in 1956-57 and that 
of these 50° would be supplied by 
indies. 
to build up stars. 

Referring to the stockholders’ 
response to the WB invitation to 
tender stock, Warner saw it as a 
“sign of confidence”-in the com- 
pany management. 
this theory, he then pointed out 


He stressed the great need | 


Challenged on 





that WB had allocated $20,000,000 
to buy in shares, tut that only $17,- 
500,000 worth of stock had been 


tendered. This also was a sign of | Jenial of all allegations and ask 
stockholder confidence, he main- | dismissal. 


tained. 

Warner said the new manage- 
ment had definitely no intentions 
of selling the WB interests in the 
Associated British theatre holdings 
in Britain, nor was there any im- 
mediate plan to sell off any other 
assets. 


WORKSHOPS GRAPPLE 
WITH EXHIB ISSUES 


Phoenix, Sept. 25. 
Four “workshop” sessions aimed 





at building attendance will be fea- | 


tured at National Theatres’ three- 
day convention starting Oct. 1 at 
the Arizona Manor Hotel here. 


Research, expense control, stage 
shows, manpower development and 
Personnel training will be dealt 
with by Robert W. Selig of Denver. 
M. Spencer Leve of Los Angeles, 
will chair the meeting on admis- 
sion prices, giveaways, public re- 
lations, parking, unusual policies 
and pre-Christmas ideas. 


Such topics as special weeks, 
company forms, Audience Awards, 
concession sales, money promo- 
tions and new advertising ap- 
proaches will be taken up by Wil- 
liam H. Thedford, San Francisco. 
Summer series, children’s shows, 
credit system, screen advertising, 
Operational irregularities and mar- 
ginal theatres will be handled by 





| 


Yes, He Can—It Seems 


Washington, Sept. 25. 

The U. S. Dept. of Justice {s 
“not ready to comment” on the 
assertion of Leonard Golden- 
son that American  Broad- 
casting- Paramount Theatres 
does not need approval of a. 
Federal Court to produce mo- 
tion pictures. However, Justice 
Dept. takes the “general posi- 
tion” that if the necessary 
safeguards are provided, it has 
no objection to either Stanley- 
Warner or National Theatres 
going into production. 

Goldenson’s stand is based 
on the fact that the Para- 
mount divorce judgment, like 
that of RKO, does not include 
a section requiring Federal 
Court approval before the cir- 
cuit can produce feature films. 
The decrees of Loew’s, 20th- 
Fox and Warners do have such 
language. 


BARFFOOT CONTFSSA’ 
PLAGIARISM ACTION 


“The Barefoot Contessa,” a 
Humphrey’ Bogart-Ava Gardner 
starrer released in 1954 by United 
Artists, was lifted from her com- 
mon law literary work, “Dancing 
Cannibali,” Mildred Cantor 
charged Monday (24) in a $250,000 
plagiarism suit filed in N. Y. Su- 
preme Court: Named defendants 
are UA, Joseph L. Mankiewicz, 
writer and director of the film: Fi- 
garo Inc., its producer; William 
Morris Agency, Loew’s Inc., John 
Does and Richard Roes (exhibi- 
tors). 

Miss Cantor claims she acauired 
exclusive rights from Anna Cheva- 
lier, known as “Reri” (but uniden- 
tified otherwise), in 1934 to write a 
book based upon the latter’s ex- 
periences. Instead of. doing this, 
she asserts that she conceived an 
idea for a story of Miss Cheva- 
lier’s life. It was said to have been 
completed in 1934 as “Cannibali.” 

Morris office, which reps both 
Mankiewicz and Figaro, had ac- 
cess to Miss Cantor’s story, accord- 
ing to the complaint, when she sub- 
mitted the yarn in 1951 for consid- 
eration as possible film material. 
Mankiewicz allegedly authored 
“Contessa’s” screenplay after scru- 
tinizing “Cannibali.” 

Defendants entered a _ general 














Widening Camera Eye 


Includes One Feature 


Hollywood, Sept. 25. | 

Camera Eye Pictures, which won | 
three awards with its initial entry, | 
“The Naked Eye,” is expanding | 
its operations and has launched a/| 
two-year production program that) 
will include one dramatic feature. | 
“Eye” won the Rebert J. Flaherty | 


Award, a Diploma at the Edinburgh 


a ee 


“Teonfab in N.Y. last week, the job 
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DATING REQUIRES 
CREAT KNOW-HOW 


Partly because they need film 
and partly in search for offbeat 
attractions in competition with tel- 
evision, exhibitors in growing num- 
bers are testing imports in houses 
that used to play domestic product. 


Going by indications given at 
the Theatre Owners of America 


of establishing an “ar’”’ policy out- 
side the key cities isn’t easy and 
takes a strictly longrange point-of- 
view on the part of the theatremen 
who can expect disappoin‘ments 
before he develops a steady clientel 
for foreign lingualers. 


Discussion of foreign films and 
their status took up two hours of 
a TOA committee’s time last week 
and brought out these following 
key points: 

(1) Exhibs in a mood to try 
out the imported product are 
having a tough time finding 
out what’s available and who 
is distributing it. 


(2) Lack of continuity in 
product supply is a deterrent, 
since pix from Britain, France, 
Italy, ete. are spread out over 
a great number of dis'ribs. 

(3) Imports probably would 
at times be stronger grossers 
than poor American “B” pix, 
but bookers follow,the path of 
least resistance and pick up 
the films closest at hand. 

(4) With producers asking 
high guarantees, the cost of 
launching an import in the 
keys and on Broadway is often 
too high. In the instance of a 
good British pic aimed at com- 
mercial exploitation 
run to $200,000. 

(5) “Native” productions are | 
preferable to pix aimed spe- 
cifically at the U.S. market. 

The Participants | 

Among those participating in the | 
discussion were Walter Morris of | 
Knoxville, Walter Reade Jr., who’s | 
both an exhib and a distrib of im- | 
ports; Harvey Fleischman of Mi- | 
ami, Arthur Lockwood of Boston, | 
Georgia’s E. D. Martin, Arthur | 
Mayer, prexy of the Independent 
Motion Picture Distributors home. | 
Maj. Daniel Angel of Britain, pro- | 
ducer of “‘Reach for the Sky;” Rob- | 


(Continued on page 20) | 
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LICK ART POLICY 


Coliseum Ideal for Concessions, 
But Union Demands, Food Costs 


Vex Film Men at TOA Rally 


¥ 





Courtesy Top-Rated 


Courtesy is one of the prime 
ingredients of any successful! 
theatre operation “and if we 
felt we cou!d no longer afford 
it, we’d rather go out of busi- 
ness than slacken in our ef- 
forts to make the customers 
comfortable,” Mitchell Wolf- 
son, Wometco Theatres topper, 
said in N.Y. Monday (24). 

Wolfson stressed that Wo- 
metco had personnel problems 
like everyone else, but was 
giving elaborate attention—via 
incentive prizes, cash bonuses, 
etc.—to the maintenance not 
only of courteous service, but 
also top-grade quality in all 
phases of picture presentation. 
Training program, via 16m 
films and lectures, is part of 
a continuous program with the 
Florida circuit. ~ 


WANGER TO FIGARO, 
ANKIEWICZ INDIE) 


| 

Walter Wanger has joined Joseph | 
L. Mankiewicz’s indie production | 
firm, Figaro Inc. Wanger will pro-| 
duce pictures for the company as) 
well as head the Coast office. 
Under terms of the multiple pic- | 
ture agreement, Figaro has ac-' 
quired the rights to properties | 











| owned by Waager. Both properties | 


—‘“Border Trumpet” by Ernest | 
Haycox and “Commencement,” an | 
original screenplay, will be pro-. 


duced by Wanger under the Figaro} 
banner. 


Wanger will also be at the pro-| 
duction helm for “Good Old Char-| 
ley Faye,” which is on Figaro’s | 
schedule. Wanger and his staff! 
have moved into Figaro’s offices at | 
the California Studios in Holly-| 
wood. Afi the Figaro films will be | 
released by United Artists. 





George Margolin, prez of Con-| 
tinental Motion Pictures Corp.,! 
back from a three and one-half 
month European junket. | 








AA State Legislatures Meeting! 





Could Be Real Film Industry Headache—Censorship | 


Revival Looms in 


Pennsy and Ohio 





Total of 44 state legislatures} 
convene this year, thus presenting | 
the film industry with some’ 
weighty problems on hew to guard 


| against any adverse new law-mak- 


ing. Threats of added tax bur- 
dens and censorship are in the 
foreground. 

While no specific spots have been 
cited as being particular danger | 
points on the tax front, industry 
execs and exhibitors in the field are 


| Film Festival and the Award Spe-|.wary of possible moves to grab! 


ciale at the Venice Film Festival. | 
Currently in production is “Time | 
of Trouble,” scripted by Abram D. | 


Murray and Louis Clyde Stoumen, | 


| head of Camera Eye Productions. 





Richard P. Brous, Kansas City, Mo. 


“Time” tells a true Civil War story | 
and is based on Matthew Brady’s 
historic pictures of the conflict. 
It will utilize the “photographic 
animation” process pioneered in 
“The Naked Eye.” Elmer Bern- 
stein has been signed to score the 
picture. 

Dramatic feature, slated to go 
before the cameras in March, is a 
hush-hush project described as a 
fantasy based or a best-selling 
book. A new child actress is be- 
ing sought for the lead. 

Late next year, the firm will do 
“Image of Love,” in color, from a 
script by Stoumen and the firm 
also is working on three two-reel- 
ers and three telefilm series. One 
of the latter, “How I Live,” is a 





“Person to Person” type show. 


part of the admissions tax money 
relinquished by the Federal Gov- 
ernment. 

This being an election year, it’s 
noted that politicos traditionally 
are quiet about new taxes in any 
form. The trade, however, is fear- 
ful that either some of the states | 
directly will look to theatres as new 
sources of revenue, or will pass en- 
abling acts permitting cities to. 
do so. 

It was via the later approach that 
N.Y. State allowed a N.Y. City to 
take a 5% cut on Gotham admis- 
sions money. P 

Censorship is a definite threat 
in both Pennsylvania and Ohio, 
both of which lost their blue-pen- 
cil panels in the recent past. But 
sentiment is strong in both states 
far legislation that would put the 
appraisers of films’ moral content 
back in business. 





. Somewhat Hazy In Ohio 
Columbus, Sept. 25. 

The Independent Theatre Owners 
cf Ohio recently took a close look | 
at the political platferms of both 
state parties in respect to film 
censorship. 

Robert A. Wile, executive secre- 
tary of the ITOO, reported that the 
Democrat platform pledged “posi- 
tive legislation to eliminate the 
distribution of obscene literature, | 
horror and crime magazines, and 
effective regulation of the distri- 
bution of films, all of which have 
a tendency to create problems of 
juvenile delinquency and adult de- | 
generation.” 

The Republican platform, Wile 
told ITOO members, speaks of “its 
accomplishments in the General 
Assembly and among the items 
which the party claims credit for 
under a ‘progressive legislative 
program’ is the following: ‘Out- 
lawed the showing of and provided 
for the confiscation of obscene mo- 
tion pictures and provided criminal 
penalties for the sale and distribu- 
tion of obscene comic books to mi- 
nors under 18 years of age.’” 

Concluded Wile in the ITOO 
service bulletin: “It would appear, 
therefore, that the Republicans are 
satisfied with the status quo with 
respect to censorship but that the 
Democrats want to ‘regulate dis- 
tribution of films.’” ; 

Film censorship in Ohio was 
abolished on Dec. 1, 1954, by the 
State Supreme Court. 





| confirm the beefs. 


ia constant 


| breakfast 


The inadequacies of the NY. 
Coliseum as a convention site were 
sharply pointed up at the Theatre 
Owners of America meeting last 
week. The huge exposition hall at 
Columbus Circle still has not com- 
pleted its “shakedown cruise.” The 
flaws in the operation have so ire 
ritated TOA members as well as 
the equipment and concession-or- 
ganizations — Thertre Equipment 
and Supply Manufacturers’ Assn., 
Theatre Equipment Dealers Assn., 
and Popcorn and Concession Assn. 
—that there was general agree- 
ment that “were never coming 
back.” 

For displays and exhibits of 
equipment and concession mate- 
rial, the Coliseum’s Huge space is 
ideal, it was ackrowledged. How- 
ever, the prob'ems with the vari- 
ous unions, a constant irritant 
since the opening of the Coliseum, 
continues. The cest and the diffi- 
culty in setting up the displays 
and the constant conflicts with the 
unions came uncer sharp attack, 
There were numerous incidenfs to 
For example, a 
Variety office bov, delivering pa- 
pers for distribution at the con- 
vention, was at first denied admis- 
sion and was told he could not 
unload the pavers from the truck. 
A company delivering a mimeo- 
granh machine for vress headquar- 
ters was not permitted to unload 
and left the building without com- 
nlieting its mission. Members of a 
TOA lad‘es’ committee were not 
permitted to carry out of the build- 
ing gift-wrapped packages. A un- 
ion man, who had to be paid. in- 
sisted on carrving the parcels to a 
waiting taxicab. 


While the Coliseum is fine for 


| exhibits, it is seriously handicapned 


as a site for business meetings. For 
the TOA sessions, the huge barn- 
like fourth floor was sectioned off 
by curtains. A series of hard 
camp chairs were lined up. Next 
to the meeting room, prevarations 
were being made for lunch and the 
clatter of the dishes and the voices 
of the waiters could be heard in 
the adjoining section. 

The microphone setup was seri- 
ously wanting. Speakers could 
not be heard. Their voices either 


| re-echoed through the huge cham- 
| ber or they could not be heard at 
| all. 
| mikes, the speakers had to prac- 


To get anv results from the 


tically shove them into their 
mouths. The Coliseum’s techni- 
cians seemed unable to solve the 
problem. In addition, during one 
of the business meetings, there was 
whistle vibrating 
throughout the hall, further dis- 
turbing the speakers and the list- 
eners. 

There were also squabbles about 
the breakfast and luncheon prices. 
The Coliseum concessionaire. it’s 
understood, demanded $8.50 for a 
hamburger lunch, but after some 
last-minute dickering brought his 
price down to $5 per person. The 
charge for bacon and 
eges was $1 a person. 

TOA leaders, while noting there 
were some advantages to the Coli- 
seum, said that from now on they 
would hold their conventions in 
hotels. The scattering of delegates 
in different hotels throughout Man- 
hattan further complicated . the 
situation. 


Rank Grabs 2 More Houses 


London, Sept. 18. 

The Rank Organization has ex- 
tended its circuit by the takeover 
of two film houses in the Pooles 
Theatre group. 

The theatres are the Hippo- 
drome, Gloucester, and the Kings 
Hall, Stourbridge. Takeover is ef- 
fective from Sept. 30. 
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LA. Uneven But ‘Invasion’ Bangup 
$90,000, ‘Night’-Texan’ Robust 676, 
‘Wagon Fancy 236, ‘Lust’ Loud 96 
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Los Angeles, Sept. 25. 

A couple of oldies, given new 
titles and new exploitation push, 
are proving the surprise grossing 
package this week, leading most 
epening bills in an otherwise ex- 
tremely spotty market. “Invasion, 
U.S.A.” and “1,000 Years From 
Now” (nee “Captive Women” and 
“3.000 A.D.”) combo is collecting 
a good $15,000 from two regular 
firstruns plus a fancy $55,000 in 
seven ozoners as well as-another 
$20,000 from.outlying nabes. . 

Combo of “Hold Back Night 
and “First Texan” sees an okay 
$20,000 in three hardtops plus $47,- 
000 in seven drive-ins. Neat $23,- 
000 looms for “Last Wagon” in 
four theatres. “These Wilder 
Years” is dull $8,500 in two houses. 

“Lust for Life” is off to good 
start at Fine Arts with stout $9,000 
possible. Only a fair $8,000 is ex- 

ected for “Beyond Reasonable 

oubt” at Downtown Paramount. 
Most extended-runs are softening. 
Estimates for This Week 

Fine Arts (FWC) (631; $1.25- 
$1.75)—“Lust for Life’ ‘(M-G). 
Stout $9.000. Last week, “Fan- 
tasia” (BV) (reissue) (15th wk-d 
days), $4,000. 

Downtown Paramount (‘ABPT) 
(3,300; 85-$1.25)—“Beyond Reason- 
able Doubt” (RKO) and “Big Sky” 
(RKO) (reissue). Fair $8,000. Last 
week, with Hollywood, “Burning 
Hills” (WB) and “Dallas” (WB) (re- 
issue), $19,300. , 

Los Angeles, Hollywood, Uptown, 
Loyela ‘FWC) (2,097; 756; 1,715; 
1.248; 90-$1.50) — “Last Wagon” 
(20th) and “Frisky” (Indie). Neat 
$23,000. Last week, in other units. 

Hillstreet, Wiltern, New Fox 
(RKO-SW-FWC) (2,752; 2,344; 965; 
80-S1.50)\—“‘Hold Back Night” (AA) 
and “First Texan” (AA). Okay 
$20,000. Last week, “Pillars of 
Sky” (U) and “Outside Law” (U), 
$17,200 plus $40,400 in eight drive- 
ins. 

State, Iris (UATC-FWC) (2,404; 
816; 90-$1.25) — “Wilder Years” 
(M-G) and “Annie Get Gun” (M-G) 
(reissue). Dull $8,500. Last week, 
State only, “Hot-Rod Girl’ (Indie) 
and “Girls In Prison” (Indie) (2d 


wk), $5,700. 
Orpheum, El Rey (Metropolitan- 
FWC) (2,213; 861; 80-$1.25)— 


“High Noon” (UA) and “Moon Is 
Blue” (UA) (reissues). Light $8,- 
000. Last week, Orpheum with 
Iris, Uptown, Loyola, “Ambassa- 
dor’s Daughter” (UA) and “Pass- 
port to Treason” (Indie), $16,400. 

Warner Downtown, Vogue (SW- 
FWC) (1,757; 885; 90-$1.50)—‘1,- 
000 Years From Now” (Indie) and 
“Invasion, U.S.A.” (Indie) (reis- 


sues). Good $15,000. Last week, 
D’'town, “Vagabond King” (Par) 
and “Two Years Before Mast” 


(Continued on pdge 18) 


Cincy Offish; ‘Bandido’ 





So-So $10,500, ‘Autumn’ | 
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- Broadway Grosses 


Estimated Total Gross 





. ree $533,000 
(Based on 21 theatres) 
2 eer. $538,600 


(Based on 20 theatres) 


Peace Powerful 
$32,000 in Philly 


Philadelphia, Sept. 25. 

It was like New Year’s Eve in 
town last Saturday, with terrific 
biz helping boxoffice to top previ- 
ous week in most situations. “War 
and Peace” is town topper at Stan- 
ley, with overfiow helping nearby 
theatres. “Seven Wonders of 
World” rose sharply at Boyd be- 
cause of group sales. “Back From 
Eternity” is rated fine at Goldman 
but “Beyond Reasonable Doubt” 
shapes only so-so at the Randolph. 
“High Society” looms as standout 
holdover with big fifth week at 
Arcadia, . 

Estimates for This Week 


Arcadia (S&S) (526; 99-$1.80)— 
“High Society” (M-G) ‘(5th wk). Big 
$16,000. Last week, $16,500. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Seven Wonders of World” (Indie) 
(22d wk). Hefty $17,000. Last 
week, $14,000. 

Fox (20th) (2.250; 75-$1.80)— 
“King and I” (20th) (11th wk). 
Okay $13,000. Last week, $14,000. 

Goldman (Goldman) (1.250; 65- 
$1.35) — “Back from Eternity” 
(RKO). Fine $11,500. Last week, 
“Miami Expose” ‘Col), $11,000. 

Green Hill ‘Serena) (750; 75- 
$1.25) ‘closed Sundays) — “Love 
Lottery” (Indie) (3d wk). Neat $3,- 
600. Last week, $4,200. 

Mastbaum (SW) (4,370; 90-$1.49) 
|—“Bad Seed” (WB) (4th wk). Ro- 
bust $18,000, Last week, $20,000. 

Midtown ‘Goldman) (1,000; 
$1.20-$2.40)—“Ohlahoma” (Magna) 
(4th wk). Steady $14,000. Last 
week, same. 

Randolph (Goldman) (2,250; 99- 
$1.49) — “Beyond Reasonable 
Doubi” (RKO). So-so $12,000. Last 
week, “Ambassador’s Daughter” 
(UA? (4th wk). $10,000. 

Stanley ‘SW) (2,900; 99-$1.80)— 
“War and Peace” (Par). Wow $32.- 
000. Last week, “Vagabond King” 
(Par), $14,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Proud and Profane” (Par) (12th 
wk). Down to $4,600. Last week. 
$5.500. 

Trans-Cux (T-L) (500; 99-$1.80) 
—"‘Trapeze” (UA) (13th wk). Nice 
| $4,800. Last week, $4,700. 
Viking ‘Sley) ‘1,000; 75-$1.49)— 
i“Queen of Babylon” (20th) and 
Harem” (20th), Mild 











“Abdullah’s 
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Cincinnati, Sept. 25. 

Downtown houses are heading 
for middle-of-the-road returns this 
week. Of three new bills, “Ban- 
dido” has the most coin with a so- 
so Albee marker. “Run for the 
Sun” at Palace is slow. “Autumn 
Leaves” at Keith’s is making the 
best showing with a brisk round. 
“High Society,” still ritzy in sev- 
enth stanza, is adding to its rec- 
ords for modern gross and length 
of run at the Grand. “Seven Won- 
ders of World” continues tall in 
16th week at Capitol. 

Estimates for This Week 

Albee (RKO) (3,100; 75-$1.25)— 
“Bandido” (UA). Just okay at $10,- 
500. Last week,, “Last: Wagon” 
(20th), $11,500. 

Capitol ‘(Ohio Cinema Corp) (1,- 
376; $1.20-$2.65)—“Seven Wonders 
of World” ‘Cinerama) (16th wk). 
Hugging last week’s lofty $27,700 
level in maintaining improvement 
over first two Cinerama pix at this 
stage. 

Grand (RKO) (1,400; 75-$1.50)— 
“High Society” (M-G) (7th wk). 
Still solid at $6,500, after sixth 
stanza’s $8,000. Likely to hold for 
another week. Has theatre’s mod- 
ern reeord for length of run and 
total gross, 


Keith’s (Shor) (1,500; 75-$1.25)— 
“Autumn Leaves” (Col). Bright 
$8,000. Last week, “Lisbon” (Rep), 
$7,800. 


Palace (RKO) (2.600; 75-$1.25)— 
“Run for Sun” (UA). Fairish $8.- 
500. Last week, “Ambassador’s 
Daughter” (UA), ditto. 


World ‘Pathe) (499; 99-$1.49)— 
| “Fruits of Summer” (Indie) (2d 
| wk). Fair $3,300. 
$3.500, 





Last ._ week, 


‘Cry’ Loud 13G, Denver; 
‘Seed’ Smooth $17,000 
Denver, Sept. 25. 
“Bad Seed” is holding over after 
a fine week at the Denver. “Bus 
Stop” gets a third round at the 
Centre. Latter was great in sec- 
ond week at that house. “Cry in 
Night” looms good at Paramount. 


Estimates for This Week 


Centre (Fox) (1,247; 75-$1.25)— 
“Bus Stop” (20th) (2d wk). Great 
$13,000. Stays on. Last week, 
$16,000. 

Denham (Cockrill) (1,750; 70-90) 
—‘‘First Traveling Saleslady” 
(RKO). Poor $5,000. Last week, 
“Vagabond King” (Par), $6,000. 

Denver (Fox) (2.525: 70-90)— 
“Bad Seed” (WB) and “Secret Trea- 
sure Mountain” (Col), Fine $17,- 
000, and holding. Last week, 
“Moby Dick” (WB) and “Down Lib- 
erty Road” (WR) (2d wk), $11,000. 

Esquire (Fox) (742; 70-90)\—‘Ma- 
dame Butterfly” ‘IFE) (2d wk). 
Still oke at $2,000. Last week, 
$3,500. 

Orpheum (RKO) (2,600; 70-90)— 
“Seven Men from Now” ‘WB) and 
“Satelitte in Sky” (WB). Fair $10,- 
000. Last week, “Hot Rod Girl’ 
(Ifdie) and “Girls in Prison” (In- 
die), $12,000. 

Paramount (Wolfberg) (2.200; 70- 
90)—“Cry in Night” (WB) and 
“Amazon Trader’ (WB). Good 
$13,000. Last week, “Pillars of 
Sky” (U) and “Nightmare” (UA), 
$12,000. 

Vogue (Sher-Shulman) (422: 70- 
90)—“‘Seven Little Sins” (King) (2d 
perv Fancy $1,500. Last week, 

itto. 


Wagon’ Okay 136, 
K.C.; ‘Rebel’ 116 


Kansas City, Sept. 25. 


Moderate trend is in effect at 
firstruns this week, with product 
lineup spotty. “Last Wagon” 
shapes okay in feur Fox Midwest 
houses. “Ambassador’s Daughter” 
is mild at the Midland. Dickinson 
circuit continues its first-run com- 
bo of indoor and outdoor theatres 
with “Rebel in Town” rated mod- 
est. “Bad Seed” shapes good in 
second Paramount week. Weath- 
er continues warm for this time 
of year, 

Estimates for This Week 


Glen, Dickinson, Shawnee Drive- 
In, Leawood Drive-In ‘Dickinson) 
700, 700, 1,00 cars, 1,000 cars; 
|75c)—“Rebel in Town” (UA) and 
“Huk” (UA). Modest $11,000. 
Last week, “No Place to Hide” 
(AA) and “Naked Hills’ (AA), 
same. 

Kimo (Dickinson) (504; 75-90)— 
“Umberto D” (Indie). Fast $2,000; 
stays. Last week, “Simon and 
Laura” (U) (4th wk), $900. 

Midland (Loew) (3,500; 60-80)— 
“Ambassador’s Daughter” (UA) 
and “Emergency Hospital” (UA), 
Mild $7,000. Last week, “Wilder 
Years” (M-G) and “Dance, Little 
Lady” (T-L), $5,500. 

Missouri (SW) (1.194; $1.20-$2) 
—‘“‘This Is Cinerama” (indie). (15th 
wk). Well along in run, and long- 
jer than any other film on record 
lhere. Bright $16,000. Last week, 
| $17,000. 
| Paramount ‘United Par) (1,900; 
75-90)—“‘Bad Seed” (WB) (2d wk). 

(Continued on page 18) 

















Minneapolis, Sept. 25. 

| With hoidovers down to three, 
|lowest number in some time, cur- 
rent Loop lineup holds an assort- 
ment of neweon:ers, all on action 
side. 
tial arrest of downward trend. One 
of newcomers, “Attack,” shapes 
|socko at State, to lead the field. 
| “‘Pillars of Sky” looks moderate at 
|Orpheum. “Last Wagon” is rated 
slow at-Radio City. “Seven Won- 
ders of World” still is stout in 
;eighth week. Cold weather has 
' stimulated biz only little so far. 

| Estimates for This Week 

| Century ‘(S.W) (1,150; $1.75- 
'$2.65)—“Seven Wonders World” 
|(Cinerama) (8th wk). Stout $23,000. 
| Last week, $24,000. 
Gopher (Berger) (1,000; 85-90) 
—"Lisbon” (Rep). Fair $4,000. Last 
, week, “Shepherd of Hills” (Par) 
|and~“Trail Lonesome Pine” (Par) 
; (reissues), $3,000. 

Lyric (Par) (1,000; 85-90)— 
“It Conquered World” (Indie) and 
“She Creature” ‘indie). Good 
$6,000. Last week. “Bus Stop” 





(20th) (4th wk), $4,500. 


However, there’s no substan- | 


New Pix Perk Mpls.: ‘Attack’ Lively 
$11,000, ‘Sky’ 66, ‘Wagon’ Slow 8G 


Radio City (Par) (4,100; 85-90)— 
“Last Wagon” (20th). Westerns 
usually have rough sailing at this 
| house and this is second such type 
|pic within the past month. Win- 
ning praise, however, and that may 
help. Mild $8,000. Last week, 
“Vagabond King” (Par), $8,500. 

RKO Orpheum (RKO) (2,800; 75- 
90)—“Pillars of Sky” (U). Recent 
and current abundance of Westerns 
here hurt this one. But it has re- 
ceived patrons’ stamp of approval. 
Moderate $6,000 Last week, “Ban- 
dido” (UA), $7,500. 

RKO Pan (RKO) 1,650; 75-90)— 
Bad Seed” (WB) (4th wk). Very 
good $5,000. Last week, $5,500. 

State (Par) (2,300; 85-90)— 
“Attack” (UA). Controversial and 
much eceives was pic getting much 
masculine attention. Strong news- 


interest- in it. Great $11,000 or 
near. Last week, “Walk the Proud 
Land” (U), $6,000. 

orld (Mann) (85-$1.25)-—“King 
and I” (20th) (11th wk). Still in 
er at $5,500. Last week, 


’ 





paper advertising has stimulated $7,000 


L ville Climbs: ‘Seed’ Wow $15,000, 





Key City Grosses 


Estimated Total Gross 

This Week ....... . $2,616,600 
(Based on 24 cities and 250 

theatres, cxtefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year ......... $2,474,500. 
(Based on 23 cities and 208 

theatres. ) 


Pillars’ Oke 136, 
St. L.; ‘Society’ 196 


St. Louis, Sept. 25. 
Firstrun biz is holding near an 
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overs continuing sturdy and sup- 
plying bulk of strength. Entry of 
the Esquire, a deluxe neighborhood 
house, into firstrun field spells 
competition for some of other 
houses including a Fanchon & 
Marco nabe and an arty house. 
“Run For Sun” looks nice there 
opening week. One of other new- 
comers, “Pillars of Sky” did okay 
at the Fox in week just ended. 
“Autumn Leaves” also shapes 
fairly nice at Orpheum in 9 days. 


“Bad Seed” looks nice in third 
round at the St. Louis. “High So- 
ciety” looms smash in third stanza 
at Loew’s and nearly same as sec- 
ond week. “Seven Wonders of 
World” is tapering somewhat in 
23d week at Ambassador but is still 
in money. Mercury soared to 80 
degrees over weekend. ’ 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—“Seven Wonders Of World” 
(Cinerama) (23d wk), Fine $10,500. 
Last week, $15,000. 

Esquire (Indie) (1,400; 75-90)— 
“Run For Sun” (UA). Nice $9,000. 
Last week, subsequent-run. 

Fox (F&M) (5.000; 51-75)—“First 
Texan” (AA) and “Hold Back 
Night” (AA). Opened today 
(Tues.). Last week, “Pillars. Of 
Sky” (U) and “Congo Crossing” 
(U), okay $13,000 or near. 

Loew’s (Loew) (3,221; 50-85)— 
“High Society” (M-G) (3d_ wk). 
Smash $19,000 after $19,500 for 
second stanza. 

Orpheum (Loew) (1,914; 50-85)— 
“Autumn Leaves” (Col) and “Sec- 
ret Treasure Mountain” (Col). Nice 
$8.500 in nine days. 

Pageant (St. L. Amus.) (1,000; 90) 
—“Abdullah’s Harem” (20th) (2d 
wk). Hep $2,000, after $2,700 for 
first frame. 

Richmond (St. L. Amus.) (400; 
$1.10)—“‘Abdullah’s Harem” (20th) 
(2d wk). Mild $1,500 following 
$2,000 for initial session. 

St. Louis (St. L. Amus.) (4,000; 
75-90)—"‘Bad Seed” (WB) (3d wk). 
Good $10,000 after $13,500 second 
frame. 

Shady Oak (St. L. Amus.) (800; 
$1.10)—“Golden Demon” (Indie). 
Neat $2,500. Last week, “Simon 
and Laura” (U) (2d wk), $2,000. 


‘LISBON’ LIGHT $7,000, 





Omaha, Sept. 25. 
Combination of lack-lustre prod- 
uct and the sold-out Ak-Sar-Ben 
Rodeo featuring Gene Autry is 


firstruns this week. There are new 
entries at all four spots, but only 
“Wilder Years,” at the State, 
looms strong. “Satellite in Sky” 
is mild at the Brandeis. The Oma- 
ha, with “Burning Hills,” is mod- 
est, while “Lisbon” 
pheum is light. 
Estimates for This Week 

Brandeis (RKO) (1,000: 75-90)— 
“Satellite in Sky’ (WB) and 
“Seven Men From Now” (WB). 
Mild $3,500. Last week, “Autumn 
Leaves” (Col) and “Storm Over 
Nile” (Col), $3,300. 

Omaha (Tristates> (2,000; 75-90) 
—‘“Burning Hills” (WB) and “Ama- 
zon Trader” (WB). Slow $5,500. 
Last week, “Ambassador's Daugh- 
ter” (UA), $6,500. 

Orpheum (Tristates) 
90)—“‘Lisbon” (Rep) and “Thun- 
der Over Arizona” (Rep). Light 
,000. Last week, “Pillars of 
Sky” (U) and “Abdullah’s Harem” 
(20th), $6,500. 

State (Goldberg) (860; 75-90)-- 
“Wilder Years” ‘(M-G). Good 
$5,000. Last week, “High Society” 
(M-G), $4,000, and $21,800 for 
three weeks. 


(2,890; 75- 





‘Okla.’ Whopping 136, 


even keel this session with hold-: 


OMAHA; ‘YEARS’ HEP 5G) 


taking a heavy toll at downtown | $1 


at the Or-| 





Life Fair 8G 
Louisville, Sept. 25. 
New product is providing jhe 
lift to downtown = grosses this 
week, with excellent takes in pros. 
pect. Standout is “Bad Seed” 
racking up a sock stanza at the 
Mary Anderson. “Oklahom:” jp 
fifth week at the Brown shapes 
great. “Run For Sun” at Loew's 
looks dull. “Bigger Than Life” 

looms modest at Rialto. 


Estimates for This Week 


Brown (Fourth Avenue) (United 
Artists) (1,000; $1.25-$2) — “Okla. 
homa” (Magna) (5th wk). Wow 
$13,000 looms topping last week's 
$12.000. 

Kentucky (Switow) (1,000; 50-85) 
—“Whispering Smith” (Par) ‘rejs. 
use) and “Streets of Laredo” (\), 
Virile $7,000. Last week, “Vaga- 
bond King” (Par), $5,000. 

Loew’s (United Artists) (3,000; 
50-85)—""Run For Sun” (UA) and 
“The Killing” (UA), Dull $5,500, 
Last week, “Bandido” (UA) and 
“Hot Cars” (UA), $7,000. 

Mary Anderson (People’s) (1.000: 
50-85) —"“Bad Seed” (WB). Smash 
$15,000. Stays on. Last week, “Cry 
in Night” (WB), $7,000. 

Rialto (Fourth Avenue) (3.000; 
50-85)—“Bigger Than Life” (20th) 
and “Massacre” (20th). Moderate 
$8,000. Last week, “Kiss Before 
Dying” (UA) and “Ghost Town" 
(UA), $9,000. 





‘Pillars’ Lofty $12,000, 


Hub; ‘Hills’ Fair 166, 
Years’ Okay With 196 


Boston, Sept. 25. 


Biz continues mild in line with 
the off-trend experienced in the 
past few weeks. Most houses have 
cut the $1 back to 90¢ with the tax 
slash. 
at Cinerama in fifth round and 
“Oklahoma” at the Saxon in third 
are leading the town. New product 
is not exciting. Best of lot is “Pi!- 
lars of Sky,” good at the Memorial. 
“These Wilder Years” shapes bare- 
ly okay at the State and Orpheum; 
“Cry In Night” looms mild at Par- 
amount and Fenway. “Burning 
Hills” is just fair at the Met. “Pri- 
vate’s Progress” is holding well at 
the Exeter. 


Estimates for This Week 

Astor (B&Q) (1,500; 75-$1.25)— 
“Duchin Story” (Col) (6th wk). Oke 
$9,500. Last week, $12,000. 

Beacon Hill (Beacon Hill) (678: 
90-$1.25)—“Summer of Happiness” 
(Times (12th wk). Hot $5,700. Last 
week, $6,000. , 


_Cimerama (Cinerama_ Produc- 
tions) (1,354; $1.25-$2.65)—“Seven 
Wonders of World” (Cinerama) 


(Sth wk). Boff $34,300. Last week, 
$35,000. 


Exeter (Indie) (1,200: 60-$1.25)— 
“Private’s Progress’ (DCA) (4th 
wk). Hotsy $9,400. Last week, 
$10,000. 


Fenway (NET) (1,373; 60-90) — 
“Cry In Night” (WB) and “Naked 
Hills” (AA). Fair $3,500. Last 
week, “Queen of Babylon” (20th) 
and “Abdullah’s Harem” (20th), 
$3.500. 

Kenmore (Indie) (700; 85-$1.25) 
—‘“Madame Butterfly” (IFE) (5th 
wk), Oke $5,000. Last week, 
ditto. 

Memorial (RKO) (3,000; 6C-90)— 
“Pillars of Sky” (U) and “I've 
Lived Before” (U). Okay $12,000. 
Last week, “Last Wagon” (20th) 
ee Las Vegas” (AA). 


Metropolitan (NET) (4.357; 60- 
90)\—“Burning Hills” (WB) and 
“Amazon Trader” (WB). Fair $16.- 
000. Last week, “Bad Seed” (WB) 
and “Navy Wife” (AA) (3d wk), 
$14,500. 

Pilgrim (ATC) (2,100; 60-90) — 
“Port Afrique” (Col) and “White 
Squaw” (Col). Opened _ today 
(Tues.). Last week, ‘“‘Huk” (UA) 
and “Hot Cars” (UA), fair $7,500. 

Paramount (NET) (1,700; 60-90) 
—“Cry In Night” (WB) and “Naked 
Hills” AA). Mild $8,000. Last 
week, “Queen of Babylon” (20th) 


and “Abdullah’s Harem” (20th), 
$9,000. 
Saxon (Saxon) (1.100; $1.25- 


$2.20)—“‘Oklahoma” (Magna) (3d 
wk). Holding at hot $32,000. Last 
week, ditto. 

Orpheum (Loew) (2,900; 60-90)— 
“These Wilder Years” (M-G) and 
“Dance Little Lady” (T-L). Okay 
$11,000. Last week, “Johnny Con- 
cho” (UA) and “Emergency Hos- 
pital” (UA), $13,000. 

State ‘Loew) (3,600; 60-90) — 
“These Wilder Years” (M-G) and 
“Dance Little Lady” (T-L). Oke 
$8,000. Last week, “Johnny Coll- 
cho” (UA) and “Emergency Hosp? 
tal” (UA), $9,000. 
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Chi Leans on Holdovers; ‘Tea’ Tasty 


$40,000, ‘Lishon’ Le 


an 266, ‘Bandido 


206, 2d, ‘Bus’ 256, 3d, ‘Society 30G, 4th 


Chicago, Sept. 25. 4 
scarcity of big openers is again 
holding firstrun s down here 
this frame with most of the coin go- 
ing to strong holdovers. “Tea and 
Sympathy” shapes hotsy $40,000 in 
first round at the United Artists. 
The Chicago’s combo of “Lisbon 
and “While City Sleeps” looms fair 

6.000. 
$e’ vagabond King” looks to get 
a good $12,006 for the musical’s 
first Esquire stanza. Twin bill of 
“Cockleshell Heroes” and “Secret 
of Treasure Mountain” is strong 
$12,000 in first Grand week. 

“Bandido” and “Rebel in Town” 
dualer is sturdy in second Roose- 
velt session. Third round of “Bus 
Stop” is okay at the Oriental. “Ca- 
tered Affair” looms solid in third 
stanza at the Loop. 

“High Society” stays big in 
fourth Woods frame. “Bad Seed” 
still shows strength in same round 
at the State-Lake. “Oklahoma” 
Jooks loud in 39th round at Mc- 
Vickers. “Cinerama Holiday” is up 
to expectations in 66th week at 
Palace. 

Estimates for This Week 

Carnegie (Telem’t) (480; 95) — 
“Secrets of Reef” (Cont) (2d wk). 


.Okay $3,300. Last week, $3,800 


Chicago (B&K) (3,900; 98-$1.25) 
—"Lisbon” (Rep) and “While City 
Sleeps” (RKO). Fair $26,000. Last 
week, “Pillars of Sky” (U) and 
“Amazon Traders” (WB), $27,000. 

Esquire (H&E Balaban) (1,400; 
$1.25\—“Vagabond King” (Par). 
Good $12,000. Last week, “Run for 
Sun” (UA) (2d wk), $7,500. 

Grend (Indie) (1,200; 98-$1.25)— 
“Cockleshell Heroes” (Col) and 
“Secret Treasure Mountain” (Col). 
Neat $12,000. Last week, “Queen 
of Babylon” (20th) and “Massacre” 
(20th), $8,000: 

Loop (Telem’t) (606; 90-$1.25)— 
“Catered Affair’ (M-G) (3d wk). 
Staunch $9,000. Last week,, 
$12,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3) — “Oklahoma” (Magna) (39th 
wk). Loud $21,000. Last week, 
$18,500. 

Monroe (Indie) (1,000; 67-87) — 
“Lost Horizon” (Col) and “Ten 
Tall Men” (Col) (reissues). Neat 
$6,500. Last week, “Shakedown” 
: B ns “Larceny” (U) (reissues), 
2.000, 

Oriental (Indie) (3,400; 98-$1.25) 
—"Bus Stop” (20th) (3d wk). Okay 
$25,000. Last week, $30,000. 

Palace (Indie) (1,484; $1.25-$3.40) 
—Cinerama Holiday” (Indie) (66th 
wk). Sturdy $24,700. Last week, 
$23,000. 

Roosevelt (B&K) (1,400; 65-98) — 
“Bandido” (UA) and “Rebel in 
Town” (UA) (2d wk). Big $20,000. 
Last week, $25,000. 

State-Lake (B&K) (2,400; 98- 
$1.25\—“Bad Seed” (WB) (4th wk). 
Tall $25,000. -Last week, $33,000. 

Surf (H&E Balaban) (685; %1.25) 
—Ladykillers” (14th wk). Sturdy 
$3.000. Last week, $3,600. 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
 onpaiaed the U. §. amusement 
ax. 


‘Seed’ Smash 126, 
Prov.; Doubt’ 46 


Providence, Sept. 25. 

“The Bad Seed” is the ace draw- 
ing card here this week with 
smash take at the Majestic. But 
State’s “Ambassador’s Daughter” 
is modest. “Beyond A Reasonable 
Doubt” at RKO Albee looms mild. 

Estimates for ‘This Week 

Albee (RKO) (2,200; 50-85)— 
“Beyond Reasonable Doubt” (RKO) 
and “First Traveling Saleslady” 
(RKO). Mild $4,000. Last week, 
“Lisbon” (Rep) and “Dakota Inci- 
dent” (Rep), $8,500. 

Majestic (Fay) (2.200; 50-85)— 
“Bad Seed” (WB). Smash $12,000. 
Last week, “Bigger Than Li*-” 
(20th) and “Thunder Over Ari- 








zona” (20th), $6,000. 
State (Loew) (3,200; 50-85)— 
“Ambassador’s Daughter’ (UA) 


and “Frontier Scout” (UA). Fair 
$8,000. Last week, “High Society” 
(M-G) (3d wk), $7,500 in 5 days. 
Strand (Silverman) (2,200; 50- 
85)—“Two Years Before Mast” 
(Par) and “The Virginian” (Par) 
(reissues). Good $6,500. Last 
week, “Miami Expose” (Col) and 
“Storm Over Nile” (Col), $6,000. 


‘84’-‘Gamma’ OK $7,500, 
Balto; ‘Strada’ Hot 436, 
Seed’ Snappy 76, 4th 


Baltimore, Sept. 25. 


Too many holdovers add up to 
an unexciting gross pic here this 
Week. New double bill of “Gamma 
People” and “1984” was okay at 
the Town. “La Strada” also is a 
sturdy new entry at the Playhouse. 
“Bad Seed” had a solid fourth 
round at the Stanley. “Man With 
Golden Arm” continues healthy in 
a fourth stanza at the New. “High 
Society” is still potent in fifth week 
at the Hipp. 








United Artists (B&K) (1,700; 98- 
$1.25)—“Tea and Sympathy” (M-G). | 
Hefty $40;000. Last week, “Some- 


(4th wk), $18,000. 

Woods (Essaness) (1,206; 98-$1.50) 
—High Society” (M-G) (4th wk). 
Swell $30,000. Last week, $37,000. 

World (Indie) (430; 98)—*“House 
of Ricordi” (Indie) (3d wk). Good 
$2,800. Last week, $4,500. 

“iegfeld (Davis) (430; 98)—“Rifi- 
fi’ ‘\UMPO) (8th wk). Stout $4,800. 
Last week, $5,500. 


Det. Uneven; ‘Lust’ Loud 
136, ‘Wagon’ Slow 186, 
‘Wonders’ Huge 356, 7th 


Detroit, Sept. 25. 
_A slow week is in prospect for 
“owntown deluxers currently. 
Vagabond King” shapes poor at 
the Michigan, “Last Wagon” is 
Siuggish at the Fox. However, 
Lisbon” looks fair at the Palms. 
Lust for Life” looms big at the 
tim. “Cry in Night” shapes weak 
at the Broadway-Capitol. “Seven 
Wonders of World” continues great 
in seventh week at the Music Hall. 
Estimates for This Week 

$ Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“Last Wagon” (20th) and 
Slow 
tone oou Last week, “Bus _ Stop” 
(20th) and “Kiss Before Dying” 
20th) (3d wk), $14,700. 

Michigan (United Detroit) (4,000; 





Sador’s Daughter” (UA) and “Thun- 
der Over Arizona” (Rep), $13,000. 
Palms (UD) (2,961; $1-$1.25)— 
(Continued on page 18) 





Estimates for This Week 
Century (Fruchtman) (3,000; 50- 


| $1.25) —“Bus Stop” (20th) (4th wk). 
body Up There Likes Me” (M-G) } 


Slim $5,500 after $6,500 for third. 


Cinema (Schwaber) (460: 50- 
$1.25)—‘‘Proud And Beautiful’ (In- 
die) (5th wk). Touching bottom at 
$1,500 following $2,000 for fourth. 


Film Centre (Rappaport) (890; 
$1.50-$2.50)—“Oklahoma” (Magna) 
30th wk). Suffering from school 
opening but still okay at $5,500 
after $6,000 in 29th. 


Five West (Schwaber) (460; 50- 
$1.25)—“Rififi’” (UMPO) (8th wk). 
Ebbing to $2,000 after $2,500 for 
seventh. 


Hippodrome (Rappaport) (2,100; 
50-$1.25)—“‘High Society” (M-G) 
(Sth wk). Still potent at $7,000 after 
$8,500 in fourth. 


Mayfair (Hicks) ($80; 35-90)— 
“Walk Proud Land” (U) (2d wk). 
Mild $3,500 following $6,500 
opener. 


New (Fruchtman) (1,600; 50-$1.25) 
—“Man With Golden Arm” (UA) 
(4th wk). Holding staunchly at 
$8,000 after $9,000 in third. 


Playhouse (Schwaber) (410; 50- 
$1.25)—“La Strada” (T-L). Pleas- 
ing $4,500. Last week, “The Doc- 
tors” (Indie) (2d wk), $2,000. 

Stanley (WB) (3,200; 30-$1.25) 
—“Towards The Unknown” (WB). 
World preeming with Wiiliam Hol- 
den and local Air Research and 
Development Command brass at- 
tending tonight’s (Tues.) showing. 


‘Wonders’ Boff $20,000, 
Buff.; ‘Wagon’ Fast 156 


Buffalo, Sept. 25. 
Takings are moderate here this 
stanza except “Seven Wonders of 
World,” which is piling up sub- 
stantial increases over “Cinerama 
Holiday” at the Teck. It is socko 
in fourth week. Best regular-scale 
pic looks to be “Last Wagon,” do- 
g solid trade at the Buffalo. “Au- 
tumn Leaves” is rated good at the 
Lafayette and “Oklahoma” looms 

okay at Century in sixth week. 


Estimates for This Week 


Buffalo (Loew) (3,000; 60-85)— 
“Last Wagon” (20th) and “Bare- 
foot Battalion” (20th), steady $15,- 
000. Last week, “Johnny Concho” 
(UA) and “‘Hot Cars” (UA), same. 

Paramount (Par) (3,000; 50-80)— 
“First Traveling Saleslady” (RKO) 
and .“Great Day in Morning” 
(RKO)... NSG $9,000. Last week, 
“Vagabond King” (Par) and 
“Lease of Life” (IFE), $11,000. 

Center (Par) (2,000; 50-80)— 
“Cry in Night” (WB) and “Amazon 
Trader” (WB). Okay $11,000. Last 
week, “Burning Hills” (WB), 
$11,500. 

Lafayette (Basil) (3,000; 50-80)— 
“Autumn Leaves” (Col) and “He 
Laughed Last” (Col). Good $10,- 
000. Last week, “Rawhide Years” 
(U) and “Francis in Haunted 
House” (U), $9,500. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40\—“‘Seven Wonders of 
World” (Cinerama) (4th ~~ wk). 
Sharp $20,000. Last week, $19,000. 

Century (Buhawk) (2,000; $1.25- 
$2) — “Oklahoma” (Magna) (6th 
wk). Satisfactory $14,000. Last 
week, $15,000. 


‘Oklahoma’ Lusty 
$17,000 in Indpls. 


Indianapolis, Sept. 25. 

Trade is slow at most firstrun 
situations here this stanza. “Okla- 
homa” continues doing fancy biz 
at Keith’s in fourth week to lead 
city again. “Ambassador’s Daugh- 
ter” is getting fairish results at 
Loew’s, but under hopes. “Lisbon” 
rat the Circle looms only fair. “Bus 
Stop” is winding up 3-week run 
at Keith’s with okay results. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
85)—“Lisbon” (Rep) and “Thunder 
Over Arizona” (Rep). Fair $7,000. 
Last week, “Last Wagon” (20th) 
and “Murder on Approval” (RKO), 


Indiana (C-D) (3,200; 60-90) — 
“Walk Proud Lane” (U). Thin 
$6,000. Last week, “Bigger Than 
LLiLfe” (20th), about same in 6 
days. 

Keith’s (C-D) (1,300; 70-90) — 
“Bus Stop” (20th) (3d wk). Oke 
$5,000, making it about $25,000 for 


run. 
(2,427; 50-80)— 





Loew’s (Loew) 
“Ambassador's Daughter” (UA) and 
“Emergency Hospital” (UA). Fair- 
ish $8,000. Last week, “Fastest 
Gun Alive” (M-G) and “Catered 
Affair” (M-G), $7,500. 

Lyric (C-D) (850; $1.25-$2.20)— 
“Oklahoma” (Magna) (4th wk). 
Fancy $17,000, or about $65,000 
on run to date. 


‘Moby’ Terrif $14,000, 
Port; ‘Seed’ Big 106 


Portland, Ore., Sept. 25. 

Biz continues’ in high gear here 
despite continued summer weath- 
er. Strong product and big. cam- 
paigns by house managers/keep 
the cash register ringing. “Moby 
Dick” looms best ur new entrants. 
“Bad Seed” also is pig. ““Bandido” 
also looks fine. 

Estimates for This Week 

Broadway (Parker) (1,875; 90- 
$1.25)—“Bad Seed” (WB). Big 
$10,000. Last week, “First Travel- 
ing Saleslady” (RKO) and ““Magni- 
ficent Roughnecks” (AA), $5,900. 

Fox (Evergreen) (1,536; $1-$1.50) 
—“‘Moby Dick” (WB). Sock $14,- 
000. Last week, “Bus Stop” (20th) 
and “The Queen of Babylon” 
(20th) (3d wk), $7,200. 

Guild Undie) (400; $1.25)—“Dia- 
bolique” (Indie) (6th wk), Tall 
$2,500. Last week, $3,600. 

Liberty (Hamrick) (1,890; 90- 
$1.25)—“‘Bandido” (UA) and “A 
Kiss Before Dying” (UA). Fine 
$8,000 in 8 days.~Last week, “High 
Society” (M-G) (5th wk), $7,700. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Bigger Than Life” (20th) 
and “The Naked Hills” (AA). Mild 
$5,000. Last week, “First Texan” 
(AA) and “Hold Back ight” (AA), 





In ahead, “Bad Seed” (WB) was $7,800 


brisk $7,000 in fourth round. 

Town (Rappaport) (1,400; 50- 
$1.25) — “Tea And Sympathy” 
(M-G). Starts tomorrow (Wed.). 
Last week, “1984” (Col) and “Gam- 
ma People” (Col), okay $7,500. 


Paramount (Port-Par) (3,400; 90- 
$1.25)—“‘Beast of Hollow Moun- 
tain” (UA) and “Hot Cars” (UA). 
Slim $7,000. Last week, “Vaga- 
bond King” (Par) and ‘Shadow of 





Fear” (UA), $6,600, 


| holds. 





i“The Killers” (U) 


NY. Spotty: Lust’ Record 256, ‘Attack 


9 
? 


Mighty 32G, Wagon’ Big 166, Seed’ 40, 
Und, ‘Peace’ 586, Sth, Society’ 114G, 7th 


Business at Broadway deluxers 
continues spotty to offish in the 
current session although there are 
some bright spots. Rain and cooler 
weather, unfavorable for outdoor 
competition, failed to help trade as 
much as expected although there 
was the usual sharp pickup Satur- 
day. Bright, warm temperatures 
on Sunday (23) sloughed wicket 
activity. 


Standout newcomer, despite lim- 
ited capacity of an arty theatre, is 
“Lust For Life,” which hit a new 
alltime high of $25.200 opening 
week at the'Plaza. This 525-seat 
house tried to handle the crowds 
with five shows opening but went 
to six shows the second day and 
added a midnight show Friday 
night, something unheard of at the 
theatre. Scale was titled to $1.50- 
$2. Pic started second week yes- 
terday (Tues.). 

Second smash new entry is “At- 
tack,” which soared to $32,000 on 
initial stanza at the Mayfair. Also 
outstanding is “Last Wagon,” with 
a socko $16,000 opening round at 
the Globe. 

Still terrific in second week is 
“Bad Seed” with $40,000 at the As- 
tor. Second session of “Vagabond 
King” is down to mild $22,000 at 
the Paramount, with “Toward the 
Unknown” supplanting it tomor- 
row (Thurs.). ‘War and Peace” 
continued big with $58000 or near 
in fifth round at the Capitol even 
though down considerably from 
the fourth week. 

Biggest coin still is going to 
“High Society” with stageshow at 
the Music Hall although now in 
seventh (final) stanza. It looks like 
an okay $114,000. ‘Tea and Sym- 
pathy” opens tomorrow (Thurs.). 

“Bus Stop” with stagebill con- 
tinues solid with $55.000 or close 
in fourth frame at the Roxy. It 
stays on until “Giant’’ opens Oct. 
10. “Seven Wonders of World” 
held with smash $48,600 in 23d ses- 
sion at the Warner. 

“Beyond Reasonable Doubt” fell 
to mild $9,000 in 6-d:yv second week 
at the State where “‘Power and the 
Prize” ovens today (Wed.). “Moby 
Dick” dipped to a fair $15,600 in 
12th round, day-dating the Crite- 
rion and Sutton. It is being re- 
placed at the Sutton Monday (1) 
by “Grand Maneuver.” “Back 
From Eternity” shapes light $19,- 
500 in third week at the Victoria, 
with “Best Things in Life Are 
Free” coming in Friday (28). 

Estimates for This Week 

Astor (City Inv.) (1.300; 75-$2)— 
“Bad Seed” (WB) (3d wk). Initial 
holdover round ended last night 
(Tues.) was smash $40,000. First 
was $48,000. 

Baronet (Reade) (430; $1.25-$1.80) 
—*“Secrets of Reef’ (Indie) (10th 
wk). Ninth stanza ended Monday 
(24) was great $5,300. Eighth was 
$7,300. Stays a few more weeks, 
with “Snow Was Black” (Cont) due 
in next. 

Capitol (Loew) (4,820; $1-$2.50)— 
“War and Peace” (Par) ‘6th wk). 
Fifth week ended last night (Tues.) 
was big $58,000 or close. Fourth 
was $67,000. 

Criterion (Moss) (1.700; 75-$2.30) 
—‘“Moby Dick” (WB) (13th wk). 
The 12th session completed last 
night (Tues.) was okay $10.500 or 
near. The 11th week was $12,000. 

Fine Arts (Davis) ‘468; 90-$1.80) 
—“‘Rififii’” (UMPO) (17th wk). The 
16th frame comleted last night 
(Tues.) was big $9,000. The 15th 
week was $9,400. 

Globe (Brandt) (1,500: 70-$1.50) 
“Last Wagon” (20th). First week 
winding up tomorrow (Thurs.) 
looks to hit smash $16,000, includ- 
ing preview coin of Thursday (20); 
Pic opened on preview 
basis Thursday (20) after “Satel- 
lite in Sky” (WB) was jerked after 
six days of second week (with 
$6,000) as management prepared to 
turn over.for legit deal which at 
least temporarily is off. 

Guild (Guild) (450; $1-$1.75)— 
“Private’s Progress” (DCA) (10th 
wk). Ninth round ended Monday 
(24) was smash $12,500. The 
eighth week was $14,500. 

Mayfair (‘Brandt) (1,736; 79- 
$1.80)—“‘Attack” (UA) (2d wk). 
Initial session completed last night 
(Tues.) with great $32,000 of near. 
In ahead, “Lisbon” (Rep) (3d wk-8 
days), $10,000 including preview of 
“Attack” on final day (Tues.). 

Normandie (Trans-Lux) (592; 
95-$1.80)—“‘Yank Kwei Fei” (BV) 
(3d wk), First holdover stanza 
finished Sunday (23) was fair 
$4,500. Opening week was $10,- 
000. “1984” (Col) opens next Sa- 
turday. 

Palace (RKO) (1.700; 50-$1.60)— 
(reissue) and 





vaude (2d wk). Holding only three 
days to prep for opening of Judy 
Garland and her all-vaude show to- 
day (Wed.) on two-a-day policy. 
Hit big $9,000 in every abbreviated 
second session. First full week 
was $22,000, really terrific for an 
oldie. 

Paramount (ABC-Par) (3,665; $1- 
$2)—“Vagabond King” (Par) (2d- 
final wk), Current 8-day week 
looks like mild $22,000. First week 


was $30,000. “Toward The Un- 
known” (WB) opens tomorrow 
(Thurs.), 


Paris (Pathe Cinema) (568; 90- 
$1.80)\—“Silent World” (Col), 
Opened Monday (24). In ahead, 
“Papa, Mama, Maid” (Indie) (4th 
wk-6 days), was nice $5,000 after 
$5,200 in third. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.85)—“High So- 
ciety” (M-G) with stageshow ‘7th- 
final wk). Current session ending 
tocay (Wed.) looks to hit okay 
$114,000. Sixth was $124,000. 
“Tea and Sympathy” (M-G) ‘and 
new stageshow opens tomorrow 
(Thurs.). 

Rivoli (UAT) (1,545; $1.25-$3)— 
“Oklahoma” (Magna) (50th wk). 
Present stanza ending today (Wed.) 
looks to hold at $19,000 or close. 
The 49th week was $20,000. 
“Around World in 80 Days” (UA) is 
due to open Oct, 17. 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life’ (M-G) (2d wk). 
Initial round ended Monday (24) 
night soared to mighty $25,200, not 
including any coin from preem 
Monday (17) night. New all-time 
high here, topping old record held 
by “Prisoner” (Col). 

Roxy (Nat'l. Th.) 
$2.40\—"‘Bus_ Stop” 
stageshow (4th wk). This round 
winding up tomorrow. (‘Thurs.) 
looks like solid $55,000 or near, 
Third week was $65,000. Stays on, 
with “Giant” (WB) due in Oct. 10. 

State (Loew) (3,450; 78-$1.75)— 
“Power and the Prize” (M-G). 
Opens today (Wed.). In ahead, 
“Beyond Reasonable Doubt” (RKO) 
(2d wk-6 days), mild $9.000 or less. 
First full week was $13,500, below 
hopes. 

Sutton (R&B) (561; $1-$2) — 
“Moby Dick” (WB) (13th-final wk). 
Dipped to fair $5,100 in 12th 
round ended last night (Tues.). The 
llth week was $7,000. “Grand 
Maneuver” (UMPO) opens Monday 
(1). 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)\—"“La Strada” (T-L) (11th 
wk). The 10th frame ended Sun- 
day (23) held at sock $12,800. The 
ninth week was $13,500. 

Victoria (City Inv.) (1,060; 50-$2) 
—“‘Back From _ Eternity” (RKO) 
3d-final wk). This session finish- 
ing tomorrow (Thurs.) looks like 
small $10,500. Second week was 
$16,000. “Best Things in Life Are 
Free” (20th) opens Friday (28). 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.50)—""Seven Wonders of 
World” (Cinerama) (24th wk). The 
23d stanza ended Saturday (22) 
was great $48,600 and ahead of 
previous week. The 22d week was 
$46,700. 


‘Bandido’ Modest $8,500, 
Pitt; ‘Lust’ Record 56, 


(5,717; 65- 
(20th) with 





‘Seed’ Stout 106, 4th 


Pittsburgh, Sept. 25. 

Not very much action downtown, 
with “Bandido” at Penn the only 
new picture current, and doing 
only so-so. Out in Squirrel Hill 
district, however, Guild, small- 
arter, has a .block-buster in “Lust 
for Life” and heading for a new 
house record. Among the run pix, 
“Bad Seed” in fourth at Stanley 


!and “Bus Stop” in fifth at Harris 


both are finishing well, 
Estimates for This Week 


Fulton (Shea) (1,700; 65-99)— 
“Last Wagon” (20th) (2d wk). 
Should do good $6,000 or a little 
better on the windup after $8,500 
in first. 

Guild (Green) (500; 85-99)— 
“Lust for Life’ (M-G). Raves and 
smash business. Shooting for $5,- 
000 and likely new house record. 
Last week, “The Killing” (UA) 
(5th wk), $2,250 and could have re- 
mained on except for locked book- 
ing on “Lust.” = 

Harris (Harris) (2,165; 65-$1.25) 
—“Bus Stop” (20th) (4th wki. 
Winding up satisfactorily at $6,500 
on heels of $8,500 last week. 

Nixon (Rubin) (1,700: $1.25- 
$2.40)—“‘Oklahoma” (Magna) (15th 

(Continued on page 18) 
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French 


Flaud Fi nds 


But Seeks Wider Distrib in U. S 


Pix Biz Strong 





Paris, Sept. 18. + 


A clean bill of health has been 
given the present status of the 
French film by Jacques Flaud, head 
of the Centre National De La Cine- 
matographie. His message comes 
at a time when film factions in in- 
dustry and government are trying 
to have the CNC cut down to prac- 
tically a special cabinet post under 
the Ministry of Commerce and In- 
dustry with most of its powers to 
be handed back to private inter- 
ests. Filaud’s analysis gives a bur- 
geoning status to all aspects of 
tie French film industry. The 
French pix are helped via_ the 
aid meted out to them from Film 
Aid Law coffers which came to 
about $8.400,000. Paying for this 
jn part is,the U. S. whose films 
now stand at a take of 31% from 
its previous 44% of gross yearly 
receipts. 

One of the keynotes, according 
to Flaud, is “reciprocity” in for- 
eign trade, with French screens 
being opened more to foreign prod- 
uct. Rather than detract from 
French screen time, he finds that 
the new, exotic and different films 
have added new pix interest for 
the public which ultimately pays 
off in patronage in general and for 
the Gallic pie in particular. 


In his analysis of exploitation, 
Flaud maintains that though the 
first quarter of 1956 showed a pa- 
tronage falloff due to bad weather, 
etc, the gross equalled was the 
same as last year because of a rise 
in admission scale. Remainder of 
the year looks to increase in in- 
come and make this one of the top 
financial years:since the war. 


Still Plenty of Cheapies 


In actual film production, he 
states that about half remain in 
the average cost category of about 
$300.000; most of the remainder 
hit the medium costs ranging from 
300,000 to $600,000 and about six 
or seven hit the high category of 
$900,000 to $1,000,000. The cost 
of all French films and coproduc- 
tions has gone up mainly due to a 
rise in production costs, in salary 
hikes, ete., plus more use of color 
and big screen processes. Over 32 
films were made in color in the 
first part of this year while in 1955 


the full production only had 35 | 


tinters. 


The French overall take on 
grosses in its own market has gone 
up from 49% in 1949 to 52% in 
this year. Other countries have 
also got more revenue as reciproc- 
ity has increased. Paying for this 
has been U. S. pix which went 
from 44% in 1949 down to 31% 
this year. Flaud noted that the 
U. S. market for French pix has 
gone from a slight $150,000 in 1954 
to $198,000 in film revenue for 
three months this year. That is 
why the French are insisting on 
greater “depth” distribution in the 
U. S., with Flaud meeting with U.S. 
indies to set up a regional outfit to 
give the needed rise in Gallic film 
distrib in America. 

Plan American Indie Distrib 

Flaud met with Richard Davis, 
Jean Goldwurm and Ilya Lopert in 
Venice and’ carries on here this 
week to set up the nucleus of a 
U. S. company, with Gallic support; 
to handle all French film distrib in 
the U.S# except New York city. 
This is still in the talk stage. 

Flaud cautioned that though 
French cinema seems to be bal- 
anced and in good health it is so 
due to the artificial transfusion 
of the Film Aid Law whose cof- 
fers are filled by taxes on films and 
tickets, There are too many pix 
Which do not pay their way and 
Which are kept afloat by the big 
grossers. And there are still too 
many producers. 


AgaScope Used For 
Track Meet Newsreels 


Helsinki, Sept. 18. 

With the track and field meet 
between Finland and Sweden being 
the top athletic event in this area, 
the Finnish Suomen Filmiteolli- 
Suus Co. decided to test black and 
white AgaScope photography 
po a newsreel coverage of the 

nt. 

Setting a speed record for Scan- 
dinavia, the Finns had their news- 
teel ready in two languages the 
day after the event, and flew Swe- 
dish prints over to Stockholm for 
the first show at noon. 











Mex Actors Union | 


Readies Italo €o-op. 


Mexico City, Sept. 18. 

Now that the first coproduction, | 
“The Garden of Death,” under the | 
recent Franco-Mexican pic pact, is, 
being wrapped up, the first copro- 
cuction with Italy is being readied. 
Interiors on “Death” are being 
done in France and exteriors in 
this country. 

Mexican work on new pic is in 
charge of the Alianza Cinemato- 
grafica, co-op of producers, piay- 
ers, writers and technical-manual 
workers. The deal was cemented 
in Rome by Victor Junco, an Ali- 
anza topper and interior sec of the 
National Actors Union (ANDA). 
Film is expected to start here early 
in 1957. Mexicatis and Italians will 
handle it on a 50-50 basis. 





Cinema Admission Price 
Row in Arg. Heads For 
Peace; Distribs Helning 


Buenos Aires, Sept. 18. 

Motion Picture Producers Ex- 
port Assn. rep, Robert Corkery, ar- 
rived here for confabs this week 
with American distributors. End 
result of these is that the distribu- 
tors notified exhibitors (and the 
Ministry of Commerce) that they 
are ready to continue supplying di- 


mensional material, at the minis- 
try’s low admission price of 614 
pesos (about 2lc) but without re- 
leasing any new material. Only 
such dimensionai product as had 
already been placed in release 
when Commerce Minister Rodolfo | 
Martinez issued his price-slashing | 
decree Aug. 6 will continue to go! 
to exhibs. 


Senor Martinez had promised | 
exhibitors if they demonstrated 
goodwill by resuming the showing 
of dimensional product at his low 
price, he would be prepared to re- 
consider. Appointment of a com- 
mittee to delve into costs is now 
expected, to determine if the 2lc 
is too low~a maximum price, as 
claimed by both exhibs and dis- 
tribs. 


Good use has been made of the 
interval by European distribs, who 
have cashed in with flat-screen 
product which might not otherwise 
have made the grade. 


American flat-screen product 
also has benefitted. ‘““Summertime” 
(UA), which ran four weeks at the 
Gran Rex, has moved over to the 
Ambassador making room for the 
first post-revolution Argentine pic, 
“Despues del Silencio” (AAA). 
“Lina Cavalieri’? (Intermun) also 
hekd four weeks at the Opera, and 
has now been replaced by “Nana” 
(Difa) which the Lococo Circuit 
bought from the French distribu- 
tor.” 

“Si Versailles Metait Conte” 
(Difa), “Rasputin” (WB), “Invita- 
tion to the Dance” (M-G) and “Due 
Soldi di Speranza” (Difa) are in- 
cluded. in the product which has 
been making profit out of the price 
squabble. 


MEX UNION’S FUND FOR 
FILM PROD. $4,000,000 


Mexico City, Sept. 18. 

Ample coin, at least $4,000,000, 
will guarantee the production of 
enough pix next year to assure film 
laborites sufficient employment 
during 1957, according to Felipe 
Palomino, secretary-general of the 
technical-manual workers local of 


the Picture Production Workers 
Union (STPC) and member of the 
fiscal committee of the Alianza 
Cinematografica, which STPC re- 
cently organized to make films. The 
coin, he explained, will be han- 
dled by Alianza which plans to 
— a minimum of 35 pix during 


“There will be no limitation in 
production in 1957 as there will 
very likely be th.s year,” Palomino 
said, “because there will be ade- 
quate financing next year. We are 
well prepared to produce our own 
pictures. The fewer pictures made 
is harmful to the interests of the 








Wnder Korda, will take charge of 





film industry’s workers.” 
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Star Building Setup 
For Brit. M-G, Ealing 


London, Sept. 18. 
A star building organization, 
comprised of a pool of contract 
artists, is to be started next month 
by Ealing Films and MGM.-British 
Studios. Dennis van Thal, former 
talent adviser to the late Sir Alex- 


the new operation. 

Under his former distribution 
deal with the Rank Organization, 
Sir Michael Balcon, the Ealing pro- 
duction topper, agreed not to main- 
tain a separate group of contract 
stars, but to draw on the Rank list. 


Aussie Newsreels 


Crash TV Field 


Sydney, Sept. 18. 

Aussie newsreel units have 
crashed the tv scene on a major 
scale here, with eyes likewise on 
the overseas’ markets on two deals 
recently set in opposing camps. 
Cinesound, under the direction of 
Ken G. Hall, has signatured with 
the Packer TCN commercial group 
to do a daily reel tele coverage of 
homebrew news. Hall will have 
a picked batch of cameramen on 
tap to highlight current events for 
quick playdates. Cinesound is part | 
of the Greater Union Theatres’ 
setup. 

Movietone News, headed by 
American Harry Lawrenson, has 
swung over to the Sydney Morn- 
ing Herald group ATN, and the 
non-commercial Australian Broad- 
casting Commission, plus CTV, 
Melbourne, with a daily telecast. 
Both reels will hit the key night 
span on around nine minutes play- 
ing time. 








The Movietone deal was signa- 
tured by Sid Albright, 20th-Fox | 
boss here, with Cinesound deal 
okayed by Norman B. Rydge, GUT | 


| board chairman. 


Understood both reels, long pop- | 
ular - here in their respective 
screen coverage, will telecast the 
Olympic Games next November on 
a greenlight given by the Olympic 
Committee. 


Cuban, Mex Technicians 
Hassle Seen Threat To 
Mexican Films in Cuba 


Mexico City, Sept. 18. 


Relations between the Cuban and 
Mexican film industries were at 
a new low this week with the an- 
nouncement that the Federation 
of Cuban Motion Picture Workers 
had decided to void their mutual 
assistance pact with the local tech- 
nicians union (STMPC). Basic rea- 
son for the decision to break off 
friendly relations between the two 
workers’ groups is the recently en- 
acted Mexican union regulation re- 
quiring all local producers to carry 
a four-man camera crew and sound 
engineer when working outside the 
country. 

Cuban workers’ group authori- 
ties are said to have agreed to the 
employment of the required Mex 
cameraman,-.with no other crew 
members to accompany him, stat- 
ing that they see no reason to al- 
low their membership to lose work 
because of an uncontrolled influx 
of technicians from the mainland. 
Mexican Producers’ Assn. here at- 
tempted to enter the breach with 
a suggestion that a specific number 
of additional pix per year be al- 
loted for Cuban filming, thus giving 
the island industry workers further 
incentive to accept the Mex union 
restrictions. 

Cuban group, however, has re- 
fused to accept any mediation at 
this time and has stated that it sees 
no.reason to change its demands 
since no efforts are being made 
here to remove obstacles set up 
by Mex authorities for Cuban pro- 
ducers and/or technicians wishing 
to work in Mexico. 

Major fear here is that local 
distributors may lose their highly 
profitable Cuban market because 
of the row, and that the Mex tech- 
nicians may have chewed off plenty 
more than they can handle. Juan 
Bandera, head of Peliculas Mexi- 
canas, semi-official government dis- 
trib outfits, made it clear in a care- 
fully worded public statement that 
he considered Cuba a vital market 
for locally-produced films and that 
he felt some method of interchange 
must be arranged in order to stave 
off a possible boycott of all Mex- 








made product in the sister country. 


West End Perks; ‘King’ Mighty 146, 
‘Oklahoma’ Sock $18,000, 2d; Bhowani 
Brisk 156, ‘Cadillac’ 8446, Both 3d 





Arnold Sets Acts For | 


2 New Scot Revues 
Glasgow, Sept. 18. 


Tom Arnold has set the leading 
acts for two comedy revues at the| 
Empire here and in Edinburgh. 
“We're Joking,” twice - nightly 
show, opening here Dec. 11, will 
star Duncan Macrae, Chic Murray 
& Maidie, Jack Anthony, Kobert 
Wilson, Alex Don, Will Starr, 
Clarkson & Lesiie, Dick & Dot 
Remy, and the Belles & Beaux. 

“Meet Me at the Empire,” open- 
ing Dec. 24 at the Empire, Edin- 
burgh, will star Denny Willis and 
his father, vet comedian Dave 
Willis. Tommy Morgan, &nother 
vet Scot comic, is likely to go into | 
this revue. Jimmy Neil, now tour- | 
ing Canada, is a!so set. The Glas- | 
gow stint is for eight weeks, after | 
which the two productions may | 
interchange. 


Korea Adonts New Plan 
For Passing on Foreion 








Pix; Boosts Film Quota 


Seoul, Sept. 18. 

Long a center of controversy. 
the “recommendation system” of | 
importing foreign pix into the Re- 
public of Korea has been abolished | 
ky the ROK government. Simul-| 
taneously, the number of foreign | 
films which will be permitted en- | 
try during the first half of 1957 
has been upped from 40 to 52. 

The system as enforced to date 
required all importers to re-e‘ve 
gevernment “recommendation” for | 
a picture prior to its importation. | 
Such approval was based only on 
comments and_ reviews’ from) 
abroad. When the time came for | 
actual release it was often found 
that the pictures required major | 
censorship cuts—and sometimes a. 
complete ban. | 

Under the new regulations, a 
clear-cut censorship policy will be | 
applied to all domestic and for- | 
eien products exhibited in Korea. 
All applications will be handled 
by the Korea Motion Picture Dis- 
tributors Assn. Domestic films will 
be given censorship priority. Once 
a foreign film receives a censorship | 
certificate, it will be effective for 
a two-year period. 


| 








Finns’ 1st Anamorphic 
Color Pic Opens Nov. 2 


Helsinki, Sept. 18. | 

With the date for the world | 
preem of the first Finnish anamor- 
phic color pic “Love Along a River” | 
set for Nov. 2, considerable inter- | 
est has been aroused in the whole | 
Scandinavian picture industry. Last 
week the company, Suomen Film- | 
iteollisuus, showed a selection of 
rushes in the new AgaScope proc- 
ess for visiting British newspaper- 
men. They were genuinely sur- 
prised, some comparing the pic- 
tures with C’Scope ’55 in clarity 
and color smoothness. AgaScope 
is regarded as a Swedish process. 

The men behind the topflight 
photography are Osmo Harkimo, of 
“Unknown Soldier” fame, and | 
Kauno Laine. The story is based 
on a novel by noted Finnish | 
author Juhani Aho and directed by 
T. J. Sarkka. Pic has been shot | 
simultaneously in the Finnish and | 
Swedish languages, with the Swed- 
ish opening to follow shortly after 
the one here. ' 


Another British Pic 


To Star Tyrone Power | 


London, Sept. 18. 

A second Copa production, also 
starring Tyrone Power, is to be 
put to work as soon as a starting 
date can be determined. Ted Rich- 
mond said the encouraging support 
they had received from their crew 
had confirmed them in their crig- 
inal intention of making more Brit- 
ish films. 

Power is due to appear later in 
the year in a West End presenta- 
tion of “The Devil’s Disciple” and 
his filming commitments will de- 
pend on the length of the run. 
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|—“Green Man” (BL). 


London, Sept. 18. 
Launching of the first two major 
Hollywood filmusicals of the sea- 
son has given West End firstruns 
their best week in some time. 


First in the field was “Okla- 
homa” which hit a mighty $19.200 
in its opening frame at the Odeon, 
Leicester Square. It is great 
$18,000 in second. At the Carlton, 
“King and I” was set for a resound- 
ing first week of around $14.000, 
making it the biggest grosser since 
20th-Fox began its tenancy of the 
house as a C’Scope showcase. 

Apart from the musicals, hefty 
grosses are being recorded in 
many other situations. ‘‘Rhowant 
Junction” looks smash $15,000 in 
its third Empire week while “Solid 
Gold Cadillac” shapes to get a trim 
$8500 in third round at the Odeon, 
Marble Arch. 

Estimates for Last Week 

Astoria (Rank) (1,650: 42-70) — 


|Back From Eternity” (RKO) and 


i\“High Terrace” (RKO) (2d wk). 
Sturdy $5,000 or near. First was 
$5,600. 


Carlton (20th) (1,128; 70-$1.70)— 
“King and I” (20th). Great $l4- 


Casino (Indie) (1,377: 70-$2.15)— 
“Cinerama Holiday” (Robin) (30th 
wk). Smash $19,500, great for 
tength of run. 

Empire (M-G) (3,099: 55-$1.70)— 
“Bhowani Junction” (M-G) (3d wk). 
Likely seck $15,000 or more, after 
$18 300 for second round, “Guys 
and Dolls” (M-G) preems Sept. 19. 

Gaumont (CMA) (1,500; 50-$1.70) 
Steady $7,- 
000 or more. for usual 
three week run. 

Le’cester Square Theatre (CMA) 
(1,376: 50-$1.70)\—‘It’s Wonderful 


Stays 


World” (Renown) (3d w':). Final 
round sot for average $5.000 or 
near. “Run For Sun” (UA) fol- 


lows Sept. 20. 

London Pavilion (UA) (1.217; 50- 
$1.70)—“‘Gold Rush” (UA) (reissue) 
(7th wk). Fine $5,000, same as pre- 
vious week. “X—the Unknown” 
(Exclusive) bows Sept. 21. 

Odeon, Leicester Square (CMA) 


(2.200; 50-$1.70) — “Oklahoma” 
(RKO) (2d wk}. Heading for sock 
$18,000 after $19,200 opening 
round. 


Odeon, Marble Arch (CMA) (2.- 
200; 50-$1.70)—“Solid Gold Cadil- 


lac” (Col) (3d wk). Trim $8,500 
this frame after $10,700 in previous 
week. “Hill in Korea’ (BL) 


opens Sept. 20. 


Plaza (Par) (1,902; 70-$1.70) — 
“Proud and Profane” (Par) (2d 
wk). Average $7,000 or near. 
Stays another round, with “Silken 
Affair’ (RKO) following. 

Rialio (20th) (592; 50-$1.30) — 
“Sailor Beware” (BL) (2d wk). Fair 
$3.000 or near same as opening 
week. “Bigger Than Life” (20th) 
opens ‘Sept. 20. 

Ritz (M-G) (432; 50-$1.30)—“In- 
vitation to Dance” (M-G) and 
“Magic Lamp” (M-G) (2d wk). 
Steady $3,000 after $3,700 opening 
stanza. i 

Studio One (APT) (600; 30-$1.20) 
—‘Great Locomotive Chase” (Dis- 
ney) and “Men Vs. Arctic’ (Dis- 
ney) (5th wk). Neat $2,900. 

Warner (WS) (1,785: 50-$1.70)— 
“Satellite in Sky” (WB). Average 
$7,000 or near, 


NEW ANICA-BRITISH 
PACT OKAYED IN ROME 


Rome, Sept. 25. 

The new ANICA-BFPA agree- 
ment was signed here in Rome last 
week. Pact, whick ties the British 
and Italian Film Producers’ asso- 
ciations in a new twin deal. calls 
for reciprocal facilitations in ex- 
change of films, as well as encour- 
agement of such co-production ar- 
rangements as are compatible with 
current legislature in each country. 

BFPA toppers John Davis and 
Sir Henry French, as well as pro- 
ducer Anthony Havelock-Allan, 
were present at the signing for 
Britain. Italy was repped by 
ANICA head Eitel Monaco, pro- 
duction head Goffredo Lombardo, 
and general secretary Achille Val- 
ignani. The new pact becomes ef- 
fective when ratified by the re- 





The subject has yet to be decided. ‘spective countries. 
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ANN 
SHERIDAN 
The 

Career Girl 


JUNE : DOLORES 
ALLYSON GRAY 


The Wife ; The 
am Gossip 
OAN > 
nae | - THE BARE 
The 7 FACTS: 


Chorine : Preview at 
Loew’s 72nd St. 
N. Y. was 
terrific | 


FOR THE BEST DATES IN 





ANN 
MILLER 
The Night 
Club Girl 





AMERICA 
‘THE OPPOSITE SEX’ 
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“Strong B.O. Biz. High Powered”—variey 
“A Winner”—m. P. Herald 

“Cinch For Strong Returns”—Boxofice 

“Strong Boxoffice Contender”—Fim Dail 
“Will Flock To See It In Droves”—a. p. Daily 
“Tip On Bidding: Go the Limit!”—re Exhibitor 
“Boxoffice Bonanza”— Hollywood Reporter 

“Strong Boxoffice Potential” —paily (Coast) Variety 


Another Big One joins the 





M-G-M « In CinemaScope and METROCOLOR 


JUNE ALLYSON 


JOAN COLLINS 

DOLORES GRAY 

ANN SHERIDAN 
ANN MILLER 


“THE OPPOSITE SEX” 


Co-starring 
LESLIE NIELSEN 
JEFF RICHARDS 
AGNES MOOREHEAD 
CHARLOTTE GREENWOOD 

JOAN BLONDELL 

SAM LEVENE 

And GUEST STARS: 

HARRY JAMES « ART MOONEY 
DICK SHAWN + JIM BACKUS 
with BILL GOODWIN 
Screen Play by FAY and MICHAEL KANIN 
Adapted From a Play by CLARE BOOTHE 
New Songs: Music by NICHOLAS BRODSZKY 
Lyrics by SAMMY CAHN 
Directed by DAVID MILLER 
Produced by JOE PASTERNAK 
* 


(Available in Magnetic Stereophonic, 
Perspecta Stereophonic or 1-Channel Sound) 











high society of M-G-M hits! 
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eople-And Their Ideas-At TOA 


[BEHIND-SCENES CHATTER] 
EEEPPeHPPP OPPO PPO e By HY HOLLINGER 


Commissioner James O’Brien, representing Mayor Robert F. Wag- 
ner in greeting the Theatre Owners of America delegates at the N.Y. 
Coliseum, apparently was confused by “theatre-owners.” _ He spoke 
of New York City’s 200 years of tradition in the theatre, giving the im- 
pression that-he thought TOA was connected with the legit theatre. 

Veteran exhibitor Samuel Rinzler, head of Brooklyn's Randforce 
circuit, turned out to be the wit of the convention. Asked by an 
acquaintance what his two sons did, Rinzier replied: “One is a doctor. 
And the other would be a genius if it weren't for television” ... Rinz- 
jer said he had no difficulty understanding the French of Adolph 
Trichet, head of France’s exhibitor association. It was the distribu- 
tor’s English that I can’t understand” . . . Some more Rinzler bon 
mots: “If I had the money I spent on conventions, I wouldn’t need 
my theatres today” ,. . “Five years ago I had 50 theatres. Now I 
have 28. If there’s anybody here who wants 28 theatres, I'll sign the 
lease over right now.” ... 

Coolness between the distribution and exhibition branches of the 
jndustry was readily apparent. Conclave was marked by the absence 
of reps of the major film companies and not a single distrib exec was 
billed as a speaker. Mike Simons, head of Metro’s customers rela- 
tions department, and David A. Lipton and Charles Simonelli, Univer- 
sal pub-ed executives, were the only film company officials seen 
wandering about, There was no film company representation in the 
displays and not even one 24-sheet or poster plugging upcoming pic- 
tures could be seen. The French Film Office, representing French 
filmmakers, was the only production unit represented with an ex- 
hibit. . 2; 

There were no. denunciations of individual film companies at the 
open meetings, but there were plenty of comments in the committee 
sessions. Metro was rapped for its 50% and no review policy on 
“High Society,” with the indication that many TOA affiliated theatres 
are bypassing the pictures as have Allied States Assn. members. 
Situation relative to “Society” is so acute that there was a report that 
Robert J. O'Donnell, head of the Interstate Circuit of Texas, would 
make a personal appeal to Loew's prexy Arthur M. Loew. ... 

The word “boycott” was frequently used in committee, but TOA gen- 
eral counsel Herman M. Levy warned that it would be illegal. How- 
ever, there was indication that many TOA members were “boycotting” 
product of certain companies on a territorial basis. “Society” is the 
main target now, with many exhibs taking the floor to say they had 
skipped the picture. Some delegates asked for a “get tough” policy 
against M-G because “if Metro can get away with it, other companies 
will adopt similar policies.” . 

Jack Harris, chief booker of Walter Reade Theatres, said that pic- 





tures in number are not enough and that what was needed was more | 


quality pictures. He described the films now in circulation as “A 
minus” films that mean nothing at the boxoffice. He said he might 
be considered a heretic but he could not see the vaiue of buying 
“cheap films.” “The only pictutes making money,” he said, “are the 
ones that are bought at high rentals. There’s more money left after 
paying the high rentals—than buying a lot of cheap films.” The so- 


called “B” houses, according to Harris, are no better off no matter | 


what films they play. ... 

TOA members reported that the asking price on “Giant” (WB) and 
“War and Peace” (Par) is 60° ...TOA warned that the distributors, 
as they did previously, might attempt by “direct or indirect” means 
to confiscate the benefit of the recent admissions tax relief via higher 
film rentals. Noting that Congress specifically earmarked the relief 
for theatres, TOA said it would be on the alert and feels free to carry 
any such grievances to the proper Federal agencies . . . Commenting 
on appeals to the Government, Sam Rinzler cracked: “The Govern- 
ment should give exhibitors a subsidy like the farmers or pass a law 
requiring every citizen to go to the movies twice a week.” ... 

TOA will appoint a committee to visit each individual sales manager 
to discuss the problems of the small theatreowner. Woes of the small 
ops include extended playing time, unreasonable film rentals, national 
sales policies, ‘‘unrealistic’” National Screen rentals, elimination of re- 
view deals on pictures, the product shortage, and the loss of momen- 
tum due to the inability to agree on terms. Latter, it was said, destroys 
the orderly How of product ... TOA weighing the possibility of acting 
as a clearing house to obtain guaranteed playdates for members who 
Wish to enter production. Plan is similar to the Makelin plan which 
failed . . . Norris Hadaway, head of the pub-ed forum, said theatres 
required self-reliance in exploitation efforts rather than depending 
On film companies , .. Having succeeded in obtaining a reduction in 
liability rates via the reclassification of drive-in employees from park- 
ing attendants to regular theatre status, TOA is now seeking reduction 
in other fields of insurance, particularly fire insurance ... TOA is also 
seeking revaluation of real estate assessments and has named a com- 
mittee to make a study of the situation . . . Exhibitors were warned 
to keep a careful check on social security payments especially on jobs 
where unions demanded extra help . . . Bert Lewis, head of the Pruden- 
tial Stamp Co., firm supervising the stamp experiment in Fresno, 
Calif., told the convention that National Screen Service might be used 
as the redemption headquarters for the stamps turned in at theatres 
by patrons . Allied “spies” spotted at the convention included 
Allied prexy Rube Shor, Wilbur Snaper, Leo T. Jones, and Robert 
Wile. Shor warned not to read any significance into his visit; that his 
Only purpose in attending was to line up equipment and cencession 
Manufacturers for Allied’s convention in Dallas in November. .. . 

TOA claimed a registration of 1,000, described as the largest in its 
‘story. However, an official said unofficially it was probably less than 
500. . . Richard F. Walsh, president of the International Alliance of 
Theatrical Stage Employees, personally manned the IA booth for sev- 
eral hours. The IA issued a special bulletin in connection with the 

OA meet. The union noted that it would help fight taxes and that it 
$ joining in urging the Dept. of Justice to review the divorcement 
act. . . Next year’s TOA convention will be held at the new Amer- 
lcana Hotel in Miami in October. 

TESMA reelected Clarence Ashcraft and M. H. Stevens to serve for 
alother three years on the board of directors. Also named to the 
board were Arthur J. Hatch and Martin N. Wolf. Lee Jones continues 
83 president, Tom LaVezzi as veepee. and Merlin Lewis as executive 
Secretary ... Wives and children of delegates had a field day in picking 
up candy samples at the concession displays. 

roreign delegates who addressed the convention included Adolph 
ae of the Federation Nationale des Cinema Francais; Maj. Daniel 

nsel, head of the British Producers’ Assn.; Edward J. Hinge, official 
Tep of the Cinematograph Exhibitors Assn. of England, and Roberto 

, Cevantes of the Mexican Motion Picture Chamber of Commerce... 
alking about the reluctance of American exhibs to book British pic- 
ures because of the accent, Britain’s Maj. Daniel Angel said: “I 
Understand Julie Andrews’ accent in ‘My Fair Lady’ is so cockney that 
ie Ouldn’t be able to understand it. It doesn’t seem to bother Amer- 
‘an theatregoers.” Urging the exhibs to give British pix a chance, 
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STARR SEES ‘EN 
~ CLOUDING ISSUE 


There is no such thing any more 
as a single “film industry” in the 
collective sense of the word, says 
Alfred Starr, Southern exhib and 
long a respected voice in the The- 
atre Owners of America leadership. 


“Ours is the motion picture the- 
atre industry,” Starr main‘ained 
in N.Y. last week. “The sooner ex- 
ibitors rid themselves of their 
otions about complete dependence 
on other branches of the industry 
the better. The theatres keep im- 
agining themselves at the mercy 
of production. It’s a wrong concept 
and a harmful one under present 
conditions.” 


Starr said he was convinced that 
the theatres had to go into pro- 
duction to supply their own needs 
and also had to conduct their own 
public relations program. “The 
sooner we fully understand — just 
how much we are on our own, the 
better,” he held. 





Belief that, by the law of sta- 
tistics, volume production would 
create a _ proportionately larger 
number of good pictures was ex- 
pressed by Starr. “There are great 
pressures on the producers,” he 
said. “The stockholders, the banks 
and everyone else are after them to 
cut down. I am completely con- 
vinced that there is a c6ntrived 
shortage of the market. And now 
it is coming home to roost. If theré 
is an a‘mosphere of desperation 
around today I think it prevails 
more among production than ex- 
hibition.” 





Tv No Enemy 
Industry didn’t generally grasp 
ithe “profound sociological changes” 
that have affec'ed business in the 
South, said Starr, who operates a 
chain of Negro houses. The quan- 


general 
urbs was actually only a minor 
manifestation of the overall change, 
he held. 

“What is destroying us is not 
television but the consumer debt. 
That is the real competitor,” Starr 
held. “People are over their ears 
in debt. They no longer know the 
meaning of the word ‘thrift.’ They 
have a few dollars, and they'll 
spend them right away on paying 
down for kitchen equipment or 
what have you. It’s worrying the 
higherups in Washing‘on. The Ad- 
ministration would never have in- 
stituted a tighter money policy, 
and even risk losing an election on 
account of it, if it weren’t con- 
vinced of the seriousness of the’ 
situation.” 

Asked his opinion of the pro- 


stuff. 
you look at it.” 

Starr said he was highly optim- 
istic for those theatre operaters 
“who haven’t yet been fossilized 
to the extent that they can’t adjust 
any more. Those who have the 
sense to ride with the tide, to in- 
stitute changes that conform with 
new conditions, they’ll survive and 
prosper,” he predicted. “Operat- 
| ing a theatre, like anything else, is 
partly a matter of understanding 
and adjusting to what is happening 
around you. Roll with the punches, 
and it’s likely to be a winning 
game.” 


De Mille Due in N.Y. 


Cecil B. De Mille is due in New 
York over the upcoming weekend 
to begin a series of key city ap- 
pearances in connection with the 
sale of “The Ten Commandments,” 
Paramount release. 

“Commandments” is to be shown 
to invited audiences in Gotham at 
the Criterion Theatre next Mon- 
day and Tuesday (1-2). 





dary of the theatres created by the | 
movement into the sub-| [pn a 


Committee Named to Study Allied 
Charges Against COMPO and Coyne 





KALMINE CHECKS SITES 





Scouts Germany For Future Cine- 
rama Installations 





Hairy Kaimine, v.p. and general 
manager of Stanley Warner, sails 
for Europe Oct. 3 to inspect the 
Cinerama installations abroad. 


Since SW is now free to open 
foreign installations on its own, 
the option of its licensee, Robin In- 
ternational, having expired, Kal- 
mine will examine theatre sites in 
Germany, particularly in West Ber- 
lin and Dusseldorf. 


He’ll also visit the Cinerama 
theatres in London, Paris, Rome 
and Milan, which continue to op- 
erate under Robin's jurisdiction. 





Hazard Reeves 
Details Status 
Of Cinerama Inc. 


Cinerama Ine., the equipment 
|}and manufacturing company, 
| racked up a net income of $90,529 
| for the year ending Dec. 31, 1955, 
as compared to $2.888 for the pre- 
| vious year. Royalties accruing to 
| the company from Stanley Warner 
| and its foreign licensee, Robin In- 





ternational Corp, totalled $573,621 | 


|as compared with $462,904 for the 
| previous financial year. Deprecia- 
tion charged against 1955 and 1954 


earnings totalled $387,961 and 
$322,859 respectively. 
report to stockholders. 


prexy Hazard E. Reeves disclosed 
that the company had delayed call- 
ing its annual meeting pending the 
| settlement of an arbitration vro- 
ceeding with Stanley Warner. Cine- 
rama Ine. contends that ‘Seven 
Wonders of the World” was not 
delivered on time. If the arbitra- 
tors side with Cinerama Irc., the 
theatre chain’s exclusive license 
would become non-exclusive. Ar- 
bitration was suspended several 
months ago in an effort to arrive 
at a negotiated settlement but, ac- 


negotiations will be unavailing and 
the arbitration will be resumed.” 


Reeves also indicated that leases 
for theatre exhibition equipment 
begin to expire in 1957. Nine of 
such leases expire during 1957 and 





posed admissions-on-credit plan be- | ¢:y expire during 1958. 
ing surveyed in Indianapolis, Starr | 
called it “just Alice in Wonderland4 erating in the 


U.S. and abroad, 


It isn’t practical any way | Reeves revealed that “This Is “Cin- 


” 


erama,” the initia] picture in the 
medium, grossed $26,000,000 and is 
still being shown in six cities. 
“Cinerama Holiday,” now playing 
in eight situations, has grossed over 
$16,000,000 so far, and “Seven 
V/onders of the World,” which 
cpened in N. Y. in April, has 
grossed over $2,500,000 so far and 
is currently being shown in 10 
cities. 

Reeves stressed that in the opin- 
ion of the management the produc- 
tion of more pictures will add to 
the success of the company. It has 
allocated $150,006 for a production 
of its own picture—‘The Eighth 
Day,” dealing with the peacetime 
uses of atomic energy. A total of 
$98,387 has been spent in research, 
story development, and script, and 
some photography has been done. 
Negotiations are currently taking 
rlace for full financing of the ven- 
ture. Despite its differences with 
Stanley Warner, Cinerama Inc. is 
attempting to negotiate a film ren- 
tal formula with the theatre chain 
for the picture. 








and there.” 


recent efforts of TOA represented 





Angel said that it doesn’t matter if the audience “misses a word here 


Arthur Mayer, discussing foreign films, said that the 30 years of 
progress in introducing foreign pix had been “painful,” but that the 


a “step in the right direction al- 


though there is still a long way to go” .. . Nathan Golden, head of the 
Dept. of Commerce’s motion picture division, commended TOA for 
conducting its recent foreign film fare and said that he hoped it would 
become part of all future TOA conventions. 


cording to Reeves, “it now appears | 


With 26 Cinerama theatres op-| 


+ Executive committee and board 


of the Council of Motion Picture 
Organizations at a New York meet- 
ing yesterday (Tues.) set the 
course for the industry organiza- 
tion for another vear. 

Pursuit of elimination of the re- 
maining Federal tax on admissions 
was voted: Robert W. Coyne and 
Samuel Pinanski were renamed to 
the governing board and left open 
to a future decis‘on was the rep- 
resentative on the board of the 
Motion Picture Assn. of America; 
the Audience Awards poll was en- 
dorsed, and taken under consid- 
eration was a vrovosal by Loew's 
Theatres president Joseph R- Vo- 
gel for the inclusion of new cate- 
gories to be covered, such as pho- 
tography, music, costumes, ete. 

Coyne was authorized to nego- 
tiste a new dea! for market re- 
search with Sindlinger & Co.; Pi- 
nanski's previously - announced 
ideas on making the industry more 
attractive to financial investors was 
placed in the hards of a commit- 
tee which comprises. along with 
| Pinanski. representatives of the 
Metropolitan Motion Picture Thea- 
tres Assn., Indenendert Theatre 
Owners Assn. and the MPAA. 
| Knotty problem facing COMPO 
' was left unresolved, this being the 
| outfit’s position revarding the con- 
tinued ahsenee of Allied States 
| from the fold At Covne’s sugges- 
tion, a cammittee was delegated to 
study Allied’s charees of COMPO 
mismanagement under Coyne and 
| to explore means of patching up 
| differences with the atoof exhibi- 
tor association. 

Pinanski presided at the session, 
| which was attended by 51 film in- 
| dustry execs. 

| 











Minn. Drive-Ins 


Minneapolis, Sept. 25. 

As a result of the abnormally 
early arrival of cold weather and 
the consequent dwindling grosses, 
| more than 50°% of this territory's 
| drivein theatres have shuttered 
iduring the past few weeks. For 
most of the ozoners it’s the earliest 
shuttering ever. 

The outdoor theatres, generally, 
have had one of their poorest as 
well as shortest seasons, due prin- 
cipally’ no doubt to the unusual 
amount of rain and cold, especially 
|during week-ends when they do 
| bulk of their business. 
| Ordinarily, most of 
tory’s outdoor theatres 
}early or mid-April and 
mid-October or later. But there 
was unfavorable weather last 
spring, too, so that openings for 
the most part were postponed until 
May. 

Tornadoes and near such storms 
also have been much in evidence, 
helping to contribute to the ozon- 
ers’ weather misery. Warm, pleas- 
ant nights have been mostly con- 
spicuous by their absence. 


Briefs From the Lots 


Hollywood, Sept. 25. 

Henry Fonda and Anthony Per- 
kins will play top roles in Perl- 
| berg-Seaton’s “Ene Tm Deer” 4. 
|Dorothy Arnold snagged a part in 
Bryna’s “Lizzie,” starring Eleanor 
Parker... Kipp Hamilton assigned 
to “Do Re Mi” by 20th-Fox . .« 
Columbia cast Lee J. Cobb for a 
top spot in “Garment Center”... 
George Axelrod will script James 
Thurber’s “The Catbird Seat” for 
Hecht-Lancaster warryl =F. 
Zanuck sitned Basil Sydney for his 
‘Island in the Sun”... Lee 
Tover’s lenser pact renewed by 
20th-Fox ... Jerry Wald Produc- 
tions signed Christopher Isher- 
wood to script “Jean Christophe” 
‘ . Metro inked Jack Baker to 
handle choreography on two pic- 
tures: “10,000 Bedrooms” and 
“Protection for a Tough Racket” 
.. . Jean G. Harvey added to the 
cast of “Rhythm and Blues” at Co- 
lumbia .. . Betty Lou Keim and 
Judy Busch drew term player con- 
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Early Chill Folds © 


r 
ee oe 


oes 


er tie, Settee gerd m 











VARIETY Wednesday, September 26, 1956 


—— 
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patrons of all ages—in 48 states—collaborated with 
Paramount in this excitement-selling campaign. 


. They gave their enthusiastic appraisal to interviewers | gripping appeal!’’ These are typical comments that told 
from Sindlinger & Company, motion picture analysts. us we've not only got a great picture but a_persua- 
“You can’t see that ad without wanting to see the sive campaign to bring men, women and children to 
movie!” “Thrilling—puts me right into the action!” “Has _ticket-windows in record numbers. 


AN EXCITING EXPERIENCE IN SUSPENSE! 


You'll tell your friends about this story of two brothers like Cain and Abel. . . one good, one utterly evil. 
You'll climb an impossible mountain with them, searching above the clouds for the wreckage of a giant airliner! 


5 ose 
ZACHARY .. no fear: 


wait forever! 


Scenes of incredibie 
beauty You've never 
beheld before! Actually 
photographed amid the 
fabulous French Atps in 


2 MSTAYESION 





SIMONE she traded men 


PARAMOUNT PRESENTS 


SPENCER TRACY - ROBERT WAGNER 
“THE MOUNTAIN 


co-sering CLAIRE TREVOR: erccuces anc oveceas, EDWARD DMYTRYK TECHNICOLOR® 


Screenplay by RANALOD MacDOUGALL * Based on the nove! by Henri Troyat 
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Film Reviews 


Continued from page 6 =e 


————— 
The Best Things in Life 
Are Free 


of the setups are grand. Nor- 
man’ Brooks as Al Jolson offers a 
nice impersonation and the scene 
when the three friends watch him 
do “Sonny Boy” on the (black & 
white) screen is a howl. Also sure 
to bring a hearty laugh is the line 
handed to Borgnine: “What are we 
supposed to do? Sit around here on 
our ASCAP!” 

Borgnine is obviously at home 
in playing the rougheat-the-edges 
Brown. It’s a part that needs an 
actor to convey the warmth under- 
neath, and Borgnine finds just the 
right notes. His scene with Vye, 
a satire on the gangster of the 
"0s, is a gem. . 

Dailey has a tendency to go 
through life smiling, but is here 
perfecely cast. MacRae, as the late 
Buddy DeSylva, isn’t overly con- 
vincing in his easy-going manner, 
but he knows how to put over a 
song and in this picture that’s 
what counts. 

“Best Things” draws on the top- 
rate material of another era and 
comes up with a tuneful revue 
that’s dressed up for current 
tastes. It may not do justice to its 
people as people, but it’s cer- 
tainly sock tribute to their genius 
and ingenuity. At the wickets, 
that’s what is going to mr. ; 

i 


(Cha-Cha-Cha Boom 
(Musical) 





Lively cha-cha-cha beat by 
Perez Prado and other mambo 
specialists. Music-with-a-little 
plot. 





Hollywood, Sept. 21. 


release of Sam Katzman 
production. Stars Perez® Prado 


Columbia 
(Clover) 


and orch, Mary Kaye Trio, Helen Grayco, 
Luis Arcaraz and: orch, Manny Lopez and 
orch; features Steve Dunne, Alix Talton, 


Jose Gonzales Gonzales, Sylvia Lewis, 
Dante De Paulo, Charles Evans, Howard 
Wright. Directed by Fred F. Sears. Writ- 
ten by James B. Gordon; camera, Benja- 
min H. Kline: editor, Jerome Thoms; 
music supervision, Fred Karger: dances 
created and staged by Earl Barton. Pre- 





viewed Sept. 13, ’56. Running time, 78 
MINS. . 
Peres Pra@iecs: votes sccanvwdes Himself 
Mary Baye TOR cceccecesess Themselves 
| SE re Herself 
BMG ATOQUNE 650080 veesenseees Himself 
MRI CAM be 6.0045 609 6000.05.09 Himself 
RO Rel Par rer re Steve Dunne 
Debbie FarmieP .......-200.> Alix Talton 
FADO ... seen ves Jose Gonzales Gonzales 
See MUNGW Sic ooo sees cn Sylvia Lewis 
hed SE PE FE Dante De Paulo 
George Evat® ...coccsecss Charles Evans 
SORMESNO ... Oe ckcredsaete Howard Wright 

The music of Perez Prado, 


mambo specialist, and other Latin 
American orchs, plus the singing 
of the Mary Kaye Trio and Helen 
Grayco, should assure okay audi- 
ence reception for this rhythmic 
_ Katzman production. Film has 
been 
should be a contender for both 
juve appeal and the broader musi- 
cal market. 

Katzman showcases the 16 num- 
ers against a suitable story back- 
ground which unfolds at a fast 
pace under Fred F. Sears’ fluid 
direction. To his hot melodies pro- 
ducer adds an equally hot Latin 
dance combo, Sylvia Lewis and 
Dante De Paulo, femme member 
IS a sexy dish who also is a key 
character in the story. In addition 
to Prado, other bands are Luis 
Arcaraz and Manny Lopez, the 
three groups providing plenty of 
toe-tapping beat. 

Light plottage in James B. Gor- 
don’s screenplay follows the efforts 
of a diskery talent scout, Steve 
Dunne, to find some hot unknowns 
and use them as the basis for a 
recording company of his own. He 
goes to Cuba on a hunch, 
tings back both Prado and his 
orch and the dance team, with 
some exciting cha-cha-cha tunes. 
Story theme is given enough com- 
Plications, both romantic, and 
otherwise, to carry through to an 
Okay finale. 

b Pic is filled with melodic num- 
bin the ys | Kaye group war- 
oy Hl ‘Get appy,” “Lonesome 
ae and “Save Your Sorrow,” 
: outstanding, and Miss Grayco 
necking over a pair, “Lilly’s La- 
— and “Year Round Love,” 
eed by Hal Mooney orch. Prado 
= vers strongly with six, includ- 
Ra such tunes as “Cuban Rock and 
cull.” |, “Voodoo Suite,” “Crazy 
razy,” and “Mambo No. 8.” Lopez 
ers three and Arcaraz two num- 
ers, all in Latin tempo. 
-. unne is well cast as the scout 
- Alix Talton supplies the ro- 
mantic interest as scout for a rival 
axery who helps him with his 
Project of presenting the new type 


of music. Jose Gonzales Gonzales 
handles comedy relief well, and 
Miss Lewis displays an arresting 
personality as weH as being a 
snappy dancer. 

Benjamin H. Kline’s photog- 
raphy is first class; ditto art direc- 
tion by Paul Palmentolam and 
editing by Jerome Thoms. Earl 
Barton also rates credit for his 
choreography, as does Fred Karger 


|for his music supervision. Whit. 


The Green Man 
(BRITISH) 


Briskly-made comedy thriller, 
starring Alistair Sim as genial 
assassin run to earth by 
George Cole and Jill Adams; 
good general appeal. 


London, Sept. 13. 

British Lion release of a Frank Laun- 
der and Sidney Gilliat production. Stars 
Alastair Sim, George Cole and Terry- 
Thomas; features Jill Adams. Directed by 
Robert Day. Screenplay by Sidney Gilliat 
and Frank Launder from their lay, 
“Meet a Body”; camera, Gerald Gibbs; 
editor, Bernard Gribble; music, Cedric 
Thorpe Davie. At Gaumont Theatre, Lon- 
don. Running time, 80 MINS. 
ND ais ine 4 0 aang 6440-60 Alastair Sim 
William Blake 








George Cole 


eee ete eee 


Boughtflower ............ Terry Thomas 
DG Or rrr Jill Adams 
DE. .tseccvessoase to% Avril Angers 
DEREOOEND cccccctorces os John Chandos 
i. hieee Vee dene seb eendenad Dora Bryan 
NONE 6 n n.b.0.04669:6 200006 Colin Gordon 
EE PERE 6 6. 6 655 600029505 Eileen Moore 
Sap Gresoty ace ccecss Raymond Huntley 
Bat. BOSON ..cvccese Cyril Chamberlain 
hk Sn scsecens tae es Doris Yorke 
NO EE a ri Arthur Brough 
DN. 6 cenesct-oew seeks > Maria Burke 
pO Ree Vivienne Wood 





As a film, this rates higher than 
its stage original, which only had 
a modest run some years ago. 
Opening has some briskly project- 
ed shots showing a man’s gradual 
rise as a time-bomb experimenter, 


'from his college days to manhood 
|as a hired assassin. 


It is an amus- 
ing mixture of farce and drama 
that should do for most audiences 
here, where the chief players are 
known favorites. 

Alistair Sim @xploits his rich, 
genial personality while outwardly 
operating as a clockmaker, and sec- 
retly flitting from victim to victim 
as necessity arises, obviously en- 
,joying phase of his task. His ca- 
reer ends in a masterly scheme to 
blow up a famous public figure 
spending an off-the-cuff weekend 
before leaving for an important Far 
East trade mission. George Cole 
plays, a vacuum salesman who 
stumbles on the body of the VIP’s 
secretary whose suspicions proved 
her undoing. She recovers suffi- 
ciently to give a clue to her em- 
ployer’s hideout and the hunt is on 
to beat the clock. Cole nearly 
wrecks the joint looking for the 
deadly contraption, finds it is in 





given good mounting and | 


and | 


the radio and hurls it through the 
window at zero hour. 


|coping with any femmes in his 
| way. Cole, who is unfailingly good 


|in whatever role he takes, veers | 


from timidity as a new salesman, 
| to near panic when involved in im- 
minent murder. Jill Adams is a 
pleasant eyeful as the girl caught 
up with him in the tangle of in- 
vestigation, who transfers her af- 
fections from a stuffed shirt BBC 
|announcer to the vacuum vendor. 
Clem. 


Spin a Dark Web 


Melodrama of fairly entertain- 
ing quality. 








Hollywood, Sept. 21. 

Columbia release of George Maynard 
production. Stars Faith Domergue, Lee 
| Patterson, Rona Anderson, Martin Benson; 
features Robert Arden, Joss Ambler, 
Peter Burton, Sam Kydd, Peter Ham- 
mond, Patricia Ryan, Bernard Fox. Di- 
rected by Vernon Sewell. Screenplay, Ian 
Stuart Black; based on novel “Wide Boys 
Never Work” by Robert Westerby; cam- 
era, Basil Emmott; editor, Peter Rolfe 
Johnson; music, Richard Taylor; song, 
“Love Me, Love Me Now” by Mark Paul 


and Paddy Roberts; as by Julie Dawn. 
os nome Sept. 14, ’56. Running time, 


Bella Francesi .........-. Faith Domergue 
Be rar Lee Patterson 
Betty Walker ........... Rona Anderson 
Rico Francesl .......6+++. Martin Benson 
i Mes sheagdes cane be Robert Arden 
SER BOE cc tbvedcuctinss Joss Ambler 
PT. .sca0uecens Peter Hammond 
Inspector Collis ........... Peter Burton 
OS ASP Se eee Sam Kyd 
EEE we teerec covcce -». Russell Westwood 
EO, 060 ctpecceeneeess Patricia Ryan 
BNO 00004 0 oe ceed e 55605 rnard Fox 





There’s nary a Yank around in 
this London racketeering feature, 
supplying a bit of a twist to the 
British-lensed melodrama which 
Celumbia is distributing stateside. 
AS a gangster pic, it stirs up suf- 





ficient thriller entertainment forDawn. 





| 
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JOB GO BEGGING? 





TOA PEPS QUEST 
~ FOR TOP EXEC 


As part of Theatre Owners of 
America’s 1956-57 program, the 
appointment of an executive direc- 
tor is one of the prime objectives. 
To this end, Ernest G. Stellings, 
the new TOA president, has ap- 
pointed generai counsei Herman M 
Levy and board member Walter 
Reade Jr. as a committee to con- 
sult with a top management con- 
Sultant firm to expedite the three- 
year search for the right -man for 
the job. , 

The board indicated that a “sub- 
stantial sum” had been allocated 
for the position. It was noted that 
the individual selected for the post 
does not necessarily have to be 
connected with the film industry. 
Since TOA is embarking an am- 
bitious program aimed at improv- 
ing the conditions of exhibitors in 
a time of crisis, it is felt that an 
executive director is essential for 
a forceful implementation of the 
program. 

The selection of the executive 
director during this year is one of 
the nine points of Stellings’ pro- 
gram submitted to the board of 
directors during the convention 
meeting at the N Y. Coliseum on 
Saturday (22). 





Stellings also rec- | 


ommended: 
(1) Reconciliation of industry 
differences. through conciliation, 





to include differences that may ex- | 
ist between TOA and other ex-;: 
hibitor organizations as well as | 
between all exhibition -and distri- | 
bution. 
(2) An expanded service on the 
part of TOA to its members. 
(3) A campaign to increase TOA’s 
membership. 
(4) The implementation of plans 
for the establishment of an arbi- 
tration system. 
(5) Cooveration with all seg-| 
ments of the industry looking | 
toward a more harmonious attitude | 
aimed at betterment of the indus- | 
try as a whole. 
(6) Continuation of effort for the | 
increase in the production of pic- | 
tures. 
(7) The establishment of a hard- | 
hitting all-industry public relations 
campaign. 
(8) The employment of a public | 
relations man or organization. to 
secure for the theatre industry the | 
most favorable public relations | 
possibie. 
In expanding on the arbitration | 
aim, Stellings appointed a commit- | 
tee for TOA to devise an arbitra- 


| 


tee It’s entirely possible, Stellings 
noted, that TOA might accept the 
arbitration system it previously 
nixed in a last-minute switch. 

TOA will also set up a research 
committee to work with distribu- | 
tion on a “directed” technical re- | 
search program for the benefit of | 
the motion picture industry. Stell- | 
ings also named a committee to | 
serve as liason with foreign pro- | 
ducers and exhibitors, ‘ 





| 
| 


lowerease dates in the dual market,| promotions were disclosed by M. | cessfully 


Faith Domergue heads the other- | 
wise all British cast in the George | 
Maynard production, playing a¥/| 
Sicilian . beauty with a streak of | 
homicide with enough conviction | 
to hold interest. Opposite her, as | 
a dubious hero who strays towards 
easy money until it involves mur- 
der, Lee Patterson gives a good ac- | 
count of himself. Other perfor- 
mance assists are provided by 
Rona Anderson, the good girl who 
winds up with Patterson; Martin 
Benson, Miss Domergue’s brother 
and London mobster: Robert Ar- 
den, gang member, and most of the 
other cast members. 

Vernon Sewell’s direction of the 
Ian Stuart Black screenplay, based 
on Robert Westerby’s novel, “Wide 
Boys Never Work” (a colloquialism 
that’ll be missed in the states) 
mé@ves the plot unfoldment alton 
at a Satisfactory gait, while Basi 
Emmott’s camera looks over the 
London settings for interesting 
framing of the action. Other tech- 
nical assists function adequately 
and there’s a Mark Paul-Paddy 
Roberts tune, “Love Me, Love Me 


Goldwyn Disputes Exhibs; Sez Fewer 
But Better Pictures Is Best Policy 


+ 





‘Just Films’ Won’t Do 


Actor William. Holden had 
samething to say about the ex- 
hibitors insistent call for more 
product in his talk at the TOA 
banquet Monday night ‘24). 

“We in Hollywood know all 
too well that we must sustain 
a flow of product,” he declared. 
“But we also know this: We 
can not make ‘just films’ be- 
cause you and I know all too 
well that the public is no 
longer buying ‘just films.’” 


Quick Settlement 
Of British-Yank 
One-Year Pact 


Washington, Sept. 25. 

Moving with record speed, Brit- 
ish and American representatives 
teday (Tues.) agreed on a one-year 
extension of the present Anglo- 
American film agreement. New 
pact runs to Sept. 28, 1957. 

Deal again gives the Americans 
the right to remit a basic $17,000.- 
000 annually, plus their share of 
the Eady Plan and other bonuses. 
Total expected to come out of 








$5,900,000, but the U. S. companies 
prefer to use up $2,500,000 locally. 

Apart from their Eady share, the 
Americans are entitled to remit 
the equivalent of 23% of sums 
they invest in local British pro- 


| duction, and 50% of monies paid | 


for the acquisition of British pix 
for distribution in the Western 
hemisphere. 


terday, 
Last night (24) the negotiators 


| were guests of Eric Johnston at a} 


dinner party at MPAA headquar- 
ters. Representing the British dur- 
ing the two days in which the new 
film agreement was hammered out 


were: Sir Edgar Cohen; 2nd secre- | ‘ - 
ro ae 8 | tary of the British Board of Trade, | five in London. 
Most of the laughs arise from| tion system with distribution fol-|;. ‘ 
|Sim’s unctuous villainy and his | lowing the recommendations of the 
|arch expression of humility when Senate Small Business Subcommit- 


ir eharge of overseas affairs: Mrs. 
P. B. M. J. James, film specialist 


|for the Board of Trade; and C. P.| more 


M Brown, commercial counsellor 
of the British Embassy here. 


Johnston’s American delegation 


| included Fayette W. Allport, Ralph 


D. Hetzell, Griffith Johnson, Ellis 
Arnall and Marvin L. Faris. 





So. Californian Shifts 
As. Veteran Laurent Quits 


Los Angeles, Sept. 25. 
Series of managerial shifts and 
Fox West Coast 


Spencer Leve, 


Theatre’s Southern California di-| 
vision head, following the retire-| 


ment of- veteran Jules Laurent, 
operator of FWC’s Academy Thea- 
tre in Pasadena. 

Dudley Winscott succeeds Lau- 


rent and Scott Brown moves over | 


from the Fox Redondo to Wins- 
cott’s former post at the Criterion 
in Santa Monica. William P. 
Mauck takes over the Redondo, de- 
parting the Capitol in Calexico 
which will now be managed by 
Louis A. Palacio. Latter’s former 
house, the Crest in El Centro, will 
be taken over by John C, Wilson 
of the Valley, El Centro, 

Wiliam Roberts was shifted 
from the Los Angeles, a downtown 
house, to the circuit’s new Holly- 
wood showcase, the New Fox. 
Wayne Shepler goes from the New 
Fox to the Vogue from which spot 
Don Finzer moves to the Los 
Angeles. Myron Talman, hereto- 
fore manager of the Ritz, and Ken 





Now,” fetchingly sung by Julie 
Brog. 


Wright, of the Fox Beverly, traded 
assignments. 


v 


The Washington pa- | 
lavers had gotten started only yes- | 


York yesterday (Tues.) he “appre- 
ciates” the problems of exhibitors 
but disagrees with any thoughts 
they may have about going into 
production. As the producer sizes 
up the situation, “Hoiiywood is on 
the right track in making fewer 
but better pictures” and the at- 
tendance figures of a recent period 
attest to the wisdom of this policy. 

In New York after three months 
of missionary work on “Guys and 
Dolls” in Europe, Goldwyn said 
he can’t undcrstand theatremen’s 
stated need for more product in 
light of the fact that they “don’t 
buy 50% of the pictures we make.” 

As for the attempt to increase 
the supply of films, the film-maker 
asks, “where will the stories, the 
stars and the directors come from.” 
He’s still high, incidentaliy, on the 
“play’s the thing” idea but exhi- 
bitors persist in wanting to know 
the identify of the performers in 
any given picture and not the 
me its of it, he insists. 


Concerning the fact that many 
theatres have shuttered, Goldwyn 
commented “it’s in the Constitu- 
tion that all exhibitors should 
make money.” He accompanied 
the facetious crack with the com- 
ment that perhaps some owners of 
50 theatres might do better busi- 
;ness by operating only 10. 
| Goldwyn branded as unsound 
any exhib angling for subsidies, as 
| was suggested at-the Theatre Own- 





Britain during the coming year is| ers of America convention. On the 
put at $19,225,000. Actually, Eady | 
'and other concessions amount to/| 


iicernational front, he believes 
the “public is not patriotic about 
| their entertainment — they’ll pay 
|for good rfictures without regard 
lto their origin.” 


| Re televison, let’s face that it is 
|a major competitor because if we 
| don't we'll be like Keith-Albee 
| when pictures extinguished vaude- 
vile, said the veteran producer. 
|Goldwyr. answered in the negati-e 
|when asked if he planned to do 
anything in tv, because “I have 
| nothing to prove.” 

| He’s undecided wun his next pic- 
| tue project, he said, and thinks an 
| adaptation of “My Fair Lady” is 
|beyond the realm of possibiity. 
| Or, as he puts it, “they’d be fool- 
|ish to sell it since it has five years 
to run in New York and another 


| One more line about exhibitors, 
| from Goldwyn: “They would make 
money with showmanship 
than their tulk about film rentals.” 


BOB O'DONNELL IN 
NEW TILT VERSUS TAX 


The Council of Motion Picture 
| Organizations has plans to launch 
a new tax fight, the aim being to 
|completely eliminate the Federal 
; admissions levy. This was disclosed 
| by Robert J. O’Donnell, who suc- 
chairmanned the _ fight 
eliminating the bite on admissions 
of 90c or under. 
| O'Donnell, head of the Interstate 
Circuit of Texas, revealed at the 
Theatre Owners of America con- 
| vention on the closing day (24) that 
the new campaign, if successful, 
would succeed in removing the tax 
|from the remaining theatres in the 
country, numbering some 1,400. He 
stated that the new drive would be 
launched between November and 
February. 


Later Robert Coyne, COMPO’s 
executive director who received a 
standing ovation from the con- 
vention for his work in the recent 
tax fight, explained that the ma- 
chinery would be set in motion for 
the fight between November and 
February and that the appeal to 
Congress would be made at a later 
dzte. New pitch will be based, ac- 
cording to Coyne, on the argument 
that theatre admissions taxes, in 
light of the present condition of 
the industry, are a “regression es- 
pecially for an industry fighting 








for its life.” 


Samuel Goldwyn stated in New 
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PAR, STANLEY CIRCUITS READY? 
TO PRODUCE FILMS—IF SANCTIONED 





Highlight of the Theatre Owners + 


of America convention which con- 
cluded at the N.Y. Coliseum Mon- 
day (24) was the revelation that 
American Broadcasting-Paramount 
Theatres and Stanley Warner are 
prepared to enter motion picture 
production. It was also learned 
unofficially that National Theatres 
is also ready to take the same 
step, 

Leonard Goldenson, president of 
AB-PT, and S. H. (Si) Fabian, 
prez of SW, outlined the intentions 
of their resepctive companies in 
addresses before the TOA conven- 
tion. Goldenson was more specific 
in his prepared speech, stating flat- 
ly that his company has plans to 
en‘er production. Fabian, on the 
other hand, took cognizance of the 
consent decree preventing the for- 
mer affiliates from returning to 
film production. “Given the oppor- 
tunity,” Fabian said, “we will in- 
vest sufficient money, time and 
energy to make a number of top 
quality pictures. This statement 
requires no elaboration. This is 
forthright declaration of policy by 
our company.” 

Interviewed by the press follow- 
ing his speech, Fabian asser ed 
that the “hospitality” his company 
had received from the Dept. of 
Justice indicated that the Federal 
agency “was aware of the emerg- 
ency tha‘ exists.”, He reported that 
Nat Lapkin, SW executive conduct- 
ing the negotiations with the D. 
of J., had found the department 
“cooperative so far.” While stress- 
ing that the conversations with the 
Justice Dept. were “general and 
informal,” the SW chieftain said 
he was hopeful of receiving ‘an 
early and favorable” answer. He 
stated that the Government agency 
was extremely aware of the prod- 
uct shortage and the current state 
of the motion picture industry. 


Stanley ‘Cause To Be’ 


However, Fabian was vague on 
production plans should it receive 
the greenlight from the Justice 
Dept. He said the aim would be 
“to cause” pictures to be produced, 
but he emphasized that Stanley 
had not decided as yet whether it 
would produce the films itself or 
merely finance production. 

Asked if the return to produc- 
tion, if permitted, of the formerly 
affiliated circuits would not war- 
rant the acquisition of theatres by 
the divorced production compa- 
nies, Fabian said it did not neces- 
sarily follow since a s‘ate of emer- 
gency did not exist for the film 
companies which are having no dif- 
ficulty finding customers for their 
product. 

Where’s D. of J.? 

Goldenson, also queried by the 
press following his address, in- 
sisted that there was no res'riction 
in the Paramount consent decree 
~Preventing +he divorced theatre 
arm from entering production and 
distribu’ion. However, he refused 
to go on record as declaring that 
* the Dept. of Justice had given AB- 
PT permission to launch a produc- 
tion program. He was equally 
vague about the company’s produc- 
tion plans, saying he didn’t know 
how many pix jhe company would 
make or how much they would 
cost. He also refused to give a 
starting date for the start of the 
program, saying it would begin in 
“the not too dis'ant future when 
we're ready.” He declared that his | 
company would shortly issue a com- 
plete statement relating to its 
plans and inten'ions concerning 
film production. In his prepared 
speech, he said “the extent of our 
participation at the start would be 
on a relatively small scale. But 
as a longrange undertaking we 
would hope to gain the necessary 
knowledge to understand produc- 
tion so that we can consider ap- 
proaching the program on a larger 
scale.” 

Analyze Problems 

Fabian, the keynote speaker, and 
Goldenson, who addressed the TOA 
membership at lunch Friday (21), 
covered numerous problems facing 
the motion picture industry today. 
Referring to the use of old films, 
on television, Fabian said the tv 
industry “may not be doing itself 
permanent good by the use of the 
film libraries.” Noting that the mo- 
tion picture industry had wrecked 
two once powerful entertainment 
indus ries—vaudeville and coast-to- 
coast legit, Fabian said that once 


ners” play consistently against cur- 
rent tv programs, “it doesn’t take 
much foresight to sug#est that 
these pictures may have enough 
strength to shatter live tv by com- 
petition against the vaudeville and 
variety shows and the thin drama- 
tic fare of the tv schedules.” His 
theory is the films on tv, while 
initially competing with theatres, 
will eventually recreate in the pub- 
lic a taste for “real movie fare 
and call attention to the superior 
entertainment to be iad 6m 4 Md- 
tion picture theatre screen.” 

Goldenson blamed the decline in 
motion picture attendance as re- 
sulting from the consent judgment 
seven years ago. Although the de- 
cree’s intent was to create an equal- 
ity of economic opportunity for 
both exhibitors and producers, he 
said, it created more problems 
than it solved. It placed the bal- 
ance of power in production, he 
noted, and brought on a shortage 
of product, multiple runs, compe- 
titive bidding and high film rentals 
and “left exhibitors with an in- 
creasing burden of having to be 
more ingenious in making a profit.” 
And while television had a sub- 
stantial effect on business, the in- 
dustry would have been in a far 
better position to mee* this compet- 
itive challenge than it is now— 
loaded down with these internal 
problems, according to Goldenson. 

He criticized the present prod- 
uct scarcity as stemming from a 
shortsighted policy of many produc- 
ers who rely orn a limited number 
of high budget pictures. Goldenson 
saw the action on the part of his 
company in embarking on a pro- 
duction program as_ stimulating 
others to join in helping build a 
sounder and more progressive mo- 
tion picture industry. 








‘Product Shortage’ 
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attractions completely,” said one. 
“If they did, there’d be no short- 
age for a while.” 

Distributors also blame exhib 
laxity in the operation of the the- 
atres for the lack of attendance. 
Cited was an instance where a print 
with three minutes of “dead” 
soundtrack was repeated in a the- 
atre for a full day until, at the last 
performance, someone finally 
brought it to the manager’s atten- 
tion, 

In his TOA keynote address, S. H. 
Fabian, Stanley-Warner topper, de- 
cried the policy of “big pictures 
only.” More pictures mean more 
better pictures,” he held. It’s a 
point of view supported by many 
exhibitors even though some in 
production-distribution claim there 
is a_fallacy in this reasoning; that 
concentration on quantity does not 
necessarily raise the quality level 
of a greater number of films. They 
would remind exhibs that, in days 
gone, when product was plentiful, 
the theatres’ great cry was: Not 
enough good pictures. They hold 
further that quantity alone isn’t 
going to sure the ‘ndustry’s cur- 
rent ills, which many diagnose as 
overseating. 

“If Goldenson speaks of 8,000 
theatres going to close their doors 
in the next couple of years, he isn’t 
only blaming a shortage of product 
but a multitude of factors. Golden- 
son is a realist. But so are the pro- 


+ ducers,” averred a distributor exec. 


“They know the business is chang- 
ing. So does Goldenson. Why praise 
him for foresight in closing up 
some of his theatres and condem- 
ning production for making its ad- 
justments, even though they may 
inconvience the exhibition plant 
while it still remains of traditional 
size. We are realists, too. And 
like Goldenson, we refuse to be hit 
on the head when then old struc- 
ture starts coming down, to be re- 
placed by the streamlined model.” 








pictures tended to run much long- 
er than they did at one time. 

At the same confab, Warner re- 
vealed something of the producer 
thinking when he pointed out that 


a single important film today would 


gross fully one-third of what 60 or 


70 pix grossed in toto in the silent 
and early sound eras. 


Goldenson’s Views 

In his speech before the TOA 
convention, Leonard H. Goldenson, 
AB-PT prexy, dwelt at some length 
on the various ramifications of the 
shortage of pix. Fewer films and 
higher investments on the part of 
the producers have forced film ren- 
tals higher, he said. Quite apart 
from that, fewer people are attend- 
ing films, he held. Producers, 


ticipation contracts, 
prices on a limited number of prop- 
erties. 

“Under present conditions, pro- 
ducers are depending on a higher 
average of success from fewer and 
more expensive pictures. Conse- 
quently, rather than actually re- 
ducing their own risks, they have 
really become greater ... to the 
point of ultimately endangering 
the well-being of the entire in- 
dustry.” 

Distribs say Goldenson forgot to 
mention a fact which exhibs them- 
selves have frequently made, i.e. 
that the taste preference of the 
public has undergone a change, 
with tv taking the place of the 
mediocre product and audiences 
primarily inclined to pay to see 
“big” pix. 

_““With costs the way they are, it 
simply doesn’t pay for us to turn 
out small-budget pictures that no- 
one will see,” was a comment. “Let 
the exhibitors go into the produ- 
duction of ‘small’ features, and 
they’ll quickly see how easy it is to 
get burned. How can they, on the 
one hand, tell us that only import- 
ant properties do business and, on 
the other hand, urge us to invest in 
properties that don’t correspond to 
—— need. It’s not very real- 
istic.” 

Several distribution execs also 
make the point that, if exhibs real- 
ly are interested in just “product,” 
there’s plenty around. “I wish the 
theatres that are crying so loudly 





Hollywood’s “past boxoffice win- 





maintained Goldenson, are trying to | 
minimize the risks via talent par- | 
overloaded | 
star casts and by bidding up the | dustries 
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city to suburb. In the five year 
span between 1950 and_ 1955, 


156,000,000 people moved. That’s 
close to the total population of 
161,000,000 as of April of 1955. 
During that period, 4,000,000 
came in from abroad, 26,000,000 
moved to a different state, 25,000,- 
000 from one county to another but 


in the same state, and 101,000,000_| 


to a different house, but in the 
same county. 


These and other figures are part 
of a speech given recently by Arne 
H. Johnson, v.p. and director of 
research for the J. Walter Thomp- 
son agency, before the Advertising 
& Sales Executives ClubB,in Kan- 


sas City. 
Citing some “guideposts” to 
changes in marketing plans for in- 
of all kinds, Johnson 


mentioned among others the fol- 
lowing, which are pertinent to the 
film biz: 

Discretionary spending power: of 
the total population is now six 


.times as great as in 1940 and is 


capable of growing another 70% 
by 1967; mass millions are steadily 
climbing the income ladder. In 
1950, some 12,000,000 families had 


|incomes over $4,000 after taxes, 
|now 26,000,000 are in that group 
| and, 


by 1960, there may be 
over 36,000,000; consumer credit 
could expand safely by 50% over 
the 1956 level without exceeding 
the 1940 relationship to discretion- 
ary spending power; births in 1956 
are likely to total 4,200,000, com- 
pared with 2,600,000 in 1940, an 
increase of 62%. 

There are today 76% more chil- 
dren under five than in 1940 and 
68% more in the 5-9 age group. 
Starting about three years from 
now, there will be a rapid in- 
crease in the number of people 
reaching 18 years of age; there are 
98% more highschool graduates 
now than in 1940; the shift to the 
suburbs is pronounced. 
the 14,000,000 net population 
growth since April 1, 1950, took 


place in the suburban parts of 


metropolitan areas. 

Total U. S. population since 1950 
has grown 9%. The suburban 
parts of the metropolitan markets 
grew 34%, leading all others. Farm 
population has declined from 23% 





for film would play off our major 


of the total population in 1940 to 


about 13% of the population by 
April of 1956, 

Observed Johnson: “These 
changes are more than quantita- 
tive. The people themselves have 
changed, creating entirely new 
ways of living. Great masses of 
people have vastly wider horizons, 
have new and different experi- 
ences, have changed patterns of 
home life, of expression, of leisure 
time and of buying. Even greater 
changes must occur within the next 
ten years to provide markets for 
our productive ability.” 

In Johnson’s view, the present 
level of consumer credit—which, 
he admits, worries some—is low 
in relation to discreionary spend- 
in relation to discretionary spen 
$8,000,000,000 short term consum 2r 
credit of 1940, running to $37,000,- 
000,000 in 1956. But, he says, “‘con- 
sumer discretionary spending pow- 
er, in 1957-58, is expected_to be 
over six times the 1940 level. The 
ratio of consumer credit to discre- 
tionary spending power dropped 
from 31% in 1940 to 23%. This 
means that consumer credit—in- 
stallment sales, charge accounts, 
personal loans, etc.—could expand 
by 50% over the high 1956 level 
without being overextended in re- 
lation to discretionary income.” 


Increase in consumer credit is 
blamed by many in the film biz for 
the drop in attendance, particular- 
ly in the South. 


When the total of discretionary 
spending power is charted year by 
year from 1929 to 1956 and com- 
pared with the total consumer cred- 
it a spectacular growth is shown 
in the amount of free purchasing 
power that is left over even after 
subtracting the amount that would 
be required to pay off entirely the 
outstanding consumer credit,” says 
Johnson. This changed relation- 
ship should be taken into account. 
The ability to handle consumer 
credit increases faster than the 
disposable income. It seems logi- 
cal, therefore, that consumer cred- 
it outstanding should reach levels 
considerably higher than the pre- 
war relationship to disposable in- 
come.” 

Johnson estimated that adver- 
tisers in 1956 wonld spend $10,- 
000,000,000, an increase of $4,000,- 
000,000 over the past six years. 
The per capita expenditure this 
year will be $60, against $38 in 
1950 and $16 in 1940. Population 
in these years has risen from 132,- 
000,000 in 1940, to 152,000,000 in 
1950 and 168,000,000 in 1956. 
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tion, equally splitting the produc- 
tion cost (expected to be about $80,- 
000) and the prospective profits. 
The actual management of the 
show will be handled by the Mil- 
ler office. The picture company 
paid $140,000 for the screen rights, 
including $60,000 down payment 
and the balance in bonuses based 
on the weekly run of the London 
edition. 

Anna Massey, who drew critical 
praise in the original London pro- 
duction, has been imported to re- 
peat her title assignment, with her 
mother, Adrienne Allen, playing 
her mother onstage. Miss Allen is 
the former wife of actor Raymond 
Massey. Previously set for the two 
femme roles on Brcadway were 
Edna Best and her daughter, Sarah 
Marshall (daughter of Miss Best’s 
former husband, Herbert Marshall). 
However, Miss Best had to with- 
draw because of illness, and Miss 
Marshall then also stepped out. 

Wilfred Hyde White has been 
brought from London to repeat his 
original role of the father, céstar- 
ring with Miss Allen. In the Lon- 
don edition of the play, Celia John- 
son originated the part of the 
mother. 








Presley Pitch 
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fave who is so potent a sales item 
that RCA Victor, for example, has 
to utilize the competitive Decca, 
Capitol and MGM plants to press 
up the flood of orders, must be 
an equally potent force for the 


83% of | good 


There is talk of accenting Pres- 
dJey’s church-going family mee | 
ground and supporting his “matur- 
ing” orbit with special tutoring. 
The proposal even goes so far as 
to include a little French culture, 
with an eye to Presley’s overseas 
bookings, in light of the worldwide 
impact his staggering sales totals 





have made abroad. 





Wald Acquires 5 
Novels in 5 Whs. 


Hollywood, Sept. 25. 

Jerry Wald, launching his pro- 
duction program at 20th-Fox, has 
acquired and placed into’ work 
five novels during his five-week pe. 
riod at the studio. His latest acqui- 
sition is “Peyton Place,” the earthy 
novel of smalltown life by Grace 
Metalious. Miss Metalious’ book 
published last week, received na. 
tionwide publicity prior to its jis. 
suance when her husband, the 
principal of a smalltown grammer 
school, was fired because the local 
school board was allegedly 
shocked by the book’s frank rey- 
eiations, — 

Wald, who paid $100,000 for the 
book, is curregtly negotiating with 
a screenwriter and expects to sign 
one by the end of this week. His 
four other properties have already 
been assigned to writers and Wald, 
who recently exited Columbia as . 
produttion chief, is aiming to film 
all five’ properties in one year. 
All five are personal Wald produc- 
ticn which will be released by 
20th. 

In addition to “Peyton Place,” 
the properties include William 
Faulkner’s “Sound and Fury,” with 
Irvin Ravitch and Harriet Frank 
scripting; H. M. Newell’s “Hard- 
hats,” James Edward Grant writ- 
ing the screenplay; Romain Rol- 
land’s “Jean Christophe,” being 
converted by Christcpher Isher- 
wood, and Frederic Wakeman’s 
“Kiss Them for Me,” with Julius 
Epstein providing the screenplay. 


FOREIGN WANDERINGS 
DOMINATE WB SHORTS 


* Wanderlust of Americans should 
be aggravated by nine of the ten 
short subjects slated for release by 
Warner Brothers during the re- 
maining weeks of this year. Made 
under the production guidance of 
Cedric Francis ,all in WarnerColor 
and some in CinemaScope only “It 
Happened in Las Vegas,” (non- 
gambling side of the resort) has a 
home background. 


Others on the release list are 
“East Is East,” localed in Burma, 
Siam and Malaya, written by 
Crump and directed and lensed by 
Andre de La Varr; “Viva Cuba,” 
written by Herman Boxer and di- 
rected by Carl Dudley; “‘Crossroads 
of the World,” Singapore, written 
by Harrison Negely and directed 
by La Varr; “Pearls of the Pa- 
cific,” Philippines, Negley-La Varr; 
“Magic in the Sun,” “Haiti, written 
by Joe Ansen, directed by Dud- 
ley; “Legent of the El Dorado,” 
Colombia, Negley - McGowan; 
“South of the Himalayas,” Crump- 
de La Varr; and “Playtime Pals,” 
and “I’ll Be Dogged,” dealing with 
kids and dogs in various parts of 
the world, Crump-de La Varr. 
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until the last patron had left. 
Youngsters nowadays aren't in- 
clined to work that hard.” 

Exhibs tend to blame inferior 
personnel for the many complaints 
about sloppy management. “It’s 
just not the kind of job that at- 
tracts young people any more in 
terms of a position with a future,” 
commented one theatre owner. “It’s 
quite true that, precisely at a time 
when courtesy and thoughtfulness 
is most important in theatre oper- 
ation, many of us are falling short 
in that respect.” 

Manpower problem was high- 
lighted also in S. H. Fabian’s key- 
note speech at the Theatre Own- 
ers of America convention. He 
called it “a real headache” and 
went on é0 ask: “Where are the 
bright young men who used to 
come to us for jobs and who now 
see more opportunity in other in- 
dustries? We need these showmen 
of the future, and we can get 
them, if we make the jobs more 
attractive and restore the position 
of the theatre as a rendezvous of 
glamor” 

Training programs for theatre 
personnel have been _ proposed 
from time to time Walter Reade 
Jr. and TOA once tried out a short 
which gave theatre personnel the 
“how to” pitch. However, most of 
the efforts along that line have 
fizzled, partly because of a lack 
of interest on the part of the thea- 
tres themselves. 
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wk), Holding fairly well, near $8,- 
000. Last week, $7,500. 

Penn (UA) (3,300; 65-99)—“Ban- 
dido” (UA). Will get only six days, 
with “Tea and Sympathy” ‘(M-G) 
moving in Thursday. So-so $8,500. 
Last week, “Johnny Concho” (UA), 
$11,000. 

Squirrel Hill (SW) (900; 83-99;— 
“Rififi’” (UMPC) (4th wk). Looks 
like oke $2,500. Last week, $3,090. 

Stanley (SW) (3,800; 85-$1.25)— 
“Bad Seed” (WB) (4th-final’ wk). 
Fine $10,000. Last week,, $12,500. 

Warner (SW) (1,365; $1.25-%2.40) 
—‘Seven Wonders of World” 
(Cinerama) (23d wk), Sliding a bit 
with matinees unable to gét youns- 
sters now that school’s open. Siill 
fine $17,500, Nearly same as last 
week. “Wonders” at same siage of 
run as “Cinerama Holiday” ‘C:ne- 
rama) is running close to $175,000 
ahead of latter. 


‘REACH SKY’ HUGE 386 
IN TORONTO; ‘KING’ 116 


Toronto, Sept. 25. 

Only newcomers of major im- 
portance are “Reach for Sky,” off 
to terrific biz in five houses. “Am- 
bassador’s Daughter” got a fair 
start. “Rawhide Years” looms 
okay. “King and I” continues 
strong in eighth stanza. ~ 

™ Estimates for This Week 

Christie, Hyland (Rank) (677; 1,- 
357; 75-$1)—“Lost” (Rank) and 
“Importance Being Earnest” 
(Rank) (2d wk). Satisfactory $7,000. 
Last week, $5,000. 

Circle, Towne (Taylor) (750; 695; 
60-$1)—“‘Catered Affair” (M-G) (2d 
wk). Swell $7,500. Last week, 


Danforth, 





,000. 
Colony, Fairlawn, 


Grosses 


‘LUST’ WHAM $10,000, 
FRISCO; ‘1984’ OKE 146 


San Francisco, Sept. 25. 
Autumnal slump has hit Frisco 
film business, with even some of 
longrun pictures slipping current- 
ly. Strong exception to sluggish 
pace is “Lust For Life,” which 
lined them up at the Stagedoor 
overg weekend, and looks terrific at 
440-seat house on week. ““The Last 
Wagon” looms lean at the Fox 
while “These Wilder Years” is 
slow at Warfield., “Beyond Reason- 
zble Doubt” shapes slight at Gold- 
en Gate. “1984” is fairiy good at 
Paramount, “La Strada” continues 
solid at Vogue but other Market 

Street biz is down considerably. 


Estimates for This Week 


Golden Gate (RKO) (2,859; 80- 
$1)—“‘Beyond ' Reasonable Doubt” 
(RKO) and “Cash On Delivery” 
(RKO). Light $9,000. Last week, 
“Queen of Babylon” (20th) and 
“Abdullah’s Harem” (20th), $8,500. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Last Wagon” (20th) and “Frisky” 
(Indie). Lean $13,500. Last week, 
“Bus Stop” (20th) and “Naked 
Hills” (AA) (3d wk), $10,500. 

Warfield (Loew) (2,656; 65-90)— 
“These Wilder Years” (M-G). Slow 
$10,000. Last week, “High So- 
ciety ” (M-G) (6th wk), $12,000. 

Paramount (Par) (2,646; 90-$1)— 
“1984” (Col) and “Gamma People 
(Col). Good $14,000. Last week, 
“Burning Hills” (WB) and ‘Secret 
Treasure Mountain” (Col) $13,000. 

St. Francis (Par) (1.400; $1-$1.25) 
—“Storm Genter” (Col) and “He 
Laughed Last” (Col). Nice $10,000. 
Last week, “Duchin Story” (Col) 
(5th wk), $8,000 in 5 days. 

Orpheum (Cinerama_ Theatre, 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama Holiday” (Indie) (60th wk). 





Humber, Odeon (Rank) (839; 1,351; | Bit $13,500. Lak week, STS D60. 


1,165; 1,204; 2,518; 60-$1)—‘‘Reach 
for Sky” (Rank). Wham $38,000, 
with $20,000 of total going to the 
Odeon. Last week, ‘Bus Stop” 
(20th) (3d wk), $17,500. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,054; 
995; 694; 698; 994; 40-75)—‘“Raw- 
hide Years” (U) and “I’ve Lived 
Before” (U), Okay $13,500. Last 
week, “Kiss Before Dying” (UA) 
and “Unidentified Flying Objects” 
(UA), $14,000. 

Eglinton, University (FP) (1.030; 


‘ 1,556; 60-$1)—“Proud and Pro-. 


fane” (Par) (3d wk). Neat $10,000. 
Last week, $16,000, 

Imperial (FP) (3,344; 60-$1.10)— 
“Last Wagon” (20th) (2d wk). Okay 
$10,000. Last week, $16,000. 

International (Taylor) (557; $1) 
—‘Richard III” (IFD), First time 
at pop prices, light. $4,000 after 
that nine-weeks’ saturation § at 
same house three months ago, Last 
week, “Escapade” (IFD) (6th wk), 
$5,000. 


Loew's (Loew) (2,098; | 60-S1)—| "Coronet (United California) (1.- 


“Ambassador’s Daughter” . (UA). 
Fair $12,000. Last week, “High So- 
ciety” (M-G) (3d wk), $12,000. 
Shea’s (FP) (2,375; 
“King and I” (20th) (8th wk), Hold- 


United Artists (No. Coast) (1,- 
207: 70-$1)—“The Boss” (UA) and 
“Emergency Hospital” (UA), Fair 
$8,500. Last week, “Ambassador’s 
Daughter” (UA) and “Shadow of 
Fear” (UA), $8,800. 

Stagedoor (A-R) (440; $1.25- 
$1.50)—“Lust For Life” (M-G). 
Terrific $10,000. Last week, “High 
Noon” (UA) and “Moon Is Blue” 
(UA) (reissues) (2d wk), $2,700 in 


614 davs. 
Larkin (Rosener) (400: $1)— 
“Madame Butterfly” (IFE) (6th 


wk). Oke $2,200. Last week, 
3.100. 

Clay (Rosener)-€400; $1)—“Gold- 
.en Demon” (Indie) (4th wk). Okay 
$1.800 in 5 days, Last week, $2.800. 

Vogue (S.F.. Theatres) (377; 
$1.25-$1.50) — “La Strada” (T-L) 
(8d wk). Great $3,800. Last week, 
$4.200. 

Bridge (Schwarz) (396; $1-$1.25) 
—“Will Any Gentleman?” (Indie) 
and “Make Me An Offer” (Indie) 
(83d wk). Down to $1,500. Last 
week, $2,500. 





$1.10-$2.75) — “Oklahoma” 


| 250; 
Sock $14,400. 


| (Magna) (31st wk). 


"*7)__.| Last week, $16,600. : 
eg | Rio (Schwarz) (397; $1)—‘Miss 


ing well at $11,000. Last’ week,| Julie” (Indie) and “One Summer 


$14.000. 

Tivoli (FP) (995; $1.50-$2)—“Ok- 
lahoma” (Magna) (22d wk). 
$10,000. Last week, $12,000. 


Uptewn (Loew) (2,745; €0-$1)—)| 


“High Society” (M-G) (4h wk). 
Fine $13,000. Last week, ditto. 


‘Godzilla’ Sockeroo 2/6, 
Cleve.; ‘Pillars’ $9,099 


Cleveland, Sept. 25. 

Circused duo of horror thrillers 

the Hipp is grabbing the bigvest 
oot at firstruns currently. This 
combo of “Godzilla” and “Bride 
of Monster” shapes strong. Flse- 
where newcomers are getting no 
place in particular. “Pillars of 
Sky” is rated fair at Palace. “‘Bad 
Seed” looms stout in third Allen 
week. 

Estimates for This Week 

Allen (Stanley) (3,000; 70-"1)— 
“Bad Seed” (WB) (3d wk). Stout 
$13.000 or near. Last week, $19 000. 

Hipp (Telem’t) (3,700; 70-90)— 
“Godzilla” (Indie). and “Bride of 
Monster” (Indie). Strong $94,000. 
Last week, “Raw Edge” (U) and 
“Walk Proud Land” (U), $12.509. 

Ohio (Loew) (1,244; 70-90) — 
“Bandido” (UA) (m.o.). Reutine 
$4,500. Last week, “Ambascs-dor's 
Daughter” (UA) (m.o.), $5,100. 

Palace (RKO) (3,285; 70-90) — 
“Pillars of Sky” (U). Fair °9.000 
or near. Last week, “Storm Cen- 
ter” (Col), $8,000. 

State (Loew) (3,500; 70-90) — 
“These Wilde? Years” (M-G). Mild- 
ish $9,000. Last week, “Bandido” 
(UA), $12,000. 

Stiimen (Loew) (2,700: 70 93)— 





“High Society” (M-G). (7th wk). 
Very neat $7,000. Last week, 
$9,000. 


Fine | 


of Happiness” (Indie). OK $1,500. 
Last week, “Oh! Amelia” (Indie) 
and “Mile. Gobette” (Indie), 
| $1,500. 





LOS ANGELES 


(Continued from page 8) 


| (Par) (reissue), $6,500, plus $27,- 
|200 in three nabes, five ozoners. 

Hawaii (G&S) (1,106; 90-$1.25)— 
“Madame Butterfly” (IFE) (3d wk). 
Mild $2,500. Last week, $3,100. 

Chinese (FWC) (1,908; $1.25-$2) 
—‘“Bus Stop” (20th) (4th wk). Me- 
dium $11,500. Last week, $12,300. 
+ Fox Wilshire (FWC) (2,296; $1- 
$1.75)—“Bad Seed” (WB) (4th wk). 
| Good $10,000. Last week, $12,100. 

Ritz (FWC) (1,363; 90-$1.50)— 
“King and I” (20th) (4th wk), Nifty 
$5,000. Last week, with Los An- 
| geles, Vogue, $15,200, plus $32,200 
in six nabes. 

Hollywood: Paramount (F&M) 
(1,468; $1.25-$2.40) — “War and 
Peace” (Par) (5th wk). Smooth 
$17.000. . Last week, $18,000. 

Warner Beverly (SW) (1,612; 90- 
$1.75)—“Gold Cadillac” (Col) (5th 
wk). Steady $9,500. Last week, 
$9,700. 

Pantages (RKO) (2,812; $1-$1.75) 
—“High Society” (M-G) (8th wk). 
Good $10,500. Last week, $10,900. 

Four Star (UATC) (868; 90-$1.50) 
—‘‘Proud and Profane” (Par) (15th 
wk). Nice $3,500 in 6 days. Last 
week, $4,100. 

Egyptian, United Artists (UATC) 
(1,411; 1,242; $1.10-$2.75)—“Okla- 
homa” (Magna) (45th wk Egyptian, 
49th wk U.A.). Slow $13,000. Last 
week, $13,900. 

Warner Hollywood (SW) (1,364; 
_$1.20-$2.65) — Cinerama H oli- 
dav” (Indie) (46th wk). Started 
current session Sunday (23) after 
slipping to $19,400. last week. 
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Concho’ Crisp $18,000, 
9 " 
D.C.; Lust’ Terrif 126 
Washington, Sept. 25. 

Despite five newcomers, the first- 
run situation here is generally in 
a rut. Exception to this is “Lust 
for Life,” delivering the test biz 
in months to the sure-seater Play- 
house. “Johnny Concho” shapes 
fast at Palace. “Run for the Sun” 
looms fancy. “Bigger Than Life” 
is fine. The long running “Ciner- 
ama Holiday” is finally beginning 
to mark time in 52d week. 

Esiimates for This Week 

Ambassador (SW) (1,480; 70- 
90)\—“Burning Hills” (WB). Miid 
$5,000. Last week., “Bad Seed” 
(WB) (4th wk), $4,,700. 

Capitol (Loew) (3,434; 85-$1.25) 
—“Bus Stop” (20th) ‘4th wk). Fine 
$11,000 in 5 days. Last week, $16,- 
500 


Columbia (Loew) (1,174; 70-90)— 
“Bigger Than Life” (20th). Pleas- 
ant $8,000. Last week, “Rebecca” 
(20th) (reissue) (2d wk), $6,500. 

Dupont (Lopert) (372; 90-$1.15) 
—“Kid for Two Farthings” (Lop). 
Fine $3,500 for 4th week. Last 
week, $4,000. 

Keith’s (RKO) (1,939; '70-90) — 
“Fun For Sun” (UA). Fancy $11,- 
00C or near. Holds. Last week, 
“Walk Proud Land” (U), $8,500. 

MacArthur (K-B) (900; 30-$1.10) 
—‘Private’s Progress’ (DCA) (3d 
wk). Fine $10,600 following $12,- 
000 last week. 

Metropolitan (SW) (1,200; 70- 
90\—“‘Burning Hills” (WB). Fair 
$8,500. - Last week, “Bad Seed” 
(WB) (4th wk), $8, 600. 

Palece (Loew) (2.360; 70-90) — 
“Johnny Concho” (UA). Fast $18,- 
000. Last week, “High Society” 
(5th wk), $12,500. 

Playhouse (Lop) (456; 75-$1.15)— 
“Lust for Life” (M-G). Smash $12,- 
000, biggest in months at this 
house. olds. Last week, “Rififi” 
(UMPO) (4th-final wk), $4,500. 

Plaza (T-L) (290; 80-$1.25) — 
“Naked Night” (Indie) (4th wk). 
Nice $3,500 after $4,000. 

Warner, (SW) (1.300; $1.20-$2.40) 
—*“Cinerama Holiday” (Indie) (52d 
wk). Good $11,300. Last week, 
$11,000. 

Trans-Lux (T-L) (600; 90-$1.25) 
—“Duchin Story” (Col) (10th wk). 
Okay $6,500 after $7,000. Stays. 


_ DETROIT 


(Continued from page 9) 


“Lisbon” (Rep) and “Dakota Inci- 
dent” (Rep). Fair $11,000. Last 
week, “Walk Proud Land” (U) and 
“Raw Edge” (U), $16,000. 
Madison (UD) (1,900; $1-$1.25)— 
“Eddie Duchin Story” (Col) (7th 
wk). Good $7,000. Last week, same. 





Broadway-Capitol (UD) (3,500; 
$1-$1.25)—“Cry in Night” (WB) 
and “Outside Law” (WB). Weak 
$9,000. Last week, “1984” (Col) 
and “Gamma _ People” (Col), 
$15,000. 


United Artists (UA) (1,667; $1.25- 
$2.20)—“Oklahoma” (Magna) (32d 
wk). Sturdy $10,000. Last week, 
same. - 

Adams (Balaban) (1,700; $1-$1.25) 
—‘“High Society” (M-G) (6th wk). 
Fine $10,000. Last week, $14,500. 

Musie Hall (Cinerama Produc- 
tions) (1,208; $1-$2.65)—‘“Seven 
Wonders” (Cinerama) (7th wk). 
Sock $35,000. Last week, same. 

Krim (Krim) (1,000; $1.25)— 
“Lust for Life” (M-G). Big $13,- 
000. Last week, subsequent-run, 


KANSAS CITY- 


(Continued from page 8) 


Okay $7,000 or over. Last week, 
$15,000. 

Rockhill. (Little Art Theatres) 
(750; . '75-90)\—“My Seven Little 
Sins” (Indie). Pleasant $1,800. 
Last week, “Proud and the Beauti- 
ful” (Indie) (2d wk), $1,000. 

Roxy (Durwood) (879; 75-90)— 
“Storm Center’ (Col) and “He 
Laughed Last” (Col). Moderate 
$4,000. Last week, “Satellite in 
Sky” (WB) and “Seven Men From 
Now” (WB), ditto. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-90)—“Last Wagon” 
(20th) and “Crash Dive” (20th) 
(reissue). Okay $13,000. Last 
week, “Walk Proud Land” (U) and 
“Outside Law” (U), $12,000. 

Vogue (Golden) (550; 75-90)— 
“Paradine Case” (SRO) (reissue) 
(2d wk). Acceptable $1,000. Last 
week, $1,500. 








Day-Melcher Deals 


Hoilywood, Sept. 25. 

Arwin. Productions, Doris 
Day-Martin Melcher _ indie 
company, which bowed with 
“Julie” for MGM, has now 
closed deal with Warners for 
an untitled film and is also 
separately  d‘ckering with 
RKO for single film, 





Inside Stuff—Pictures 


An “anti-Communist” clause inserted in the Screen Writers Guilq 
basic agreement with the studios three years ago has been invoked 
by Allied Artists to send “Friendly Persuasion” into release without a 


screenplay credit. 


Action follows guild arbitration decision which con- 


sidered work done by Harry Kleiner. Jessamyn West (author of the 
original novel) and Robert Wyler and then decided that Michael Wilson 


deserved sole screenplay credit. 


Wilson, Academy Award Winner for 


the screenplay of “A Place in the Sun,” was an unfriendly witness 


before the House Un-American Activities Committee. 


Writer pointed 


out he had written the screenplay for producer William Wyler eight 


years ago, before his Committee appearance. 


However, AA invoked 


the clause permitting elimination of credit in the case of a writer who 
is an unfriendly witness or Who refuses to state he is not a Communist 
and Guild attorneys held that the clause was applicable even though 


inserted after the actual writing of the screenplay. 


Clause resulted 


from the litigation between. Paul Jarrico, and RKO when the latter 
eliminated screen credit on “Las Vegas Story” after Jarrico refused 
to testify before the Red Probe. ; 





Life (Sept. 24) issue has an extended piece by Ezra Goodman on thie 
James Dean cult (“Delirium Over A Dead Star”) which follows simi- 


lar-theme pieces in various magazines. 


Reported with considerable 


macabre detail, including the fact that a sculptured effigy of Dean's 
head is produced in a process called Miracleflesh at the rate of 300 a 
month, the Life piece shares with al} other magazine articles about the 
24-year-old actor a total blackout of fact respecting the father who is 
reportedly anxious to sell a biography to a film company. One Coast 
writer for magazines, after a preliminary research, queried her editor 


in N.Y. 


“Do you want me to touch the probable fact that Dean in. 


tended his insurance for his relatives in Indiana, but. goofed on the 
designation of beneficiary?” 

Meanwhile Abner J. Greshler has contracted for a script about Dean 
which he will make into a film. 


Chesapeake Industries was hit with an infringement suit 





rought 


Friday (21) in N.Y. Federal Court by Independent Film Distributors 
Ltd. charging the defendant wrongfully claims ownership to two 
British-made films, “Treasure Hunt” and “The Galloping Major.” 
Action seeks an injunction to bar Chesapeake from selling’ the pix, 
wants damages and an accounting of the profits as well as judgment 
declaring IFD sole owner of the properties. 

Without IFD’s, consent, it’s asserted, Chesapeake sent a brochure 
te distributors and exhibitors last June offering them “full and com- 


plete” rights to “Hunt” and “Major.” 


IFD allegedly obtained rights 


to the former picture in 1951 from Romulus Films for a 10-year 
“Major,” directed and co-produced by Henry Cornelius, was 
acquired in 1951 on assignment from Sirius Productions, 


period. 





Coastites are talking about the ridiculous extent some femmes can 
go to swell production costs out of reasonable perspective, citing the 


case of a star’s wife. 


She wanted to make a personal studio hair- 


dresser for herself as part of her husband’s contractual condition, just 


because the film was in a European location. 


She was quite adamant 


on this point, and while studios take the position of generous extras 
“just to keep the star and his family happy,” on the philosophy the 
extra li’l “swindles” will insure smoother performance, this was so 
far out of line that the studio head balked. However, he did have to 
compromise that whoever did the coiff job on the femme star would 
also “have to take care of the star’s wife” and her hairdressing. 





Deal is in the works for SuperScope to open a plant in Buenos 
Aires so South American producers won't have to ship films to Holly- 


wood for conversion into the widescreen anamorphic process. 


Prexy 


Joseph Tushinsky said the project, costing around $50,000, is being 
handled by Jaime Cabouli, head of Guaranteed Pictures of Argentina, 


which reps SuperScope in Latin-America. 
tine to ship films to Hollywood. 


Mexican producers will con- 





Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (25) 


1956 P Net 
High Low Weekly Vol.Weekly Weekly Tues, Change 
in 100s High Low Close’ for week 
32% 2454 Am Br-Par Th 216 27% 261% 2614 —l'4 
32% 2258 CBS “A”.... 104 29% 2834 28% — 4% 
3212 2256 CBS “B”.... 104 30 28% 28% —% 
2634 18% Col Pix ..... 37 20348 19% 1934 — 
1638 14 Decea ...... 96 1458 14144 1414 _ 
100% 7534 Eastman Kdk 113 9012 8736 8734 —334 
47% i a (| 133 314 3% 3% — % 
12 8 List Ind..... 103 81% 7% 7% — % 
254%, 1873 Loew’s +» 195 2034 1954 20 + %4 
9% 7% Nat. Thea... 96 7% 7% 71%4 —M%, 
3642 30% Paramount .. 101 3142 30% 31 —% 
3642 20% Philco ...... 112 2058 20 oe — % 
503g 41% RCA........ 541 40 381%4 38% —114 
8% 6% Republic ... 39 65% 5% 5% —% 
15% 12% Rep., pfd. .. 5 13 13 13 —_— 
1734 14% Stanley War. 54 15% 1454 14% — % 
2942 2216 Storer ..... 28 26% 25% 261% — % 
29% 21% 20th-Fox .... 122 24% 2434 24% — % 
29% 24% Univ. Pix.... 10 25 2414 25 + % 
8242 74% Univ., pfd ..*310 752 75 75 — 
29% 18142 Warner Bros, 44 2712 2614 2614 —1% 
141% 101 Zenith ..... 27 110% 107% 108% —i% 
American Stock Exchange 
6% 35% Allied Artists 100 5144 5% 54% — 38 
13% 9% All’ Art., pfd. 5 12 11% 1154 —i% 
2% 1% C &C Super 490 1% 1% 1% — % 
10 554 Du Mont .... 182 6% 5% 6% —% 
75% 2% Guild Films. 228 4% 314 344 + % 
5% 3 Nat’l Telefilm 421 114 6% = 6% — % 
5% 2% Skiatron 22 33% 3% 3% —% 
13% - 93¢ Technicolor . 60 954 914 956 +% 
7 3 Trans-Lux .. 12 334 3% 33% _ 
Over-the-Counter Securities 
Bid Ask 
Ampex Coeeecerscseesese eeeereeesreeeneeeenee 3754 40%4 — % 
Chesapeake Emdustries .cccccccccccsccves 2 3 — 
Cinerama Inc. seeeeeeesceseeeoeeeeeeee 1 : 1% stead 
' Cinerama Prod. eee eeereeesesesesese 3% 3% — % 
DuMont Broadcasting ee eeeeeesese tt eeeee 6 6% — % 
Magna Theatres eee eeew ewww ee eee eea eases 2%4 | ou» 
Official Films se ee ee ee eres eeeeeeeeesceese 2 21% — 
Polaroid '; «8h oe eeeeeererereeeseeeaeseeer 8214 8512 — 
U. A. Theatres cere eres ssseesosesesseses 64% 1% = 
Walt Disney eeeeee ees eseee ee eoeeeneeeeeve 19 21 —114 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 
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: Loveliness is the mark of the star; to preserve 
this loveliness in every frame of every print. 
is the task of the motion picture industry. 

This calls for the industry's finest talents. 
It involves settings, dress designers, lighting 
experts, make-up artists, cameramen, film 
processors. Co-operation in all these areas is 
manifest in the Eastman Technical Service for 

Motion Picture Film...in Kodak's ability to 
supply a motion picture film for every purpose. 

Motion Picture Film Department 
EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


Divisions at strategic centers. Inquiries invited. 


East Coast Division Midwest Division West Coast Division 
342 Madison Ave., New York 17,N.Y. 130 E. Randolph Drive, Chicago 1; Ill. 6706 Santa Monica Blyd., Hollywood 38, Calif. 





~ #2 


20 PICTURES 





VARTETY 


Wednesday, September 26, 1956 





Ernest Stellings New TOA Prexy 





Kerasotes Chairs Exec Committee — Livingston 
(Secy) and Fabian (Treas.) Continue in Posts— 








New president of the Theatre 
Owners of America is Ernest G. 
Stellings, an industry veteran who 
has headed Stewart & Everett The- 
atres in Charlotte since 1954. He 
replaces Myron N. Blank who as- 
sumes the board chairmanship in 
line with TOA custom. Their elec- 
tion, as well as balance of the of- 
ficer slate, was jointly disclosed by 
the board and executive committee 
following a meet on the eve of the 
organization’s annual convention. 

Named chairman of the exec 
committee was George Kerasotes, 
Springfield, Ill., circuit exec and 
formerly assistant to the TOA prez. 
Sam Pinanski, who served as TOA 
chief in 1950-51, again will act as 
honorary board chairman. Chosen 
secretary was incumbent Robert R. 
Livingston of Lincoln, Neb., while 
Si Fabian will continue as treas- 
urer. Herman M. Levy of New 
Haven remains as general counsel. 

Five assistants to the president 
were named. They include Nathan 
Green, Santa Fee, N. M.; Roy 
Cooper, San Francisco; Sam Rosen, 
New York: J. J. Rosenfield, Spo- 
kane, and R. M. Kennedy, Birming- 


. ham. Eight-member v.p. slate in- 


cludes Carl E. Anderson, Kalispell, 
Mont.; A. Julian Brylawski, Wash- 
ington, D. C.; Burton I. Jones, San 
Diego; Horace Denning, Jackson- 
ville, Fla.; C. E. Cook, Maryville, 
Mo.; John W. Keiler II, Paducah, 
Ky.; Albert M. Pickus, Stratford, 
Conn., and John H. Rowley, Dallas. 

Finance committee again will be 
chaired by Mitchell Wolfson. His 
associate members are Abe Blu- 
menfeld, Walter Reade Jr., A. M. 
Pickus and Alfred Starr. Joseph 
G. Alterman continues as assistant 
secretary. Elected TOA reps on 
COMPO were Pinanski and Pat Mc- 
Gee, both of whom are incumbents. 
All past presidents were voted life 
membership on the 25-man execu- 
tive committee. 

Exec panel includes Art Adam- 
zon, Tom Bloomer, James S. Car- 
berry, Paul Krueger, Edward L. 
Fabian, Edwin Gage, Henry Plitt, 
Thomas Friday, Elmer Rhoden Jr., 
Howard Kennedy, M. A. Lightman 
Jr., Arthur H. Lockwood, Rov Mar- 
tin Jr., Martin J. Mullin, Robert J. 
O’Donnell, Donald Schine, A. Ful- 
ler Sams Jr., Jay Solomon, Morton 
J. Thalhimer, David Wallerstein, R. 
B. Wilby, Nat M. Williams, Marvin 
Goldman, J. H. Thompson and 
Frederick: Danz. 


Caracas Installation 
‘Under Stanlew Warner; 
Cinerama 0)’Seas Switch 


Starting with the Caracas, Vene- 
zuela installation. which was 
launched Saturday (15), the Stan- 
ley Warner Cinerama Corp. will 
supervise and operate all future 
Cinerama sites abroad. Originally, 
the foreign exhibition rights were 
in the hands of Robin Interna- 
tional, the import-export firm con- 
trolled by Nicolas Reisini; 

Robin, under a two-year pact 
signed in July 1954, had the ex- 
clusive option to open and operate 
all Cinerama houses abroad. Dur- 
ing the period of its option, Robin 
opened theatres in London, Paris, 
Milan, Rome, Osaka, and Tokyo. 
These installations remain under 
the control of Robin. 

When the two-year deal ended 
this July, SW did not renew its 
agreement with Robin and under- 
took the foreign openings on its 
own. 
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kefeller Center 


Roc 
“TEA AND SYMPATHY” 


Starring 


DEBORAH KERR + JOHN KERR 
in CinemoeScope and Metrocolor 
An M-G-M Picture 
end SPECTACULAR STAGE PRESENTATION 




















SECRETARY TO A STAR 


Male, 32. College, perfectionist, r- 
sonable, diplomatic. Live wire. Weil 
informed. Xcel secretarial skills. 
Presentiy employed exec. mgr. Can 
travel. Min acc. sal. $8000. 


Box V82455, VARIETY, 
154 W. 46th Si., New York 36, N. Y. 





‘WAR’ AT $1.50 TOP 


First Since ‘The Robe’ Scaled So 
High For Mpls. 





Minneapolis, Sept. 25. 

When “War and Peace” opens 
day and date Oct. 5 at the Min- 
neapolis Radio City and St. Paul 
Paramount the United Paramount 
theatres’ scales will be upped from 
the regular 85-90c to 90c-$1.50 for 
the engagement. It'll be 90c. to 1 
p.m., $1.25 to 5 p.m. and $1.50 
thereafter. 

“War and Peace” will be the first 
picture in the Twin Cities to com- 
mand the $1.50 top since “The 
Robe.” However, during the past 
several years “Guys and Dolls,” 
“I'll €ry Tomorrow” and several 
other pictures had $1.25 tops. 


Apathetic TOA 


Continued from page 3 jaa 


brought out barely a handful of 
interested individuals. Samuel 
Rinzler, veteran exhibitor and head 
of the Randforce Circuit in N. Y., 
pinpointed the problem when he 
declared at the film practices and 
problems meeting that “you can’t 
even get a minion at a business 
meeting.” 


The general concensus of many 
observers was that exhibitors could 
not succeed in fighting for the sal- 
vation of their theatres when they 
showed little interest in discussing 
and learning how to meet the 
challenge. 

The constant disagreement 
among theatremen, even among 
members of the same exhib organi- 
zation, was also stresséd. S. H. (Si) 
Fabian, president of Stanley War- 
ner, noted in his keynote speech 
that “internecine strife between 
exhibitors has developed to a point 
where’ untold damage has been 
done over the years. Out of the 
quarrelling between exhibitors, the 
inability to compromise differences, 
there has arisen costly over-build- 


~ Old Vet Treatment 


= Continued frome page 3 je 


(Rick) Ricketson Jr., Israeli Con- 
sul Dr. Avram Biran, Nate Blum- 
berg and Barney Rose. Latter, act- 
ing for those present, gave Corwin 
a set of diamond cuff links. 

Syd Lehman, who chaired the 
committee arranging event, opened 
the party with a filmed address by 
Corwin, double-billed with a pic 
of an interesting tassel dancer. No 
one paid the slightest attention to 
the guest of honor. 



































ing, expensive over-seating and the” 
curse of bidding.” He said exhibi- 
tors even failed to unite in the re- 
cent tax campaign. “We should 
be able to form one combined ex- 
hibitor organization,” he said, 
“which covers all factions and 
opinions because every one of us 
must now realize that the things 
we believe in together are so much 
more important than those policies 


‘which pull us apart.” 


It was pointed out in the film 
practices and problems committee 
that competitive bidding was re- 
sorted to by the distributors sim- 
ply for the sake of increasing the 
film rental. This practice, it was 
noted, could be eliminated if ex- 
hibs refused to bid against each 
other. However, it was stated, 
there was always “one guy” who 
insisted on bidding. When some 
exhibs called for an “ecahomic 
boycott” of Metro for its terms on 
“High Soriety,” general counsel 
Herman M. Levy noted that a boy-. 
cott was illegal and even if it 
weren’t, it would be difficult to 
get all exhibs to go along with it. 
Stating it simply, Levy said a boy- 
cott is hampered hy the antitrust 
laws and by the disunity among 
individual exhibitors. 

The weakness in exhibitor efforts 
was generally attributed to the 
“lack of working together,” which 
one delegate described as “the can- 
cer of the industry.” 


Museum of Modern Art 
Stalks Funds to Save 
Venerable Features 


Museum of Modern Art wants to 
raise $50,000 for its Film Preserva- 
tion Fund. Rockefeller Founda- 
tion so far has agreed to contribute 
$25,000 on the provision that the 
sum be matched by other sources. 


Museum matched the first $5,000 
and with the resulting $10,000 a 
total of 19 films were saved, in- 
cluding several of those by D. W. 
Griffith. If the $50,000 goal is 
reached, another 55 pix could be 
saved, 


. Museum is staging a Thursday 
evening subscription series of six 
recent acquisitions, coin going tow- 
ards its preservation kitty. Included 
in the six—for the first time— 
is a kinescope recording of a tele- 
vision show. It’s “The Trip to 
Bountiful” with -Lillian Gish, on 
which the subsequent Broadway 
play was based. Elizabeth Shaw, 
the Museum’s publicity head, said 
the Film Library wasn’t going after 
recorded tv shows, but would take 
them if they were available. 


Museum’s aim is to eventually 
transfer all of its films, a collec- 
tion of more than 10,000,000 feet— 
to triacetate safety stock. Many 
of the old nitrate negatives and 
prints in the Library’s vaults are 
disintegrating, much the same way 
those in the vaults of the Library 
of Congress are being spojled and 
ruined. 




















PARAMOUNT 


Paramount will still continue to 
use television for occasional bally 
of its upcoming releases, but in 
most cases this will be confined to 
animated slides for announcement 
purposes only, according to Sid 
Blumenstock, advertising manager, 
who returned to his NY headquar- 
ters last night after several days 
on Coast. 

However, he said, there is no 
blanket ban on medium for special 
trailers, if subject matter lends it- 
self to the showing of a scene or 
two, whose exposure is believed to 
be a definite asset to picture. Such 
trailers are expected to be prob- 
ably few and far between, he in- 
dicated, since company thinks that 
“few pictures can be exploited 
satisfactorily through the showing 
of clips.” Clips in the past, he 
said, have been found to be a det- 
riment, rather than an induce- 
ment to catch a picture. 

Newspapers still continye to be 
the most valuable advertising me- 
dium for a picture about to be re- 
leased, in the opinion of company 
toppers, Blumenstock reported. 


Radio also is favored. The small 
tv screen, he said, isn’t conducive 
to the use of a trailer including 
various scenes from a _ picture, 
while a theatrical trailer, which 
permits the use of music, is an 











“honest” representation of the fea- 


ture. Cost of music in a tv trailer, 
due to the Petrilld ban against~use 
of the score from sound track, is 
“prohibitive,” he stressed. 


UNITED ARTISTS 


With respect to television as a 
promotional medium, United Art- 
ists is blowing hotter. UA’s Max 
E. Youngstein, v.p., and ad-pub di- 
rector Roger Lewis made the point 
in New York over the past week. 

The two execs stressed that “tv 
should be considered as a news- 
paper or a magazine outlet — a 
communications spot.” They be- 
lieve that film material, such as 
clips running up to about five min- 
utes, such be imaginatively tail- 
ored, however, and not simply ex- 
cerpts from feature productions. 
In line with this, a “featuret”’ 
showing the pyeparation for lens- 
ing “The Sharkfighters” was made. 
Another was a “behind-the-scenes” 
idea revealing how actors blew 
their lines in takes of “Ambassa- 
dor’s Daughter” This type of off- 
beat material on tv is particularly 
forceful in stirring interest in the 
finished production, commented 
Youngstein and Lewis. 

They’re also high on the value 
of. personal appearances on tv, 
pointing to Otto Preminger’s nu- 
merous guest shots anent his 
search for a newcomer to play the 





~ Fewer Theatres 


a Decade Hence 





- That’s Message To TOA Convention of Both 
Leonard Goldenson and Si Fabian 





Feed Tony Muto on Eve 


Of Changing Career 
Washington, Sept. 25. 

Tony Muto, Washington repre- 
sentative of 20th-Fox Studios and 
chief of its newsreel bureau here, 
will be given a luncheon Oct. 2 by 
the Board of Governors of the Va- 
riety Club of Washington. 

Muto leaves, early in October, to 
become a producer of documentary 
films for his company in L.A. 
Luncheon will also be attended by 
top Government and Defense De- 
partment officials. . 


Art Policy 


=m «~Continued from page 7 ae 


ert L. Lippert, producer and exhib; 
C. L. Patrick of Georgia, Frank 
Kassler of Continental Distribut- 
ing, etc. 

Angel hammered home the point 
that, if there was a “product short- 
age” in the U.S., he couldn’t under- 
stand why exhibs didn’t fill the 
void with imports. He also said 
he was fully in favor of united 
British industry action in the U.S. 
via an office to handle promotional 
activities or, if necessary, distribu- 
tion. J. Arthur Rank’s John Davis, 
reported Angel, also was inclined 
to his view. 

Reade said it was too bad that 
the British films couldn’t be 
brought under one roof, and he 
called Rank “one of the worst of- 
fenders” in scattering his shots by 
giving a picture to Columbia, an- 
other to Republic, a third to tv, 
etc. Reade related that he had 
submitted to Davis a proposition 
under which he would have li- 
censed a block of Rank films for 
the U.S. He didn’t know where 
the deal stood at this moment. 

Kassler complained that foreign 
producers were “looking for suck- 
ers” among U.S. distribs and that 
guarantee demands were wholly out 
of line with the realities of the 
market. Lippert chimed in by cit- 
ing his experiences with Rank and 
stated flatly that he wouldn’t dis- 
tri*ute another foreign film “be- 
cause it costs us too much.” 

There was considerable discus- 
sion re the lack of centralized in- 
formation on available imports and 
Mayer said he’d be grateful if 
TOA appointed a committee to rec- 
ommend to his organization the 
steps that might be taken to 
remedy that situation. He said the 
indies were planning to put out a 
list of product and its distribs, 
and Reade volunteered that TOA 
might be willing to include such 
a listing in its regular mailings to 
members. 

On the question whether an im- 
port is better off with an indie or 











Ala major, opinion generally was that 


Company Slants on TV Trailers 


the indie will do a more conscien- 
tious job. However, Morris and 
Patrick pointed out that the cir- 
cuits had comparatively little con- 


ii tact with the indies who lacked a 


regular supply of product. Fleisch- 
man commented on the many poor 
foreign films being offered along 
with the good ones, but was re- 
minded by Angel that this situation 
differed little from the one faced 
by British in the instance of the 
American product. 

Reade deplored booker lethargy 
in passing up promising imports 
and said that it actually amounted 
to “plain laziness.” Morris noted 
that distribs expeeted too much of 
initial engagements, of imports in 
new situations. Lockwood opined 
that it would be a wise Rank policy 
to make his pix available at low 
prices for double-feature bookings. 
“The big need is to develop a 
clientel for these films,” he said. 

As for the effects of Code and 
Legion of Decency, the exhibs dis- 
agreed. Lockwood noted that the 
Legion rating in his Catholic ter- 
ritory loomed more importantly 
than the Code seal. Others, how- 
ever, said that, in their areas, the 
Legion rating was virtually unim- 
portant. Several, like Reade and 
Patrick, noted that they would book 
pictures without regard to either 
Code or Legion “as long as they 
correspond to- our moral stand- 
ards.” 

Several exhibs complained that 
imports were coming to their the- 
atres without papers or advertis- 
ing material of any kind. They 
were urged not to play the films 








lead in his upcoming “Saint Joan.” 


under these conditions. 





As part of its program “for meet- 
ing the industry’s present compe. 
titive challenge,” American Broad- 
casting-Paramount Theatres wi)! 
reduce the number of its theatres. 
prexy Leonard Goldenson disclosed 
this week at the Theatre Owners of 
America convention in New York. 
Action will take place simultane- 
ously with the company’s plan to 
embark on a production program. 

The joint action of the company, 
Goldenson said, is aimed at help- 
ing to overcome the general indy< 
try problems stemming from a 
shortage of pictures and an over- 
sized theatre plant which needs to 
dh ame reduced and modern- 


AB-PT, Goldenson disclosed, now 
operates 580 theatres, but he could 
not estimate how many theatres in 
the nation-wide chain would be 
dropped. He revealed that AB-PT 
had fully divested all theatres re- 
quired under the consent decree 
except for 24 houses in Maine and 
New Hampshire. These, however. 
will be dropped from the chain on 
Nov. 3. 

To become aggressive competi- 
tors for a fair share of the nation’s 
huge leisure time market, Golden- 
son said: “We believe that our com- 
pany’s inter-related program of re- 
ducing theatres and entering pro- 
duction represents the best initial 
step we can now take to build our 
business. We see this improved 
relationship between total theatre 
facilities and picture supplv ulti- 
mately leading to an exhibition 
program of building for newness— 
with the finest, most modern the- 
atres, designed to attract greater 
numbers of people.” 

S. H. (Si) Fabian, vresent of 
Stanley Warner, warned exhibitors 
at the TOA meeting to face “the 
unpleasant fact” that there will be 
less theatres operating in the next 
decade. He said that under cur- 
rent conditions antiquated run- 
down theatres without modern 
equipment. in changed neighbor- 
hoods and currently over-seated 
situations cannot survive. 


_ AR RN cay 


Ernest Borgnine 
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tions for two pictures annually for 
seven years. Under the terms he 
was permitted one outside picture 
annually, but the defendant had 
the right to pre-empt his services 
for any outside picture, on suffi- 
cient notice, in order to use him 
in one of the two contracted pro- 
ductions. And, the suit charges, 
there was no provision for the 
defendant to use Borgnine, even 
if the option was exercised, or to 
pay him if his services were not 
used. Pact also forbade live or 
filmed tv without permission of the 
defendant, and gave James loanout 
privileges. 

Last October, Borgnine notified 
defendant Norma, which had taken 
over the contract, that he was ne- 
gotiating with Metro to appear in 
“A Catered Affair” as his outside 
film. _ Norma then notified him, 
Borgnine charges, that it was pre- 
empting his services and then at- 
tempted to loan him to Metro. 
Borgnine protested and was per- 
mitted to make a deal for the film 
on his own at a salary of $75,000. 
However, he charged, Metro final- 
ly persuaded him to take $50,000 
on the grounds that Norma, as a 
condition of releasing the pre-emp- 
tion, asked for and received the 
free services of an MGM writer. 

In December, Borgnine began 
negotiating with 20th-Fox for a 
role in “Best Things In Life Are 
Free” and Norma again exercised 
its pre-emption right. On this oc- 
casion, the suit charges, the indie 
prompted loaned Borgnine to 20th 
for $75,000 while the actor received 
only the $15,000 provided for un- 
der the terms of the option agree- 
ment for that period. 

Suit alleges that the option 
agreement is violative of state and 
federal statues and unenforceable 
because no _ consideration was 
given the plaintiff in return for 
granting the nuns. A $5,000 
bonus paid.at the-time of signing 
the contract, Borgnine alleged, 
was actually a bonus for his work 
in “Marty” for which he also was 
paid a salary of $5,000 plus two- 
and-one-half percent of James Pro- 
ductions profits over a five year 
period, ~ 
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TS THE BLO OM ( OFF TV ROSE?» 





TV—The Empty Lobby 


It’s a lamentable situation that the television industry, per- 
haps unique and alone in all the areas of big business, is so poor- 
ly equipped in good, sound public relations and effective lobby- 
ing where it counts the most—within the Washington (D.C.) 


congressional precincts. 





It’s come to pass that anybody can become an overnight hero 
through the simple expedient of taking potshots at television. 
Next to Murder Inc., it’s Television Inc. that has become the na- 
tion’s favorite target for attack. And no other industry in 
America has permitied itseif to become so Vuinerabie. For years 
it has sat back and allowed the self-seekers of glory-to ride all 


-over it without hitting back. 





If it isn’t a Magnuson or a Bricker it’s a Celler, and there’s no 
concealing the fact that the “Foley Square Frolics” are even now 
being translated into a Requiem For Video, so dire are the con- 
sequences. But too late, much too late, has the industry become 
vitally concerned over its poor public relations and educating 
the guys who need the education—a job which should have been 


cemented years back. 





If, as some argue, a large share of the responsibility and fault 
lies with the National Assn. of Radio-Television Broadcasters as 


the overall industr 
then perhaps it’s 


organization headquartered in Washington, 
e for the NARTB to reevaluate its role in 


the whole wide area of public relations and as a more effective 
Capitol Hill lobbyist for the industry. 





It can be argued that over the years the major networks, which 
are the principal targets of the Celler “crusade,” and the NARTB 
haven’t seen eye to eye on many industry matters, with the par- 
ent organization more concerned over the multiple problems of 
the individual stations. But let no one be fooled; whatever the 
penalties inflicted by the Celler committee, they are bound to 
have a vital bearing and effect on the entire industry. 





The present Celler hearings, as in the case of the recent prob- 
ings out of Washington, have forcefully established that the 
solons who have taken it unto themselves to judge television 
and the men who preside over its destinies are singularly ig- 
norant of the complexities of the business. Long since the tele- 
vision industry should have recognized the need for remedying 


this deplorable state of affairs. 


Rose. 





Tonight’ Makes Like ‘Today 





Eastern Stations Cut Back to Hour, Com’ls Get 
Midwest Repeat 


The pattern for NBC-TV’s “To- 
night” is undergoing a _ radical 
change and, effective with the 
switchback to standard time at the 
end of October, it will make like 
Dave Garroway’s “Today” show. 
As far as the east is concerned, 
henceforth there will only be an 
hour program, with “Tonight” cut- 
ting back from its present 11:30 to 
1 a. m. running time and signing 
off at 12:30. 

However, it doesn’t lessen the job 
any for Steve Allen & Co. (or Er- 
nie Kovacs in the Monday-Tues- 
day segments) who will still be 
working 90 minutes. For “To- 
night” will do a half-hour live con- 
tinuation from 12:30 to 1 for the 
midwest stations, which don’t come 
on until midnight (eastern time). 
Thus stations picking up the show, 


(Continued on page 52) 


Toni Buying Half 
Of Groucho TV er 


The depressed auto market has 
again taken its toll in tv program- 
ming. This time it’s DeSoto, spon- 
sors of the Groucho Marx “You 
Bet Your Life” entry on NBC-TV. 

Effective in January, DeSoto is 
relinquishing half of its sponsor- 
ship-of the show, with Toni moving 
in as the co-bankroller. DeSoto 
sales have been taking a beating 
even though the Groucho stanza 
has been a consistent audience 
puller. 

Toni coin becomes available 
through the home permanent out- 
fit’s defection from the Wednesday 
night Arthur Godfrey hour show 
on CBS-TV. 

Toni also ordered the final 15 
minutes on alternate Mondays of 
the same web’s “Queen for a Day” 
starting Nov. 12,.and is consider- 
ing another daytime quarter-hour 
identity on the other weeks, with 
“It Could Be You” the likely 





choice. 


. 
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Best Foods Loves Radio 


Best Foods has moved into the 
near-SRO daytime picture on CBS 
with the purchase of eight of the 
web’s seven and one-half minute 
soapopera segments. Best Foods 
will share in “Ma Perkins,” “Right 
to Happiness” and “Nora Drake” 
starting Oct. 8. 

Buy was made through Dancer- 
Fitzgerald-Sample. 


McCann-Erickson 
Time Running Out 
On Bulova Biz? 


Fresh wave of jitters appears to 
be breaking out along Madison 
Ave. in the wake of reports of 
new billings eruptions. McCann- 
Erickson, where everything’s been 
“incoming” over the past year, 
with the agency’s new “dream sta- 
tus” giving it a whopping $200,- 
000,000 in total billings, may find 
itself on the “outgoing” columns 
this time on the basis of reports 
that not all is serene on the Bulova 
front. (There’s about $6,000,000 
at stake, but even this loss would 
be assuaged by McC-E’s imminent 
takeover of the $12,000,000 in Col- 
gate billings which recently flew 
the Esty coop.) There’s no con- 
firmation on the Bulova withdrawal 


(Continued on page 36) 


Stockholm-Choir on TV 


Stockholm Gosskor, choir of 
40 voices arrives in N.Y., Friday 
(28) under management of Coppi- 
cus, Schang & Brown. Group 
makes American debut following 
Sunday on Ed Sullivan’s CBS-TV 
show. 
Open next day at Lancaster, Pa., 
for concert tour. 








OPEN SEASON FOR 
HAMMERS & AXES 


By GEORGE ROSEN 


The way everybody's been gang- 
ing up on television these past few 
months, with even the sponsors 
joining in taking potshots at the 
industry, this shapes up as the 
“viewing with alarm” season. If 
the tv moguls, particularly around 
the networks, are included to feel 
overly sensitive and apprehensive 
these days, which they do, there 
is certainly ample justification. 

Until now, practically everybody 
with a stake in television never, to 
coin a cliche, had it so good. Of 
all the get-rich-quick phenomena 
on the American scene in the past 
decade, video has topped the list. 
Anybody lucky enough to grab off 
even a piece of a VHF station, 
wherever the market, was entitled 
to classify himself as a very rich 
guy. The profits accruing to the 
televisior. networks have been, in 
a word, sensational. 

But fears and unrest are setting 
in. Some are beginning to ask: “is 
the bloom off the tv rose?” In 
truth, television’s been getting it 
from all sides—both from within 
and outside the industry. The out- 
side encroachments, topped of 
cuurse by the Celler-Magnuson- 
Bricker & Co. succession of invest- 
igations, could be even more dev- 
astating than was initially sup- 
posed, Rep. Emanuel Celler has 
made this all too clear at the Foley 
Square probe in N. Y. these past 
two weeks, but long after the hear- 
ings prwper, television will feel the 
consequences of the inquisitorial 
opponents of so-called monopoly. 
In this respect tv is already tight- 
ening its belt for the long pull 
ahead. 

But it’s the accumulated aware- 
ness from within the trade, mainly 
from the well-heeled underwriters 
of network programming, that’s 
created the new wave of anxiety as 
to a proper evaluation of tv’s im- 
pact in the U.S. advertising scheme, 
What’s happened to the automo- 
tive industry’s stake in the me- 
dium has in itself become one of 
the more serious cues for reflec- 
tion, not only in terms of dimin- 
ishing sponsorship returns, but 
raising the question within the 
corporate Detroit precincts as to 
whether television, after all, is the 
proper medium for the luring of 
luxury spenders. How Detroit goes 
will ultimately have a bearing on 
the sponsorship picture in the area 
of high priced commodities di- 
vorced from day-to-day necessities. 

Those Conventions 


Failure of those Democratic- 
Republican National Conventions 
in August to invite the anticipated 
100,000,000 audience (figures, in 
fact, were way off, even though 
the CBS coverage of the GOP con- 
clave knocked off the No. 1 spot 
on the Nielsen Top 10) will un- 
questionably loom large in future 
thinking in the area of sponsorship 
of high-cost special events pro- 
ramming. 

As for the automakers, only a 


(Continued on page 40) 


Heinz ‘Varieties 





To Usher in 57 


H. J. Heinz has asked CBS-TV 
to whip up a presentation on an 
hour-long variety-musical spec to 
usher in the Néw Year. Since it 
rings in 1957, the canned food out- 
fit figures it as a natural for the 
57 Varieties company trademark. 
Also it will mark Heinz’ 57 years 
pin business. 

Plan is install the show from 
midnight to 1 a.m., with the net- 
work recapturing the hour from 
the affiliates, since it is station 
time. CBS-TV program exec Les- 
ter Gottlieb is currently working 
on a blueprint for the coast-to- 
coast hoopla. Plan is also to in- 
vite show biz celebs for an on- 
stage New Year's party following 
the program. 




















‘AFTRA May Put on Shows 


To Self Its Contract Demands 
If Network Negetiations Bog Down 





A Clip for a Clef 


As result of Ford’s cry of 
“give us big stars’’ for its “Cole 
Porter Festival” entry as the 
season's initial “Ford Star Ju- 
bilee,” CBS-TV has persuaded 
Bing Crosby to come on the 
show and introduce the oom- 
poser. Crosby, however, re- 
fused to do it live, so CBS 
sent a camera crew up to 


Pebble Beach, Calif., to run 
off a film sequence. 
However, Crosby insisted 


and got a film clip from the 
Porter-cleffed “High Society” 
pic in which Crosby co-stars 
with Frank Sinatra and Grace 
Kelly. Ed Sullivan has already 
done the clips, but Ford 
doesn’t care, as long as it gets 
Crosby. 


Now Looks Like 
Fords ‘Jubilee’ 
Will Fold In Jan. 


If CBS-TV doesn’t appear to be 
in any kind of hurry to finalize 








the season’s roster on the Satur-| 


day night one-a-month “Ford Star 
Jubilee” series (only three entries 
are thus far set), it’s because of 


the likelihood that both the show | 


and the client will fade away at the 
end of the year when the three 
one-shots are disposed of. 

Series opens next week (6) with 
the “Cole Porter Festival,” fol- 
lowed in November by Sidney 
Kingsley’s “Men In White” and 
with “Wizard Of Oz” (off the Me- 
tro backlog) as the Christmas holi- 
day attraction. 

Ford and CBS have practically | 
been at each other’s necks for some | 
weeks over the '56-’57 series, with 
Ford particularly incensed over the | 
network’s casting for the initial 
Porter entry. From all ge 
it’s reached a point where CBS | 
doesn’t care one way or the other 
whether Ford stays or not (the 
wrangling goes back to the previ- 
ous season’s roster of shows) while 
Ford, it’s known, 
grabbing off 
hour ride or a weekly half-hour 
entry. 


If “Jubilee” goes off, CBS will) 
dispense with the three-out-of-four | 
formula on the regular shows and | 


return to an every-week policy 
starting in January. 


HIRES ROOT BEER 
DICKERS CAESAR DEAL 


Hires Root Beer is discussihg 
the possibility of entering the néet- 





work sponsorship sweepstakes next | 
year, via the purchase of one-third | 


of the Sid Caesar show on NBC-TV. 
Under the proposal by the bever- 
age outfit, it would start its third- 
sponsorship in March. 

Timing’s the only thing holding 
the deal up, in fact. Caesar is vir- 
tually SRO until the end of De- 
cember, when the one-third avail- 
ability opens up, 
decided yet 
take on Hires and chance missing 
sponsorship between January and 


March or to hold off and try to | 


peddle a deal starting the first of 
the year. 


GM’s Canada Bowout 


Ottawa, Sept. 25. 

“General Motors Theatre,” full- 
hour Tuesday night Canadian 
Broadcasting Corp. tv drama show, 
is being dropped as of Oct. 2 after 
three years on CBC’s network. 

CBC reportedly wanted to switch 
show to Sunday but GM felt U-S. 
competi ion (Toronto gets Buffalo) 
too strong that night, so bowed out. 





would prefer 
an alternate-week | 


NBC-TV hasn’t | 
whether it wants to | 


+ American Federation of Tele- 


|vision & Radio Artists is consid- 
lering hiring a top advertising 
| agency io atrange television and 
_ radio programs to present the per- 
formers’ side of the issues if ne- 
|tot‘ations on a new two-year in- 
| dustry contract bog down. Move 
‘wou ‘d put AFTRA in the position 
,of buying time on the very net- 
| works and stations with which it 
‘is now dickering. 

AFTRA national reps got to- 
|gether yesterday (Tues.) morning 
| with members of the N. Y. local 
/to formulate a plan of action in 
|anticipation of industry counter- 
| proposals which are to be pre- 
|sented before the next meeting of 
negotiators on Monday (Oct. 8). 
AFTRA went into the first meet- 
ing on the new contracts for per- 
'formers on the networks and in 
'on local shows in the four major 
tv markets Thursday (20). De- 
mands were for a 20°% increase in 
fees in most all of the performer 
areas covered by AFTRA in radio, 
tv and transcription. 


The nature of the _ industry 
counter-proposals is’ not known 
yet. However, the union is ready- 
ing its “master plan for conduct” 
in the event of a serious objection 
from the other side of the nego- 
tiation table. 

Besides the proposal to hire an 
|ad agency to help propagandize 
'the issues, AFTRA has blueprinted 
its strike action. Guild is to name 
ia strike committee today (Wed.) 
ito cover the national negotiations. 
|Also named will be strike sub- 
committees in N. Y., L. A., Chi- 
|cago and Frisco, where dickering 
on local contracts is simuitaneous- 
ly going on with networks, pro- 
ducers and stations. 

Don Conaway, AFTRA aational 
exec secretary and chief negoti- 
ator for the union in the current 
contract talks, arranged to discuss 
the network radio contracts for 
| performers first, at the request of 

(Continued on page 52) 
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‘Talent Scouts’ 


} 


Goes Of Radio 


Radio edition of the Arthur God- 
frey “Talent Scouts’ simulcast 
| will fade off the CBS airlanes, with 
the AM network currently prep- 
ping ‘a new Monday night program- 
ming format. It would not, of 
course, interfere with the tv ver- 
sion of “Talen. Scouts” which will 
continue in the 8:30 to 9 p.m. berth. 

CBS has worked out a deal with 
the co-sponsors of the radio show, 
Lipton and Toni, whereby they 
would transfer _their biliings to 
duytime entries on the network. 
Toni recently served notice that 
it was pulling out of the tv edition, 
with Lipton carring the full 30 
minutes. 

CBS Radio plans to install a 
block of Monday night dramatic 
entries from 8:30 to 10. Last AM 
| “Talent Scouts” was aired Monday 
(24). 


“GILDERSLEEVE’ BACK 
AND NBC’S GOT IT 


Hollywood, Sept. 25. 
| “The Great Gildersleeve,” long- 
_time NBC Radio show which left 
the air after television version 
rolled a year ago, returns to NBC 
Radio Oct. 10, in the Wed., 8:30 
p.m., time slot. 

Willard Waterman again assumes 
title role, with majority of both ra- 
dio and tv cast members holding 
over. Sole exception is Amanda 
Randolph, who replaces her sister, 
Lillian, in the “Birdie” role. Others 
resuming are Walter Tetley and 
Richard Le Grand. 

Virgii Reimer will produce and 
direct. 
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PROBE’S ACT Il MORE FIZZ THAN FUSS: 


STANTON DENIES PACKAGER ‘SQUEEZE 


| Celler Needs an Agent 





By BOB CHANDLER 


Hearings of the Celler antitrust 
subcommittee in Foley Square, 
N. Y. grinds into the final stages 
today (Wed.) when CBS president 
Frank Stanton resumes the witness 
stand to complete his testimony 
and NBC prexy Bob Sarnoff takes 
the chair for two days of grilling. 
Thus far, the predicted fireworks 
have failed to come off, with Stan- 
ton emerging, as did ABC topper 
Bob Kintner, with a clean slate. 

Thus far, in fact, the highlight 
of the hearings continues to be the 
testimony a week ago Friday (14) 
of assistant attorney general Vic- 
tor Hansen, who outlined the Dept. 
of Justice Antitrust Division’s far- 
flung investigations of the webs, 
along with the peripheral music 
industry developments in the hear- 
ings. 

Testimony yesterday (Tues.) by 
Stanton was interrupted on a 
couple of occasions, first by Chair- 
man Emanuel Celler to announce 
that NBC (naming that web pri- 
vately) had banned him from all its 
programs, and later by the appear- 
ance of Walter Winchell as a wit- 
ness. Celler stated that he felt 
NBC’s attitude is “rather petty,” 
and attributed it to the current 
hearings. Winchell appeared to 
discuss his pending $7,000,000 suit 
against APC, and testified that 
“one man can control an entire 
network and advertisers and dic- 
tate their decisions.” The “one 
man” referred to was Kintner, 
viho, Winchell stated, had told 
Winchell’s sponsors not to renew 
him after ABC decided to termi- 
nate his services. 


Ne ‘Conditions’ 


Highlight of Stanton’s testimony 
was his declaration that “there is 
no case in our entire history 
where we have insisted on a profit 
participation” as a condition to ac- 
cepting an independently produced 
program. Under questioning by 
committee counsel, Stanton stated 
that “there is a lot of misinforma- 
tion” about acceptance of outside 
shows, and that “our test is which 
is the best program.” 

Stanton stated that in each in- 
stance where the web has a profit 
participation, it never made a re- 
quest for such a participation but 
that a partnership arrangement 
was sought by the indie producer 
who wanted CBS help in the crea- 
tive, financial and sales areas. He 
cited as such an instance “Winky 
Dink & You,” in which Barry & 
Enright had come up with the idea 
but weren’t able to work out the 
complete format and to sell it and 
approached CBS with a partner- 
ship proposal. 


Moreover, Stanton _ declared, 
while most of these contracts 
“carry profit provisions,” they 


don’t actually make any profits. 


He said most of the CBS program- | 
ming is a loss proposition, and | 
the profit motive is not a consid- | 


(Continued on page 34) 


What’s This? In Cincy 
They Say Radio’s Tired 
Of Music & News Format 


Cincinnati, Sept, 25. 
Listeners in the Cincy area are 
tired of the music, news and 
sports” type radio, Crosley Broad- 
casting Corp. has learned, after 
considerable research, says Dave 
Wilson, press relations director. 

The study, he adds, revealed 
that “radio is no longer a casual 
medium, that people listen very 
earefully.” 

Aiming for a “new listen” for- 
mat, Crosley’s 50,000-watt WLW 
has come up with some new shows 
and new personalities. 

Bill Albert,, an import from 
Florida, has separate weekday a.m. 
half-hour and five-minute strips, 
Clockwatcher and Rolling Along, 
of platter and chatter fare. Jack 
Gwyn, announcer and disk jockey, 
recently of Texas, has an “EZ List- 
ening” series. Roy Nester, via 
Flint, Mich., originates late night 





’ hour record and interview fare 


from Frisch’s drivein dineries. Paul 
Dixon, a staffer for some time, is 
taping talks with shoppers at Kro- 
ger and Albers supermarkets 15 
minutes, five mornings a week for 
Fels Naptha. 








In its attempt to probe the 
matter of network control 
over programming, the Celler 
antitrust subcommittee called 
as witnesses Alan R. Cartoun, 
v.p. and ad director of Lon- 
,gines- Wittnauer, and Clark 
Getts, head of his own lecture 
bureau and for two years pro- 
gram manager ef the “Chrono- 
scope” show which Longines 
sponsored on CBS-TV 

After they gave their testi-~ 
mony, Rep. Kenneth Keating 
(R., N. Y¥. observed’ that 
“Chronoscope” was “one of 
the best programs on the air, 
in my judgment. Congress- 
men got $200 for appearing on 
the show.” 

Chairman Emanuel — Celler 
snapped, “How come I only 
got $100 when I was on?” 


No Gleason Divvy 


But CBS Shares 
On Desilu & Bing 


Though CBS-TV had a profit par- 
ticipation in the Jackie Gleason 
show during 1954-1955 and earlier, 
it will no longer share in the show 
this fall. During 1954-55, the net- 
work got 50% of the profits of the 
Gleason hour through contractual 
arrangement with Jackie Gleason 
Enterprises, but the current pact 
calls only for exclusivity on the 
show. 

This was brought out in ques- 
tioning of CBS prez Frank Stanton 
by the Celler antitrust subcommit- 
tee in N.Y. yesterday (Tues.) Stan- 
ton also particularized a couple of 
long-standing trade secrets — CBS 
owns 24% of the stock of Desilu 
Production and 25% of the stock 
of Bing Crosby Enterprises. 

Information was developed dur- 
ing questioning by associate coun- 
sel Sam Pierce into CBS-TV’s prof- 
it participation arrangements with 
outside producers. Though the net- 
work shares or shared in the pro- 
ceeds on specific shows with sev- 
eral producers such as Goodson- 
Todman, Barry & Enright, and Fly- 
ing A Productions, it owns stock 
only in Desilu and the Crosby firm. 


(Continued on page 52) 














SAMMY KAYE 


Currently 
NBC BAND STAND 
10-11 a.m. Daily. Both Radio and TV 
Columbia Records - current release, 
“The Rich People of Brooklyn” 
b/w “Dreamy River” 

_ New Album Release: 
‘WHAT MAKES SAMMY SWING” 
The Greatest of Swing Classics 
With the Swing & Sway Strings 
Still Going Strong 
“MY FAIR LADY (For DANCING)” 








‘Cellar Takes On 


Kintner, Wishes 
ABC ‘Prosperity 


In what was obviously a warm- 
up session for the testimony Mon- 
day (24) and yesterday (Tues.) of 
CBS prez Frank Stanton and to- 
day’s (Wed.) and tomorrow’s ap- 
pearance of NBC topper Robert 
W. Sarnoff, the Celler antitrust 
subcommittee took on ABC prez 
Bob Kintner in a one-day setto 
last Thursday (20). It was a mild 
interchange, ending with the re- 
peated declaration by Rep. Eman- 
uel Celler that he hopes ABC will 
continue to grow and prosper and 
offer more effective competition 
to CBS and NBC. 

Not that Kintner got by without 
effort. Counsel, headed by chief 


(Continued on page 40) 











Network Profit Participations 


Celler antitrust subcommittee 


hearings in N.Y. focussed much 


of their probing on profit participations by the networks in inde- 


pendently produced programs carried by the webs. 


With CBS-TV 


and ABC-TV returns in, and NBC-TV to be heard from today 
(Wed.), the current breakdown runs something like this: 


CBS-TV 
What's My Linet 40% Goodson Todson 
Winky Dink & You 50% Barry & Enright 
I've Got a Secret 50% I’ve Got a Secret Inc. 
(Goodson-Todman) 
Brave Eagle 50% Indian Productions 
h {Roy Rogers) 
x I Love Lucy 40% Desilu* 
December Bride** 50% Desilu 
Navy Log 75% Gallu Productions 
ABC-TV 
Am’t Network 
Profit 
Show Participation Indie Producer 
“Ozzie & Harriet” 40% Ozzie Nelson 


“Make Room for Daddy” 
“Wyatt Earp” 

“Jim Bowie” 

“Wire Service” 


3314% Danny Thomas 
50% Lou Edelman 
50% Lou Edelman 
50% Don Sharpe 


Also disclosed were CBS-TV and ABC-TV profit participatfons 


for shows no longer on the air. 


The CBS-TV list includes “Stage 


Show,” Jackie Gleason Enterprises (percentage not revealed); 
Robert Q. Lewis Show, 75%, Rosebush Enterprises; Bing Crosby 
(specials), Bing Crosby Enterprises (percentage not revealed, but 
CBS-TV ownership of 25% of BCE disclosed), “It’s News to Me,” 


50%; 


“I'll Buy That,” 50%, and the Gene Autry show, 40%. 


ABC- 


TV has * participation in one show no longer on the air, the Ray 
Bolger show, in which it gets 50%. = 


+ Provision called for CBS to get 100% of profits for the first five 
cycles of 13 weeks each and 40° thereafter; it’s been 40%, 


therefore, for several years. 


* CBS owns 24% of Desilu. 
** CBS’ 50° participation takes 


effect after deduction of a 5212% 


partielnetion for Parke Levy and Spring Byington, 


check” type of control. 


Square. 


the same areas. 


mission’s licensing power. 








’ 9 

‘Tic Tac’s’ Top Teale: | 

Indicative of the NBC-TV ad- 
vances over the past few months 
on the daytime front is the show- 
ing of the new Barry & Enight 
quizzer, “Tic Tac Dough,” which 
in the latest Trendex gave NBC 
its first victory over CBS in the 
12 (noon) half-hour since Decem- 
ber of 1953, when “Bride & 
Groom” held down that spot. The 


September Trendex showed “Tic” 
on top with a 3.5 dating and 31.3°% 
share, compared with ‘Valiant 
Lady’s” 3.0 and 28.5% share. 

Moreover, a special Trendex for 
Sept. 10-14 gave “Tic” a 4.6 and 
41° share with “Lady” only slight- 
ly behind with 4.5 and 40%. “Tic” 
started on the network the last 
week in July, whereas “Lady” is 
a longrunning CBS soaper. 





Doerfer Favors 
‘Indeterminate 


Salt Lake City, Sept. 25. 

FCC cComr. John C. Doerfer 
would go the agency’s chairman, 
George C. McConnaughey, one bet- 
ter on the tenure of radio and tv 
station licenses. In an address 
here last week before the NARTB 
Region 7 conference he posed the 
suggestion that licenses be made 
“indeterminate” as long as their 
holders demonstrate they are 
broadcasting in the public interest. 

Two weeks ago, in a speech be- 
fore the Radio-TV Executive So- 
ciety in New York, 
McConnaughey proposed that Con- 


Act to 
licenses. 
Comr. Doerfer told the confer- | 
ence he could see no reason for 
keeping on “tenterhooks” broad- 
casters who are doing a good pub- 
lie service job. But on the other 
hand, he said, those who are run- 
ning “electronic jukeboxes” and 
ignoring their responsibilities 
should be kept under vigilance and 
should not even be given the ex- 
isting license for three years. 

The Commissioner said he 
wouldn’t hesitate to revoke a sta- 
tion operator’s license “where 
there is reasonable proof he has 
not been operating in the public 
interest.” However, he added, the 


(Continued on page 38) 


HEIN’S PRODUCER 


provide for five-year 





Jac Hein has been upped to pro- 


|ducer of NBC-TV’s “Today,” re- 


lacing Gerry Green, who moved 
o “Wide Wide Warld’’ as a pro- 
ducer a couple of weeks ago. 
Hein’s been executive director on 
the show for some time, before 
~~ having been a director. 
oving up to the “Today” di- 
rectorial staff will be Howard 
Davis, former script chief on 
“Howdy Doody,’ who will share 
the direction work with William 





Healion. 


Station Licenses 


| American market can be cracked 





| 


| 


STATUS ON ‘TODAY’ 





Control Doesn't Frighten Stanton 


CBS prez Frank Stanton said Monday (24) he would favor direct 
FCC regulation over the networks in lieu of the current indirect 
control through their affiliates, provided it were not a “blank 
He made the statement in testimony 
before the Celler antitrust subcommittee hearings in N.Y.’s Foley 


Stanton was asked by subcommittee ,chairman Emanuel Celler 
whether the FCC now exercised indirect control over the webs 
' through the licensing of stations which affiliate with the nets. 

Stanton replied affirmatively, and Celler then asked whether, as 

long as that is the case, Stanton wouldn’t prefer direct control in 
Stanton said he would, provided the controls 
covered the same ground as currently is covered under the Com- 
He said it would be “simpler and less 
complicated” to deal with the Commission on that basis. 

But he emphasized that such control would have to be carefully 
delineated, that it could not be a “blank check” type which might 
lead to such dangers as Government control over programming 
and other vital facets of network operation. 


TV in America ‘Massacring’ British 
Pix, Boulting Cries; ‘Never Again’ 








London, Sepi. 25. 
American television is doing to 
British films what the Nazis did to 
the Poles; it’s massacring them, 
That’s the considered view of Brit- 


ish film oducer-director John 
Boulting, just back from a quickie 
to New York, Boston and Wash- 
ington for the launching of “Pri- 
vate’s Progress.” 


Asserting that U.S. tv was the 
worst ambassador for British pix, 
Boulting said he'd never again 
allow one of his productions to go 
out over the airwaves unless he had 
complete control over the presen- 
tation. His “Seven Days to Noon” 
was screened on tv under a deal 
made by the late Sir Alexander 
Korda. 


Boulting’s strong views on the 
subject were confirmed after he 
had watched a tv screening on 
“Cure for Love” in Boston. Ale 
though he was familiar with the 
pic, he declared he was unable to 
follow the story ‘“‘as it had been 
hacked about so badly.” He be- 
lieved that such showings did im- 
measurable damage to the British 
film industry generally, and he 
didn’t think that “for the sake of a 
few paltry thousand dollars” it was 
worthwhile oppress such preju- 
dice. 

From his first hand experiences, 
Boulting was convinced that the 


by British films. Not sharing the 
view that there’s a conspiracy to 
keep them off the American the- 
atre screens, he was conscious of 
an exhibitor desire to show them, 
particularly in view of the current 
product shortage. 


He was encouraged in his view- 
point by the reception accorded 
“Private’s Progress” which, under 
the DCA banner, was expected to 
gross a minimum of $500,000 in 
the U. S. They already had 2,500 
bookings and circuit dates were 
yet to come; and they were relying 
on favorable word-of-mouth reac- 


Chairman | tion from the art house patronage 


as a substitute for an expensive ad- 


gress amend the Communications | | vertising campaign. 





New Haven Stations Vote 
For NABET But Triangle 
Claims ‘Skullduggery’ 


New Haven, Sept. 25. 
Engineers and technicians of 


| WNHC-AM-FM-TV voted the Na- 
| tional Assn. of Broadcast Engineers 


and Technicians as its exclusive 
bargaining agent in an NLRB-su- 
pervised election here last week. 
NABET has been waging war on 
the stations for some three years 
in an effort to take jurisdictional 
control of the shop. Stations are 
contesting the outcome, 


After the takeover, NABET said 
jthat previous attempts were 
‘| blocked via intervention by other 
unions and “subtle pressures from 
elsewhere.” 


Stations are owned by Triangle. 


Publications. Union said that ne- 
gotiations with the company are 
slated to start shortly. Meantime, 
however, Triangle has challenged 
the election as a case of “skull- 
duggery.” - NABET is accused of 


holding an open-house party on the 
day of election and Triangle is of- 
fering evidence that final transfer 
of the New Haven company to 
Triangle occurred prior to the vote, 
yet the vote was taken in the name 
of the former owners. 
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Radio & TV Strike Up the Band 


If the band business {s dead, as the music industry has insisted 
it is over the past decade, the broadcasting industry doesn’t know 
about it. In fact, radio and tv, particularly the latter, show signs of 
giving bands their greatest chance of survival and revival in more 
than 10 years. That goes for the road too, as witness Lawrence 
Welk’s record-breaking grosses on tour in recent weeks. 

Topping the recent list of radio-tv band “acquisitions” was the 
signing of Ray Anthony by Plymouth for a weekly hourlong show 
on ABC-TV. That’s backgrounded by inking of vet Vincent Lopez 
for a 45-minute show on WCBS-TV, the CBS fiagship in N.Y., the 
continued success of Guy Lombardo on N.Y. radio and tv along 
with his pair of syndicated film entries, the resumption of remote 
band pickups by WGN in Chicago after at least a decade, and the 
good sponsor and audience acceptance granted both the radio 


and tv portions of “NBC Bandstand.” 


And topping the list, of 


course, is the continuing success of Welk, who really started the 


whole business. 


Apart from straight band formats, as in the case of Welk, An- 
thony, Lopez, Lombardo, etc., television is giving a play to the 
bands in other forms of programming. For example, “Good Morn- 


ing,” the CBS-TV Will Rogers Jr. 


segment which runs daily in the 


7 to 8 a.m. period, is including pop music in its format, with Bobby 


Hackett fronting a large combo. 


Of course, it’s a means of com- 


peting with the strong “Today” show on NBC, which has no music, 
but still, it’s unusual at 7 in the morning. To take the cther 
extreme, Ernie Kovacs, in his Monday & Tuesday portions of 
“Tonight” on NBC-TV, will have an on-camera band in back of 


him, presentation house style. 


Time was when a band “plug” was the big object of all the song- 


pluggers out of the Brill Bldg. 


Now, of course, it’s television, 


but with the influx of the bands on video, could very well be that 
those long-neglected bandleaders will once again be sought after. 


‘Normal People’ Vs. ‘Night People’ 





ABC’s Skinner Showcase as Antidote for Shepherd’s 
WOR Stanza 





WABC Radio (N.Y.) is going to 
launch a promotion campaign to 
turn performer George Skinner 
into “just plain folks.” Skinner, 
who used to have a tv program in 
the morning on rival WCBS-TV, 
starts as an ayem radio deejay for 
WABC on Oct. 8. 

Promotion has a strong competi- 
tive angle. Jean Shepherd, the 
latenight gabber on WOR, N.Y., 
who of late has become a contro- 
versial figure, is the man behind 
the “night people.” “Night people” 
are the stay-up-laters who dig his 
brand of stream of consciousness. 
On the other hand, Skinner’s new 
bosses are going to promulgate a 
cult of “normal people,” in an in- 
tensive campaign, kicking off the 
week before he goes on the air- 
waves. 

Skinner, the station claims, is a 
normal type of guy, who has a wife, 
two Kids, a station wagon and lives 
in Westchester. WABC will go real 
folksy by taking stills of Skinner 
in the Grand Union—picturing him 
“shopping for his wife,” which, the 
station adds, is a regular pursuit 
of the “normal people.” 

Skinner’s show will be a Monday 
through Saturday affair, from 6 
to 9 ayem. He fills in where Ernie 
Kovacs, in his move to NBC- 
TV, left off six weeks ago. Since 
Kovacs departure, station has ro- 
tated weekly stars—Rocky Grazi- 
ano, Jack E. Leonard, Eddie Brack- 
en, Arnold Stang, Russ Morgan and 
Bob Eberle. 


Pitch Up Levant Show 
As a Network Film ° 
Or Syndicated Entry 


Plans to put an Oscar Levant 
show on film for either network or 
syndication exposure are being ex- 
plored by Al Burton, producer of 
the Los Angeles Levant show which 
just completed its rocky run on 
KCOP-TV. 

Burton is thinking in terms of 
chatter, piano playing, and guests, 
a formula which, despite contro- 
versies, worked commercially and 
won viewers in L.A. over KNXT 
and KCOP for 26 weeks. Levant 
left KNXT in a fracas involving 
his sounding off with political gags, 
moving over to KCOP. 

Burton also is attempting to sell 
the networks on “Art Baker’s Beat 
Mr. Genius,” a quizzer aired for the 
past two years on KTTV; the new 
Walter O’Keefe Show, an audi- 
ence-participation programmer on 
KABC-TV; and a nationally-dressed 
up version of “Spotlight on Youth,” 
a teenage show, which, for the past 
“— years, has been telecast via 





vv 





Capra’s ‘Mr. Sun’ 

Frank Capra has finally got- 
ten network exposure for his 
long-in-the-making “Our Mr. 
Sun,” hourlong episode in 
what would be projected as a 
series on science. American 
Telephone & Telegraph, with 
whom Capra’s been dickering 

- for a couple of years on the 
series, will sponsor “Sun” as 
a one-shot on Nov. 19, pre- 
empting “Studio One.” 

Show is on film, and will be 
shown in color, with Eddie 
Albert and Dr. Frank Baxter 
heading the cast. Deal was 
set via N. W. Ayer agency. 


Wasserman Fog’ 


Still Beclouded 
By ‘Climax Rift 
Another stormy chapter has de- 
veloped over “The Fog,” the Dale 
Wasserman script, slated to open 


the new “Climax” season tomor- 
row (27) on CBS-TV. 


Despite the all-star array (Ralph 
Bellamy, Mona Freeman, James 
Whitmore and Wallace Ford) 
scripter Wasserman is disclaiming 
authorship in protest against the 
changes wrought in his original. 
Story deals with the lethal effects 
of smog on a community, an al- 
legorical critique of technology. 
With the changes demanded by 
the sponsor, Chrysler Corp., ac- 
cording to Wasserman, the story 
is now a glorification of tech- 
nology. 

In rebuttal, Al Scalpone, CBS 
v.p. of network programming, de- 
nied that Chrysler had anything to 
do with the request for script 
changes, contending that the 
changes sought were “legitimate 

(Continued on page 36) 


SEEK JANIS PAIGE 
FOR ‘RUGGLES’ SPEC 


Hollywood, Sept. 25. 
Starring role in NBC-TV “Pro- 
ducers Showcase” adaptation of 











“Ruggles of Red Gap” has been of- 
fered to Janis Paige. Ninety-minute 
color spec will ajr next February. 


Miss Paige’s acceptance hinges 
on finish of Metro’s “Silk Stock- 
ings,” which starts this week at the 
Culver City lot. 
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‘JEANNIE’ PROVES 
A CASE IN POINT 


The perils of filming situation 
comedies in a day and age when 
all the odds are against the “sit 
com” format registering as a click 
has never perhaps been so force- 
fully demonstrated as in the case 
of CBS-TV’s Saturday night “Jean- 
nie Carson” series. 

Procter & Gamble led with its 
chin and suffered the conse- 
quences. “Jeannie” not only took 
a pasting from the critics but, on 
its last outing, was administered a 
severe drubbing in the ratings as 
the competing Sid Caesar and 
Lawrence Welk shows took all the 
Trendex play away. 

The verdict is in, yet nearly half 
of the season’s shows are in the 
can. Even if P & G wanted to 
change the format, there’s nothing 
it can do about it. Yet P & G is 
not alone in the “it’s gotta be on 
film” thinking, regardless of the 
protestations of the networks to 
“go live.” It was General Foods’ 
insistence that the new Wally Cox 
Wednesday night entry on NBC-TV 
(which has yet to preem) be done 
on film; Nestle took a similar stance 
on the forthcoming Gale Storm 
series which goes _ back-to-back 
with “Jeannie.” If the Nestle en- 
try flops, it puts CBS in a precari- 
ous Saturday night position in the 
vital 9 to 10 block which it can ill 
afford in view of the powerhouse 
Sid Caesar-Perry Como Saturday 
might lineup on NBC. 

The networks are leery about 
pushing situation comedy and dead 
set against filming thein. NBC 
doesn’t have a single one coming 
up this season that wasn’t pres- 
sured into filming by the client 
(who apparently is still thinking 
in terms of that 13-week free sum- 
mer ride at the expense of his 
regular 39-week season.) 

One of the last performances 
of-Pat Weaver as NBC board chair- 
man was to persuade the sponsors 
of the “Stanley” series, which 
preemed on Monday (24), to dis- 
card the plan to film the show and 
convert it into a live segment, on 
the basis that the format can be 
subject to week to week change, if 
necessary, and thus not be saddled 
with that 12-weeks-ahead in the 
ean. That’s why CBS was opposed 
to’ P & G going film on “Jeannie 
but the soap client stood its ground 
and the network gave in. 

Like NBC, however, CBS is no 
longer voluntarily filming its new 
situation comedies, with the single 
exception of its “Brothers” entry, 
which bows Oct. 2 under P & G- 
Sheaffer Pen auspices. Even here 
the web recognizes that it’s a cal- 
culated risk. 


HAILEY SELLS FILM 
RIGHTS TO ‘DANGER’ 


Ottawa, Sept. 25. 

Arthur Hailey, the 36-year-old 
suburban Toronto businessman, has 
sold rights to his tv drama “Flight 
Into Danger” to Hall Bartlett, indie 
producer for $21,000 plus 5% of 
the profits. He also gets $1,000 a 
week for six weeks to do the film- 
script in Hollywood. 

Hailey, who was a wartime pilot, 
says that while flying in western 
Canada on a business trip last year 
he dreamed that pilots were unable 
to carry on and he took over con- 
trols and saved the lives of all. 
That’s the plot of his script, with 
food poisoning knocking out the 
pilots and some passengers. 

Play, Haley’s first tv effort, was 
done by General Motors Theatre on 
Canadian Broadcasting Corp.’s tv 
net last February, repeated in Au- 
gust (after being cancelled because 
of squawks about the poison angle), 
done on “Alcoa Hour” (NBC-TV) 
Sept. 16, and a kinnie has been sold 
to BBC. 


COCA’S ‘HELP ME’ 
Hollywood, Sept. 25. 

Imogene Coca, who’s just wound 
shooting on “Taxi,” a CBS-TV 
“General Electric Theatre” telepic 
filmed by Revue Productions, goes 
into filming of “Help Me,” an 
NBC-TV “Jane Wyman Fireside 

Theatre” stanza, today (25). 








|on the ABC morning block. 





NBC Eyes Foreign 0&0’s, Sets Up 
Int] Operations Under Al Stern 


7% 
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The ‘New’ Godfrey 


Arthur Godfrey’s pacting of 
Mike Zeamer as director-writer 
for his ‘“‘new” Wednesday night 
hour show on CBS-TV suggests 
that the format for the first 
time will undergo a drastic 
overhaul,« with likelihood that 
the remote pickup-travel pat- 
tern will play a dominant part 
in the series. This, of course, 
is at the other end of the pro- 
gramming pole from AG's long- 
running “Godfrey & Friends” 
showcase. 

Zeamer has a “Wide Wide 
World” background and direct- 
ed the remote portions of the 
Steve Allen “Tonight” show on 
NBC-TV. 











Biast Club, After 


22 Years, Is ABC's 
Top Radio Grosser 


Chicago, Sept. 25. 

ABC’s “Breakfast Club,” the 
Chi-berthed 22-year-old veteran of 
the radio wars which was virtually 
sponsorless two summers ago, has 
reemerged as the web's t8p grosser 
and the financial mainstay of its 
morning lineup. The Don McNeill- 


fronted daily hour is all but sold 
out and is bringing in a weekly 
gross of $70,000 under the seg- 
mentized sales plan incepted justa 
year ago through which the spon- 
sors take five-minute nibbles rath- 
er than the traditional quarter or 
half-hour purchases. 

All but six of the 60 five-minute 
segments on BC’s cross-the-board 
ayem exposure are presently com- 
mercially occupied, for the hefti- 
est sponsorial load since the 
switch in selling techniques, And 
the ABC salesmen are anticipating 
putting up the SRO sign for at 
least a few weeks before the year 
is out. 

While there is a sprinkling of 
new-to-radio names on the BC 
lineup, there are also several big 
names such as General Foods, Bris- 
tol-Myers, Admiral and Beatrice 
Foods. 

MeNeill, incidentally, is now do- 
ing his selling after hours. - He cut 
a series of transcribed blurbs 
which ReaLemon-Puritan, a long- 
time BC client, is using elsewhere 





Segal Into Rehearsal 
On Alcoa’s ‘Key Largo’ 


Alex Segal, who returned to 
N. Y. this week following the sud- 
den death of his father in Trenton, 
N. J., last week, has started re- 
hearsals on a video adaptation of 
Maxwell Anderson’s “Key Largo” 
which will be done on the NBC-TV 
“Alcoa Hour.” 

Under his new contract with 
Showcase Productions, which pro- 
duces the Sunday night Alcoa- 
Goodyear hour dramatics, Segal 
will direct 11 of the entries this 
season. 


Bookspan to WQXR 


Boston, Sept. 25. 

Martin Bookspan, radio-tv coor- 
dinator of the Boston Symphony 
Orch, has been named Director of 
Recorded Music at WQXR, New 
York’s music station, and ankles 
Oct. 15. Meanwhile, he is taping 
a 90-minute classical concert for 
WBZ for use Sunday evenings. 

He will record in New York and 
send to Hub. Bookspan, who com- 
bos broadcasting and music, stu- 
died violin for 10 years at Boston 
Music School and graduated cum 
laude from Harvard VU. in 1946 
with a B.S. degree in German 








Literature. 


NBC is eyeing international o&o0 
vistas. 

Alfred Stern, v.p. of NBC’s Cali- 
fornia National Productions sub- 
sidiary, is being upped to the new- 
ly created post of director of inter- 
national operations for the net- 


work. He’s already at work on the . 


job. 

Understood he'll head up a proj- 
ect entailing the sending of sales, 
programming and technical per- 
sonnel overseas to deal with tele- 
vision operations in foreign coun- 


tries in which NBC may establish. 


an ownership interest. The pro- 
gram and technical personnel 


would operate on a consultative 
basis, but sales staffers would ac- 
tually sell NBC firm programs 
for use abroad. Thus far, such 
sales have been handled out of 
- YY. on an _ informal basis. 
Presumably, Stern’s setup would 
also supervise NBC film produc- 
tion abroad. Understood NBC’s 
eyeing of the foreign horizons are 
major in scope. , 
Stern’s currently handling the 
tour of the NBC Opera Co., su- 
pervision of which falls within 
his domain as head of California 
National’s theatrical division. 


Sealtest Quits 
CBS-TV Big Top’ 


Sealtest has notified CBS-TV 
that it is walking out on the six- 
year-old “Big Top” stanza when 


the contract ends in mid-January. 
The Saturday noon-to-1 kid show- 
case accounts for a roughly $4,- 
000,000 annual investment by the 
dairy concern. 

With the end of “Top” comes the 
end of live network originations 
from Philadelphia. Program is 
produced by Charles Vanda, veep 
of WCAU-TV, CBS affil in Philly. 
Agency for Sealtest, N. W. Ayer, 
has not announced its post-Janu- 
ary plans for Sealtest. 


Gen. Sarnoff Keeping 
‘Show’ at His 50th Anni 


Dinner to a Minimum 


There will be limited entertain- 
ment, per se, at the 50th Anni- 
versary dinner this Sunday (30) 
at the Waldorf-Astoria, N.Y., in 
honor of David Sarnoff, chairman 
of the board of the Radio Corp. of 
America. Rise Stevens will sing 
the National Anthem. and Jan 
Peerce may also sins; otherwise 
the proceedings will be kept to a 
minimum af Gen. Sarnoff’s request. 
There will be only two speeches, 
both presentations, one by Frank 
M. Folsom, president of RCA, and 
the other by Dr. Elmer W. Eng- 
strom, senior v.p. 

Sept. 30 is the exact date when 
he started as a $5.50-a-week clerk 
for the old Marconi Co., predeces- 
sor of RCA, exactly 50 years ago. 


D7 Ice Capades As 
NBC-TV Spec in June 


NBC-TV has set a spec version 
of the current “Ice Capades of 
1957” to be staged on its Saturday 
night series on June 8. It’s the 
network’s second ice spec slated 
for this season, first being Sonja 
Henie on Dec. 22. 

Unusual aspect of the deal is that 
the John K. Harris icer is currently 
at Madison Sq. Garden, N. Y., and 


the spec will consist of the same 
show. Moreover, that show was 
previewed via a brief pickup on the 
Steve Allen show on NBC just a 
couple of weeks ago. » 
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McConnaughey Finds Going Rough 
Getting His Pet Project Launched 





Washington, Sept. 25. + 


FCC Chairman George C. Mc- 
Connaughey’s pet project—an in- 
dustrywide research program to 
improve UHF coverage and recep- 
tion—got off to an uncertain start 
last week. Execs of the leading 
tv organizations met with the Com- 
mission to form the Television Al- 
locations Research Committee. Al- 
most immediately. they reached an 
impasse on the problem of organi- 
zition and financing. 

No sooner had the conference 
begun when a hassle arose over an 
effort by the Committee for Hame- 
town Television te be included jn 
the organizing group. The Com- 
mission had invited reps of five or- 
fanizations to the organizational 
meeting but had excluded Home- 
town. However, Harry Plotkin. 
counsel for Hometown, appeared 
at the meeting, explaining that he 
had been advised by telephone by 
the agency in response to a tele- 
graphic request, that he could par- 
ticipate. Apparently there had 
been a misunderstanding of Plot- 
kin’s request since the Commis- 
sion, in its puble notice, stated 
that “any other industry group” 
desiring to participate in the pro- 
gram may do so “subsequent” to 
the organizational meeting. 

The Plotkin rumpus, it turned 
out, foreshadowed an undercurrent 
battle which developed when a 
“temporary” TARC was apvointed 
by former FCC Comr. Edward 
Webster (to whom McConnaughey 
turned over the reins) to hold a 
closed meeting and report back to 
the Commission on its plan of 
organization. 

It was learned that considerable 
“sparring” took place at this meet- 
ing on the question, of whether 
1'ARC should have a fulltime paid 
stoff. The NARTB and the Assn. 
of Maximum Service Telecasters 
(whose membership includes well- 
heeled VHF stations) were push- 
ing for such a setup. Other groups 
fear that if such an arrangement is 
voted NARTB and AMST would 
provide the wherewithal and “call 
the shots.” They compare the 
Maximum Service organization 
with the clear channel group in 
radio. 

Since the V’s are benefitting 
from the scarcity of VHF chan- 
nels, the other groups feel, why 
should they want to jeopardize 
their position—either through a 
shift of tv to UH¥ or through tech- 


(Continued on page 52) 


Arnold as Landsberg 


Successor Plans Same 





KTLA Program Pattern’ 


Hollywood, Sept. 25. 

Among immediate plans for 
KTLA, Paramount-owned tv sta- 
tion, is an expansion of broadcast 
schedule on both ends, with the 
station going on the air earlier and 
staying on la‘er, according to Lew 
Arnold, exec assistant to DuMont 
veepee Bernie Goodman and sta- 
tion’s interim manager. 

Young Arnold (36 years old), 
who’s replacing the late Klaus 
Landsberg, emphasized that KTLA 
plans to continue the overall pro- 
gramming format laid down by 
Landsberg. However, within that 


framework, KTLA is_ currently 
shopping for both new live and 
film shows, to fill the planned ex- ; 


panded schedule. 

In live field, “Bandstand Review” 
is due for a program overhaul, al- 
though Leighton Noble orch and 
the show’s production personnel 
will remain. On the drawing boards 
are a new news program format 
and a weekly live drama_ show. 
News show would be a five-times 
weekly “News in Depth” program, 
which would take one local story 
each week and explore different 
aspects. Drama show, still in dis- 
cussion stage, would utilize stu- 
dents of local colleges and univer- 
sities, if clearance and union prob- 
lems can be solved. 

On film programming, Arnold, an 
admitted newcomer to the South- 
ern California tv scene, admits, 


““Tt’s a frightening marke‘. In New 


York, we have twice the audience, 
yet I estimate that the price for 
a good series is at least 10% higher 
here, because of the stiffer com- 
petition.” 


t 





; 
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3 Unions OK Cuffo 
Aircasts of NYC Opera 


After a 10-year nix on allowing 
gratis radio broadcasts, three key 
N. Y. unions broke down yester- 
day (Tues.) to permit WNYC, the 
city-owned radio outlet, to air the 
Saturday matinee performances 
of the N. Y. City Center Opera 
Co. 

Local 802, American Federation 
of Musicians, Local 1 of Interna- 
tional Alliance of Theatrical 
Stage Employees and American 
Guild of Musical Artists, each of 
which has a rider in its contract 
with stage groups that any broad- 
cast of a performance requires ad- 
ditional fees, waived the extra 
payments in order to allow WNYC 
to air five operas from the Center, 
beginning Saturday (29) at 2 p.m. 

Mayor Robert F. Wagner, who 
is president of City Center, spe- 
cifically interceded in behalf of 
the city station with Al Manuti 
and Al Knopf of Local 802 last 
week. Prior to this, Seymour N. 
Siegel, boss of WNYC, had been 
negotiating for several weeks. 

Manuti was the one who then 
went to Vincent Jacobi, prexy of 
the IATSE local, and Hy Faine, 
national exec secretary of AGMA, 
for their approval. 

WNYC carried operacasts until 
1947, when the riders began ap- 
pearing in union contracts. There 
have been intermittant attempts 
by the station to return to the air 
with the operas since that time, 
but Siegel was unable to crack 
union objections. 


Hub’s New Set Of 
Radio Allegiances 


Boston, Sept. 25. 
Shakeup in Boston radio came 
yesterday, Monday (24), when 
WNAC became the Hub outlet of 
NBC making it the first tri-network 





station. Westinghouse stations 
WBZ, WBZ-TV, which dropped 
NBC, went independent locally 


producing all its daytime and eve- 
ning programs, with accent on 
disk jock programs, music news 
and public service features. 


New programs for WBZ preem- 
ing this week are a weekly drama 
resume by Elliot Norton, drama 
critic of the Boston Post, a radio 
round table of Boston newspaper 
editors, “Starring the Editors,” 
“First Person,” half-hour interview 
of local personalities and ‘‘Govern- 
or’s Report,” with the six N. E., 
governors discussing local affairs 
on an alternating basis. Another 
newcomer to WBZ radio is Bill 
Buchanan, radio-tv editor of the 
Boston Daily Record, who will 
double as a disk jock featuring 
music of the 30's, a specialty which 
he has been doing on WVDA Sat- 
urday nights. Martin Bookspan 
will present a 90-min. program of 
serious music along with other 
classical music programs. 








me ee 
PAT GAY 


Highest rated women’s personality 
in Denver radio—dominates the 
competition. Pat runs the fast- 
moving telephone - exchange pro- 
gram “For Women Only” that keeps 
the gals riveted to their loudspeaker 
every noon hour, 


Dems, GOP Look 
To Closed-Circuit 
For Fund Pitch 


Closed-circuit television is emerg- 
ing as a key fund-raising medium 
for both national political parties. 
In a sense, it is being employed to 
corral the coin necessary for the 
huge time and production expendi- 
tures needed to expose the candi- 
dates to the public via the regular 
television outlets. 

Hoping to duplicate the success 
of the GOP, which raised $4,000,- 
000 via its Salute te Eisenhower 
closed-circuit linkup in January, 
the Democarts National Committee 
will hold a nationwide, closed-cir- 
cuit telecast on Saturday, Oct. 20. 

Nate Halpern’s Theatre Network 
Television will link a network of 
50 or more cities in which local 
Democratic dinners will be held 
simultaneously. Each of the dinners 
tied together by TNT will partici- 
pate in the telecast via the large 
screen projector equipment which 
Halpern’s outfit will set up in each 
hotel. In addi ion, several of key 
political regions will be linked 
by two-way audio. Featured speak- 
ers will include the Democratic 
presidential and _ vice-presidential 
candidates, Adlai Stevenson and 
Estes Kefauver. 

Alan Jay Lerner, v.p. fer the 
Committee of the Arts for the 
Democratic National Committee, is 
preparing the script. Roger Stev- 
ens fund-raising chairman, made 
the arrangements for the closed- 





‘circuit telecast. 





Pontiac’s Four-Year 


Ride on Pro Grid Champs 


Pontiac, which has sponsored the 
NBC-TV coverage of the pro foot- 
ball championship game for the 
past couple of years, has signed 
to extend its sponsorship of the 
event for four additional seasons, 
through 1960. Agency is McManus, 
John & Adams. 

This year’s championship will be 
telecast Dec. 30, just ahead of 
NBC’s New Year’s Day bowl game 
lineup. 











Hub Televises a Baptism 


Boston, Sept. 25. 


Archbishop Cushing and Richard Cushing Morrissey shared fea- 
tured billing on tv Sunday (23) in the first baptism ever televised. 
The infant co-star in the baptism at the Archbishop Cushing Tele- 
vision Center is the 10th child of Frances X. Morrissey, secretary 
and counsel to Sen. John F. Kennedy, and Mrs. Morrissey. 

The Sacrament of Baptism was televised by Archbishop Richard 
J. Cushing following the 9:15 a. m. Mass which is broadcast weekly 
over WNAC-TV, Channel 7. The Sacrament was the fifth performed 


by the Archbishop on tv. 


Previously the Sacraments of Confirma- 


tion, Holy Eucharist, Matrimony and Holy Orders had been tele- 
vised. The remaining two, Penance and Extreme Unction have 


been deemed unsuitable for tv. 


Confession is a matter of strict privacy between penitent and 
confessor. Extreme Unction is administered only to those in danger 


of death. 


The prelate pointed out that if a person should collapse and suc- 
cumb during one of the televised Masses at the Chapel, there would 
then be an unskedded showing of the administration of Extreme | 


Unction. 


. Msgr. Francis Rossiter of the Cathedral of the Holy Cross as- 
sisted the Archbishop during the ceremony. 








TV-Radio Production Centres 


IN NEW YORK CITY... 


Now that Celler hearing testimony is out of the way, CBS prez Frank 
Stanton (and Mrs.) off to Europe for few weeks change of scenery ._. 
John Mills signed to fly in from England to play the male lead in “The 
Letter” on “Producers’ Showcase” Oct. 15 opposite Siobhan McKenna 
. . . Richard Cruise, sales development rep in the N.Y. office of CBS 
Radio Spot Sales, upped to manager of the Detroit office .. . Bill 
Berns, WRCA-TV (& AM) director of news & special events, addresses 
the N.Y. Financial Advertisers this afternoon (Wed.) following a morn- 
ing speech before the American Petroleum Industries Committee ... 
Doris Dalton and Brett Morrison into the “Wendy Warren” CBS Radio 
soap ... Sandy Gale joined the WRCA-TV traffic department . . . Bill 
Johnstone and Walter Greaza star on “FBl-in Peace & War” Sunday 
(30) .. . Westinghouse Broadcasting Co. booklet, “How to Make Radio 
Campaigns Move Goods in Local Markets,” scripted by WBC ad-sales 
promotion chief Dave Partridge, being used by advertising students at 
the Schooi of Communications oi ihe U of Washingion at Seattie .. . 
Julius Bing in from Europe to do the Oct, 1 Robert Montgomery show 
. . . Ely Landau addresses the first fall meeting of the National Tele- 
vision Film Council tomorrow (Thurs.) at the Delmonico; he’ll talk 
about his NTA Film Network .. . WRCA-TV director Joe Bernstein 
moving over to DePicto Films as an account exec . . . Two new vice 
presidents at Endorsements Inc.: Chris F. Anderson, account group 
head, named exec v.p., and Robert C. Brilmayer named veep in charge 
of motion picture and television operations . .. WRCA-TV production 
assistant Nancy Heinemann upped to program assistant on the NBC- 
TV “Hallmark Hall of Fame” specs .. WCBS’ Bob Haymes cut a new 
album for Jubilee, “Bob Haymes, That’s All”... Eleanor Roosevelt's 
appearance on Bill Leonard’s “This Is New York” tomorrow (‘Thurs.) 
is her 10th on the WCBS Radio show . . . Kate Smith, Danny Thomas 
and Ted Collins doing a radio show for the American Heart Assn. to 
be heard on 2,500 stations the last week in February. Collins recently 
suffered a heart attack, and the show will discuss this in connection 
with the Heart Campaign . . . Patrick Harrington Jr., formerly sales 
supervisor for children’s programs with NBC-TV, and Charles V. 
Dresser, ex-NBC-TV sales in Chicago, joined the sales staff of the net- 
work’s WRCA-TV ... Diane Young, of Screen Gems flackery, returned 
to N.Y. after a three-week tour promotion-exploitation tour. Screen 
Gems has moved its offices to 711 Fifth Avenue ... Rev. Dr. Daniel 
A. Poling, editor of the Christian Herald, is to be heard in new Mutual 
Sunday series, beginning Sunday (30) from 1:25 to 1:30 p.m., titled 
“Opportunity Is Yours . . . Natalie Schafer, in from Europe, left New 
York again for Hollywood, where she will appear Lux tv program . . . 
Nicholas E. Baehr who scripted “The Life of Mickey Mantle” for 
“Kraft Theatre,” also has an original, “The Alumni Reunion,” on 
“Matinee Theatre” today (26), which is the first of 10 scripts purchased 
by NBC exclusively for color filming . . . In a four-day period, Nancy 
Wickwire played the femme lead in “Lamp Unto My Feet” over CBS- 
TV Sunday morning (16); then appeared in her running role in “‘The 
Guiding Light” tele serial Monday and Tuesday (17-18); and capped 
it all playing the female lead opposite James Whitmore on the Kraft 
show Wednesday (19). 


Reactive following his mild heart attack of last spring, Asst. Dean 
Warren Bower of NYU's General Education Division has resumed full- 
time at Washington Sq. and on Oct. 2 will launch his 19th year of book 
reviews (“Readers’ Almanac”) over WNYC. Which means script No. 782 
is coming up. Illness prevented Bower supervising, as usual, the NYU 
Summer Radio-Television Workshop. Regular semester instruction at 
NYU is now exclusively television, the one course including radio being 
that of James Sirmons dealing with the announcer’s art ... Trade and 
others were calling last night’s (25) “Noah’s Ark” filmer on NBC-TV a 
“preem” since the opener (18) of the Jack Webb tinted series for Ches- 
terfield was dubiously heralded by the critical fraternity as “one long 
commercial” for the skein. Last night’s show, incidentally, starred 
Virginia Vincent. 


Gerald Price, of the Broadway “Fanny” cast, into ‘Studio One” Oct. 
1... TV actress Shirley Blanc on a five-month tour with the Lunts in 
“The Great Sebastians” . . . Child actress Barbara Travis signed for 
WATV “Our Jewish Heritage” series effective tomorrow (26) .. , 
Tallulah Bankhead has been signed for a trio of guesters on “Omni- 
bus” at $7,500 per. Dates haven’t been assigned yet, and what she’ll 
work hasn’t yet been determined ... Millie Trager, ex-Ray Spector, 
winding up a month's vacation in Havana. 


Eddie Safranski to be musical diréctor for the Jonathan Winters 
stanza starting on NBC-TV Oct. 2... Eartha Kitt, now at El Rancho 
Vegas to return to video on Oct. 7 Ed Sullivan stanza... Jan Bart into 
new WATYV series as of Oct. 2... Ruth Geri Hagy, ABC-TV “College 
Press Conference” moderator, editing video department of The Club- 
woman mag plus regular on-air chores .. . Virginia Graham returns to 
WABD on Oct. 2 as host to batch of telefilm half-hours ... William 
Whalen to head Guild Films St. Louis sales office; was formerly with 
MPTV in K. C. ... Manny Reiner, recently-appointed chief of Televi- 
sion Programs of America foreign sales, back after six-week junket to 
Europe ... WWRL jocks Fred Barr, Doc Wheeler do another stint at 
Apollo, Harlem vaude key—it’s third showcasing they’ve had. there in 
six months ... Tommy Smalls, also WWRL deejay, in Savannah, Ga., 
visitng family while his show continues via tape . . . WQXR only local 
outlet exhibiting at N.Y. Hi-fi Show from tomorrow (Thurs.) on... 
N.Y. Amsterdam News and WWRL co-producing new news show for 
Negro listenership, with material aired four times. a day hereafter. 


Jeanne Ramsey is the first saleswoman to join Screen Gems syndi- 
cated sales department. She came to N.Y from the J. W. Rike agency, 
Corpus Christi, Tex. . . . Gerald Price playing the lead on Studio One's 
“A Man’s World,” Monday (1)... William Prince starred in Armstrong 
Circle Theatre’s “Ride A White Horse” Tuesday (2)... Cleveland 
Amory will be a guest on the “Home Show” Friday (28) . . . Bernard 
Leslie, film editor of Academy Award & Freedom Foundation Docu- 
mentary winmhers, to Fordel Films on Monday (1) for eight to 13-week 
stint, 


{N HOLLYWOOD ... 


Purex took a long look at its budget, found little left after chucking 
in a large chunk for “Big Surprise” and ordered Ina Ray Hutton’s 
all-femme musicalers expunged despite the agency’s recommendation 
for continuance ... Phil Rapp found doing three jobs teo much of a 
drain so he called in George Cahan to direct an episode of the Wally 
Cox starrer, “Adventures of Hiram Holliday,” while he edited some of 
the completed installments . . . First of the “‘test” singers on the George 
Gobel show will be Carole Bennett, a popper from Brooklyn. Producer 
Al Lewis will try out several vocalists in the hopes of finding a regu- 
lar replacement for the defecting Peggy King .. . Roy Cheney moved 
in as personnel manager at NBC, replacing Bill Craig, who transferred 
to N.Y. ... Hugh Hole left Chrysler to set up a Coast operation for 
Van Praag Co., producer of tv commercials . . . Jack Buchanan will be 
Edgar Bergen’s counterpart in the British version of “Do You Trust 
Your Wife.” Producer Don Fedderson is being paid a royalty .. . Sam 
Gallu, producing “Nayy Log” for CBS (but airing on ABC), has Navy 
permission to film a sequence aboard the atomic sub, Nautilus. Two 
other series on Gallu’s schedule for CBS are “Attorney” and “Waiter 


(Continued on page 31) 
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ALTERNATE SPONSOR PATTERN | 





Toni’s Flip Top Boxscore 


Toni appears to be smoking all brands this season. 


By an odd 


coincidence the home permanent outfit, which has been staking 
out a multiple programming claim for itself on NBC-TV, is in- 
dulging in a grand slam of co-sponsoring deals with a variety of 


cigaret companies. 


For example, Toni and R. J. Reynolds are co-partnered in the 
bankrolling of Ar: Linkletter’s “People Are Funny.” 

It’s Toni and Old Gold as co-sponsors of the upcoming Walter 
Winchell Friday night variety half-hour. 

And it’s Toni and Pall Mall for the “Stanley” situation comedy 
series which debuted on Monday (24). 

Similarly, Liggett & Myers this week puiied out of every-week 
sponsorship on two of its top shows, opening up the skip-week, by 


an odd coincidence, to rival electric shaver manufacturers. 


Ciggie 


outfit will be joined by Schick as alternate sponsor of “Dragnet” on 
NBC-TV, while Remington Rand moves into CBS-TV to share 


“Gunsmoke.” 











WOR-TV's Fall Begins With 707, 
Of SRO on Feature Film Format 


WOR-TV, N.Y., the nation’s most + 


heavily programmed feature film 
station, goes into the fall season 
with slightly over 70% of its total 
advertising potential accounted for. 


The RKO Teleradio N.Y. flagship 
has been selling its other than 
“Million Dollar Movie” theatricals 
programming block under a dis- 
count “power plan.” 


The plan provides for a mini- 
mum four-week deal and gives ad- 
vertisers a graduated discount of 
30° off the one-time rate, for 
seven spots per week, 40% for 10 
spots per week, and 50% off for 12 
spots per week. All spot buyers 
coming in‘o the plan are subject 
‘to preemption if a single sponsor 
buys one of the mevie program- 
mers. 

Station’s only “live’ show, the 
“Ted Steele Show” and the “Ted 
Steele Band,” which runs strip 
from 2 to 4 and 5 to 6 p.m., is 91°% 
sold out. Among the spot buyers 
are Oakite, Coca-Cola, Fairmont 
Foods, Ladd Motors and Flagg 
Shoes. 

“Million Dollar Movie,” remain- 
ing in its 16 showings per week 
format, is SRO, with the follow- 
ing sponsors picking up the tab: 
American Tobacco for Pall Mall, 
Associate Products, Best Foods, 
which has two participations, Bal- 
lantine, Bon Ami, Lewis Howe, Inc. 
for Tums, Sunshine Biscuits, and 
New York Telephone Classified. 

With over 70% of its total pro- 
gramming devoted to features, 
mainly from the RKO library, sta- 


(Continued on page 36) 


Mike Wallace's 
News-in-Depth 


Mike Wallace is going to get an 
oportunity to do some of that 
news-in-depth he advocates when 
WABD, N. Y., starts a new 11 to 
midnight video program on Oct. 9. 
Reporter has a nightly news show 
at 7 on WABD, but he is inclined 
to feel that the quarter-hour news 
program on television is not long 
enough to project detailed news 
and editorial coverage. 

New Wallace latenighter will run 
Tuesday through Friday, dumping 





WABD’s longtime “Featurama,” a | 
compilation of short subjects on | 


film. In addition to brief news re- 
ports, Wallace will be in a position 
to spend more time on important 
news. Stanza will also contain 
Broadway reviews and interviews. 
The 7 p.m. news slot for Bond 
clothiers will be retained. 


Miller Brewing Co. 





Buys ‘Wire Service’ 


ABC-TV has moved a jot closer 
to selling out its Thursday night 
“Wire Service” filmer. Miller 
Brewing Co., via the Mathisson 
agency in Milwaukee, is set to take 
Over an alternating half-hour of 
the show which bows Oct. 4 in the 
9 to 10 period. 

R. J. Reynolds tobacco firm is 
underwriting the first 30 minutes 
Straight through. Miller is pres- 
ently repped on NBC-TV’s “To- 
night” strip, but bowing out. “~ 





Martin Block’s SRO 


Martin Block television show on 
WABC-TY, N. Y., is sold out after 
a week on the air. Deejay began 
Monday (17), and by the beginning 
of this week, the 25 segments avail- 
able on the show each week were 


picked up by six participating 
bankrollers. 

Colgate - Palmolive, Carbona, 
Black Angus Broilers, Morton's 


Foods, Kraft Parkay and B&B 
Mushrooms arte riding the 11:30 to 
noon strip. Block, on radio for 22 
years, has never before’ been a tv 


| regular. 





Ray Anthony To 
Helm Plymouth’s 
ABC-TV Showcase 


Plymouth has decided on Ray 
Anthony as the headliner for its 
upcoming ABC-TV hour-long show. 
The Friday night, 10 to 11 program 
will begin Oct.. 12. 


N..W. Ayer, agency for the auto- 
motive sponsor, was considering 
Mitch Miller, artists & repertoire 
chief for Columbia Records as a 
possible for the showcase. (Grant 
agency has been given final re- 
sponsibility for the show.) 

Former Notre Dame _ football 
coach, Frank Leahy, will become a 
regular feature performer on the 
Plymouth show. Hour will origi- 
nate live from the Coast, though 
plans are to travel the show on 
behalf of Plymouth dealers. 

Plymouth will retain its half in- 
terest in the Monday night Law- 
rence Welk show on ABC-TV until 
probably November, when the 1957 
car models have been kicked off. 

Anthony’s program was the idea 
of Jack Minor, veep in charge of 
sales for the sponsor. Minor in- 
cepted Dodge’s Welk show while 
he was still working under the 
banner of the latter Chrysler di- 
vision. 

More additions will be made to 





|the program talent roster in the 
next few days. 





| ARRIES QUITS WITG 
FOR CHI CBS SLOT 


Washington, Sept. 25. 

Leslie G. Arries Jr. resigned 
last week as manager of the Du- 
Mont station, WTTG, in the capi- 
tal to join the CBS-TV spot. sales 
staff in Chicago, effective Oct. 8. 
His successor has not been select- 
ed but Ted Cott, general manager 
of DuMont o&o stations, was ex- 
pected here this week to look into 
the situation. 

No significance is attached to 
Arries’ resignation despite .an im- 
minent shakeup of the _ station’s 
programming staff following the 
resignation last month of Francis 
V. Guidice, program manager. 


There’s no thought of seHing the 
station (or WABD in New York), 
it’s learned, since it came under 





Paramount operation, 








SINGLE CLIENTS 
GANT AFFORD RAP 


Decision last week of Liggett 
& Myers to surrender half of 
“Dragnet” to Schick starting Oct. 
18, coupled with DeSoto’s decision 
to share Groucho Marx with Toni, 
points up in harsh degree the ex- 
ient to Which the alternate-week 
sponsorship pattern has establish- 
ed itself on the networks. The 
“Dragnet” and Groucho cases in 
particular reflect the problems of 
soaring costs, for here were two 
shows in which the sponsors had 
vested identifications for up to five 
years or more, 


Fact of the matter is that the 
alternate-week pattern has caught 
up to fully 40° of the nighttime 
half-hour shows on the three net- 
works, a remarkable level in view 
of the fact that alternate-week 
sponsorship as a standing practice 
gained acceptance only a couple 
of years ago. Out of a total of 84 
once-a-week nighttime commercial 
shows on all three webs for the 
coming season, fully 35 of them 
will be on a share basis. 


Of the three networks, NBC-TV 
shows the most marked tendency 
toward alternate sponsorship. It 
has 15. single-sponsor half-hour 
shows and 13 alternately sponsoi- 
ed, or 46.5° in the latter class. 
CBS has 15 out of 37 alternate- 
sponsored half-hours, or 40.5%, 
while ABC has seven’ out of 19, 
or 36.8°%. 

The tendency toward disappear- 
arce of the full-hour sponsorship 
by a single advertiser is even more 
marked, with single sponsorship 
accounting for only 40°, Out of 
25 hourlong shows (drama, variety, 
comedy, etc.) on the three webs, 
only 10 are soio-spoasored, with 
the 15 others either sponsored al- 
ternately (“Robert Montgomery,” 
“U. S. Steel’’-“‘20th-Fox Hour’) or 
under a cosponsorship or partici- 
pating pattern (Jackie Gleason, 
Perry Como, Sid Caesar, etc.). As 
to the three 90-minute shows 
schedule —‘Playhouse 90,” ‘“Fa- 
mous Film Festival” and “Omni- 
bus”— all ace either participating 
or segmented among cosponsors, 

On the hourlong entries under 
solo sponsorship, CBS and NBC 
have three each and ABC has four. 
But NBC has six hours in the al- 
ternate - participating - cosponsor- 
ship category, so that only 33% of 
its hourlong shows is sponsored by 
single advertisers. CBS has 50% 
solo-sponsorship of its hour shows, 
since only three such shows are 
in the cosponsorshhip or alternate- 
week category. ABC has only 40% 
solo sponsorship, since six out of 


(Continued on page 36) 





Mary Martin’s World Tour 
In ‘Peter Pan’ a Working 
‘Rehearsal’ for TY Encore 


Mary Martin plans to play to a 
world of children before essaying 


the role of “Peter Pan” again in 
the spring of 1957 for a limited 
Broadway engagement .and = an 


Easter NBC telecast. 

Current plans call for a possible 
opening first in Dallas about Christ- 
mas, then a tour of South America, 
jumping across to Australia, New 
Zealand, and hitting London be- 
fore returning to the USS. 
engagement would be limited to 
four weeks, as mapped out by her 
producer-husband, Richard Halli- 
day, in exploratory talks with execs 
of NBC, which bought the scenery 
and costumes of the stage offering 
and is likely to finance the tour. 


At the conclusion of the itin- 
erary, a two to three week Broad- 
way stint is seen in late March or 
April. With such a tour under her 
belt, Miss Martin’s Easter telecast 
would reap the rewards of constant 
playing. 

The revival with musical trim- 
mings was presented two years ago 
by Halliday at the Winter Garden 
with Miss Martin in the name role. 
Under NBC auspices, she acted in 
two videe versions of “Peter Pan,” 
both drawing top ratings. 





Each | 





Nielsen Proves What Everyone's 
Known—Conventions Were a Bore 


+ 





vv 


Sully & Benny (Old Act) 


Combination of Ed Sullivan 
and Jack Benny (latter mak- 
ing his season's bow) in the 
7:30 to 9 back-to-back Sunday 
night stretch on CBS-TV liter- 
ally pulverized the competi- 
tion this week, with the pre- 
miere of “Cireus Boy” on 
NBC-TV in the opposite-Benny 
slot falling prey to the Tren- 
dex returns. 

The Sullivan hour added up 
to a sharp 32.8 in contrast to 
Steve Allen’s 13.4, with ABC- 
TV’s “Famous Film Festival” 
trailing 5.3. Benny’s 27.2 
compared with “Circus Boy’s” 
12.2 and “Film Festival's” 4.2. 

In the 7:30 to 8 p.m. Satur- 
day (22) slot, “People Are 
Funny,” NBC, hit a 13.5 Tren- 
dex, as against 12.9 for pre- 
miere of “The Buccaneers” on 
CBS and 7.6 for ABC's 
“Ozark Jubilee.” “Honeymoon- 
ers,” with 24.1 in the 8 to 8:30 
spot topped Perry Como 
which drew a 21.5 for its first 
half-hour, with Como climbing 
later to 33.0 against 10.3 for 
_“Stage Show.” 


Audience Beefs 
Pay Off, ‘Mama’ 
Is Coming Back 


“Mama,” the Carol Irwin-pack- 
ased situation comedy series, which 
General Foods bumped at the end 
of last season after a seven-year 
ride on CBS-TV, is coming back. 
Previously a Friday night at 8 en- 
try, it will now get a late Sunday 
afternoon berthing, probably in the 
5 to 5:30 period, considered even 
more favorable in view of the all- 
family format 6f the show.  Al- 
though always a live entry,““Mama” 
will be turned into a filmed show 
when it returns, thus allowing for 
the same residual and rerun bene- 
fits that have accrued to many 
other situation comedies on film. 

Return of “Mama” represents a 
notable instance of mass protests 
paying off. Since the initial an- 
nouncement that the show was be- 
ing lopped, letters by the thou- 
sands kept pouring into the net- 
work and General Foods urging its 
return. Even as late as last week 
the missives were still pouring in- 
to the web. 

“Mama” comes back as soon as 
CBS-TV winds its pro-football sea- 
son, sharing the Sunday time with 
the new “Odyssey” series coming 
out of the public affairs depart- 
ment. “Mama” deal was nego- 
tiated via Ashley-Steiner office 
with Dec. 9 as kickoff date. 














DEMS PREEM 5-MIN. 


TV SPOT CAMPAIGN 


Washington, Sept. 25. 
The Democratic Party’s national 


campaign of filmed five-minute tv | 
(23) | 
| Said, 


spots got under way Sunday 
with “The Stevensons at Home.” 
It ran on ABC at 9:55 p.m. Show 
was a filmed record of a conversa- 
tion among a family group includ- 
ing Stevenson, his three sons and 
his daughter-in-law. 

It is one of a series made re- 
cently in Chicago. Others will in- 
clude talks between the Demo- 
cratic nominee for the Presidency 
with other personalities and will 
be shown on the other networks. 
One series of five-minute films is 
called “The Man From Liberty- 
ville.” It was made on Stevenson’s 
farm near that town. The five- 
minute shets are something new 
adopted by the Democratic Party 
for the Stevenson-Kefauver cam- 


paign. 








A month has passed since the 
Democratic and Republican politi- 
cal conventions. And the Nielsen 
report covering the two weeks end- 
ing Aug. 25 reaffirms one point per- 
haps more strongly than anything 
else that has been learned about 
the video coverage of the Chi and 
Frisco events until now—they were 
a terrible bore as far as sustained 
viewing was conceivable. 


But bore or no bore, something 
else was learned from the ratings. 
There was still a vast audience 
watching the shennanigans of the 
politicos. Enough of an audience, 
in fact, to drive the conclaves to 
the top of the Total Audience heap, 


Since the coverage wasn't mark- 
edly different on any of the three 
networks, the Nielsens also reaf- 
firm CBS-TV’s clear supremacy 
among tele viewers. 


At night during the Republican 
Frisco conclave the week of Aug. 
20 CBS ran first among all pro- 
grams. NBC ranked fourth and 
ABC 37. That’s on the Nielsen TA, 
which covers all viewers regardless 
of how long they stayed tuned in. 


In proof of the bore the con- 
claves were to the mass of America, 
the Average Audience, which is the 
end result of the number tuned in 
during the average minute, placed 
CBS 33 among nighttime shows. 
NBC, which ran fourth on TA’s, 
dropped to 49th place, on AA's 
and ABC dropped from that 37th 
position to 92d. ; 


This means that a great per- 
centage of the tv audience were 
tuned out much of the time—per- 
haps, after only a few minutes 
(enough time to be included in 
the TA tally but not enough to 
seriously affect the AA’s) 

The Demo powwow (Aug. 13) 
gave much the same results. Niel- 
sen reported that CBS nighttime 
dropped from 3d on the TA’s to 
29 on the AA’s. NBC hurtled down 
from 13 to 58. ABC dropped from 
46 to 90. 

Nevertheless, Nielsen said that 


(Continued on page 36) 


ABC-TV Program 
Slot for Fetter 


When Robert. Weitman quit 
ABC-TV last February and Robert 
Lewine moved up to replace him 
as veep in charge of programming 
and talent, the post of director of 
the program department was left 
vacamt. Finally, the network has 
chosen Ted Fetter to fill the 
vacancy. 

Fetter, a broadcast veteran of 
20 years, spent the past three 
years producing such programs as 





the CBS “Morning Show,” “The 
New Revue” and “Jack Paar 
Show.” Prior to that he did “Your 


Hit Parade” for BBDO. 

Robert Kintner, ABC prexy, last 
week scotched rumors that Lewine 
was going to be boosted to exec 
veep of the tv network, which 
would have made him number two 
man in the setup over several other 
veeps. 

Appointment of Fetter was 
made, according to a web spokes- 
man, to help Lewine with his ad- 
ministrative programming duties. 
The program department, it 
had been understaffed. 


Gander’s U.S. Gander 


L. Marsland Gander, of the Lon- 
don Daily Telegraph, is flying to 
the U. S. Oct. 5 and will hit Otta- 
wa, Chicago, Hollywood and prob- 
ably Frisco and Washington. While 
on the Coast he will do interviews 
with Hollywood personalities now 
on commercial tv in Britain; he will 
also do special features on the vi- 
deo medium from N. Y., Chi and 
L.A. 

Last fall, as the doyen of the 
London tv critics, he hosted 70 
American tv critics who came over 
in correction with the “Robin 
Hood” film. 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





. 


VARIETY’S weekly chart of city-by-city ratings of syndicated and na 
tional spot film covers 40 to 60 cities reported by American Research Bur. 


eau ona monthly basis. 


Cities will be rotated each week, with the 10 top- 


rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chari represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors. agencies 
stations and clients as an aid in determining the effectiveness of a filmed 


show in the specific market. 


Aiieniion should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed targely of children, with cor- 


responding resulis for the sponsor aiming at the children’s market. 


Abbre- 


viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 


(Co), comedy; (Dr), drama; 
(Myst), mystery; (Q), quiz; 
women’s. 


(Doc), documentary; (Mus), musical; 
(Sp), sporis; (W), westerns (Wom), 


Numbered symbols next to station call letters represent the sta- 


tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep ihe national sponsor for whom ihe film is aized. 

















TOP 10 PROGRAMS DAY AND AUGUST SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RA ING (%) USE PROGRAM STA. RATING 
BOSTON Approx. Set Count—-?.3°5,000 Stations—WBZ (4), WNAC (7) 
1. I Led 3 Lives (Adv) .. pes so cae hs See 2 AiWdnadew hte Tues. 8:30-9:00 ....... SS Ss x acs  § ee eee 44.9 | This Is Show Business...... WBZ ........ 14.4 
2. Man Behind the Badge (Myst) WNAC......... BOE; ss8 eset dhe se Sun. 10:30-11:00 ....... OF rrr | ree 31.6 | Liberace ...... Pius Videgbssl waesedes 7.3 
3. Mr. District Attorney (Myst) .WNAC......... Ot ks Vaseeeéedien Tees. 10:30-11:00 ...... 21.1 oonce CBB. ce vewevs OBS ie Bis eoti itn SER eh 
4. Ellery Queen (Myst) ........ WHAG i ccaewss WUE s bey aod baud Pri F0se 21 OO 6.500 yf Sane Pere 55.8......... 31.4 | Cavalcade of Sports ....... eae Ab tebe s eOee 
| Sports Big Playback...... 
5. Superman (Adv) ........ ocd b WERT vhewescces Flamingo.......... Fri. ROS. +++ aenen: UE tt tettacn hk « 86.5 ........ 17.4| TV News Reporter......... WBZ ........ 18 
| Stage 7 hn eingy OC8 ge Cr ewer es 2.5 
6. Highway Patrol (Adv)........WBZ .......... Me 2S daded Cok Wed. 10:30-11:00 ...... BD i's cds tv CBRE Ceeveer 40.5 | U.S. Steel Hour... Stes ee ecbaee 22.4 
7. City Detective (Myst)........ WI. s Nek os <> | ov SA ee oe iyy Bee at | Swern ke ee eee oS Pe 19.4 |Counterpoint ..............WBZ ........ 5.9 
&. Studie 57 Wr). ....,....00... WBZ. .....00... MCA....scccccees- Tues. 10:30-11:00 ...... 13.4 ...c000-. 37.6... cece. 36.2 |Mr. District Attorney...... WNAC ..... 21.1 
9. The Falcon (Myst) .......... 2). a ee New 2. hee ek Se ee be A: Te iis cdts 388 | Meet er re Was «wesw 4.3 
10. Wild Bill Hickok (W)......... Wt .cnoes’: Flamingo......... pg ere SOs + wcddves DORs i toxees 18.6 |TV News Reporter......... WBZ ........ 7.4 
Sn "RE. "2s 2 aa cade EE. 00-0 a 055 43 
10. Dr. Fu Manchu (Myst)....... MAE. xo sae cs Sg a re. Thurs. 8:00-8:30 ...... SRS xk ore «<4 peas 45.4 | Best of Groucho .......... , SE ema 32.0 
WASHINGTON Approx. Set Count—754.000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Celebrity Playhouse (Dr) | ne Screen Gems ..... Tues. 10:30-11:00 ..... SE iwssows i fk aes a 38.6 | Big Town -, , Sa 
2. Ramar of the Jungle (Adv) ..WTOP......... iy eee ee ee Wed. 7:00-7:30 ........  S PPree Taye GB.9... 00. 17.7 | News—Rash; Jim Gibbons... WMAL ...... 3.0 
| News—John Daly ve WRAL. 6is ici 2.4 
3. Superman (Adv) ............WRC .......... Fiamingo....c.se.. Tues. 7:00-7:30 ........ 1k ee | ere 31.3, Do You Trust Your Wife... WTOP ....... 12.0 
4. Science Fiction Theatre (Adv) WMAL......... ne eee Sun. 6:00-6:30 .......... | DeeTyt Te 32.3. i ccove’ 30.3 | Meet the Press i.pes >. Khenpoees 13.1 
5. Wild Bill Hickok (W) ....... BS th vn 2 ORB Flamingo ........ Thurs. 7:00-7:30 ....... SE ae GOS. 86485124 23.7 | Boston Blackie TES ween 6.6 
6. Eddy Arnold (Mus)...........WMAL........ Schwimmer....... PTL SO5SU-B200 ns acc es: MEER. A cacaltins SAME: s 4a eee 6.9 39.1 | Cavalcade of Sports ....... t,t oe Se 15.8 
| Sports; Red Barber’s Cor.. WRC ........14.1 
6. Secret Journal (Dr).......... WAL: 6s 4e' Woes Pati Coe Ra Suan, 6:30-7:00 ceded: + Bree oy ty SP Bast | ROM METS ok bc ctaatavees 3 er 13.5 
8. Range Rider (W)............ WE ox shee ee Ce tak Bae: Mon, 7:00-7:30 ........ ete peeved 1 ee TOs | Bee wn. os eh ewes. Wes” 85.05.0455 4.4 
9. Highway Patrol (Adv)........ Weer. ovedsns Ziv fecvurs EW te-eee 7.8 AP pees ge rrr ol) aT 14.1 
10. Public Defender (Dr) ........ We a Ss. terete. 65°58 3 Thurs. 10:30-11:00 ee dclecke 14 2: ee A 47.4|Lux Video Theatre......... Mae wV cheese 29.8 





MINNEAPOLIS-ST. PAUL 


Approx. Set Count—515,000 


Stations—WCCO (4), KSTP (5), KEYD (9), WTCN (11) 





. Search for Adventure (Adv) 


WwCCoO 














1 oe DOGMA 6646 03h' Tues. 8:30-9:00 ....... er aera Iara eS od Se. Fe Rr ree i 3.) ) rey 13.9 
2. Man Behind the Badge (Myst) KSTP......... MCA en's ses BO, wc hdaeei oY Re ae Sets tcekess “41.0 |Our Miss Brooks .......... WEA ves os 12.3 
3. Studio 57 (Dr) >t 4 ¢ Pere jE ae eee Wed. §:30-10:00 is CaS Gb ea ay ae 46.7 | Frankie Laine 56 05.4 <TR tia 48 15.1 
4. Cross Current (Adv) Lo 6.) ae igo.) Sun. 8:30-9:00 p's inp he Oneirecaiee + MMs sds ecase: rab PORIODTOY PuagNOUse. 6.3 os 5% BSPP © ¢ ia. &. 14.1 
5. Secret Journal (Dr)......... + } rr PA iia kp ee Thors. 7:00-7:30..:...:..'s% Le) Sere eae DeGutene cies 41.8 | People’s Choice............ KSTP ....... 21.5 
6. Celebrity Playhouse (Dr)..°..KSTP.......... Screen Gems ..... Sun. 8:30-9:00 ... BONNE cob beeen i ee mie eros: CUreent.....scteerts oe om 16.6 
6. Life of Riley (Co) tog 4 goes Me. oes eo Mon. 8:30-9:00 .....,.. 14.1 ceave WE: Kab edb en 46.4|Summer Theatre........... , (a te 13.6 
PAGQDOE) «iiss eee Reber’ REY iyi 22: 13.2 
6. Rosemary Clooney (Mus).....WCCO........ MOA : i vss.ccand.s «> Mon. 9:00-6:30 rere) ree: CR ee 48.0 |Baseball 2.2. oc uk edadees. tl 4° 3 REAP e 15.4 
9. Highway Patrol (Adv)........ Lb St MA irt-a 68 b ewiee a Sat. 10:00-10:30 ....... Bass eee ee bs PNG ane was 40.9 Today’s Headlines.......... PPE i, veer eke 19.2 
Weather; Sports......... IB EE? 0p 6:6 5:4 10.9 
16. I Led 3 Lives (Adv).......... ee ities ORs Met ean. chee aes Wed. 8:30-9:00 een eee 6 ia SSB) UL, CR. FR oasis, «nies pie sers WOEAA? “aiaans 22.4 
SEATTLE-TACOMA Approx. Set Count—500,000  Stations—KOMO (4), KING (5), KTNT (11), KTVW (13) 
1, Waterfront (Adv) | ere MCA Wed. 9:30-10:00 ....... 28.2 age rs, See | AMOUNT 553 sce eee Bee. Nias te, Berry 16.6 
2. Death Valley Days (W) oo Soe McCann-Erickson_ . Sun. 9:30-10:00 ........ ae EN c6 crecace e414 48.9 Championship Bowling..... KOMO ...... 9.2 
3. Badge 714 (Myst) ee eee . NBC . £Th. O:30-2O08 nec cves oS ee re CRE Metesess 49.9 | Baseball See NEL 11.8 
4. Highway Patrol (Adv)........KOMO........ Ziv ey ek Oo Bae. ouch ae x oe a ee 58.4 | Robert Cummings.........% <P 22.2 
5. Celebrity Playhouse (Dr) .... KOMO......... Screen Gems....... Thurs. 8:00-8:30 ....... 23.1 wheats rr ae See CARE gc ec ts wpe reee Mee wesanad 20.8 
6. Ray Milland (Co) ie TA cs Sha 0s ay ae eee Mon. 9:30-10:00 ....... aw sew cucals 6 GB.8..s0eeuen 43.1 | Dollar a Second..........-. ob + a er 10.2 
9. Search for Adventure (Adv) as. ¢ SS eae: | rr Wed. 7:50-8:00 ...ncceccs OME «No needas BED veeheees 47.6 | Father Knows Best........ MAPA gece. 14.1 
8. Code 3 (Adv) MATOES. k's 000 0.4 MNEs sk cuca SO we Fri. 10:00-10:30 © <..<6«° 19.4 Oe Fins ode Ses 42.6 | Baseball SS Valves Ce ee he 11.0 
9. Science Fiction Theatre (Adv) KING ....... Dias tuk i Se ees Thurs. 9:30-10:00 ..... 19.2.. < Eel Petes ts RS PS hiflersS vile tutes Sees utes <i. 8 rye 24.1 
10. Judge Roy Bean (W)... 81, |: Sa es Screen Craft Mon. 8:30-9:00 ........ BOB I cexvi.& 4.5. pcac8 ea) 46k ee 56.0 | R. Montgomery Presents.... KOMO ......22.5 
COLUMBUS Approx. Set Count—357,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. Highway Patrol (Ady) ....... WERE. ac Stacks Ziv Tues. 9:30-10:00 ....... 2 RASA Rape gee oS re 52.4 | Science Fiction Show....... WLW-C ..... 7.6 -. 
2. Man Called X (Myst)........ BEELER RES Ziv ale has CS 7 3 Sas bees | PS BT a feccdes 39.9 |Eddy Arnold..........cceee. WUE WOE: sUbw bid 13.1 
3. Death Valley Days (W)....... WENS...000.. McCann-Erickson . Sun. 8:30-9:00 .......... BTB ..nsc.080%- 40.7... 200. 43.8| Amateur Hour....... coccee WIVN ......16.0 
4. Annie Oakley (W) ..........WBNS......... CBS SS BR BR . oiics os cess SF eee 54.3......... 30.6 Midwestern Hayride........WLW-C .....12.6 
5. Superman (Adv) ............ (i Ber py) re Wed G0O6:S0 2066055. > Sees es GOB «ic. cts ov; BOD} BOOCO RABGOE os isis, 25 w'vtie WIVN © inacce 42 
6. Judge Roy Beaii (W)......... . ¥ 3) Sr Screen Craft...... Bun. G:00:30 22... sess. BGR i405 e004 G48; ccceces BR2 | Moet’ the: Press. eo. ie WLW-C ..... 7.6 
7. Wild Bill Hickok (W)........ See Fiamingo..........Tues. 6:00-6:30 ......... SEs ecscvecn 76.2....+6+... 18.4) Meeting Time at Moores....WLW-C ..... 2.9 
8. Sheena of the Jungie (Adv) ..WTYN......... MOS oat hee Thurs. 6:00-6:30 ........ i. ere:  < APR ee i eer WN. io6s00- 4.7 
9. Crunch & Des (Adv) ........ WEIR. « baceees Me ito beth eee Thurs. 10:15-10:45 ...... 1Z.O.. .sccces BBG, vvcccee. Bee mem 2 Gremene....% sacwe WaaW | oss. 25.1 
Dragnet ..ccccvsesseeces WUWS ©2065 13.1 
10. Public Defender (Dr)........ Won. ...cica. a rae Mop, 10:15-19:45 ....... L1G. aranceie 26.9.cccocess 40.1 [BaseBall .cccccscccccccccce Wass sbee. 17.8 
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NO TINT SPRINT FOR 


Blackburn's ‘Bombs & Boffolas 





x ‘Mutiny’ Can Hurt Made-For-TV Fare—But 
What Abcut Bottom of Barrel Stuff 


How many “Mutiny on the Boun- 
ty” films are there to draw mass, 
regular viewing, ‘compared to 
skeins such as “I Love Lucy” and 
“Father Knows Besi,” is the ques- 
tion posed by Norman Blackburn, 
producer partnered with Burt 
Leonard, in the “Circus Boy” 


series. 

Blackburn, ex-J. Walter Thomp- 
son veepee and national program 
director of NBC, acknowledges that 
the real, big. vintage theatricals 
will bite into audiences of estab- 
lished, popular skeins, but these 
audiences will be back to their 
regular made-for-tv favtorites just 
as soon as “Tillie, the Toiler,” some 
unremembered, undistinguished 
theatrical, of which there are 
plenty, replaces that “Mutiny” cali- 
ber oldie. Vintage theatricals, with 
such uneven fare, and no running 
characters or story line, cannot 
build as loyal following as the pop- 
ular earmarked for tv program- 
mers, he argues. 


“We're catering to new tastes, 
with new ideas, and offering new 
personalities. We're creating the 
new ‘Mutiny in the Bounties’ to be 
enjoyed here and now,” he says. 

Blackburn, telling of experiences 
with “Circus Boy,” his first tele- 
film project, which Screen Gems 
is releasing, finds production a haz- 
ardous, risky business. Despite the 
network sale to NBC-TV, with Rey- 
nolds Metals picking up the tab, 
the deal will not take him off the 
hook financially for the first 30 
episodes, the number contracted 
for, under the net’s plan to pre- 
empt the Sunday 7:30 p.m. slot 
with specs. There is the syndication 
and residual market open later, 
Blackburn admits, but what hap- 
pens if the sponsor sticks with the 
show for years, negating any syn- 
dication sale for that period, there- 
by nixing full return on invest- 
ments and profits for that period? 
Two years ago, he outlined a budg- 
et of $25,000 for each episode, but 
before actual filming began, the 
budget was upped to $35,000 per 
episode, in order to capitalize on 
the inherent production values 
posed by the skein. This put pro- 


(Continued on page 36) 


RKO-TV Huddles 
Prelude to Prod. 


RKO Television has taken an- 
other step forward to enter pro- 
duction, with the departure of 
Peter Robeck, general sales man- 
ager, for Coast meetings with top 
RKO Pictures execs on possible 
skeins. 


To be discussed at studio meets 
are projected series based on RKO 
story properties, already utilized 
for features. In the RKO-Matty 
Fox library deal, unlike that of the 
sale of the Warner Bros. library, 
RKO retained the story rights to 
the pictures. Other story proper- 
ties outside the RKO library also 
will be discussed. 


In the interim, RKO Television, 
a subsid of RKO Teleradio® Pic- 
tures, ig scouting around for dis- 
tribution rights to new series. Its 
latest distribution acquisition are 
the “Aggie” and “Sailor of For- 
tune” skeins. 

Reflecting RKO  Television’s 
added activities is the appointment 
of William Finkelday as syndicated 
Sales manager. Finkelday, who has 
been with the original film division 
since its organization in 1954, will 
work under general manager Ro- 
beck. Also Robert E. Galen, form- 
erly with ABC Film Syndication, 
has been appointed director of re- 
search for RKO Television. 

In another RKO operation, 
George Morris, former sales man- 
aser for WGTH-TV, Hartford, has 
been named western sales manager 
for RKO Teleradio’s o&0 stations. 











Top Hat’s’ Top Pulse 


“Top Hat,” *which kicked off 
“Million Dollar Movie” on WOR- 
TV, N. Y., pulled a cumulative 
rating of 68.4 for its 16 showings 
during week of Aug. 27, according 
to a spccial Telepulse survey. 

The imposing rating was racked 
up in the face of the Brooklyn 
Dodger-New York Giant games on 
WPIX, Aug. 31 and Sept. 1-2, and 
reduced viewing because of peo- 
ple vacationing on Labor Day 
weekend. 


Amory’s Minot TV 
Shop Reactivated: 
Pushes Tracers 


Charles M. Amory, who just a 
few months back sold out his 
UM&M TV Corp. for $4,800,000 to 
National Telefilm Associate in a 
capital gains deal, is back in the 
business under the name of his 
original corporate outfit, Minot 
TV. Moreover, he’s operating under 
essentially the same setup as he 


maintained in UM&M—that is, 
a working produc‘ion-sales_ rela- 
tionship with Motion Picture Ad- 
vertising Service of New Orleans 
and United Film Service of Kansas 
City. 

Minot has set its first group of 
deals on its new product, the “Trac- 
ers” series being shot at MPA in 
New Orleans. Amory -set a deal 
with WPIX, N.Y., for the series, 
which deals with activities of 
Tracers Co. of America, the sleuth- 
ing outfit which tracks down miss- 
ing heirs. He’s also set an exten- 
sive regional deal in the south with 
Nehi beverages, embracing up to 
50 small markets. 

As of the moment, Minot’s cata- 
log now consists of “Tracers,” “New 
Orleans Police Dept.” (‘NOPD,” 
also shot in New Orleans a couple 
of years back) and “Do You Know 
Why?” a series of short vidpix 
which were also filmed by MPA. 
It’s Amory’s intention, however, to 
expand. this catalog extensively, 
both through production via MPA 
and UFS and via outside acquisi- 
tions. As to sales, he’ll continue 
the same setup whereby his Minot 
staff will handle the east (but will 
take a more extensive -territory 
this time”than before) while the 
sales staffs of MPA and UFS comb 
the rest of the country. MPA and 
UFS are producers and sellers of 
screen commericals and both main- 
tain production facilities and large 
sales staffs. 

Amory, in his UM&M setup, had 


(Continued on page 38) 


Gallo Wine’s 52-Week 
WB Deal on KRON-TV 


Gallo Wine purchased all of 
the Friday night feature film 
schedule on KRON-TV, San Fran- 
cisco. Station has the Warner 
Bros. features from 10 to 11:30 
and the winery, in a somewhat un- 
usual move, is taking the entire 
hour-and-a-half to establish spon- 
sor identity. 

The word is, according to the 
distributor of Warner pix for tv, 
Associated Artists, the Gallo deal 
is for a firm 52 weeks. Doyle, 
Dane, Bernbach inked in behalf of 
the sponsor. 


New Flying A Series 
Hollywood, Sept. 25. 
Flying A Productions will roll a 
pilot for a new adult-western tele- 
pix series called “Winning of the 
West,” with scripting team of 
Frank and Doris Hursley assigned 
to the project. 
Pilot will lens in. November. 














SYNDIGATORS TA 
WAIT AND SEE 


With the exception of Ziv, most 
film syndicators are remaining 
aloof from color production, adopt- 
ing a policy of watchful waiting 
for the time when the color plunge 
is economically feasible. 

Barring a network airing and a 
sponsor willing to pay ihe added 
costs, as indicated in Official Films 
switch to color production for “Ad- 
ventures of Sir Lancelot,” film syn- 
dication for the most part is part- 
nered to the black-and-white ap- 
proach. 

This does not mean that there 
are not any experimental color 
projects in the air. Norman Black- 
burn, co-producer of “Circus Boy” 
af‘er talks with NBC, plans to do 
one episode in color as a pilot 
project to determine the added 
costs. Screen Gems, MCA-TV, and 
others also say they can switch to 
color when tHe number of tint se‘s 
justify the added costs which would 
have to be picked up by the spon- 
sor. Now, it’s estimated, a color 
skein costs at least 40% more to 
produce, and with the competitive 
price structure in the syndication 
market the way it is, syndica‘ors 
question the justification of any 
color investment. For 
part, they argue that the color val- 
ues in the residuals will be largely 
dissipated when the color barrier 
is broken, say three years from 
now. 

Ziv, opposing this point of view, 
stands out as the exception. Ziv, 
which went in‘o color telefilm pro- 
duction six years ago with “Cisco 
Kid,” has a good percentage of 


the series either wholly or in 
part shot in tint are “Highway 
Patrol,” “I Led Three Lives,” and 
“Favorite Stories.” Currently, Ziv 
is producing “Science Fiction The- 
atre” and “Dr. Christian” in color. 
Their thinking is that the estimated 
30,000 to 40,000 color sets in use 
now will pyramid in two or three 
years, making their added expendi- 
tures worthwhile. 
Even NBC’s Cal Nat 

The film syndication arm of NBC, 
the net with the big color program- 
ming push, falls in line with most 
of the other film syndicators, with 
no color tv skeins on its shelves 
as it waits for the set situation 
to change. There’s a_ possibility 
that Jack Webb’s “Noah’s Ark,” 
shot in color and aired. via NBC, 
may become available for the syn- 
dication market after the first year, 


following the “Dragnet” pattern. 
California National studios, a 
NBC subsid, occasionally is tint 


shooting episodes of “Life of Riley” 
(Continued on page 38) 


Gross-Krasne’s 7006 
Sale in 25 Markets 
On 0. Henry Telefilms 


Hottest of the syndicated show- 
cases these days seems to be Gross- 
Krasne’s O. Henry telefilm skein, 
which in two weeks of sales tallied 
by a three-man force, has regis- 


tered inkings in 25 markets. Ap- 
proximate gross on the half-hour, 
a dozen of which are in the can, 
is $700,000 to the producer-distrib 
organization. 

Two large sales were made the 
past week. General Teleradio 
bought the Thomas Mitchell-starrer 
for its six owned-operated tv sta- 
tions. Pacific Gas Electric has 
taken the stanza in eight Northern 
California cities, including Frisco. 

Another large sale was made to 
the Time Inc. stations in Denver, 
Salt Lake, Boise and Albuquerque. 
Rest of markets sold were Miami, 
Jacksonville, Atlanta, Dallas, New 
Orleans, Houston and San Antonio. 

Pix have been promised by co- 
owners Jack Gross and Phil Krasne 
for a start on or before Jan. 1. 








More TV-Film News 
On Page 38 
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Metro-TV Sales Hit $24,090,000 
In Meredith Four-Station Buy 





Levitt’s V.P. Stripes 


Robert D. Levitt, who joined 
NBC in July as general manager 
of California National Productions 
(ex-Kagran Corp.) under Alan Liv- 
ingston, has been given his v.p. 
chevrons by the network. Hence- 
forth, his title will be v.p. and gen- 
eral manager of Cal Nat. Living- 
ston is prexy. Emanuel Sacks is 
board chairman. 

Levitt, former publisher of 
Hearst’s American Weekly and 


+ Metro-TV closed a four-market 


library deal with Meredith Publish- 
ing Co. for about $2,500,000, put- 
iting the fast selling Metro backlog 
jin 17 cities in sales now totaling 
| approximately $24,000,000. 

In another phase, Metro, re- 
|sponding to inquiries from agen- 
ities and possible clients, is ex- 
'ploring the pessibilities of -estab- 
|lishing a film network in from 50 
to 60 cities. 

| Meredith reportedly plunked 
down 20° of the purchase price, 
with the remainder to be paid 





Puck, moved into telepix last win- | 9Ver 4 five-year period. The seven- 


ter as director of national sales at Year licensing deal for the Metro 
Screen Gen.s, joining Cal Nat six /product was concluded for KTHO, 











| 





months afterwards, 


20th Planning 
To Stagger Pix 
‘Tn Sale To NTA 


Hollywood, Sept. 25. 

Twentieth-Fcx expects to close 
a sale on more pre-1949 feature 
films for television release in the 
next couple of weeks. 
scribed as “imminent,” with prexy 
Spyros Skouras talking to four 
major telefilm outfits, the most 








its telefilm backlog in color. Among | Beomising being National Telefilm 


Associates, 
sources. 
Original talk was about lease of 
560 backlog films to NTA for a 
seven to 10-year period at a total 


guarantee of $38,500,000. But a 
source close to Spyros Skouras, 


according to N. Y. 


20th boss, said that the latest ne- | 


gotiations involve the turnover of 
between 50 and 78 films each year. 
A new agreement will be negoti- 
ated annually between the major 
and the distrib which gets to han- 
die the product. 


Purpose of annual renegotiation 
on additional films from the 20th 
backlog is in keeping with Skouras’ 
thinking. Topper figures that the 
value of the feature films on the 
tv market will become higher each 
year, so he’ll only close for a cer- 
tain number annually. 


Half of the yearly package from | 
20th will be made up of A pix, the | 
There are said to | 


other half B’s. 
be about 560 films outstanding in 
the 20th pre-49 vaults, 52 others 
having already gone to NTA. Orig- 
inal “blanket” deal under discus- 
sion by NTA and Skouras was un- 
derstood to have called for the 
leasing of 220 of the backlog pic- 
tures at $100,000 each 
more at $50,000 each. 

Skouras is here making further 
depositions in the Goldwyn anti- 
trust suit against National The- 
atres. 


MCA-TV SHIFTING 





WYNN NATHAN EAST 


Deal is de-: 


and 330 


| Phoenix; KCMO, Kansas City, Mo.; 
' WOW, Omaha; WHEN, Syracuse, 
iN. Y., all Meredith o&o stations. 
'Color telecasting, like the other 
Metro deals, is subject to an ex- 
|tra premium rate, subject to fu- 
‘ture negotiations. 
| The publishing outfit also is 
said to be buying a set of prints 
| for the 725 theatricals for bicycling 
jamong its four stations, at a cost 
of an estimated $75,000. With the 
| exception of the CBS deal, aecord- 
|ing to Metro, ali print costs are 
| being borne by the stations. In 
| the five-market CBS o&o deal, the 
cost of prints are an issue of nego- 
| tiations. 
| In the wake of the Colgate $750,- 
|000 once-a-week KTTV, L. A., ex- 
| penditure for sponsorship of Metro 
product, national advertisers’ inter- 
est in library programming has 
| pyramided. Thus, Metro’s explora- 
ition of the possible film network 
at this date with New York, Chi- 
‘cago, Los Angeles and other mar- 
kets already sold. Metro is feeling 
;out CBS, Triangle Publications, 
,and others already sold on the 
feasibility of them joining a 
projected Metro product web, The 
|problems of establishing such a 
| skein is myriad, as Metro admits, 
| The projected deal with KEYD, 
|Minneapolis, the station which 
| changed its call letters to KMGM, 
ihas fallen through. Station was 
|reluctant to give up 25% stock in- 
terest, as well as being apart with 
| Metro on money for the library. 
'KMGM will again change its call 
‘letters. Metro, in meantime, is 
negotiating with the three other 
| stations in Minneapolis market. 


WPIX Knocks Off 
1006 ‘Screamies 


With an approximate’ 14% rate 
hike going into effect Oct. 1, WPIX, 
| N.Y., has added new business and 
| decided to dump the little remain- 
ling hard-sell “screamies” pi‘ch on 
its vidpix shows. 
| New York Daily News station, 
|in deciding to give the heaveho 
ito pitchmen clientele, has taken a 
‘stand similar to that taken by its 
|Chicago Tribune sister s‘ation 
| WGN-TV. The extent of WPIX’s 
| hard-sell pitch films, however, are 
|much smaller than that of WGN- 
iTV. WPIX, when its new policy 
goes fully into effect on Oct. 6, 
will lose about $75,000 to $100,000 
a year in revenues from such films 





Hollywood, Sept. 25. |as compared to the $575,000 esti- 
Although in tne past he has re-| ma‘ed yearly rap for WGN-TV. 

peatedly refused to sit still for; On new biz, the N.Y. indie has 
such assignment, Wynn Nathan, | inked the Mennen Co. for the last 
v.p. and sales manager of MCA-TV | remaining quarter open for the 
Film Syndication, has been shifted | sponsorship of the Madison Square 
to N.Y. headquarters. (In fact, ! Garden events, which kick off Oct. 
Nathan walked out of his v.p. post 27. The other Garden sponsors are 


with United TV Programs (now| Krueger Beer, Robert Burns Cig- 


merged with MCA) several years! ars, and Wild Root Cream Oil. 


ago, after similar assignment). 
However, MCA-TV_ insists the 
move is in accord with normal ad- 
ministrative reorganization. 

Meanwhile, Bob Greenberg re- 
mains MCA syndication v.p. and 
Coast sales manager, while Noel 
Rubaloff, Nathan’s assistant, has 
been assigned to one-station mar- 
ket sales. 

MCA-TV syndication has gone 
through a series of retrenchments 
recently. Last was drastic cutback 


of company’s local film shipping 
personnel, some weeks ago. 


Other new buys are: Harold F. 
(Continued on page 36) 


FRANK TEAMS WITH ELGAR 

Philip Frank has moved _§ into 
Peter Elgar Productions as a part- 
ner with Elgar and a vicepresi- 
dent. Elgar outfit specializes in 
television commercials and indus- 
trial pix. 

Frank was formerly v.p. in 
charge of sales for George Blake 








Enterprises, another commercial- 
industrial production house. 


ee ee! 
* 


- = 
salen aelibind - 





sigh ie eer 


Cee 
PS sc ali 


Tne 


Wednesday, September 26, 1956 





' 








= 
12) 
Y 
S 
is) 
na 
D 
= 


ee ee ee 


a 
‘ 
‘ 
‘ 
4 
‘ 
‘ 
‘ 
; 


57 telecast 

































Satie 2S AePRR Ge byt 


Sis Sa ane NS URE cia Shi 





ti ae ae 








Wednesday, September 26, 


1956 


VARTETY 


TELEVISION REVIEWS 29 





LUX VIDEO THEATRE 

(Mildred Pierce) 

With Gordon MacRae, host; Virginia 
Bruce, Zachary Scott, Colleen 
Miller, Patrick Knowles, Michael 
Whelan, Eddie Marr, others; 
George Stevens, guest 

producer: Stanley Quinn 

Director: Norman Butler Morgan 

Writer: Benjamin Simcoe 

69 Mins., Thurs., 10 p.m. 

LEVER BROS. 

NBC-TV, from Hollywood (Color) 

(J. Walter Thompson) | 

“Tux Video Theatre” has an-| 
nounced that it will depart from its 
longstanding policy of presenting 
film adaptations in favor of several 
originals and musicals this season, 
one such reason being that many of 
the oldie pix are themselves being 
made available to tv in their en- 
tirety. The latter being the case, 
it's also possible that in many cases 
the celluloid originals, old as they 
are, will make the live “Lux” ad- 
aptations look bad in comparison. 
Certainly that was the case with 
the season’s premiere (also the tint 
preem), “Mildred Pierce,” which 
was just awful. Viewers will prob- 
ably be looking forward to the pic 
showing on tv, just to make sure it 
was the same story. 

One reason for the poor showing 
of “Lux” on the Benjamin Simcoe 
adaptation of the Ronald MacDou- 
gall screenplay of the James M. 
Cain novel (how’s that for credits?) 
is that to an even greater extent 
than most hour dramatic shows, 
“Lux” has to cut like mad. After 
commercials, the current pie plug 
session, the next-week “preview” 
and the billboards and credits, the 
play itself can run no more than 
45 minutes. And in the case of a 
story like “Pierce,” it’s virtually 
impossible to set the mood of 
mother-devotion and _  daughter- 
rejection in any logical or believ- 
able manner. 

Even worse, the “Lux” version of 
the story was badly acted. Vir- 
ginia Bruce, as the mother, just 
didn’t have the emotional intensity 
required for the part, and what 
should have been fire and frustra- 
tion came out somewhat mildewed. 
She was adequate, but no more. A 
serious casting error was that of 
Colleen Miller as the snobbish, cal- 
culating daughter. Miss Miller, a 
pretty enough lass, isn’t much of 
an actress, and wasn’t the least bit 
convincing. With these two roles 
miscast, the entire structure fell 
apart. Zachary Scott, in recreating 
his film role, was good in the brief 
scenes he had, but the remainder 
of the cast was sub-par. 

Direction of Norman Morgan 
was necessarily choppy, as was the 
entire treatment. Some integrated 
film clips were fuzzy, possibly due 
to the fact that they were filmed in 
tint. Whatever the reason, they 
sore-thumbed the proceedings. 
Stanley Quinn, who did some top- 
flight work with “Kraft Theatre” 
before moving to the Coast, cer- 
tainly can turn out better stuff 
than this. 

As to Gordon MacRae, he seems 
to have solved the problem of a 
permanent host for the show. He’s 
easy, natural and likeable, and 
handles an interview with warmth 
and style. His session with George 
Stevens was pleasant and lacked 
the usual banalities. At least in 
that one area, “Lux” has no prob- 
lems. Chan. 


DREW PEARSON’S' WASHING- 

TON MERRY GO-ROUND © 
Producer: Edwin Hullinger 
Director: William Neel 
11 Mins., Sun., 11 p.m. 

Sustaining 7 
WABD, N.Y., (film) 

Columnist Drew Pearson comes 
through as his partisan self in this 
packaged weekly film news show, 
but much could’ be done_ to 
strengthen the visual effects. Pro- 
duction, also, is on the weak side, 
spotted by poor lighting and murky 
clips, 

But he is a name columnist, with 
a point of view, and an exciting 
voice, factors which draw an audi- 
ence. He also tries to give the “‘in- 
side” version of top events as he 
sees it. 

For the preem skein, he took up 

the Suez crisis, lambasting Nasser, 
the U.S. State Department and 
American oil companies for build- 
ing up the Egyptian strong man 
only to find they have a tiger by 
the tail. His visual documentary 
evidence supporting his position, 
the sale of Soviet publications at 
Cairo news stands, the monuments 
erected by oil companies hailing 
the Nasser revolution, were inter- 
esting and provoking. But, in his 
opening remarks telling of his re- 
cent return from the area, he used 
film clips of the canal which were 
dark and murky. A good deal of 
the other film clips of Egypt also 
fell in that category. In his exposi- 
tion, he utilized a map of the area 
which was far too detailed for view- 
ing comprehension. 
_If he would pay as much atten- 
tion as to whdt is seen as he pays 
to the contents of his delivery, 
Pearson would have a much better 
program. Horo. 





CONFLICT 
(Shock Wave) 
With Scott Brady, Joan Hotchkiss, 

Kenneth Tobey, Ted de Corsia. 
Producer: Roy Huggins (For War- 

ner Bros.) 

Director: James V. Kern 
Writers: Liam O’Brien, 

Evans, Howard Browne 
60 Mins., Tues., 7:30 p.m. 
CHESEBROUGH-PONDS 
ABC-TV (film) 

(J. Walter Thonypson, McC-E) 

Warners dipped deep into the 
olc-story barrel for this one, to 
kick. off the new “Conflict” tele- 
series. There’s no denying that 
the Burbark lot gave the Liam 
O’Brien-Vincent Evans-Howard 
Browne teleplay a slick production 
job several cuts above the normal 
telepic level, and even managed to 
generate some excitement in the 
telling. However, the plotting re- 
mains predictably old-hat and a 
recognizable brand of hokum. 

Scott Brady enacts a test pilot 
for aircraft tycoon Ted de Corsia, 
who’s hot after a government con- 
tract with a particular jet. 
De Corsia’s chief engineer and 
Brady’s buddy, Kenneth Tobey, 
has a better jet in the testing stage, 
but de Corsia is unwilling to wait. 
Brady proves the first model by 
flying it over the North Pole from 
Alaska to Washington. Meanwhile, 
Tobey is killed in testing the later, 
better model. So Brady takes up 
the Tobey model, unbeknownst to 
de Corsia, and proves it out be- 
fore some assembled Air Force 
brass, to prove his late buddy’s 
point. 

Brady, Tobey and deCorsia aren’t 
able to inject much conviction into 
their play-acting, since the charac- 
ters never really come to life. 
Newcomer Joan Hotchkiss, as 
de Corsia’s secretary and Brady’s 
g.f., displays an attractive person- 
ality, but obviously needs more 
thespic seasoning to overcome a 
certain woodenness. James V. 
Kern’s direction was pedestrian, 
except in the technical portions, 
which were obviously well- 
researched, and staged with drama- 
tic flair. Kove. 


Vincent 


DUPONT CAVALCADE 

THEATRE 
(Monument to a Young Man) 
With Miguel Landa, Perry Lopez, 

John Beradino, Michael Fox, oth- 

ers. e 
Exee Producer: Don. Sharpe 
Producer: Warren Lewis 
Director: Tom Gries 
Writer—A. I. Bezzerides 
30 Mins., Tues., 9:30 p.m. 
DUPONT 
ABC-TV (film) 

(BBD&O) 

The “DuPont Cavalcade Thea- 
tre” format this season departs 
from the historical drama orbit, 
presenting plays of contemporary 
life, both factual and fictional. For 
the opener, a play on juvenile de- 
linquency with overtones of mi- 
nority problems was _ presented. 
The results -were uneven, the play 
failing to come to grips with the 
required development of charac- 
terization, taking the easy way out 
via melodrama. 

Production values were top- 
notch and the acting competent. 
The play, when it opened, with a 
scene of a group of young toughs 
breaking the window of a pawn- 
shop, with the story-line and the 
camera picking up one of the 
group, looked promising. But the 
telefilm soon spun a web of stock 
characterizations, a switch blade 
killing, and redemption of the 
principal. 

The locale was east Los Angeles 
and the sole reason given for the 
delinquent’s turn against society 
was that he felt he had three 
strikes against him. What the 
“three strikes” were was never 
delineated, although it was indi- 
cated that he belonged to an un- 
identified minority group, the im- 
pression being Italian or Mexican. 

Done in a_ semi-documentary 
fashion, the story was said to be 
based on an actual occurrence. 
Under the production reins of Don 
Sharpe and Warren Lewis Produc- 
tions, it was the first in the series 
under the Four Star Films banner. 

John Beradino played the role 
of the understanding detective ef- 
fectively. Perry Lopez, as the 
principal delinquent, was not 
given a chance by the script to be- 
come more than a two dimensional 
character, although within his de- 
fined limits he was believable. 
Miguel Landa, the victim of the 
switch blade, portraying’ a young 
track star and “idol,” was heart- 
warming in many scenes, his self- 
questioning as a Mexican and his 
attempts to win Perry Lopez over 
to the right track. Michael Fox as 
the school principal was o.k., and 
supporting players were able. The 
telefilm fades out with Lopez com- 
ing around in a community col- 
lege fund-raising dance, given in 
honor of the dead track star. But 
by this time the flourishes of real- 
ism and believable conflict had 
been dissipated to a large extent. 





Horo. 


THE BUCCANEERS 
(Blackbeard) 

mond, George Margo, Andrew 

Crawford, others 
Producer: Sidney Cole 
Director: Ralph Smart 
Writer: Thomas A. Stockwell 
30 Mins., Sat., 7:30 p.m. 
SYLVANIA 
CBS-TV, from N. Y., (film) 

(J. Walter Thompson) 

A swashbuckler in the action- 
packed formula vein, replete with 
top production values, is offered 
in this Sapphire-Official skein, 
which preemed Saturday (22), via 
CBS-TV. The pirate adventures 
should win the kiddies and hoid 
those adults who go in for ciean 
action-fare, minus any complexity 
of character. - 


In the preem show, as the set- 
ting for the series was anchored, 
there was dueling aplenty, as well 
as cannon fire, and fisticuffs, all 
within 30 minutes, and romantical- 
ly credible according to the story 
lines, For those viewers seeking 
new twists, a la the physchologicai 
Western binge, this pirate adven- 
ture series laid in the 18th cen- 
tury in the West Indies may seem 
old hat. Rich, lavish material, true. 
but made out of cloth that proved 
so commercially successful years 
past for Errol Fiynn and going 
back still further, for Douglas 
Fairbanks, Sr. 

In fact, the lead in the initial 


half-hourer, Alec Clunes, playing 


a former privateer appointed Gov- 


(CIRCUS BOY 
| With 
With Alec Clunes, Peter Ham-. 
| lin, Eddie Marr 


| Director: Robert Walker 


Mickey Braddeck, Noah 
Beery Jr., Robert Lowery, Leo 
Gordon, Billy Barty, Olin How- 

Writer: Douglas Heyes 
Producers: Herbert B. Leonard, 
Norman Blackburn 
30 Mins.; Sun., 7:30 p.m. 

| REYNOLDS METALS 

| NBC-TV (film) 





(Clinton E. Frank Inc.) 
There’s traditionally a wealth of | 
glamor and excitement in the big 
top and Screen Gems has at- 
tempted to catch some of it in 
“Circus Boy,” a 398-week filmed | 
series which preemed Sun. (23) via 
|NBC-TV under the Reynelds | 
| Metals sponsorial banner. Accent 
on this half-hour entry is on juve- 
| nile viewers. In line with this, the 
!major-role is that of an orphan 
|portrayed by 12-year-old actor 
“Mickey Braddock. . 
But in order to establish audi- 
/ence identification with the title 
_part young Braddock should have 
|more to do—at least on the basis 
| of the opening ‘installment. For the 
_kickoff chapter primarily stressed 
'action, and the destinies of our 
/moppet hero often were subordi- 
nated by lusty frée-for-alls as well 
|as the general confusion that sur- 
|rounds a show in tough economic 
straits. 


In the initialer it developed that 
| Braddock, son of an aerealist team 


| duction banner in the 


ernor of Nassau, is a dead ringer| who died in an accident, is more 
for Errol Flynn. Peter Hammond,| or less ward of clown Noah Beery 
portraying what was then a “30-|Jr. But new owner Rob ~ Lowery 
Day Wonder” out of midshipmen feels a circus is no place for a 
school, is as effective as Clunes in| small boy. However, when Beery 
his role. The only weakness in the | and the lad save Lowery from a 
very competent cast is the Black-| beating at hands of a disgruntled 
beard role played by George Mar- creditor the boy’s place with the 


go in the initialer. He is ferocious, 
and mean as any cut-throat pirate 
could possible be, but he is 
plagued by a voice that is too high 
pitched for the lawless, 200° 
manly characier of Blackbeard. 
Apparently, exec producer Han- 
nah Weinstein of Sapphire Films 
aiso had some reservations about 
Margo for he is replaced later in 
the series by a new actor, Terence 
Cooper. 

Director Ralph Smart keeps 
things moving at a fast clip. Pro- 
ducer Sidney Cole has caught the 
feel of the period and situation, 
putting much care in capturing 
the sea and land scenes, as well as 
the’ story - book characterizations. | 
Writer Thomas Stockwell has of- 
fered a very serviceable script for | 
the vehicle. Horo. 


TV’s Round-Robin Of 
Plugolas Highlighted 


'a turn-of-the-century 





By Robinson & Logan 


Plugolas and the personalities ' 
thereof highlighted Sunday (23); 
start-of-the-season programming. | 
(With openings practically every 
hour on the hour, every day is ‘“‘tv 
preem time.”) The most ubiquitous 
characters were Edward G. Rob-| 
inson and Joshua Logan, with the | 
former “Little Caesar” miuscling | 
in on the homescreen fronts for a/| 
sizable excerpt with & Co. from) 
his ““Middle of the Night” legiter | 
in the emotion charged “I wanna | 
get married” scene displayed on | 
the Ed Sullivan show. Logen, pro- | 
ducer-director of “Middle,” got an | 
intro after the briefie. 

Meanwhile, back on tv scarcely | 
an hour. later, Robinson returned | 
from the previous week to square 
off with Vincent Price in making 
eloquently (as did Price) with the 
art talk on “$64,000 Challenge” 
for more than half the shaw’s run- 
ning time. Aside from his couple 
of outings as an actor and art ex- 
pert, with entertainment values | 
built-in, these forays hardly did 
his Broadway play any harm. 

Among other plugs the Sullivan | 
show laid it on nice and heavily | 
for Edith Piaf’s longtime show- | 
caser, the Versailles (N. Y.) where | 
the Gallic singer is current—the | 
least Sullivan could have done as | 
a precede to her socko songster- | 
ing. 

And so it went, with Logan one 
of a threesome tuning in on Hy 
Gardner’s phone frequency in the 
latter’s WRCA-TV (N. Y.) Sunday 
nighter. Here Logan, his legit-film 
credits disposed off, ran off a long 
line on the “Stanislavsky Method” 
as contrasted with Marilyn Mon- 
roe’s favorite Actor’s Studio (giv- 
ing her a “Bus Stopj buildup along 
the way), spiked Gardner's “old 
report” that Logan wanted to “get 


(Continued on page 40) 











More TV Reviews 


| Show is assured, 

Young Braddock, a_towhead 
whose squeaky voice makes him 
appear younger than his age, seems 
a mite too childish. Beery registers 





| nicely as a kindly clown—!oyal to | 
‘both the lad and the circus. Low- 


ery is forthright and virile as the 
show’s proprietor. Good support 
is provided by Leo Gordon as the 
irate creditor and Olin Howlin as | 


a shell game operator, among | 
others. 
Direction of Robert Walker | 


seems to emphasize the action se- | 
quences. Physical values are good 
while the general atmosphere re- | 
flects the color and stimulation of | 
wagon out- | 
fit. These have been ably caught | 
on film. But now that viewers are | 
familiar with the setting, it’s hoped 
that future editions will lean to 
more intimate’ characterization. 
After all, only one ring can be 
watched at a time—especially on a 
non-CinemaScope small home 


screen. Gilb. 
NOAH’S ARK 
Jack Webb, Paul Burke, Victor | 


Rodman, May Wynn, others 
Producer-Director: Webb 
Writers: Webb, Frank Burt 
30 Mins., Tues., 8:30 p.m.. 
LIGGETT & MYERS 
NBC-TV (Film-Color) 


(McCann-Erickson) 


Jack Webb, helming the new 
“Noah’s Ark,” gathered together 
the cast and crew to film a half- 
hour commercial for the preem of 
the series. It’s an unprecedented 
ind of trailer, and somewhat 
strange to watch. The best kind of 
sampler would have been a wallop- 
ing first show, complete with story 
and cast. After all, that’s how 
“Dragnet” got started and thrived 
for a lot of years. 


In trying to explain the show, 
Webb indulged in a half-hour of 
underselling—if that term can be 
used for a half-hour commercial. 
He interviewed three of his major 
characters and let it come out that 
*“Noah’s Ark” will be sort of a 
Young Dr. Malone of the animal 
world. The story will revolve 
around Noah McCann (Paul Burke) 
a veterinarian who works for an 
older and more experienced hand 
in that profession (Victor Rod- 
man). Latter is the inevitable gen- 
tle and yet firm medico of the 
lower animal life who promises to 
be the guiding hand in the story 
line. And then, the nurse working 
for the duo (May Wynn) indicates 
that she'll provide a line of roman- 
tic interest. Something for every- 
body here, they promise. The audi- 
ence will meet a toothless monkey, 
who has his problems because of 
his condition; the friendly lion who 
suddenly becomes unfriendly, and 
a cow full of hardware. Now there's 
something to look forward tod. 


It would have been much more 
logical to prove at the outset that 
the Thornton’ Burgess in modern 
dress and sprinkled with scientific 
terms can be entertaining, instead 
of leaving the audience in a state 
of suspension for another week. 


But maybe they have right on 





| their side. Reviewers have learned 
by now that they shouldn’t knock 


n Page 3 
“ ge: 38 ‘religious subjects or defenseless 











| animals, Jose. 





STANLEY 


With Buddy Hackett, Mike Kellin, - 


Tom Pedi, Danny Dayton, others 
Producer-Director: Max Liebman 
30 Mins.; Mon., 8:30 p.m. 
AMERICAN TOBACCO, BOBBI 

PIN CURL 
NBC-TV, from New York 

(SSC&B, Tatham-Laird) 

Television’s “where’s the new 
talent coming from?” cry has at 
least been partially answered in 
the new Buddy Hackett situation 


| comedy series, “Stanley.” Not that 


Hackett is in any sense a new- 


|, comer, or even new to the tv com- 
, edy 


sweepstakes, having done 
some effective guest shot and spec 
duty under the Max Liebman pro- 
past. But 
first video 


this represents his 


| Showcase on a weekly basis. 


Given a_ solid writing assist 


| (Billy Friedberg and Neil Simon 


scripted the initialer but they've 
moved into other tv pastures with 
various writers staggering the as- 
signinent henceforth), Hackett’s 
video future could be assured. 
There’s little doubt that the comic 
will hold up his own end, for 
there’s a _ likeable, sympathetic 
quality about his characterization 
(you could no more dislike him 
than you could your own mother). 
But, since even the best of comics 
are at the mercy of the writers, 
it’s equally apparent in this series 
that a great measure of “Stanley's” 


success will hinge on the scripting , 


contribs. 

“Stanley” reaffirms Max Lieb- 
man’s producer status with this, his 
initial entry in the half-hour for- 
mat, after a somewhat disastrous 
season in the sorely-tried spec 
arena. It was Liebman who in- 
cepted the Hackett transition into 


tv from the nitery-vaude-legit cir- | 


cuits and practically “granddad- 
died” the comic’s development in 
the newer medium. 
a click, he rates a major share cf 
the bows. 

Hackett’ is portrayed as the 
clerk at a hotel newspaper-cigar 
counter who also dispenses theatre 
iickets, etc. The first installment 
found him tripped up in a mob- 
ster’s quest for two ducats for the 
opening Met performance of ‘“Tris- 
tan and Isolde.” Stanley had just 
disposed of his only pair to a 
transient hotel guest and his at- 
tempts to retrieve them (and the 
manner in which a scalper unload- 
ed the tickets to him) gave full 
play to Hackett’s particular come- 
dic talents. 

Obviously the full camera treat- 
ment was given to his mugging and 
personal idiosyncracies, the facial 
tricks and screwed-up mouth, and 
at such times the program hit its 
best moments. But when the story 
became involved with the broad 
and by now cliched Runyonesque 
hoodlums the humor was strained. 

“Stanley,” for all that, got off 
to. a good start. And it’s “live.” 
Few, if any, situation comedies on 


itv today can make that statement. 


Rose. 


“oe OF SIR LANCE- 
OT 
With William Russell, Jane Hylton, 

Ronald Leigh-Hunt, Cyril Smith, 

Peter Bennett, Bobby Seroggins 
Producer: Dallas Bower 
Directors: Ralyh Smart, Bernard 

Knowles, Arthur Crabtree, An- 

thony Squire 
30 Mins., Mon., 8 p.m. 
WHITEHALL: LEVER BROS. 
NBC-TV (film) 

(Ted Bates; SSC&B) 

There was enough derring-do in 
the first installment of “The Ad- 
ventures of Sir Lancelot’ to keep 
the viewers, especially the young- 
er set, happy. It’s good, clean fun 
and won’t cause any friction in the 
household because even the old- 
sters can gei some kicks from the 
pictorial display of the days when 
knighthood was in flower. 

Preem stanza indicated that a 
lot of care has gone into this vid- 
pixer. Settings, costuming and 
thesping all fit nicely into the pat- 


tern of the adventure series. Pho- 
tography is topgrade. 
In William Russell, the title- 


roler, the producers have uncov- 
ered an actor who can handle his 
lines, his steed and his jousting 
implements. Roland Leigh-Hunt jis 
an impressive King Arthur, Jane 
Hylton is an attractive Queen 
Guinevere and Cyril Smith is prop- 
erly shifty as Merlin the magician. 
The aforementioned carried the 
bulk of the thesping chores in the 
initial supplement and they were 
given a stylistic assist from the 
lesser players. 

The kickoff half-hour picked up 
Sir Lancelot on his way to join 
King Arthur and his round-table 
knights. It quickly depicted Lance- 
lot as a courageous, gallant and 
honorable knight in his attitudes 
on the jousting field and off. The 
session ended with the King bring- 
ing Lancelot into the fraternity 
and the latter’s decision to cham- 
pion Queen Guinevere. 

«It’s a setup that poriends plenty 
of action in the weeks to — 
Tos. 
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ck quick | 

Last Saturday, at 10 AM in S. F.; Chi., Noon; 1 PM, N. Y. ; 

... for the first time ever, women across the U. S. were % 

DATE: seeing the best of the newest fashions at the same instant! 5 
September 22, 1956, on NBC Were watching the where, why, and when of the new 

fashion season. It happened in homes. It happened in : 

EVENT: 500 leading eet, t Hea ayia one minute ; 

. i ted! 4 

First of Warner’s Color later, women were buying what they wante 

Television Fashion Shows No more drags through the mags. No more waits for gowns 

to come to towns. New TV invention: Instant Fashion! : 

NEWS: That’s Warner’s Fashion Show. From now on, each fashion season : 

An entire season’s fashions (four times a year) any woman can see what’s right for every : 

viewed by women from occasion, from the skin out, including accessories. 

* coast to coast all in This show telescopes fashion. Turns stores into theaters, via e 

a one wonderfulhour x specially arranged showings in compatible colar. Pre- * 

sents glamour drama: special songs and dances, , 

the most beautiful models in America, wearing t 

clothes picked by fashion authorities. 4 

Ef 

We thought of it. * 

: . Last Saturday, a stare was born! Last ' . 

: iN Saturday, TV worked its hardest! q 


Let us show you commercials that'll 
make you wish they were yours,— 


3 ; Revlon’s Love-Pat, Clean and Clear, 
Moon Drops, Intimate; Necco’s 
ee Sky Bar, Bolster-and Necco 


co, oe Wafers; Norelco’s electric 
2 shavers; U. S. Tobacco Com- 
ue pany; and Warner-wonder- 
ful commercials in color. 


2 








ae a +. 


r, documentary spectacular. 
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3. Coming for Revion, “The Most Beautiful Girl in the World” Coming for North American Philips Company: “Project 20",—The Great Wa 
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From the Production Centres 
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patrol,” the latter with documented stories from Department of Im- 
migration. 


IN PHILADELPHIA ... 


Ray McFadden, former WTEL deejay, named general manager of 
WINJ, Trenton . . . John Facenda, WCAU-TV newscaster, to record 
series of “welcomes,” to be used at shrires in National parks through- 
out the U.S. Request by the National Parks Commission stems from 


Facenda’s transcribed spiel doing the “honors” at an Independence 
Hall celebration . . . Richard T. Gillespie, producer-director, exited 
WNOW-TYV, York, for similar post with WISH-TV, Indianapolis aes 
Jack Taylor, of WPEN’s Pat and Jack show, hospitalized for sinus op- 
eration . . . Richard Greene, “Robin Hood,” in town for United Com- 
munity Campaign and to launch new book by Donald E. Cooke, “The 
silver Horn of Robin Hood” . . . Jack Pyle, who recently switched 
from WRCV stations to WIP, now doing session being fed to 500 Mutual 
outlets. 


IN CHICAGO... 


Hill Blackett Jr., Toni account supervisor at the Clinton E. Frank 
agency, awarded his veepee stripes last week .. . AFTRA exec secre- 
tary Ray Jones and attorney Sanford (Bud) Wolff launched negotia- 


tions this week with the local stations on the new television and staff 
announcer contracts . . . Richard Creyke, formerly a producer with 
Coronet Films, added to NBC-TV’s “Zoo Parade” production staff as a 
scripter . . . E. Jonnie Graff, National Telefilm Associates midwest 
veep, sold the 52 20th-Fox feature package to WSBT-TV, South Bend 
.., Elliot Schick, Hollywood producer-director, signed on with the film 
division of United Film & Recording Studios . . WBKB newsman 
Ulmer Turner speaking before the Personal Executives Club next Mon- 
day (1)... John Buckstaff, radio-tv director at Illinois Institute of 
Technology, producing “Ear On Chicago” aired on WBBM .. . Jack 
Angell next Monday (1) bows with a nightly 15-minute 10 o’clock news 
show on WMAQ ... Burr Tillstrom’s “Kukla, Fran & Ollie” troupe 
featured in a booklet on good dental habits being distributed by the 
American Dental Assn. . . . Norm Barry and former pro grid coach 
Joe Stydahar working WNBQ’s fotoball scoreboard sponsored by Nurth- 
ern Trust after the five NBC-TV regional Big 10 telecasts. 


IN BOSTON ... 


Bill Buchanan, radio-tv editor Boston Daily Record, debuts in new 
program on WBZ radio Sat. (29) from 9:15 to 9:30... Elliot Norton, 
Boston Post drama critic, preems the first radio drama critic report 
from Boston on WBZ Fri. (28) . .. WBZ-TV news cameramen traveling 


New England for shots of outstanding features of new schools opened 
this fall for showing Monday through Friday on 6:30 p.m. newscasts 
... Tom Russell, WEEI disk jock, back from vacash . . . Louis A. Web- 
ster, director of WEEI’s “Farm Journal” prepping for 37th annual 
meeting Natl. Assn. Marketing Officials in Hub Oct. 1-5 for first time 
in 16 years ... E. B. Rideout, WEEI weatherman, back from vacash 
... WCOP featuring new “Top Forty” programming. Station supplies 
printed lists of top 40 pops to disk dealers . . . David M. Davis ap- 
pointed to newly-created position of tv production manager at WGBH- 
TV, Channel 2. Davis was director of tv for WUNC-TV, Women’s Col- 
lege of U. of North Carolina... John Lee Grubs, resigned news chief 
at WCOP, named assistant to Grady Edney, program chief of WBZ... 
John Daly, WBZ-TV newscaster, ankles Channel 4 Friday (28) to de- 
vote full time to program chief at WHDH . .. Arnie Kuvent, WGAN, 
Portland, Me. and Howie Leonard, WPOR, prepping city’s first big rec- 
ord hop skedded for Sat. (29). 


IN SAN FRANCISCO... 


KPIX, Frisco’s CBS-Westinghouse outlet, is talking more local shows, 
considering bringing Gary Crosby from Hollywood to emcee a variety 
show. KPIX is also running more color films in direct competition 
with KRON, NBC outlet which pioneered color in Frisco area’. . . 


Lew Lengfeld’s. “Let’s Look at Books” died after seven-year run on 
KRON, KGO, KPIX and back to KGO. 
half-hour at 10:30 p.m. is too high,” plans to change show’s name to 
“What’s New in Books,” tape it—with Carol Levene’s help—for 50,000- 
watt radio stations throughout the West. Show will be aired by KCBS 
and KNBC, Frisco, and will also run on KOMO, Seattle, KNX, Los 
Angeles, and KOB, Aubuquerque, with John Collins, Beth Norman and 
Rita McCollum and Harold Silva doing additional tapes for these other 
cities . . . Winston N. Frecker, exec producer of Amalgamated Televi- 
sion Network, Sydney, Australia, gifted KPIX’s Phil Lasky with a 
Namatjira watercolor for Lasky’s help in setting up Aussie TV... 
Pianist Frank Denke is accompanying Guy Cherney in the singer’s new 
KCBS shows . . . John Hymes is new head of research for KGO and 
Robert H. Dodd, ex-KYA, is a new salesman . . . KQED has started 
autumn school season by televising economics and psychology courses 
for San Franeisco State College, and Frank Baxter’s Shakespeare class 
for the U. of San Francisco . . . Jonathan Winters visited, after a stand 
at Lake Tahoe, with Frisco commentator-columnist Marjorie Trumbull. 


IN CLEVELAND ... 


WSRS signs with Mutual succeeding WHK which picked up the NBC 
radio franchise dropped by KYW .. . Stan Anderson, Clevéland Press 
radio-tvy ed, back from the Coast ... Jack Riley, ex-Tv Guide, now 
assistant record librarian at KYW ... Joe Mulvihill joins Tom Mann- 


ing to do the color on Ohio State games on KYW . .. WERE’s Bill 
Randle dropping his Saturday WCBS shellac spinning to concentrate 
On additional college studies . . . Bill Kaland, Westinghouse program 
exec in town ... WGAR’s Hal Morgan hosts Arthur Murray show on 
WEWS . . . James Hanrahan, WEWS general manager, planning third 
Australia visit . . . Ron Barrett left WGAR for WDOK shellac stanza 
-.. KYW, KYW-TV news director Sanford Markey back from Japan- 
Hong Kong trip where he met Pichai Vasnagon, art director Thai tv, 
en route to KYW for three-month state department television study 
... Cal Jones named KDKA-TV program director ... Johnny Andrews 
guest-starred on Bill Randle’s WEWS show. 


IN PITTSBURGH ... 


Jim Westover, KQV deejay, named to narrate Pittsburgh Symphony’s 
Young Peoples concerts again this season . . .. Ralph Petti, former 
WJAS announcer, now general manager of radio station KWBY in 
Colorado Springs ... Chris Salmon, KQV salesman for the last nine 
years, has switched te WAMO .. . Sponsors of “Brave Eagle” and 
“Western Marshal” on KDKA-TV have picked Bob Lloyd and John 
Roberts, respectively, to deliver their sales pitches .. . Milton Ander- 
son, ex-WJAS announcer, has gone with WLOA ... Ellen Regan is 
KDKA-TV auditor Russ McCorkle’s new Girl Friday, replacing Kay 
Melnick, who becomes secretary to Paul O’Friel, WBC veep Harold 
C. Lund’s new administrative assistant ... Hank Kaiser, chief engineer 
at WWSW, celebrated his 2ist anni with the station . . . Bill Cullen 
and Victor Jory headed Cerebral Palsy telethon over Channel 9 in 
Steubenville, O. 














Lengfeld says “$675 for a- 


STUDIO ONE 

With Bob Cummings, Dorothy 
Stickney, Ray Collins, Cameron 
Prud’homme, Alexander Scourby, 
Edmon Ryan, Murray Matheson, 
Russell Collins, Robert Loggia, 
Jack Manning, Heywood Hale 
Broun, Billie Lou Watt, John 
Studer, Russell Hardie, Hal Stu- 
der, William Podmore, Donald 
Marye, others 

Producer: Felix Jackson 

Director: Paul Nickell 

Writers: David Aldrich, Peter Van 
Slingerland 

60 Mins.; Mon., 10 p.m. 

WESTINGHOUSE 

CBS-TV, from N.Y. 


McCann-Erickson) 


“Studio One” had a snappy idea | 


in launching its ninth season with 
“A Special Announcement” but 
came a cropper on motivation and 
logic, plus generally weak under- 
pinnings in a-piay-that-was-more- 
Of-a-tract fashioned by David Al- 
drich and Peter Van Slingerland. 
The idea of a citizen threatening to 


‘burn an original draft of the Get- 


tysburg Address, which he comes 
by in error, because, it developed 
in the long-in-coming third act, by 
so doing he would bring to dra- 
matic attention the world over the 
snubbing by the populace of Lin- 
coln’s eternal truths, was hunky- 
dory as a starter. In an involved 
but effectively contrived and elab- 
orately spread series of flashbacks 
treated mostly as a tv’er-within-a- 
tv’er, the burning issue was 
brought to its telegraphed end 
with Bob Cummings, the irate citi- 
zen, giving the Address to a bright 
kid who had discovered that the 
document in the museum was a 
facsimile and whose argument for 
saving the parchment prevailed 
with Cummings over the on-tv 
pleas of an historian, a senator, a 
housewife, and a poet in an in- 
credible “debate.” 

That Cummings was pitched as 
an eccentric millionaire whose 
wealth had been inherited, didn’t 
believe in working unless neces- 
sary (which it wasn’t in his case) 
and showed other irresponsibilities, 
was, intentionally or not, a form 
of perverseness by the authors in 
having such a person supporting 
the Address despite his being pic- 
tured as a collector of Lincolniana. 

Cummings tried hard—ard so did 
such others as Dorothy Stickney, 
Ray Collins, Cameron Prud’homme, 
Alexander Scourby (as a news- 
caster-narrator) and Robert Log- 
gia in the main roles. But lacking a 
sound play with its overly whimsi- 
cal bent and depending too greatly 
on technical devices, it vie go. 

rau. 


PHIL SILVERS SHOW 

With Harvey Lembeck, Paul Ford, 
Maurice Gosfield, Elizabeth Fra- 
ser, Alan Melvin, Hope Sansbury, 
Herbie Faye, Jack Healey, Ned 
Glass, P. Jay Sidney, others 

Producer: Nat Hiken 

Director: Al.De Caprio 

Writers: Hiken, Billy Friedberg, 
Leonard Stern, Tony Webster 

CAMEL, AMANA 

30 Mins.; Tues., 8 p.m. 

CBS-TV (Film) 


(Wm. Esty, Lee & Marshall) 

Army life continues to be an 
agreeable career for Phil Silvers. 
His second hitch for the cause of 
Camel cigs and Amana refrigera- 
tors continues in the groove estab- 
lished for him by the show’s top 
kick Nat Hiken. In the start of the 
second edition of Silver’s barrack 


room career, Hiken gave one of his 
strongest shows to date, one that 
produced the desired number of 
yocks and indicated that it can 
hold its own against any. competi- 
tion. There were some flaws at the 
end of the layout, particularly the 
film show sequence which seemed 
somewhat overdone. However, the 
essential highpoints were of such 
a calibre, that the flaws seemed ex- 
ceedingly minor. 
® Of course, it’s fairly evident by 
now that Hiken has established a 
story line consistent with the brand 
of comedy in which Silvers excels. 
The lines given the head comic are 
literate and bright, and there are 
sufficient characters in the awk- 
ward squad that Silvers heads to 
rovide a sounding board for the 
ines and situation that Silvers 
leads them into. 
’ One of the virtues of the initial 
show was an integrated commer- 
cial, probably the best of its kind 
up to this time. The story line had 
one of the privates selected to play 
a one-line role in a training film. 
He has dreams of stardom and as 
one of the consequences of his 
exalted position is doing a Camel 
commercial. It came off as a 
logical part of the show. 

There were a lot of hilarious 
moments in this half-hour. The 
rest of the cast contributed excel- 
lently and if this preem layout is 
a typical sampler, it should main- 





tain its high popularity. Jose, 


Tele Follow-Ups 


Ed Sullivan Show 

Funniest bit on the CBS-TV “Ed 
Sullivan Show” last Sunday (23) 
night was the Lincoln-Mercury 
commercial handled by comic Will 
Jordan. The funster, who does a 
slick carbon of Sullivan, did just 
that in working over the sponsor's 
‘product. The duplication of the 
columnist-emcee’s mannerisms, in 
itself, was humorous, with added 
punch provided by Jordan’s spiel 
and accompanying exaggerated 
film clips. 

Edith Piaf got the show rolling 
with two numbers, “Poor People of 
Paris” and a French version of 
“Black Denim Trousers and Motor- 
cycle Boots.” The chanteuse, cur- 
rently playing the Versailles, N. Y, 
was in good form. The singer was 
followed by Toby, a well-trained 
dog, with an amusing set of tricks. 
The canine act preceded a brief 
turn by young accordionist Johnny 
LaPadula. 

A 12-minute scene from the 
Broadway production, “Middle of 
the Night,” provided a fine dra- 
matic lift. The play’s star, Edward 
G. Robinson, and other members 
of the cast appeared in the se- 
quence, which was introed by Gena 
Rowlands, who has the lead femme 
role in the show. Vaughan Monroe 
was spotlighted in an okay rendi- 
tion of this latest comedy tune, 
“In the Middle of the House.” 

The machine gun delivery em- 
ployed by comedienne Jean Carroll 
failed to cover up the poor quality 
of her material, while Helen Trau- 
be@ scored nicely with a medley of 
Sigmund Romberg tunes. Sullivan 
then conducted a brief interview 
with former Washington Senators’ 
pitcher Tom Zachary against whom 
Babe Ruth scored his record-break- 
ing 60th home run. The hour-long 
/Ssession wound up with an impres- 
| sive acro demonstration by Janos 
|and Bogyo. Jess. 











$64,000 Question 
Randolph Churchill was a hap- 
less contestant on “$64,000 Ques- 
tion” last Tuesday when, perhaps 


flopped on the second hurdle, i.e. 
the $128 question. Even non-Quiz 
kids scale that “first plateau” of 
$512 with ease. In all fairness that 
No. 2 Q. on “English language”’— 


wasn’t as easy compared to some 
of the predecessor No. 2, 3 or 4 
questions. In all events, the sol- 
dier - author-son of Winston 
Churchill was a distressed figure, 
nervously biting his nails (and 
even expectorating a piece there- 
of) in full camera view, and while 
|Hal March stretched it beyond 
normal length he was only “saved” 
by the clock. It was a spurious 
“save,” and it’s to the program’s 
credit that management overruled 
emcee March’s generosity and de- 


and future contestants, 
Churchill had been allotted more 
than sufficient time. Abel. 





‘ we 

JACK BENNY PROGRAM 

With Rochester, Don Wilson, Artie 
Auerbach, Mel Blanc, Benny 
Rubin, 
fred Wallenstein, guest 

|Exec Producer-Director: Ralph 

Levy 

| Producer: Hilliard Marks 

Writers: Sam Perrin, George 
Balzer, Al Gordon, Hal Goldman 

30 Mins.; Sun., 7:30 p.m. 

LUCKY STRIKES 

CBS-TV, from Hollywood 


(BBD&O ) 


With 19 shows still ahead of him 
over the ’56-’57 seasonal. course, 
Jack Benny didn’t lead with his 
topper Sunday night (23) as he 
resumed his skipweeking with the 
“Private Secretary” filmer for his 
14th year as Lucky Strikes’ elec- 
|tronic ambassador (first seven on 
|radio). Not that the in-the-flesh 
opener wasn’t shrewdly construct- 
ed comedy that has been a tra- 
ditional Benny benchmark. It just 
didn’t hit the laugh meter as hard 
or as consistently as have Benny 


doubtedly will again before the 
year is out. 

Funnymran, who has parlayed a 
career out of a skinflint and some 
cat gut, worked both to full ad- 
vantage again this outing. One of 
the best gags of the session had 
Rochester looking up the word 
“parsimonious” in Webster’s only 
to find it referred back to Benny. 
One of the two running “situ- 
ations” evolved around two lock 
specialists (Mel Blanch and Benny 
Rubin) called in to open the Benny 
vault. The writers got a bit car- 
ried away with this, conjuring up 
sliding panels; moats with alli- 
gators and other paraphernalia 
and playing it off at show's end 
with Benny’s den falling down 


(Continued on page 36) 





BE A FAMOUS FIGURE 
With Bill Tabbert, Doretta Mor- 
row, Tony Randall, Jinx Falken- 
burg, Spellbinders: Skitch Hen- 
derson, musical director; sing- 
ers, dancers, models 
Producer: Roger Gimbel 
Director: Kirk Browning 
Music & Lyrics: Mike Brown 
Book: Brown, Arthur Arent 
Costume Designer: Guy Kent 
60 .Mins.; Sat. (22) 1 p.m. 
WARNER’S 
NBC-TV, from New York (color) 
(C. J. LaRoche) 
Saturday afternoon spectaculars 
are something new in the tintcast 
arena, yet NBC-TV’s musical fash- 
ion show “Be a Famous Figure” 
which was put put on display in 
the odd period of 1 to 2 pm. could 
well be a forerunner to the hoped- 
for fashions-in-tv era. For there’s 
no gainsaying the potentials of 
compatible color tv in the whole 
area of new creations for milady 
as the inevitable come-on for that 
lucrative department store ad dol- 
lar both on a local and national 
leve!, which black-and-white tv 
has never been able to crack. Per- 
haps that 1 to 2 Saturday showe 
casing, on second reflection, isn’t 





a first in the program’s history, he | 


,having to do with “boycotting”’— | 


cided that, in all fairness to past" 
Mr. | 


Sportsmen Quartet; - Al-| 


products in the past or as they un-| 


too odd a time, inviting as it does 
\“community viewing’ on depart- 
/ment store color sets as a twofold 
| promotion for both the fashion 
|boys and gals and the RCA big 
|tint push. 

| This was anything but a brush- 
\off presentation. Indeed, NBC 
|rates a salvo for the production 
|eredits that-were poured into this 
initial fashion display. It not only 
went to the trouble to line up Bill 
Tabhkert, Doretta Morrow, Tony 
Randall and Jinx Falkenburg, with 
of course a supporting cast of 
dancers, showgirls and the most 
stunning models yet seen on tv, 
but vested the “fashions by—” 
with an all-star marquee value 
that read like a who’s who among 
desioners. 


The models were beauts; the 
tints and hues of a brilliance to 
match the furs, jewels and fabrics 
that were paraded before the 
NBC-RCA cameras. A _ ccntrived 
book by Milton Brown and Arthur 
Arent (with music and lyrics by 
|Brown) provided a filmsy story 
line scaffolding which always 
seemed on the verge of tottering 
but which fortunately always 
brought on the models (which was 
the reason for the show in the 
first place) in the nick of time. 

Doretta Morrow’s vocals gave 
some body to the musical story 
line, with Tony Randall on hand 
for the quips and comedy relief. 
Bill Tabbert had little to do but 
look and act like a commercial ar- 
tist (though he did get his licks in 
on a couple of tunes). Miss Falk- 
enburg was a natural for the fash- 
ion eccmmentary. 

The cost of the tint spec must 
have added up to some impressive 
figures, too, with Warner’s (whose 
gird'es have that “Sta Flat” look) 
‘lending a sponsor assist. Rose. 





DINAH SHORE SHOW 
With The Skylarks, Harry Zimmer- 
man, Art Baker 

Producer-Director: Bob Banner 

15 Mins.; Thurs., 7:30 p.m, 

CHEVROLET DEALERS 

NBC-TV, from llywood 
(Campbell-Ewald) 

A Dinah Shore quarter-hnour mu- 
sical session over the years has be- 
come as standardized as a loaf of 
white bread. Back for its sixth 
year, the only change in this series 
is the fact that it’s now on once-a- 
| week, rather than’ twice-a-week 
tree Miss Shore is due to headline 
} 





10 full hour layouts under the 
|same auto insignia. 
| Although the quarter-hour tv 


{musicals have gone into decline 
| this season with Eddie Fisher being 
ithe only other vocalist in similar 
| program slot, this show adds up to 
|a relaxing, nicely paced musical 
|interlude. Miss- Shore, although 
singing in a somewhat thin voice 
|on the preem stanza (20), is still a 
|highly ingratiating personality and 
|a pleasing song stylist. Given ex- 
|cellent musical backing and smooth 
| production, nothing else has been 
needed to make this a payoff series 
for Chevrolet. 

Miss Shore opened the show with 
a good special material number, 
“Today I Love Everybody,” and she 
followed with the current pop bal- 
lad, “You Don’t Know Me,” done 
in a Hawaiian rhythm format, and 
the Rodgers & Hammerstein tune, 
“Hello Young Lovers,” which was 
the favorite tune of high school 
students in Houston. This ‘“stu- 
dent” song choice will be a weekly 
feature, but actually the request 
angle has little significance. 

Backing up Miss Shore is one of 
the slick mixed choral ensembles 
in the business, The Skylarks. This 
quintet contributed a solid rendi- 
tion on “Alexander’s Ragtime 
Band,” and joined Miss Shore in a 
neatly choreographed version of 





“Big D.” Harry Zimmerman is the 
musical director. Herm. 
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89 all new half-hour action-packed motion pictures filmed on location with the full 
cooperation of Nevada’s law enforcement agencies. Vivid scenes of Mojave desert, 
Virginia City, Lake Tahoe, Reno, Las Vegas offer backdrop for thrilling adventures. 
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Probe’s Act Il More Fizz Than Fuss 





eration in the selection of pro- 
grams. He also indicated that since 
1954, “the trend is toward less ‘in- 
side’ programs” and more indie 
packages. 
‘Equal Time’ Raps 

During the course of testimony. 
the “equal time” provisions of the 
FCC rules came under attack from 
both Stanton and Celler. The lat- 
ter termed Sec. 315, the equal time 
clause, as “absurd,” while Stantom# 
related a current incident involv- 
ing a filmed Community Chest ap- 
peal by President Eisenhower 
which the Community Chest re- 
quested be inserted into the Ed 
Sullivan show. Stanton said that 
he requested a ruling from the 
FCC, which informed him that 
such an insertion would fall under 
the equal time provisions and that 
he would have to provide equal 
time for other Presidential can- 
didates. The “political content” of 
the appearance is not a criterion, 
the FCC ruled. 

With the subcommittee devoting 
much of the questioning yesterday 


























Continued from page 22 











to the extent and form of CBS con- 
trol and. profit participation in its 
programs, Stanton offered a break- 
down on the entire fall schedule in 
terms of ownership of programs. 
The breakdown for the entire new 
schedule is as follows: 

CBS has no interest........ 42.4% 
CBS has various interests. .28.0% 
CBS wholly owns programs .29.6% 


Percentage of CBS ownership in 
only Class A time is lower, due to 
the fact that in the daytime many 
packages are owned by the web. 
The breakdown for prime time: 
CBS has no interest........ 49.5% 
CBS has various interests. .31.7% 
CBS wholly.owns programs 18.8% 


Asked for the breakdown in 1955, 
Stanton promised he would pro- 
vide it, but hazarded the guess that 
the percentage of CBS-owned 
shows “might have been a little 
higher in 1955.” Committee then 
proceeded to break down profit 
participations show by show (see 
separate stories). 


Earlier, Stanton was asked about 
discounts to advertisers above and 








beyond those specified on the rate 
card. He said there were three 
instances of such extra discounts 
in 1955 and 1956. One was to 
Zenith as part of a settlement of 
litigation (half-payment for its 
piece of “Omnibus.”). The other 
two were to Colgate and to Helene 
Curtis, but the circumstances were 
not explained. 


Stauton and counsel got into a 
hassle at one point over the mean- 
ing of Sec. 3.658B of the chain 
broadcasting regulations, which 
prohibit a station from entering 
into an agreement or understand- 
ing with a network to bar another 
station in another “community” 
from getting CBS programs. Coun- 
sel referred to the fact that CBS- 
TV had turned down an applica- 
tion for affiliation from thé late 
Jesse Jones in behalf of KTRK-TV 
in Houston, on the grounds that 
KGUL-TV, Galveston, already 
covers the Houston market and 
“excessive duplication” would re- 
sult. Stanton took the viewpoint 
that (1) the CBS policy in regard 
to furnishing programs to Houston 
is a “unilateral” one in which the 
station has no say, and (2) that he 
construes the meaning of the word 
“community” to mean market and 
consequently, in either case, the 
rule is not being abrogated. 





He was also asked whether the 
network had turned. down an af- 
filiation request from WFMZ-TV 
in Allentown, Pa., and Stanton re- 
plied that such a request had been 
denied. He was then asked 


whether Donald Thornburg, head 


of WCAU-TV in Philadelphia, had 
informed the Allentown station 
that he (Thornburgh) would “not 
permit CBS to affiliate” with it. 
Stanton had no recollection, »ut 
CBS v.p. Richard Salant said that 
counsel for the Allentown station 


had informed him that Thornburg 
had said this but that Thornburg 


later denied this to Salant. Stan- 
ston remarked that affiliates tend 
sometimes to be “overzealous” in 


their estimate of their own cover- 


age. 


get “preference” or better terms in 
affiliation agreements, Stanton 
said that there is preference only 
in terms of how good their opera- 


tions are, and that better terms 
might accrue in individual market 


situations, but not because of the 
fact of multiple ownership. 


Frankness Invites Kudo 


Monday’s (24) questioning of 
Stanton was highlighted by a mu- 
tual interchange of pleasantries 
between the committee members 
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For the first time, Guild Films makes 
available to you this A-time programming 
for any slot you may wish—morning, 
afternoon or evening. 


Here's your opportunity—with top stars, 

top production values, top audience appeal, 
top participation sales response—to make 
your station tops in showmanship. 


We suggest you lose no time. Write, wire 
or phone us now for full facts—and for 
our realistic, down-to-earth prices. 


Guild Films has lined up the mos? 
powerful combination of prime-time 
programming—including color—to 
round out and fill all station 
programming needs. 
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and Stanton, the former at time 
complimenting him on his frank. 
ness. In fact, on a couple of oc. 
casions, Geller told committee 
council to abandon a course of 
questioning because “Dr. Stanton 
has answered the question satis. 
factorily.” 


Much of the questioning centered 
about discussions between CBS of- 
ficials and members of the FCC 
with the committee counsel seck. 
ing to determine whether these 
were held to press for FCC favor 
on pending hearings. Stanton was 
questioned on memoranda concer n- 
ing discussions between Earl Gam- 
mons, then Washington v.p. for 
CBS, and then FCC chairman, Ro- 
sel Hyde over the confused Chi- 


-| cago situation involving the sale of 
Asked whether multiple owners 


WBKB to CBS and the transfer of 
the station from Channel 4 to 
Channei 2. 


“ Stanton reiterated his view, ex. 
pressed earlier, that “I don’t think 
it is right for anyone to discuss 
pendifig matters” before the FCC 
with members of the Commission. 
But he _ differentiated between 
“pending” matters in terms of their 
status before the FCC. In the 
Chicago case, he pointed out that 
hearings had not yet been held, 
and CBS was seeking to determine 
“the ground rules” on which it 
should proceed. It had an invest- 
ment of $6,000,000, the purchase 
price of WBKB, at stake without 
knowing exactly what it had pur- 
chased and whether CBS would 
actually get approval of the trans- 
fer even after it had paid the cash, 
he said. 


He pointed out that he and CBS 
did not know just what the FCC 
procedure on the complicated mat- 
ter, which also involved Zeénith’'s 
application for the same channe! 2, 
would involve—whether it would 
involve a comparative hearing for 
the channel, a transfer procedure, 
a license renewal or anything else. 
“We were confused as to proce- 
dure,” Stanton said. “We were not 
seeking any help as to a course of 
action but information on how to 
prepare ourselves and how to con- 
duct ourselves.” He later re- 
peated—and this was the explana- 
tion that satisfied Celler—that “ail 
we were seeking at any time was 
guidance as to how to conduct our- 
selves, and we were not seeking 
any favors or special considera- 
tions.” 

Stanton admitted that there 
sometimes exists a “twilight zone” 
over what -might be considered 
proper or improper in dealings 
with a quasi-judicial agency, and 
all CBS’ efforts in the Chicago 
matter could well fall into that 
twilight zone. Celler stated that 
“you take the wind out of our sails 
with this attitude and it is a very 
commendable attitude.” 

Other testimony involved memo- 
randa of conversations with FCC 
commissioners and members of the 
FCC’s network study group staff, 
with Stanton and his aides point- 
ing out that these conversations in- 
volved the questionnaires being 
prepared by the study group, on 
which CBS had been consulted, 
and the N. Y. visit of the group to 
the networks for a looksee at the 


fwebs in operation, all of which 


Celler deemed proper. Testifying 
with Stanton were-CBS v.p. Rich- 
ard Salant, Gammon, now a con- 
sultant, and Ralph W. Hardy, the 
current CBS v.p. in Washington. 
Counsel was Bruce Bromley. 
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‘Hotel Great Northern 
118 WEST 57th STREET 


© Ideal for TV rehearsals 

© Ballet School 

® Dance Instruction 

© Photographic or Art Studie 
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Television Reviews 








around his ears as the vault crack- 
ers worked away. ; 

All the while, JB valiantly tries 
to get in some fiddle practice pre- 
paratory to his actual Carnegie 
Hall concert next Tuesday (2) in 
behalf of the National Assn. for 
Retarded Children. Conductor Al- 
fred Wailenstein entered here and 
demonstrated he’s no mean hand 
at serving up a comedy line. Mr. 
Kitzel (Artie Auerbach) also in- 
terrupted the maestro briefly to 
introduce his new hound dog, 
named Elvis. 

Don Wilson, with an assist from 
the Sportsmen, gave a_ ringing 
salute to Luckies midway through. 

Dave. 


THE WAY TO GO 
With Prof. Ormand J. Drake; mod- 
erator; Dr. John Sutherland Bon- 
nell, guest 
Producer: Philip Melillo 
Director: Neal Finn 
30 Mins.; Sun., 9:30 a.m, 
WCBS-TV, New York 
Judged on the third effort (23), 
Channel 2’s Public Affairs dept. 
under Clancy Worden has a quietly 
effective little gem of a discussion 
series in “The Way to Go.” It’s an 
inspirational and altoge th er 
thought-provoking stanza devoid of 
the routine trappings and, what is 
all too evident, too often, the clap- 
trap of routine religiosers pitched 
of a Sunday morning when the 
commercial shows are largely in 
hiding and almost anything else 
oes especially if there’s a “family 
ife”’ angle to be exploited to the 


Continued from page 31 
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hilt. “The Way to Go” furthers 
the CBS-TV flagship’s Sabbath 
morn lineup (some from the net- 
work itself) in the “commonweal” 
groove. 


Sunday’s session, with NYU Prof. 
Ormand J. Drake in the modera- 
tor’s chair, brought into sharp to- 
cus the simplicity of the truths and 
opinions expressed by Dr. John 
Sutherland Bonnell, longtime (since 
1935) pastor of N.Y.’s Fifth Avenue 
Presbyierian Church, virtually a 
self-educated cleric, broadcaster, 
lecturer and an author with a heart 
full of humanity that, however, did 
not “bleed” as he spoke of what he 
learned from life, including “tutor- 
ing” by a mental patient in an in- 
stitution where he was a male 
nurse in his youth. His main 
theme, a profound belief in people 
as a practitioner of “Pastoral 
Psychiatry” (the title of one of his 
books). 

Half-hour talk, with Prof. Drake 
skillfully and gently pressing the 
cue buttons, was remindful of the 
boyhood memoirs of clergyman- 
emeritus Dr. Harry Emerson Fos- 
dick-given, if memory doesn’t fail, 
on one of the “Omnibus” shows. 

It sounds a little different when 
a Bonnell observes that his son is 
a minister and his three daughters 
are married to men of the cloth 
than when uttered by many another 
when trying to “sell” religion or 
the religious life. ; 

Producer-director team of Philip 
Melillo and Neal Finn operetes as 
a unit on the station’s equally in- 
teresting Saturday afternoon 
“Right Now” series with Ron Coch- 
ran, As to “The Way We Go,” re- 
prints of the sessions might well 
be distributed for those unable to 
sit in on this program at the early 
hour. Trau. 
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| Ritchie, Inc., has bought half spon- 
sorship of “Badge 714” and “In- 
ner Sanctum” for a 26-week cam- 
|paign for Brylecreem. Ballantine 
| has renewed its contract for spon- 
|sorship of “Highway Patrol.” Also 
|sold are the pre-game and post 





game shows, with Viceroy picking 





up the tab for the pre-game pro- 
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gram, emceed by Budd Palmer, and 
Beneficial Management sponsoring 
the post-game show, with Phil 
Rizzuto. WPIX, tied with the Yank- 
ees, will telecast all of the World 
| Series games. 

| The approximate 14% boost will 
|affect all time categories with the 
|exception’ of Class C spot rates. 


|Current advertisers and all adver- 








tisers whose orders are accepted 
prior to Oct. 1 will receive six- 
months rate protection through 
March 31, 1957. 

The pitch films have been used 
15 minutes before noon when the 
s ation goes on the air, and when 
the station folds its tent around 
midnight. In addition, 244-minute 
commercials have been used in 
“rain-out” movies during the base- 
ball season, as well as a couple 
of other movies Saturday and Sun- 
days. 








Alternate Sponsors 
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10 hour shows are cosponsored or 
alte nately sponsored. 

The figures don’t tell the entire 
story, insofar as the trend is con- 
cerned. In the hour category, for 
example, Westinghcuse wants out 
on alternate weeks on “Studio 
One,” and there’s little question 
that in time this will co-ne to pass. 
In the half-hour category, General 
Foods has asked NBC to find it an 
alternate sponsor for Roy Rogers, 
another five-years-plus solo case. 
Lanolin Plus is doing a single on 
“Break the Bank’ on the same 
web, but has asked NBC to find 
an alternate. And unquestionably, 
that’s the way it will continue to 
go from here on in. 
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but to hear “the street” talk about 
it, the move would seem to be on 
the way. 

Interesting aspect of the Bulova 
account is that the wa‘ch billings 
brought Terry Clyne into the Mc- 
C-E house. He’s now one of the 
four or five key people running 
the Bulova account as his own 
when he moved in on the Chester- 
field biz (inherited from Cunning- 
ham & Walsh), with Emerson Foote 
taking over Bulova. The reported 
disquietude between client and 
agency is said to have had its orig- 
ins in the Clyne-to-Foote switch. 

Meanwhile there’s talk that 
Ethyl may blow the BBD&O 
shop. .It represents about $2,000,- 
000 in annual biz. 

After a 14-year association, 
Kenyon & Eckhardt and the Lam- 
bert-Hudnut Division of Warner- 
Lambert Pharmaceutical are call- 
ing it quits. 











Hollywood — Butternut Coffee 
has inked a pact with KBIG, 
Avalon, for biggest newcast 
spread in station’s history. Butter- 
nut will sponsor 19 five-minute 
newcasts weekly, starting this 
week and running until next April. 















Rex Everhart and other stars of 


hit “No Time for Sergeants” us 





Hanovia Health Lamp to acquire a 


Ra 


healthy Bermuda “glow” between scenes. None of the company of 35 men and one girl use make-up. 


More an 












; w Hanovia, 
Model 55, designed by 
Raymond Loewy Asso- 
ciates, Compact, light- 
weight, easy to use. 
Safe-T-Timer signals 
end of exposure, 


om 











sonalities get and keep a healthful 
Bermuda “glow” all year round by 
using the Hanovia Ultraviolet Quartz 
Health Lamp. They look healthier, feel 
healthier, right through the health- 
hazardous winter months. Only the 
Hanovia all new Full-Spectrum Ultra- 
violet Quartz Health Lamp, used and 
recommended by the medical profes- 
sion, gives the complete ultraviolet 
spectrum, tanning rays plus the sun’s 
body-building, health-giving rays. 


d more theatrical and TV per- 


Summer “Sunshine” Backstage 
Eliminates Need For Make-up 


Plus, infrared heat rays that soothe 
and relax tired muscles, peps you up 
for that special matinee or Sunday 
performance. Get your Hanovia Health 
Lamp at your department, surgical 
supply, or appliance store now. 


FREE: Valuable brochure “Magic of 
Ultraviolet” describes benefits of ul- 
traviolet and infrared. Just write 
“Hanovia” on a postcard and mail to 
Hanovia Chemical & Mfg. Company, 
102 Chestnut Street, Newark 5, N. J. 
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88% of all tv homes spent some 
time watching parts of both ses- 
sions on tv. Of course, viewers had 
nearly a week-long tv sked to choose 
from. During the course of the 
Demo conclave’s five days and 
nights, each of the 88% of the na- 
| tion’s 37,000,000 video hoines watch- 
ing averaged nine hours and 39 
| minutes eyeing the Stevenson-Ke- 
fauver-desegregation shennanigans. 
Republicans, in four evenings and 
one opening afternoon session, got 
the viewing audience to average a 
total of seven hours, 22 minutes. 

Oddly, equal audiences of 32,- 
100,000 homes saw both of the con- 
ventions. Daily audiences ranged 
from 23,000,000 to 27,000,000, most 
of them obviously tuned in for a 
short time, but repeatedly day 
after day. 








WOR-TV 
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tion has sold the following par- 
ticipations in “Theatre of Movie 
Classics,” aired weekly on Sun- 
days four times in the course of 
the day: 


. Robert Hall Clothes, Charles An- 
tell, Halsey Packard, Oakite, Pink 
Ice and General Tire. 

Incidentally, Basil Rathbone will 
replace Constance Bennett as em- 
cee of the “Classics” movie pro- 
grammer on Sunday (30). 


Also coming in on the discount 
“power plan” for “Hour of Dan- 
ger,” stripped cross the board in 
two showings nightly, beginning 
Oct. 1, are: Du Maurier Cigarets, 
St. Joseph Aspirin, Olin Mathieson, 
Robert Hall, Lentheric, and Javitol. 
“Weird Theatre,” which is to 
be a regular Saturday night pro- 
grammer beginning this Saturday 
(29) has the following inked: Oak- 
ite, Ladd Motors, Olin Mathieson, 
Robert Hall and Charles Antell. 
“Weird Theatre” will have four 
repeat showings beginning at 9 
p.m. 








Wasserman 
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ones” involving character motiva- 
tion and dramatic resolution. 

But Wasserman in his letter to 
“Climax” producer Edgar Peter- 
son protested that revisions now 
requested would “say the opposite 
of what I wrote.” He added that 
in response to calls from the pro- 
ducer and/or sponsor he already 
did three revisions of the script. 
CBS acquired “The Fog” at a 
reported $6,000. Originally slated 
for production on “Studio One,” it 
was given the hot potato treatment 
by another industrial sponsor, 
Westinghouse, and was_ subse- 
quently also acquired and nixed 
by “Playhouse 90.” 

Wasserman’s attorney, Martin H. 
Leonard, now expresses regret 
that the script had not been sold 
to “Kraft Theatre,” feeling that 
the smog motif and the techno- 
logical critique would not have 
found the cheese-makers as sensi- 
tive. “Kraft Theatre” also wanted 
an script, losing out to “Studio 

ne.” 
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duction costs for the 30 over the 
$1,000,000 mark. 
But an important factor in Black- 
burn’s dollar thinking is the mer- 
chandising tie-in potential if “‘Cir- 
cus Boy” clicks. Already, Screen 
Gems has inked deals with a vari- 
ety of manufacturers, from makers 
of coats to stuffed elephants, for 
use of the “Circus Boy” label. 
Blackburn, who once worked as an 
artist for Walt Disney and is cog- 
nizant of merchandising tie-in rev- 
enue potentials, weighed that fac- 
tor in deeiding on the project. 
NBC, incidentally has a profit par- 
ticipation deal with Screen Gems, 
on the merchandising tie-in licens- 
ing revenues. 

With 17 of the 30 episodes al- 


he plans to do one of the episodes 
lin color as a pilot as a result of 
conferences with NBC execs. 

Summing up, he called telefilm 
production a “real rough business,” 
a field where you have to “out- 
guess the public, sponsors and agen- 
cies.” 





Zenith Pitches Toll-TV 
To Canada Commission 


Ottawa, Sept. 25. 

For the first time since it began 
sitting last spring, the Royal Com. 
mission on Broadcasting, current|y 
ly in Ottawa, gave serious attention 
te a brief dealing with subscrip. 
tion television. The brief propos. 
ing subscription tv was presented 
by the Zenith Radio Corp., sus. 
gesting the system would heip 
make the Canad:an Broadcasting 
Corp., seli-supporting. 

Skiatron of New York is ex. 
| pected to give evicence on the sub. 
| ject before the commission soon, 


CORDIC GOES ‘STRAIGHT’ 

Pittsburgh, Sept. 25, 
Rege Cordic, KDKA radio fun. 
| nvman-deejay, is playing it siraigit 
now for at least five minutes every 
day. 

In a distinct departure for plat- 
ter-spinning humorist and satirist, 
he’s doing a newscast every morn- 
ing from 9 to 9:05. It’s being spon- 
sored by the Braun Baking Co. 








San Antonio—C, D. (Bud) Lutz, 





ready in the cari, Blackburn Says- 


manager of KTSA since its pur- 
chase by O. R. Mitchell and more 
recently by McLendon Investment 
Corp., is leaving to become assoe 
ciated with KRIS, Corpus Christi, 








Belevision 
BP ograms of 


GB mecrica, ine. 





THE COUNT OF 
MONTE CRISTO 


THE highest-rated syn- 
dicated program in 7- 
station New York City on 
any day at any time 

Videodex, May 1956 








































Charming Older House 


Excellent condition, ten rooms, tw? 
floor, 


enclosed, two with awnings. 
floors, completely equipped kitchen 
on second floor, too, flagstone patio, 
garden, shade trees, garage, cil heat, 
combination storm and screens on all 
windows. Seven minutes to station 
thirty-five minutes to New York City. 
Children welcome, near fine schools 
Parochial and Public. Too large for 
owner. $27,000.00. Cail Hastings 5- 
3312 for appointment. 
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of George Blake Enterprises, Inc. 

=| Producers of Creative Commercial Films For 

a Television and Industry Proudly Announces 

=f Its Fifth Anniversary 


COS 
= INC, 


eit RF OARS 






Ret mg ter dese ty 


pha sated 


thi Pines 





OF ©) 


edrge Blake Enterprises . 


We wish to thank the following clients for the privilege 











rt of serving them and look forward to the continuation of 
producing quality film commercials and industrials for 


many years to come. 








N. W. Ayer & Son W. B. Doner Kudner Agency 
Ted Bates & Co. Dowd, Redfield & Johnstone Lennen & Newell 
Batten, Barton, Durstine & Doyle Dane Bernbach J. M. Mathes 
Osborn William Esty McCann-Erickson 
Benton & Bowles Grant Advertising Emil Mogul 
Baker Agency Grey Advertising North Advertising 
Campbell-Ewald Harris & Whitebrook Reach, Yates & Mattoon 
Harry B. Cohen Hicks & Greist J. Walter Thompson 
Compton Advertising H. B. Humphrey, Alley & U. S. Brewers 
Consolidated Edison Richards Warwick & Legler 
Cunningham & Walsh Joseph Katz Norman D. Waters 
Dancer-Fitzgerald-Sample Kenyon & Eckhardt Young & Rubicam 


@ Philip Klein 


Gonrge Bake Enterprises. | 


JEAN BLAKE, President 
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Liv Shows Cookin’ With Gas & Oil: 
Totals 62% Sponsorship of Roster 


The oil and gas industry has es- + 


tablished itself during the past 
three years as one of the key fac- 


tors in sponsorship of Ziv shows, 
boosting- their outlay this year 
62% for the Ziv roster. 

Currently, gas-oil sponsors have 
some 250 markets tied up with five 
different Ziv _ series. Phillips 
Petroleum Co. inaugurated the 
trend some three yea"s ago when 
they began sponsorship of “I Led 
Three Lives.” Presently, Phillips 
has purchased the show for 40 mar- 


_ kets. 


Continental Oil now’ sponsors 
three different Ziv shows in 10 
markets. In its second year with 
“Highway Patrol” and “Science 
Fiction Theatre,” the firm recently 
contracted for the “Dr. Christian” 
skein for Omaha programming. 
Cities Service is in six markets for 
“The Man Called X” and in two 
with “I Led Three Lives.” Another 
key Ziv oil advertiser in the mid- 
west, the Lion Oil Co. is in its 
second year with “Highway Patrol” 
in 11 markets, while the Ohio Oil 
Co. has purchased “The Man Called 
X"? for 13 midwestern markets. 





‘Leila’ Series Rolls 


Tele production firm of Heyward- 
Wilkes starts production this week 
of a situation comedy pilot, “‘Leila,” 
in New York in association with 
Mickey Schwartz of the ATV Pro- 
ductions. : 








Rich Exits Telson For 
Mel Gold Productions 


Martin (Mickey) Rich has re- 
signed from Telson Studios in Long 
Island City to join Mel Gold Pro- 
ductions as production supervisor. 
Rich fills the gap left by Robert 
E. Gips, v.p, in charge of produc- 
tion, who’s now headquartering on 
the Coast for Gold. 

Before joining Telson as man- 
ager-of the studio, Rich was with 
Archer Productions of N.Y. as pro- 
ducer-director in charge of tv com- 
mercials. Prior to that, he was a 
producer - director - writer for 
KABC, Los Angeles and a pro- 
ducer-director on spot commer- 
cials. 


WABD Pulls in Clients 


El Progresso Products signed 
with WABD, N. Y., on alternate 
weeks of the “Frontier” reruns. In 
a fast week for half-hour telefilms 
at the DuMont station, Glamorene 
has bought alternate weeks on 
three shows, “Gangbusters,” 
“Waterfront” and “Ethel Barry- 
more Theatre.” 

“Frontier” will run Mondays and 
Sundays, while “Gangbusters” will 
appear Sundays, “Waterfront” con- 
tinues to hold down Tuesday nights 
and “Barrymore Theatre” will ap- 
pear on Fridays. 





























BEITY 








INTERNATIONAL SINGING STAR 


Just Concluded 


FONTAINEBLEAU, Miami 


Currently 


. CLUB ELEGANTE 


BROOKLYN 


Management: 


VARIETY 


“Betty Reilly combines the Irish 
grin with the Latin fire, plus a 
powerful voice. She imitates 
Piaf and Magnani ond a great 


‘saga of Elvis Presley’. 


HERB RAU 

Miami News 

“Betty Reilly has more vim and 
vitality in one hip bone than 
most entertainers have in their 
entire repertory .. . Her devas- 
tating satire of Elvis Yelserp is 
worth the price of admission.” 


ROBERT C. RUARK 

New York World Telegram 
“Betty Reilly is a fine come- 
dienne, a great satirist... Is 
a female Joe E. Lewis who tore 
the club apart at her opening.” 


GEORGE BOURKE 

Miami Herald 

“Betty Reilly, a terrific gal who 
can handle everything from be- 
bop te ballads. She is capable 
of just about everything in the 
book entertainingly.” 


PAUL BRUUN 
Miami Beach Sun 


“Betty Reilly dominates the 
stage every minute she Is on.” 


RICHARD WATTS JR. 

New York Post 

“Betty Reilly took over the 
audience, scoring one of those 
personal triumphs that, unless 
you see it, seems to belong to 
the fables of the theater.” 


REILLY 


STAR MANAGEMENT 








Asher, 20th Renew Pact 


Hollywood, Sept. 25. 

Pact between 20th-Fox and Irv- 
ing Asher, exec in charge of TCF- 
TV Productions, 20th’s vidpix arm, 
has been extended for an addi- 
tional two years. Option on Ash- 
er’s contract was picked up by 20th 
two months before it was due, 
after one year as TCF production 
topper. 

Under Asher’s supervision, TCF- 
TV produces “20th-Fox Hour,” “My 
Friend Flicka” and “Broken Ar- 
rew” series. In preparation are 
several other tv projects, includ- 
ing “How to Marry a Millionaire,” 
“Mr. Belvedere” and a_ half-hour 
anthology series. 


TPA Sales Expansion; 
-.  § New Account Execs 


Sales expansion at Television 
Programs of America was com- 
pleted last week with the signing 
of eight new account execs and the 
return of two TPA vets. In the 
latter category are Barry Winton, 
who became part owner of WQSN, 
Charleston, and is retaining that 
interest while resuming with TPA, 
and Harvey Fichter, who had re- 
signed recently for reasons of 
health. 

Newcomers are topped by Russ 
Clancy, former Ziv exec; Saul 
Masilow, former manager of 20th- 
Fox’s Minneapolis exchange; Mark 
Finley, former promotion manager 
of the Boston Post and Warren 
Glinert, formerly with MCA-TV. 
Others are Bruno Lansing, ex- 
UM&M, along with Howard (Don) 
Smolen, Arthur Spirt and Richard 
C. Hurley, the latter three new to 
the business. 


Del Coro Upped To 
Pub Relations Slot 


Ralph J. Del Coro has been 
|upped to director of public rela- 
| tions television at Modern-TV, the 
itelefilm distribution subsid of | 
|Modefn Talking Picture Service, 
|one of the top distributors of in- 
| dustrial and informational films. 
In his new post, Del Coro will han- 
dle distribution of all public rela- 
tions films through regional cen- 
tres in N. Y., Los Angeles and 
Chicago. 

Step marks an expansion of the 
Modern-TV setup, which also han- 
dles physical distribution (ship- 
| ping, storing, etc.) of commercial 
| syndicated series. 


| 




















Doerfer 
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| 

| Commission would hesitate to take 
ithe responsibility for deciding 
| what programming is good for the 
| public 

| In this connection, Comr. Doer- 
fer questioned the value of the 
| forms now used in applying for 
| license renewal. For one thing, 
ihe said, he was not concerned 
| whether public service programs 
| are sponsored. He suggested in- 
| stead that serious consideration be 
| given to narrative reports, with 
| documentation, outlining program- 
|ming operations in the public in- 
interest. 

Turning to the allocations prob- 
lem, Comr. Doerfer said he would 
go along on a shift of tv to UHF 
\if he had engineering assurance 
| that ultra high could provide equal 
coverage to VHF. He added, how- 
ever, that he would be unwilling to 
relinquish all of the VHF assign- 
|ments because of their suitability 
|for reaching into the “wide open 
| spaces.” 
| Comr. Doerfer lashed out at 
|Gov. Ed Johnson of Colorado for 
| assuming jurisdiction over illegal 
|tv boosters and allowing them to 
|Operate in his state. Asserting 
| that the Governor “displayed some 
|impatience, obviously directed at 
| the FCC,” the Commissioner sug- 
gested that “responsible public of- 
| ficials” might “wait and see what 
the courts say” on the question of 
state vs. federal jurisdiction over 
the airways. 

If all 48 states should assume 
jurisdiction, Doerfer declared, the 
result would be “confusion and 
chaos.” In such a situation, he 
said, people might be misguided 
into making investments that could 
be wiped out by a court decision. 








Houston—For the second seb oo 
year, KTHT will be broadcasting 
the U. of Houston football games 
this fall. Sam H. Bennett, veepee 
of KTHT and Harry Fouke, ath- 
letic director of the school, made 








the joint announcement. 


‘Golf With Champions’ 
Set As Telepix Series 


Theatrical Enterprises has set 
production on a new half-hour golf 
vidpix series titled “Golf With 
the Champions” which will be 
produced by Greenspan-Hammer- 
stein Productions. Latter consists 
of sports announcer Buddy Green- 
span and Broadway producer 


Jimmy Hammerstein, who turned 
out the “Greatest Moments in 
Sports” album for Columbia Rec- 
ords, which apart from regular 
sales was a successful Father’s Day 
merchandising item for Gillette. 
Each film in the new series fea- 


tures a nine-hole playoff match be- 


tween two top golfers for cash 
prizes, First show was shot at 
Grossinger’s, and featured a match 
between Doug Ford and Mike 
Souchak, with former PGA cham- 
pion Herman Baron handling the 
commentary. Theatrical Enter- 
prises is repping the show for na- 
tional and regional sale. 


Wait on Tint Film 


aaa Continued from page 27 =e 


and “Adventures of Hiram Holi- 
day.” 

One of the few color telefilms 
available, which has been sold in 
color in several markets, is Screen- 
craft’s “Judge Roy Bean.” 

CBS Film Syndication has 26 
episodes of “Long John Silver” in 
color and 13 “Gene Autry” epi- 
sodes tinted, both available with 


a bonus payment to cover the extra 
print costs. Otherwise CBS Film 
Syndication has no current tint 
plans. 

Official Films, with 17 black-and- 
white episodes of “Adventures of 
Sir Lancelot” already in the can, 
decided to put the remainder of the 
Sapphire Productions episodes in 
color. The total of 30 episodes is 
being aired Monday nights on the 
NBC-TV net, with. Whitehall Phar- 
macal and Lever Bros. picking up 
the tab. Possibility still exists that 
other costume dramas of Sapphire- 
Official may switch to color lens- 
ing. They include “Adventures of 
Robin Hood” on CBS-TV, and “The 
Buccaneers,” also CBS-TV. 

But the Official-Sapphire plans, 
as the Ziv tint productions, are 
only “rumblings” compared to the 
wait-and-see attitude of most syn- 
dicators. 
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Amory 
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employed the same technique, but 
had lots of product, via a distribu- 
tion deal with Matty Fox on those 
same seven series that Fox re 
cently sold to Guild Films on a 
stock deal. The big UM&M ac- 
quisition which led to the $4,800,- 
000 cap gains deal, however, was 
his purchase of the Paramount 
shorts library, which NTA wanted 
subsequently. His original cap 
gains deal called for him to stay 
out of the telepix business for a 
year, but after a Mediterranean 
cruise, Amory got tired of resting 
and secured a modification of the 
clause that enabled him to set up 
shop again. 





Finalize ‘Lassie’ 
$3,500,000 Deal 


The $3,500,000 deal for ail ty 
radio, merchandising and other 
rights for Television Program of 
America’s “Lassie” film series hag 
been consummated by Jack Wrath. 
er, in association with Carl \y 
Loeb. a 


Wrather, who also bought the 
“Lone Ranger” series three years 
ago, agreed under the deal to con. 
tinue with Robert Maxwell as pro. 
ducer of the skein, now in its third 
year on CBS-TV, with Campbel 
Soups picking up the tab. Pro. 
ducer Maxwell bought the ty rights 
and the contract of Rudd Weather. 
wax, trainer of Lassie, from Metro 
for $40,000 about three years ago, 


Milton Gordon, TPA prez, and 
Edward Small, TPA board chair. 
man, negotiated the deal with 
Wrather and Loeb, the latter part. 
nered in the investment firm of 
Loeb-Rhodes. Major factor spark. 
ing TPA’s move was understood tg 
be the capital gains benefits. 

Sixty-five “Lassie” episodes as of 
June, when production on the new 
series began, were already in the 
can. Of the 39 projected new epi. 
sodes, about 10 have been com- 
pleted. 

Wrather, who bought “Lone 
Ranger” series for about $3,000,- 
000, also owns and operates 
WNEW, N. Y., and KFMB-TV, 
San Diego. 
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WHTN-TV- 


CHANNEL 13 
iT’S A SELLER'S MARKET, 
but we can give you 


the BIGGEST BUY yer! 


TIME: Now, while we're still new... 
with rates set to offer low cost per im- 
pression . . . choice availabilities are 
still open. 

PLACE: Huntington — Ashland — Charles. 
ton and Portsmouth Markets. The rich, 
prosperous, tri-state area of more than 
1,250,000 population conservatively meas- 
ured from mail responses. 

SCENE: WHTN-TV with the largest trans- 
mitting antenna in the world . . . 316,000 
watts of power for maximum effective 
coverage . . . a built-in audience of more 
than 200,000 sets . . . popular basic ABC 
network programs, outstanding local live 
shows and top-notch films. 

ACTION: Get on our “bandwagon” and 
g-+-0-w with us! After only one month of 
maximum power, Channel 13 showed 
36.8% audience increase over the first 
audience report. 

CALL US: Huntington, West Virginia 
JAckson 5-7661, or our representatives: 
” Edward Petry & Co., Inc. 
Wiz 
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y ABC 


























ATTORNEY 


Young, female, vivacious, seeks con 
nection in broadcasting or other thee- 
trical fields. 3 years experience. 
Write Box 30, VARIETY, 154 W. 46 St., 
New York 36, N. Y. 
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THE GOLDEN ERA OF 
TELEVISION IS HERE! 


THE GREATEST STARS! 
THE GREATEST FEATURES}? 


Now avallable from 


* 


L wait 





Contact: CHARLES C. BARRY, Vice-president 





MOM-TYV, & service of Loew's Incorporated 


4840 Broadway, New York, N.Y. © JUdson 2-2000 
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ader’s 
Dige St 


NOW READY FOR REGIONAL 
AND LOCAL ADVERTISERS 


e 65 dramatic, action packed half-hour films, taken 
from America’s favorite magazine 































® proven prestige with a title and program that guar- 
antee plus advertising values 


@ Hollywood’s top stars in the nation’s favorite stories, 
brilliantly produced by Chester Erskine . 





© backed by a nation-wide history of record making 
TV ratings 


NOW, FOR THE FIRST TIME, regional and local advertisers can gain this’ 
dynamic serves, pre-sold nationally, acclaimed everywhere, a proven success story 


for statwns and sales. 


For exclusive showings in your market, contact: 


BERNARD L. SCHUBERT, INC. 





other fine films produced and distributed by BERNARD L. SCHUBERT, INC. 


ae : , mapermanae 














































MR. AND MRS. 7 CROSSROADS MOVIE E 
Sponsored by General NORTH Sponsored by Chevrolet QUICK OF THE 
Foods over the NBC 57 complete half-hour over the ABC network QUIZ : FALCON 
network films, available for dis- An entirely new version — Produced for NBC film 
play tn leading markets of television’s only | syndication 
| syndicated audience 
participation show 


for details, contact: 


BERNARD L. SCHUBERT, INC. 509 Madison Avenue, New York, N.Y. MUrray Hill 9-0940. 
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THE BOB SMITH SHOW 
Producer: Robert F. Smith 
Director: Jim McAller 
115 Mins., Mon.-thru-Fri., 3:05 p.m. 
PARTICIPATING 
WOR, N.Y. 

Bob Smith, returning to a regu- 


lar radio stint as gabber, deejay, | 


and musician after being taken out 
ot active duly by a heart attack two 
years ago, could update his niate- 
rial to advantage in his new nearly 
two-hour afternoon show over Mu- 
tual’s New York flagship. 

He has a warm personality which 
comes through. He also is adept 
at the piano, and telling a story. 
But more than 15 minutes devoted 
to musie in the 1923 circa, like 
“Yes, We Have No Bananas,” and 
“Barney Google” seems too much 
even for a _ so-called “Memory 
Lane” segmet. For his opener 
Monday (17), it was a wonder why 
he chose such a year for “Memory 
Lane,” limiting the reminiscing 
listening audience mainly to grand- 
mothers, 

While his gabbing is folksy and 
friendly, he would be wise to spin 
another record when there isn’t 
too much point to a particular 
story. He went somewhat over- 
board on chatter in his preem, al- 
i A A SN ESE 


HOLLYWOOD 
on VINE 
@ FOR LEASE e 


BROADCASTING & 
TV STUDIOS 


Ample Modern Seating for 
Audience Participation 


@ AIR CONDITIONED @ 


ey C.Saleg Ge 


Exclusive Agents 
610 S. Main St. TRinity 1214 
Los Angeles 14, Calif. 
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WANTED 


TV FILM PRODUCER 
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though some of it was interesting 
/and amusing. 

A good portion of the preem was 
devoted to giving the setting ‘he is 
broadcasting from his New Roch- 
elle home) and telling the audience 
| about his family and the WOR per- 


|sonalities involved in his show. , 


'That recorded bit with his 20- 
month-old son, who just wouldn't 
showoff, was amusing, The music 
was in the pop category with a 
number of novelty tunes. 

His chatter material could be en- 
riched by more selectivity. He 
mentioned the fact that the WOR 
engineer doing the show lives on a 
Chinese junk ship in Westchester 
Creek. In that, there could have 
been more feature items than the 
telephonic one used by Smith. 


In the service-to-the-women d°- 
partment, he constantly checks on 
the weather and time. Horo. 


JIM LOWE AGAIN 

Producer: Gordon Auchinloss 
Director: Hank Basayne 

15 Mins., Mon.-Fri., 11:30 a.m. 
WCBS, New York 


The title “Jim Lowe Again” 
stems from the fact that the musi- 
cian-deejay also has a show earlier 
in the day (9:05 to 9:30 ayem) on 
WCBS, the CBS Radio key in N.Y. 
Kathy Godfrey coatinues to follow 
her brother*on most of the net- 
work, but the Gotham outlet made 
a wise choice in preempting the 
sustainer for more of Lowe. 


Man was brief and smart in his 
gab around the platters, and his 
pleasant singing voice was another 
welcome touch in the finale, 


The only objectionable part of 
the quarter-hour preemcast, Mon- 
day (17), was that transcribed Con- 
tadina Tomato Paste commercial. 
It was grating to the point of ob- 
noxiousness, It didn’t take a very 
special kind of mind to think up, 
“Who put eight tomatoes in that 





iddie-biddy can?” Art. 








TV’s Plugolas 


Continued from page 29 








rid of” Ezio Pinza when “South 
Pacific” was in the tryout stages 
(“we actually feared Pinza was 
oing to cancel us, not us him,” 
Was what Logan said in effect), 
etc., etc. 

Gardner’s other guests were 
SylMia Sidney, rehearsing now for 


B’way in November, and_ res- 
taurateur-who-used -to- fight Jack 
Dempsey. Miss Sidney, charming 


go for some of the N. Y. Herald 
Trib columnist’s reports (as read 
off by him), got a self-belt out of 
remarking that she’s playing the 
daughter of Luther Adler (her ex- 
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CINCINNATI, CHICAGO, 
NEW YORK, HOLLYWOOD 


husband) in “Baby,” and no, didn’t 
jat all mind revealing her age (46; 
ishe doesn’t lock it). Gardner’s 
‘lead question as to didn’t he think 
\it was “undignified” of ex-champ 
Joe Louis to go on the CBS-TV 
“High Finance” to get himself out 
| of hock with the Government 
revenooers who are breathing 
down his neck, found Dempsey de- 
fending Louis’ action, 
Gardner to hedge his bet. 
The lushest bally of all—and 
easily the most congested in tv 
-history—-oecurred when June Tay- 
lor, ghoreographer of Jackie Gleas- 





guests; it was a CinemaScope 
spread with the inevitable accent 
on Gleason’s upcoming return to 
the live and hour-long lists on 
CBS-TV. 
was William Holden, in town 





Other “mystery” name | 


—$—$—$—_, 
dozen as “one” of the “mystery” a 


Kintner Testimony 








as | : 
part of a cross-country trek build-| counsel Herbert Haletz, got into 


‘ing up his latest pic, “Toward the Some embarrassing areas when he 


Unknown” (WB). “ Trau. 














Bloom Off TV? 
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| year ago they represented the top 
| spenders in television. Then some 


|months back, ar. the occasion of 
Pontiae pulling out of the “Play- 
wrights ‘'56” NBC-TV_ dramatic 
showcase, the agency handling the 
account levelled the inital blast at 
tv in questioning the medium’s 
ability to sell cars. 

Today the automakers in gen- 
eral have considerably less stature 
as top money spenders in tv. 
Other companies, like Pontiac’s 
McManus, John & Adams agency, 
are asking some questions. 

Ed Sullivan’s Sunday night CBS- 
TV show for Lincoln-Mercury con- 
tinues as one of the top-rated 
blockbusters on the spectrum. All 
through last season it established 
a Nielsen-Trendex niche right up 
with the Top 10 leaders as one of 
the alltime favorites among the 
nation’s viewers. Yet the fact re- 
mains that Mercury sales suffered 
one of the most disastrous seasons. 

Then there’s the case of Groucho 
Marx, sponsored by the DeSoto 
division of Chrysler. The Groucho 
“You Bet Your Life” entry is one 
of the most enviable on the NBC- 
TV schedule and continues as such. 
But to hear some of the auto boys, 
what has happened in the way of 
DeSoto sales has been something 
akin to calamitous. (Starting in 
January, DeSoto gives up half 
sponsorship of the show.) Then 
there’s the thrice-told Dodge poor- 





“A Very Special Baby” opening on. 


and quick on the draw, wouldn’t | 


causing | 


; sales record despite the Lawrence 


Welk rating payoff. 

Not that anybody’s convinced 
that tv, as such, should take all 
the rap. Rather it’s one of puzzle- 
ment at this stage. For in the case 
of Chevrolet, they're enjoying one 
of their most prosperous eras. 
While they're willing to concede 
that their tele sponsorship (com- 
pany’s top tv salesmen are Dinah 
Shore and Bob Hope) is a factor, 
it’s also recognized ‘that they’ve 
had a practically unlimited budget 
for newspaper and magazine ad- 
vertising far exceeding their tv 
allocation. 

A few years back Philip Morris, 
it’s recalled, found that sponsor- 
ing tv’s then No. 1 entry, “I Love 
Lucy”, wasn’t helping the PM 
cause in sales. Yet, unlike autos, 
this was anything but a high-priced 
luxury item, Which only compounds 
the “who’s to blame?” uncertain- 
ties and confusions. 

Could be, it’s argued, that the 
real answer lies in the nation’s 
economy. 


Baxter’s Coast Shift 


Hollywood, Sept. 25. 

Dr. Frank C. Baxter, USC 
Shakespearean scholar and USC 
prof who made a video splash on 
CBS-TV, shifts over to KRCA, lo- 
cal NBC-TV outlet, for a weekly 
commentary show starting Oct. 7. 
Dr. Baxter will also continue to 
appear once a month on the CBS 
station as a program guest. 
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“No. 1 among tv westemms and once-a- 
week kid shows”—a goal few programs 
reach. Ziv’s CISCO KID does it with ease 
in hotly competitive Chicago, beating at 
the same time other favorites like Danny 
Thomas, Milton Berle, Godfrey and 
others. * (ARB, Jan. ’56) 


Write, phone or wire for r \ T- 
full facts on this fabu- | 
lous audience producerl 1 ' 


PANCHO 





quizzed Kintner on (1) profit par- 


aa  ticipations with indie producers, 


(2) the matter of rate card dis- 
counts and (3) terms of affiliation 
contracts. In the case of the lat- 
ter, the subcommittee subpeonaed 
each and every one of ABC's af- 
filiation contracts and placed them 
in the record, promising Kintner 
that he need not fear any com- 
petitive disadvantage since the 
same procedure will be followed 
with the other networks 

Brings Up Allocations Again 

Kininer, in a prepared siatement 
for the committee which was con- 
tinually interrupted for question- 
ing, emphasized the need for a re- 
vised allocations plan which would 
permit four or more comparable 
services in at least 119 markets 
and in 83 of the top 100. “To the 
extent that there is a ‘monopoly’ 
area within the television business, 
in our judgment, it exists in one 
field—the fact that in more than 
100 of the top 200 cities of the 
country, we do not have and there 
is no provision to make available 
four or more comparable tele- 
vision signals. This situation, in 
our judgment, results from the 
FCC Allocation Plan which arti- 
ficially limits the number of com- 
parable services that can exist in 
those markets. The problem has 
been compounded by the failure 
of the FCC to act, even under its 
limited plan.” 


Kintner suggested immediate 
FCC action on two fronts, in grant- 
ing channels already allocated in 
Boston, Pittsburgh, St. Louis, 
Miami, Indianapolis and New 
Orleans, accounting for a popula- 
tion of over 17,000,000, and in re- 
allocating channels to provide at 
least four ‘‘comparable television 
signals” for the great bulk of the 
population. Kintner directed the 
subcommittee’s attention to ABC's 
petition to the FCC outlining its 
own allocations plan, and _ sub- 
eee the ABC plan for the rec- 
ord. 


Kintner also defended the op- 
tion time and must-buy arrange- 
ments, terming option time an 
“absolute necessity” if “a network 
is to exist.” 4No network can af- 
ford the tremendous investments 
in programs, talent, organization, 
plant and connecting lines unless 
it has reasonable assurance that it 
can obtain clearance. in cértain 
hours of the morning, afternoon 
and evening. Without this assur- 
ance,” Kintner declared, “it would 
be, to my mind, impossible to sell 
national advertisers time periods 
and would thus make impossible 
the volume necessary to operate a 
network” He opposed proposals 
for a cutback of evening optian 
time to an hour and a half, stat- 
ing that an hour and a half “would 
not be sufficient to maintain the 
expenses of the network” 

Discussing the FCC’s indirect 
control over the networks through 
Kintner declared that such control 
Kintner declared hat such control 
is sufficient and that he would op- 
pose any direct regulation of the 
webs by the Commission. He said 
there are two basic reasons why 
such control should not be exer- 
cised, the danger that the Govern- 
ment, through the FCC, would 
gain program control, and the dan- 
ger that the networks would be 
governed under the public utility 
concept. 

In the field of program control 
by the networks, Kintner broke 
down the ABC ’55 programming as 
follows: 13.1% was originated by 
ABC; 10.2% was originaed by af- 
filiates or o&o stations; 9.4% by 
ad agencies, 31.4% by indie pack- 
agers and 4.5% by indie film pro- 
ducers. Most of the web’s own 
13.1% were news, public affairs or 
religious programs. Some were 
sustainers, others though commer- 
cial represented losses. Kintner 
estimated the John Daly news pro- 
gram, after deducting revenues 
from sponsorship, cost the web 
over $1,000,000 last year. 

Cites Standard Contracts 

Kinther said that as of October, 
all the web’s basic affiliates will op- 
erate under a standard form con- 
tract, provisions of which are all 
the same for all stations. Second- 
ary affiliates’ deals differ, however, 
in individual cases, with compensa- 
tion to the secondary varying from 
as low as 15% to as high as 76%. 
WBZ-TV and WNAC-TV in Bos- 
ton, for example, get 50° compen- 
sation on each ABC. show they 


Continued from page 22 
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carry, since they are NBC and CBS 
basics, respectiveiy. KSD-Ty jp 
St. Louis also gets 50%. An ex. 
ample of a secondary affiliate Bet. 
ting a low rate, however, is KHS|. 
TV in Chico, Cal., which gets 15% 
rate. 

Under the standard contract, the 
primary affiliate gives 22 free 
hours weekly and gets 30° com. 
pensation on all hours thereafter. 
There are some wrinkles in this 
tov, however, WFIL-TV in Phila. 
celphia gives only 20 free hours, 
then collects 30°¢ on the next 49 
hours and 35° thereafter. KGEo. 
TV in Enid, Okla., gives more free 
hours and gets a lesser rate be. 
cause ABC-TV is allowing it to act 
as its Oklahoma City outlet. KATy 
in Pine Bluff, Ark., gets a lower 
rate because of the long haul cable, 
some of the expense of which it 
must share with ABC. That’s the 
case for KTVK-TV in Phoenix, ag 
well. 








Columbus—WBNS-TV has com- 
pleted a 20-minute film called 
“Verdict for the Jury” which wil] 
be used by all three local television 
stations and at rallies as part of 
the United Appeal drive next 
month, 
—_—_—_—_—_—_= 
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Approx. 50,000 Sq. Ft. 
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STANFIELD AGENCY FILMS (Montreal) 


Fall: 
ARMSTRONG CIRCLE THEATRE 
(Talent Associates) 


57 St.cor.7th Ave. 


Prime Location 
Desirable light, airy 4 room 
office and reception unit. High 
floor. Alse 6 rooms unif. 
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FOR SALE 
WRITER’S RETREAT 


Norwalk (Wilton area)—recently ae 1 
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Mr. Jackie Gleason 
Jackie Gleason Enterprises: Inc. 


Park Sheraton Hotel 
New York City , 





. Dear Jackie: 

This Saturday night at 8 o'clock overt 

1]1 be on our Way On behalf of iM 

000 authorized 4 : 4 


best wishes and 
gsociation. 


well, away We go. 
the CBS Television Network, we 
the Bulova watch Company and its more than 17, 
Bulova jewelers, 1 want to extend to you our very 
tell you that we look forward to @ long and happy @ 





Jackie, this week throughout America the full 
levision spot campaign is being exclusively 
“live return. This ought to be the biggest 


Incidentally, 
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Patti Page: “Mama From The 
Train”-“Every Time” (I Feel His 
Spirit) (Mercury). Patti Page is in 
for another hot, long ride with 
“Mama From The Train.” It is a 
sweet and melodious side with an 
offbeat lyric quality a la Pennsyl- 
vania Dutch but it comes off with 
sock appeal and charm, A shoo-in 
for top spins everywhere. There’s 
a lot of vocal punch to the flip 
side to make it an okay bet for 
spins if the deejays want to turn 
over “Train.” 


Roberta Sherwood: “Should I 
Try Again”’-“Mary Lou” (Decca). 
The power-packed emotional pip- 
ing style of Roberta Sherwood has 
a solid item to grab hold of in 
“Should I Try Again.” She gives 
the ballad a gripping workover 
which will win plenty of fans. Her 
treatment of the oldie, “Mary 
Lou,” is also firstrate. 

Bill Hayes: “Message 
James Dean”-“Trail’s End” 


from 
(Ca- 


Jocks, Jukes and Disks 


By MIKE GROSS 











py fingerwork and a snappy vocal 
chorus. In a strictly instrumental 
groove, on the reverse, Carr toys 
with a Parisian-flavored item that 
will rack up solid jock and juke 


play. 
Steve Clayton: “It Happened 
Again”-“Two Different Worlds” 


(Coral). After jumping around the 
diskery circuit for the past couple 
of years, Steve Clayton looks like 
he’s found a home at Coral with 
his preem slicing. Label has given 
him two strong ballad items and 
he delivers for a potent score. 
“Two Different Worlds” seems to 
be on its way with Don Rondo on 
Jubilee, so Clayton’s better takeoff 
chance lies with “It Happened 
Again.” It, too, is “a ‘top-drawer 
effort and could step out. ; 

Fran Warren: “My Guy”-“Riot 
In Brazil” (Unique). The material 
gets in Fran Warren’s way on her 
first fling under the Unique ban- 
ner. Thrush has a topnotch ballad 
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....Mary Lou 


MESSAGE FROM JAMES DEAN 


Trail’s End 











dence), The James Dean vogue on 
wax keeps rolling along but this 
side will probably pick up most of 
the marbles. The Dean image is 
used here to get across a safety 
message but it’s done to such an 
exciting rhythmic backing that the 
message virtually gets lost in the 
beat. Bill Hayes sustains the high- 
pressured vocal pace. He’s in good 
form on a pleasant western motif 
tune tagged “Trail’s End.” 

Eddie Heywood: “Lost Love’- 
“Mozambique” (RCA Victor). With 
two of his compositions, “Canadian 
Sunset” and “Soft Summer 
Breeze,” already riding strong on 
the bestseller lists, Eddie Heywood 
has another likely entry with his 
own workover of “Lost Love.” It’s 
a melodic item with a romantic 
touch and Heywood’s keyboarding 
brings it in nicely. He’s more spir- 
ited on the “Mozambique” side 
and it, too, rates attention. 

David Whitfield: “My son John”- 
“My Unfinished Symphony” (Lon- 
don). David Whitfield again gets a 
chance to show off his. vocal 
strength in “My Son John.” Tune 
is a salute to a young boy, some- 
what reminiscent of Rodgers & 
Hammerstein’s “Soliloquy,” but 
it’s got enough power to stand up 
on its own, especially the way 
Whitfield belts it out. “My -Unfin- 
ished Symphony,” is in a less emo- 
tional groove but the crooning re- 
mains big and effective. 

Joe (Fingers) Carr: “I’m A Lit- 
tle Echo”-“La La Collétte” (Capi- 
tol). “I’m A Little Echo” is a 
bright little plece that’s given 
spinning appeal by Joe Carr’s hap- 





and rhythm delivery but it doesn’t 
get to mean much with “My Guy,” 
the ballad entry, or “Riot In Bra- 
zil,” a sometime peppery chile of- 
fering, 

Percy Faith Orch: “Baby Doll”- 
“The Vagabond King Waltz” (Co- 
lumbia). The big pitch on “Baby 
Doll” is that it’s the title song of 
the upcoming Warner Bros. pic 
produced by Elia Kazan. The 
tune, however, will have to stand 
alone and it doesn’t quite make 
it as a commercial shellac entry. 
It’s in a jazz tempo, with shades 
of Gershwin, but neither Percy 
Faith nor Leroy Holmes, who has 
a slicing on the MGM label, give 
it jock or juke appeal. On the 
bottom side of the Columbia disk, 
Faith has a routine rendition of 
the schmaltzy “Vagabond King 
Waltz.” 

Kitty Kallen: “The Lonely One’’- 
“How About Me” (Decca). There’s 
a quiet, sensitive mood to “The 
Lonely One” that gives it an ap- 
pealing quality. In today’s market, 
however, it’s a long-shot spinning 
choice despite Kitty Kallen’s warm 
warbling. Thrush has a good dee- 
jay programming slice in her 
treatment of Irving Berlin’s “How 
About Me.” 

Das Hansen Quartet: “Banjo 
Boogie” - “Dudel - Dudel - Dandy” 
(Capitol). This is a novelty import 
from Germany which could be 
used for offbeat programming fare. 
The German takeoff in “Banjo 
Boogie” has some catching points. 
“Dudel” is strictly in the Conti- 
nental groove. 











LAWRENCE WELK 
and his 
CHAMPAGNE MUSIC 
{Exclusively on Coral) 
266th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 
| seu cama ees 
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Mozart: Requiem Mass (Colum- 
bia). Another work commemorat- 
ing the Mozart bicentennial in 
1956, this “Requiem Mass” version 
also is part of Columbia's celebra- 
tion of maestro Bruno Walter’s 
80th birthday this month. A su- 
perb work in every respect in 
whieh Walter conducts the New 
York philharmonic; soloists are 
Irmgard Seefried, Jennie Tourel, 
Leopold Simoneau and William 
Warfield with the Westminster 
Choir under John Finley William- 
son. 


Morton Gould Orchestra: Jun- 
gle Drums (RCA Victor). A blend 
of symphonic and jazz themes as 
played with color and virtuosity 
by Morton Gould’s studio band. 
Works by Duke Ellington, Ernesto 
Lecuona, Falla, Villa-Lobos and 
others add up to an interesting in- 
strumental potpourri and excellent 
hi-fi demonstration disk. 

Beethoven: Sonata No. 3; 
Brahms: Sonata No. 3 (Angel). An 
early Beethoven work and the final 
Brahms violin sonata in a lucid, 
sensitive performances by the su- 
perb Russian artist, David Ois- 
trakh, with Vladimir Yampolsky as 
piano accompanist. 

Mozart: Haffner Serenade (Van- 
guard). One of Mozart’s light, 
charming symphonic works in a 
flowing, melodic interpretation by 
the Vienna State Opera Orchestra 
conducted by Mogens Woldlike. 

Karl-Burger Blomdahl: Cham- 
ber Concerto (MGM). Part of a 
series of modern works issued by 
MGM Records without regard for 
“commerciality,” this is a tense, 
stimulating experminetal compo- 
sition as played by the MGM 
Chamber Orchestra under Carlos 
Surinach. Also included are two 
modern works by Richard Dono- 





van and John Verrall. Herm. 
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CANADIAN SUNSET (7) . 


DON’T BE CRUEL (6) 
MY PRAYER (10) 
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HAPPINESS STREET 
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SOFT, SUMMER BREEZE 
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WHATEVER WILL BE, WILL BE (10) 


ereeeeweeeeeeeaee® 


TONIGHT YOU BELONG TO ME 
AFTER THE LIGHTS GO DOWN LOW .. 


GIVE US THIS DAY ........>. 
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THAT’S ALL THERE IS TO THAT .. 
SONG FOR A SUMMER NIGHT .. 
\Figures tn parentheses indicate number of weeks song has been in the Top 10) 
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10 Best Sellers on Coin-Machines ..........++++. 


{ Hugo Winterhalter ...... Victor 
l Andy Williams ........ Cadence 
Elvis Presley ....eeees+>: Victor 
fs o...-Mercury 
Doris Day ......-> +... Columbia 
Elvis Presley ..... veces Victor 
Helmut Zacharias ....+... Decca 
tN POG cae Sead cute ea Dot 
LeRoy Holmes ...cccees-- MGM 
Florian Zabach ...+...- Mercury 
Johnnie Ray ....seee-- Columbia 
POU PaRE é vkc00s006ss Mercury 
BU Doggett ..cccccccesess King 
Jerry Vale ...........Columbia 
{ Georgia Gibbs ......... Mercury 
i Tony Bennett ........ Columbia 
Patience & Prudence ....Liberty 
Al Hibbler ....... coccee DCCCE 
Somethin’ Smith ..........Epic 
Joni James ..... o0ececce sme 
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Gene Vincent ..........Capitol 


Fe 62 6 oboe bb ¥S 60> Oe 
Four Aces ..... 5.00-naae. 6,0 
Eddie Heywood .......Mercury 


Nat (King) Cole .,.....Capitol 


Mitch Miller Columbia 
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Lita Roza: (London). A big 
femme disk name in England, Lita 
Roza has had only occasional clicks 
in the U. S. with her pop single 
efforts.. This package, however, 
gives a solid sampling of what the 
English are shouting about. It’s a 


diversified set that gives her a 
chance to toy with the pop and jazz 
moods. And she handles both 
grooves in fine style. She’s got a 
slick commercial sound on such 
items as “Man In The Raincoat” 
and “Hey There” and gets a “hep 
beat into her uptempo tries. Tony 
Kinsey Quartet suppiies a standout 
jazz assist. : 

Boyd Raeburn Orch: “Dance 
Spectacular” (Columbia). Boyd 
Raeburn plays it straight in this 
package. Longtime associated with 
the progressive beat, Raeburn has 
shifted back to the dance tempo 
with a lilting rhythmic pattern that 
should take him far on the ball- 
room circuit and attract attention 
in the wax market. The tunes in 
the repertoire are classics of their 
genre and the maestro lays them 
down carefully, accenting a te 
tempo all the way. Ginnie Powe 
and The Classmates offer some 
bright vocals while Johnnie Eaton’s 
Princetonians add excitement to 
the workover of “My Reverie.” 


June Christy: “The Misty Miss 
Christy” (Capitol). One of the pio- 
neers of the cool jazz vocal school 
for femmes, June Christy con- 
tinues to lead the way with her 
vivid tune interpretations. Workin 
with arrangements and an orc 
backing by Pete Rugulo, Miss 
Christy stresses the moody manner 
in a progressive setting. It’s an 
appealing, ear-arresting set. 

The Merry Macs: “Something 


ae % 





Old, New, Borrowed and Blue” 
(Era). This vet harmony group cap 
still give some of the newcomers 
lessons in group singing. They show 
taste in song and styling as they 
breeze through a potpourri of 
tunes that vary in range and mood, 
The Buddy Bregman orch gives the 
combo an appropriate assist. 

Joe Carroll: (Epic). Joe Carrol] 
is a vocal hipster who got most of 
his training crooning with the 
Dizzy Gillespie combo. He’s on his 
own in this package but the bright 
and sometimes frantic vocal assist 
he gave the Gillespie crew remains, 
In the package are such Carroll] 
familiars as “Ood-Shoo-Bee-Doo. 
Bee,” “School Days” and “Qu’est. 
Que-Ce.” The Ray Bryant Quintet 
keeps the melodic line in the 
groove. 

Bela Herskovits: (MGM). A pack. 
age of liturgical and secular musie 
automatically limits its commer. 
cial potential In this instance, 
however, the coast-to-coast show. 
casing given Cantor Bela Hersko. 
vits on NBC-TV’s “This Is Your 
Life” a few months ago (and a ree 
poet a few weeks ago) should 

elp broaden the album's appeal, 

His rich voice and dynamic deliv- 
ery make the package appealing 
and moving. He’s accompanied by 
an orch under the direction of 
Sholem Secunda. 

Count Basie-Joe Williams: “The 
Greatest” (Verve). Count Basie’s 
current vocalist, Joe Williams, has 
been a big factor in this band’s 
current success and this set gives 
Williams free rein on a flock of 
fine oldies, from “Thou Swell” to 
“I’m Beginning To See The Light,” 
with superb Basie band backing, 
Solid listening all the way. 





My Prayer 
Namely You—*“Li’l Abner” 


You Don’t Know Me .. 


You're In Love .. 








Songs With Largest Radio Audience 


The top 30 songs of week (more tn case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Director. Alphabetically listed. *Legit musical, tFilm. ttTV. 
Survey Week of Sept. 14-20, 1956 

Allegheny Moon .............ee+. cavobioaeve S¥es Oxford 

Bus Stop Song—f“Bus Stop” ......ee+eeeeeeee++-Miller 

By The Fountains Of Rome ......++..++00+++++++-Chappell 

Ce SS xcs ose kaeieen jee eseveeneecs Meridian 

NN CR ey. eR 50 i. po aaa 4c abbes beubae Tee Kaye 

Friendly Persuasion—f“Friendly Persuasjon” ’..... Feist 

Sg ey ee OO ee eee rere Witmark 

ES Ee ae Eee ee eee Planetary 


I Could Have Danced All Night—*“My Fair Lady”. Chappell 
If I Had My Druthers—*“Li'l Abner” 
I’ve Grown Accustomed—*“My Fair Lady” 


ee ee 


Now, Baby, Now—t“Opposite Sex” eee ee ee ee 
On The Street Where You Live—*“My Fair Lady”..Chappell 


ey re PE, gS vbvo 5-380 6 6 3. 6GU 8 Pheu bee Ghee Marks 
er ne a oo Sheth Oa tec Saunders 
er I hs cs on Soe bes ate ees See Roncom 
Somebody Up There—?t“Somebody Up There” ..... Feist 
ee SD  * er SORT Ere r re eee Marks 
ae ee ee ok ok x ocx Ger beeca Serre, erry rT. Paramount 
THe At See IS TO ee 6.0610 6066400080<6 Oxon Meridian 
Tonight You Belone TO Me 2. ..cccccccccccdssases BVC 

True LOVO— T° Ries BOGINte” occ ccc ccesvetegwes Buxton Hill 
War and Peace—it“War and Peace” .............. Famous 
Whatever Will Be, Will Be—*“‘Man Who Knew” ... Artists 
When The White Lilacs Bloom Again ............ Harms 
Were Te TO WOME once cc sess +s ct bevn cece ..- Broadcast 
You Can’t Run Away Prom 36 .6 260i. ccc capens cess Col. Pic. 


You're Sensational—it“High Society” 


Top 30 Songs on TV 


(More In Case of Ties) 


Allegheny MeO... saccdens cbecadgtakdqoe oeaee Oxford 
Conatien. Bemeat... ..sracedacvessece 06ceeenceenns Meridian 
Come One, Come All ..cceosceseccs ° ooeeeee Starstan 
Cry, Oh Sky .....c.cccecteocsettocevecors ocoseees tarstan 
Don't: Be: Cxtal vic veWicoseaes cndiuntbiiedaéeew o> P&S 
Barth baw ccd i wiwksndasevinaabin idler tare eb.6'6 6:8 Mellin 
English Muffins And Irish Stew .......ceeseeeees Shapiro-B 
For Better Or FOr Work! sos 45 ndnwaGpwoce + cedeces Starstan 
Eriendly Persuasion—t“Friendly Persuasion” -..... Feist 
Cet - Pe oi ono ss a 6 bN-0wt es 0 6x Cena as 08 8S Starstan 
Happiness Street .........cccccceeeccssssccscces Planetary 


")  RPeePeeTrertrieey oe roe eee P&L 

I Could Have Danced All Night—*“My Fair Lady” .Chappell 
Just Love Me ..cicccsecccsas bau udes thenbepaeeue Trinity 
Love, Love, Love ......«...+. pac ress 0 0600 aa eaaive 
My Prayer eee eee eee er ere 0 600 004440 0R es cance ne O-» 
Never Saw A Better Day ..... PO RE IN ... Starstan 
On The Street Where You Live—*“My Fair Lady”.Chappell 
Poor People Of Paris ........... ise teea tikes .»- Connelly 
OR Soa se SR. 0 bbs aOR POE See ‘cocccecetarstan 
Solitaire Mah ....... 000 cthbis sda a eae -+ee- Starstan 
Somebody Up There—t“Somebody Up There” ....Feist 
Things I Never Had .. ...scecsscceses csseccccees Otarstam 
This Land eeeeee- t+ et @oeeeoeeeeene Js oeebiss< theassbe eee 
Tonight You Belong To Me ..........- de Tipties ee cee ee 


Whatever Will Be, Will Be—-t“Man Who Knew” ... Artists 
|} When The White Lilacs Bloom Again .............Harms 
With A Lemonade ..... esas oW'annens ty’ gieete ena 


Your. Place Im The Sum ..ccccccsccccccsccseeveourera  — 
Sapceun ts banae eT Pee Thunderbird 


Commander 
Chappell 
Shapiro-B 
Commander 
Robbins 


eeeeeee 


Buxton Hill 
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Wednesday, September 26, 1956 


CBS MULLS ‘HARD LOOK’ AT BMI 





~ Cleffers to Stanton: ‘Not Enough 


Following CBS prexy Frank Stanton’s statement that he would be 
willing to take a “hard look” at the possibility of withdrawing CBS’ 
9% interest in Broadcast Music Inc. if the pending ASCAP tunesmiths’ 
suit against BMI were withdrawn, a spokesman for the songwriter- 


plaintiffs stated that Dr. Stanton's proposal was “unsatisfactory.” 


Even 


jf we assume that the other networks and independent broadcasters 
would also divest themselves of their BMI stock ownership,” he stated, 
«it would not give sufficient relief to the songwriters.” 

The songwriters, in their legal complaint, are asking for complete 
divorcement of the broadcast industry from the music business. That 
covers not only separation of the broadcasters from ownership of BMI 


but also their ownership in disk 
Victor and CBS-Columbia Records 


lishing firms owned by the networks. 


companies, such as the NBC-RCA 
tieups, as well as some music pub- 
The songwriters are also ask- 


ing for $150,000,000 from the broadcasters and BMI for alleged dam- 
ages since the formation of BMI in 1940. 

Trade*reports had it that NBC prexy Robert W. Sarnoff, due to 
testify today (Wed.), would refuse any BMI withdrawal on the reason- 
jng that the company does not regard its interest in BMI as irregular, 


An NBC spokesman refused to confirm this at presstime yesterday. 





NY. HiFiFair Kicking Of With Wide 


Mfr. Backing: 96 Firms in Showcase 


The upcoming hi-fi exposition,+ 


which opens Thurs (27) for four 
days at the N. Y. Trade Show Build- 
ing is getting strong industry back- 
ing. The event, which is sponsored 
by the Institute of High Fidelity, 


already has contracts from 96 ex- 
hibitors and will occupy four floors 
of the site. Participation at the fair 
by the top companies in the field 
is in contrast to relative brushoff 
which was given to the hi-fi expo 
at the N.Y. Coliseum in conjunc- 
tion with Richard Himber’s disk 
industry “Diamond Jubilee” event 
which closed Sunday (16) after a 
10-day run. 


New wrinkle this is an admis- | 


sion charge. While previous fairs 
were cuffo, this year the tariff will 
be 50c in the afternoons and 75c 
at night, theory being that the ad- 
mission will filter out the curiosity 
seekers for the benefit of the true 
hi-fi addicts who won’t have to 
fight the erowds in the various ex- 
hibition rooms, 


There will be an exhibit of-anti- 
que phonograph equipment and re- 
cording studio techniques as well 
as panel discussions by industry ex- 
perts. Members of the Audio En- 
gineering Society will again hold 
their convention simultaneous with 
the hi-fi fair. 

Himber, meantime, stated that 
his promotion at the Coliseum was 
a “success.” All bills were paid 
and there’s money in the bank, he 
said. He has taken, moreover, an 


option for a similar event at the)} 


Coliseum next year. 





Perez Prado, Kimono Kids, 
Kisses & Jap Dates From 
Tokyo Kokusai to Kokura 


Tokyo, Sept. 18. 
Mambo king Perez Prado arrived 
in Tokyo last week and was greeted 
by a crowd ,of 200 newsmen, 


| Photographers, kimono-elad flower 


firils and Perez Prado Fan Club 
members, 


Contrary to earlier reports that 
all Prado can say in English is 


> “hello” and “money,” the. grinning 


Musician shouted “more girls!” 
alter two local beauts planted lip- 
Sticky kisses on his cheeks. 

_After two days’ rehearsal the 14- 
Piece Prado band, along with danc- 
er Carmen D’Antonio, vocalist 
Chachita, emcee-comic Oscar Lopez 
and the singing Montoya Sisters, 
departed from a five-day tour of 
Military installations in Korea and 

inawa, 

Prado bowed in yesterday (Mon.) 
. Tokyo’s huge (2,500-seat) Asa- 
yn ay Kokusai Theatre for an eight- 

ay stint, Advance ticket sales in- 
‘cate SRO for band’s appearance 
at thé Kokusai for the mambo- 
appy Japanese. 

Folloving their Kokusai en- 
scment, Prado and company 
tine Spend 17 days on the road, hit- 

& Osaka, Nagoya, Kyoto, Kobe, 

*Pporo, Fukuoka, Kokura and at 


Son “four smaller cities’ on the 





Scotland’s ’57 Jazzfest 


Edinburgh, Sept. 25. 

Twenty Scot jazz groups will 
take part unofficially on the 
“fringe” of the 1957 Edin- 
burgh International Festival. 

They will play in the city’s 
Oddfellows’ Hall from Aug. 26 
to 31. Six special bands, in- 
cluding the Clyde Valley 
Stompers, will travel from 
Glasgow, and coaches will be 
laid on for the fans. 

Glasgow Jazz Club is spon- 
soring the show and aims to 
cover the whole field of jazz. 


Arnold Klem To 
Head RCA’s Disk 


Sales in Europe 


As part of RCA’s continuing 
buildup of its overseas operation, 
Arnold Klein has joined the com- 
pany as manager of record sales 


and merchandising tin Europe. He 
will operate out of Geneva and will 
work with Victor’s various disk af- 
filiates and subsidiaries through- 











| RCA label. 


out Europe. He will handle all 
disk sales and merchandising of 
Victor’s catalog in Europe which 
is now being distributed on the 
Si Rady, who joined 
| RCA earlier this year, is handling 
lthe talent and repertoire phase of 
ithe business for Victor on the Con- 
| tinent. 

Both Klein’s and Rady’s appoint- 
ments have been cued by Victor’s 
renewed activity in Europe since 
signing the reciprocal distribution 
deal with British Decca. Victor is 
now in the process of withdraw- 
ing its catalog from EMI (Electric 
| & Musical Industries) and will re- 





' lease disks, through British Decca, | 


ion the RCA label in Britain. 


| JERRY LEWIS GOING 
‘STRAIGHT’ FOR DECCA 


Milt Gabler signed Jerry Lewis 
‘to a Decca recording pact. Lewis 
has begun etching first sides for 


an album which will be released 
rsoon as possible. 

He’s doing all standards and the 
best pair probably will be plucked 
to release as a single in advance of 
package. He previously recorded 
for Capitol. Recordings are all vo- 
cals, no comedy gimmicks; Gabler 
observes, “He’ll surprise many as 
a straight singer.” 








Alsi Dean to Rama 


Alan Dean has switched from the 
MGM label to record under the 
indie Rama banner. He’ll be waxed 
for the pop single and album field. 

Pact with Rama runs for two 
years. Dean was associated with 
MGM for the past four years. 











SVANTON'S BID 
IN GELLER PROBE 


CBS president Frank Stanton of- 
fered to “take a good hard look” 
at the possibility of divesting his 
network’s 9° stack interest in RMT 
“if the pending lawsuit against us 
is terminated and if we can have 
continued assurance of the main- 
tenance of competition in the mu- 
sic licensing field.” 

Stanton’s statement was a pre- 
pared one delivered voluntarily 
Monday (24) to the Celler antitrust 
subcommittee hearing in New 
York's Foley Sq., and came after 
an earlier session which saw chair- 
man Emanuel Celler accuse BMI 
officials of “harassment to wit- 
nesses” of the subcommittee and 
“interference with the activities of 
this committee.” Celler, highly in- 
censed, took BMI prez Car] Haver- 
lin, recalled to the witness stand, 
to task for having subpoenaed sev- 
eral songwriters who testified be- 
fore the subcommittee eralier for 
additional pretrial testimony in the 
songwriters’ suit against BMI. 

Celler pointed out that BMT is- 
sued subpoenas for additional pre- 
trial testimony by Billy Rose, Os- 
car Hammerstein 2d, David Adams 
and Jack Lawrence, all of whom, 
with the exception of Hammer- 
stein, has testified before the sub- 
committee. Hammerstein did not 
appear but issued a press release 
which was placed into the subcom- 
mittee’s records. Two other song- 
writers whose press. statements 
were also placed in the record were 
Alan Jay Lerner and Steve Allen, 
who, Celler pointed out, were not 
subpoenaed by BMI. 

€eller charged that Lerner and 
Allen were not subpoenaed be- 
cause of their relationships with 
the networks, Lerner as com- 
poser of “My Fair Lady,” in 
which CBS has an interest, and 
Allen as an NBC performer. 
Charge was denied by BMI coun- 
sel Max Freund, who stated that 
they were not summoned because 
of “time limitations” but that they 
will be called. 

Objects to ‘Timing’ 

Celler’s blast against BMI for 

(Continued on page 44) 


Welk’s Dance Biz 
Future Big—Trade 
Press Can Help’ 


Chicago, Sept. 25. 

Dance Orchestra Leaders of 
America convened here yesterday 
(Mon.) as a prelude to opening of 
National Ballroom Operators Assn. 
meeting today (Tues.). DOLA 
treasurer Lawrence Welk presided 
over meeting, predicting “a future 
for danceband business, bigger 
than the dance vogue of the ’30s.” 

Meeting was sparsely attended, 
with midwest territorial bandlead- 
ers predominating. 
tradepapers to stop disparaging 
“Mickey Mouse” bands and asked 
for their assistance in reviving teen 
interest in dancing. He admitted 
that since it met here last year, 
DOLA had failed to set up any ef- 
fective organization for promoting 
the dance biz. Yet he thought that, 
with a friendly press and purpose- 
ful DOLA fundraising and promo- 
tion effort, the dancebands could 
come back “bigger than ever.” 

First NBOA business sessions 
open today with president Vic 
Sioan’s annual report. Confab ends 
tomorrow (Wed.). 


Kate’s ‘Memory’ Album 


Kate Smith wil] hit the packaged 
goods market via an MGM set of 
tunes she cut when she was pacted 
to the diskery several years ago. 

Album will be tagged ‘Memory 
Lane” and will include such tunes 
as “Now Is The Hour,” “I’m Danc- 
ing With Tears In My Eyes,” “‘Far 
Away Places” ard “Anniversary 
Song,” among others. 








Welk asked | 


Anti-ASCAP Clause in 1949 BMI Pact 
With Hill & Range Under Heavy Fire 





BMI Pep Talk 


In a move to allay some un- 
easiness among Broadcast Mu- 
sie Inc. staffers in light of the 
attacks upon the organization 
made at the current House 
Antitrust Subcommittee hear- 
ings, BMI prexy Carl Haver- 
lin held a couple of meetings 
for all company personnel 
Monday (24), 

Haverlin reassured the staff 
that BMI was playing an im- 
portant and necessary function 
in the music business and re- 
butted some of the criticisms 
being made against BMI. 


Col Marketing 
Platters-With-Pix 
Record-A-View 


Columbia Records’ new Record- 
A-View package started rolling 
into the market this week. Product 
is a combination of disk and pic- 
ture slides. The slides are three- 
dimensional photographs’ which 
tell the story of the song pictorial- 
ly 








In the kickoff program are 
“Snow White and the Seven 
Dwarfs” (Rosemary Clooney), “‘Ro- 
bin Hood” (‘Art Carney), “Lit- 
tle Red Riding Hood” and “Goldi- 
locks and the Three Bears” (Rose- 
mary Clooney), “Mother Goose 
Rhymes” (The Honey Dreamers), 
“Jack and the Beanstalk” and 
“Rumpelsiltskin” (Garry Moore), 
“Let’s Take a Trip to Washing- 
ton” and “Let’s Take a Trip to the 
Zoo” (Sonny Fox, Ginger MacMan- 
us, Pud Flanagan), and “Some Of 
My Best Friends Are Birds” (Eddie 
Bracken). 

To help merchandise the Record- 
A-View, Col is making available at 
a nominal cost a special display- 
storage unit which will showcase 
the eight packages on both 78 rpm 
and 45 rpm speeds. The Col pic- 
ture-disk tie-in was made with the 
cooperation of the Sawyers Co., 
holders of the exclusive rights to 
View-Master products. The Col dis- 
tribs will not handle the View- 
Master instrument but the label 
launched the product banking on 
the 15,000,000 View-Masters now 
jin use around the country. 

Suggested list price on the Rec- 
ord-A-View will be $1.98. The sug- 
| gested dealer cost is $t.23. 


AUGUST-SEPTEMBER 
DOT’S BIG PERIODS 


Hollywood, Sept. 25. 
Mushrooming business since the 
|indie label moved to Hollywood 
|two months ago has now pushed 
Dot Records into an unprecedented 
| monthly volume. 

Last month, Dot shipped more 
than 1,000,000 units. This month, 
on the basis of an average of 45,- 
000 uni‘ts daily for the first three 
weeks, the label will hit a total 
of around 1,400,000 single records 
shipped. 

Dot will hold its first national 
sales convention here Oct. 15-17. 
Prexy Randy Wood will preside and 
outline new plans for the label. 














Kaye’s Decca-to-Col 


Danny Kaye is set to rejcin the 
Columbia label. Comedian singer 
has been waxing under the Decca 
banner since 1947. Before that he 
had cut several albums and sin- 
gles for Col. 

Under the new Col pact, Kaye 
will be put into the groove for the 
packaged goods as well as the pop 
field. His first sessions are sched- 
uled for October. 








Les Brown orch set for one of 
‘its rare New York dates at Rose- 
‘land Ballroom Nov. 4. 


+ An anti-ASCAP clause 


in the 
original contract between Hill & 
Range, the Jean and Julian Aber- 
bach music firm, and Broadcast 
Music Inc. came under heavy fire 
at the Congressional] antitrust sub- 
committee hearings et Foley 
Square in N. Y. Monday (24). Com- 
mittee counscl feeuss’* char iv on 
Clause 17 of the 1949 contract, 
since supplanted by a !*ter con- 
tract, which provided “on of 
the Aberbachs’ ASCAP firms 
could “engage in explo ‘:iion, song- 
plugging or similar activities” for 
the purpose of securing perform- 
ances. 

A prominent spokesman for the 
ASCAP writers stated that numer- 
ous ASCAP writers, who have 
just learned of the ex’stence of 
such a “restrictive” clause, could 
soon be expected to launch action 
for failure to exploit their material, 
from the Aberbach ASCAP ‘firms, 
Alamo, Shenandoah and Louisiana, 
for failure to exploit that material. 
“We shall see action,” he said, 
“within the next two weeks.” 

BMI prexy Carl Haverlin ad- 
mitted that the clause was “bad 
language, lawyer’s language” and 
that he wouldn't have kept it in 
the contract had he spotted it at 
the time. He said that the clause 
was “inoperable” and had no busi- 
ness in the contract. 

The contract itself was negotia- 
ated by BMI viceprexy Robert J. 
Burton but Haverlin stated that he 
signed it as a favor to the Aber- 
bachs who requested his signature. 
Haverlin said he believed that the 
Aberbachs asked for the clause to 


(Continued on page 44) 


RCA Sending Long Suits 
Out to Be Pressed By 
Others in Disk-Biz Jam 


The pile-up of RCA Victor’s pop 
record business has forced the 
diskery to go to rival companies to 
protect its custom record operation. 

Spotlighting Vietor’s digression 
to other companies for disk press- 
ings is Elvis Presley’s “Love Me 
Tender.” Tune, which was preemed 
by Presley on Ed Sullivan’s CBS- 
TV show a couple of weeks ago, 
pulled in an advance order of 
close to 800,000. The diskery, not 
wanting to tie up its pressing 
plants with Presley platters, ap- 
portioned 500,000 disks among the 
custom record division of Capitol 
and MGM. 

According to Victor execs, it’s 
bad business to tie up the plants 
| for their own pop stuff. A diskery 
has to keep its plants open to cus- 
tom record buyers, one Victor 
brass-man said, and if they’re shut 
out because of click pop biz, they'll 
never come back. 











‘Up Goodman at Decca, 
Kornheiser at Cadence 


Stanley L. Goodman has been 


| upped in the Decca organization to 


the post of sales promotion mana- 
ger, working under Syd Goldberg, 
v.p. over sales. Goodman former- 
ly was branch manager and market 
research director of Decca, which 
he joined in 1941. 

Bob Kornheiser has been pro- 
moted to the sales manager’s post 
at Cadence Records. In the new 
spot, Kornheiser will combine the 
label’s sales and promotion ac- 
tivities. He’s been national promo- 
tion manager for the diskery for 
close to three .years. The diskery 
recently put on Jane Gibbs to han- 
dle its New York deejay promo- 
tion. 





Cap’s Dunn in N.Y. 


Lloyd Dunn, Capitol Records 
veep, is due in New York today 
(Wed.) from label's headquarters 
on the Coast. 

In addition to an 0.0. of diskery’s 
eastern operations, Dunn is slated 
to address the American Business 
Publications’ conclave at the Hotel 
Commodore Oct. 5. 
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Sinatra’s Blast Vs. BMI 








TT 
artist those creative freedoms 
which are so necessary to his tal-| 
ent.” Sinatra said that before | 
Miller came to Columbia in 1950, | 
he had freedom in selecting in his | 
own material. | 

Miller, who was the special tar- 
get of Sinatra’s attack, initially re- 
plied that the singer’s decline dur- 
ing the period in question was 
traceable to Sinatra's personal 
problems and not his recorded ma- 
terial. Miller later submitted an- 
other sworn and notarized state- 
ment to the House suhcommittee 
in which he made a statistical 
analysis of Sinatra’s disks under 
his regime. 

During Sinatra’s three-year as- 
sociation with Miller from 1950 to 
1953, Columbia’s figures that the 
singer cut a total of 57 selections. 
Of these, 52 were ASCAP num- 
bers and only five were BMI. Co- 
lumbia and Miller further pointed 
out that 11 of the 52 ASCAP num- 
bers were published by Sinatra’s 
own firms. Included among the 
BMI tunes which Sinatra recorded 
were such numbers as “Goodnight 
Irene.” “Castle Rock,” “I Hear a 
Rhapsody,” “Chattanoogie Shoe 
Shine Boy” and “I Guess I'll Have. 
to Dream the Rest.” 

Miller also pointed out that 
Sinatra, since joining Capitol, less 
than four years ago, has recorded 


Continued from page 1 
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questions involved in the song- 
writers’ suit against BMI as fol- 
lows: (1) whether ownership by 
broadcasters of BMI stock is 
wrong in itself and (2) whether 
because of that ownership, broad- 
casters have discriminated against 
ASCAP in favor of BMI. Haver- 
lin said that the “Department of 
Justice has taken no action be- 
eause no action was called for.” 
Haverlin said the House commit- 
tee should take no action which 
would prejudice the rights of the 
parties in the present suit of the 
songwriters against BMI. “The 
court,” he said, “is in a much bet- 
ter position than the Committee to 
determine the merits of the 
ee made by ASCAP’s mem- 
ers.” 
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be included, possibly because they 
wanted to deactivate the firms. 
“Whatever the-intent,” Haverlin 
stated, “the clause was never ac- 
tivated and never became opera- 
tive.” He pointed to a string of 
hits out of these ASCAP firms in 


the years since, stating that it must 
have entailed some exploitation. 


At the present time, the Aber- 
bach’s have two ASCAP firms, 
Alamo and Ross Jungnickel. In 
addition they have a substantial 
interest in Reg Connelly Music 
which is jointly owned by Connelly, 
the British publisher. Lewis A. 
Dreyer, attorney for the Aber- 
bachs, also accents the large string 
of ASCAP hits in his clients’ cata- 
logs. 

Though the contract could have 
been amended in writing or ver- 
bally, there were some 15 or more 
written amendments to the pact 
but none covered Clause 17. Hav- 
erlin didn’t know whether there 
were any verbal amendments deal- 
ing with that clause. The clause 
was omitted in the current con- 
tract, signed in 1955, but counsel 
for the House’ subcommittee 
pointed out that the clause was re- 
moved after the 33 ASCAP song- 
writers had_ started their suit 
against BMI and the broadcasters. 





RCA Adds Jean Chapel 


Jean Chapel, a songstress from 
Nashville, has been added to RCA 


Victor’s country and _ western 
roster, 

Like another Victor artist, Elvis 
Presley, Miss Chapel formerly 


sliced for Sun Records, a folk label 
operating out of the Nashville area. 








CBS’ ‘Hard Look’ At BMI 
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subpoenaing subcommittee  wit- 
nesses involved his fear that the 
action would “have the effect of 
deterring other witnesses. We don’t 
like that kind of business.” He ob- 
jected to the “timing,” stating that 
if BMI had waited until after the 
conclusion of the hearings, it would 
have been alright. Freund remind- 
ed Celler that he had stated his 
intention of subpoenaing tke wit- 
nesses last week and the commit- 
tee had raised no objection. He 
said the purpose of further pretrial 
examination is to get the witnesses 
to testify under oath on matters 
they had testified to before the 
committee without benefit of oath. 


Stanton’s offer to consider di- 
vesting itself of its stock interest 
in BMI, amounting to “less than 
9%” and stemming from an orig- 
inal investment in 1939 of $30,000, 
came as a surprise—but a welcome 
one—to the committee. The view 
of the other networks was some- 
what skeptical, however. A spokes- 
man for ABC stated that, in theory, 
it was a fine suggestion, but that 
in practice there was no way of 
having “continued assurance of the 
maintenance of competition in the 
music licensing field” without re- 





tention of ownership by the webs 








in BMI. NBC prez Bob Sarnoff re. 
fused comment, stating he hadn't 
thought about it. 


Stanton also gave the committes 
a breakdown of music played oy 
CBS Radio and CBS-TV and of 
pop platters cut by Columbia Ree. 
ords. He said 80% of the music 
played over CBS-TV network jj 
ASCAP, and 13% is BMI, while 
over the CBS Radio web, 74% i 
ASCAP and 18% BMI. During 
1954 about 70% of the pop music 
recorded by Columbia was ASCAp 
and 19% BMI. When hillbilly and 
rhythm & blues records are in. 
cluded with the pops, the totals 
become 62% ASCAP and 21% 
BMI. He said he had no exact fig. 
ures for 1955, but that the ratios 
were substantially the same. 





*. 


Decca’s Window Winners 

J. Robert Butler, a dealer in 
Marion, Ind., copped the first prize 
in Decca’s window contest in behalf 
of its “Holiday” package serie; 
Butler gets a cuffo vacation in Rio 
de Janiero via a tieup with the 
Varig Airlines. 
The Decca salesman in that area, 
Walter Edsen, also gets a similar 
payoff. 




















































































































Sinatra’s BMI Deal 
Hollywood, Sept. 25. =~ ~ 
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Indie Diskers Staying With Their 
Package Catalogs, Blocking Buyups 





It’s now become virtually impos-+¢ 
sible for a larger company looking 
for a disk catalog buyup to get the 
small firms to sell out. 

This standoff situation, accord- 
ing to one diskery exec who’s been 
looking to expand his album cata- 
jog for the past couple of months, 
js due to the disk sales upbeaf es- 
pecially in the packaged goods 
field. “Every firm,” he said, “seems 
to be making money these days.” 

Last important disk catalog ac- 
quisition was the Kapp label’s buy- 
up of the Trend line iast year. 
Since then the indies have been 
nixing all offers to sell out or have 
pu‘ such an exorbitant price on 
their catalog that a buyup becomes 
prohibitive. 

So long as the upbeat wave con- 
tinues, the exec added, there’s 
nothing for us to do but develop 
our own original album line. The 
only trouble with that, he said, is 
that it takes so much time to get 
the bread-and-butter sellers into 
the catalog. 

The only break in the situation 
that the exec could see would 
come about if something happened 
to disrupt the current price scales. 
If the big boys decide on another 
cut, he said, then the small indies 
will have to unload—but fast. The 
only trouble then is that nobody 
will want to buy. 


Victor Goes EP 
On DJ Service 


RCA Victor has switched its disk 
jockey service to an extended-play 
setup. Instead of distributing two 
numbers per disk, four numbers 
will now be included. Each side 
will have two numbers by one | 
artist. 

Victor execs have embarked upon 
this program experimentally and 
will watch disk jockey reaction be- 
fore deciding to make it a per- 
manent feature of the company’s 
jockey service. 

AdvVantages of the EP setup are 
manifold. It’s a_ big - cost-saving 
procedure which cuts down thé 
number of disks mailed to the 
jockey both by Victor directly and 
by the local distribs. In addition, 
the placing of two numbers on one 
side is a bid to get the jockeys to 
play two tunes instead of one. 

A couple of years ago, Victor 
spearheaded a move by the indus- 
try to transfer disk jockey service 
from the old 78 rpm speed to 45s 
Despite protests from many jock? 
eys, the program was carried 
through and today virtually all 
stations. are on a 45 basis. The 
adoption of the 45 EP is not ex- 
pected to produce any pronounced 
reaction since it only involves a 
problem of filing and not that of 
switching any basic equipment. 


Petrillo Gives Davis 
More Time to Answer 
802’s Edict on ‘Angels’ 


American Federation of Mu- 
sicians’ prexy James @. Petrillo 
has granted a stay of judgment to 
bandleader Meyer Davis in the lat- 
ter’s fight against the recently 
passed resolution of N. Y. Local 
802 which bars its members from 
investing in shows employing 
them in any capacity. Ruling, 
Which was okayed by the local’s 
exec board, was to become effec- 
tive Oct. 15, but Petrillo’s move 
fives Davis up to Nov. 1 to file 
and appeal. 

Local 802 prexy Al Manuti, who 
pressed for the resolution, said 
that it was aimed at ending favor- 
itism in getting jobs in the legit 
field. He said that an investment 
in a show would give a musician 
én unfair advantage in being 
Picked for an orch. Davis, a 
Prominent investor in legit as well 
as a contractor for pit orchs, de- 
nied Manuti’s claims. 

Four years ago, Local 802 passed 
& similar resolution and Davis also 
appealed to the AFM board which 
declared it unconstitutional. Pe- 
trillo, at that time, said he wel- 
Comes anybody who puts money 
into shows since it means mor 
jobs for AFM members. . 
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‘BUY NOW, PAY LATER’ 
ABC-PAR OCT. PLAN 


In a push for its fall LP line, 
ABC-Paramount has instituted a 
special billing program for its dis- 
tributors for October. 

Plan calls for a 30-60-90-day bill- 
ing on all purchases made during 
that month. The diskery’s distribu- 
tors will pass the billing program 
over to their dealers on the same 
basis. mes 

In line with the buildup of its 
sales activities, label has appointed 
Fred Foster as sales manager for 
the east which takes in the terri- 
tories from Philadelphia to 
Florida. 





Granmore Music New 
Gogi Grant Pubbery 


Gogi Grant is the latest disk art- 
ist to branch out into the music 
publishing field. She’s set up a 
publishing operation in partnership 
with her manager, Jack Morton, 
vet ASCAP writer Gerald Marks 
and publisher Dave Dryer. . 

The new firm’ will be called 
Granmore Music (a contraction of 
Grant and Morton). Firm will be 
affilfited with ASCAP. 
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Camden Enters Kidisk 
Market With $1.98 LP 


RCA’s Camden label is entering 
the kidisk field with an LP release 
selling at the diskery’s regular 
$1.98 price. While the bulk of 
kiddie market is based on low- 
priced singles, many of them sell- 
ing for 25c, Camden execs believe 
that the price for an LP, with a 
ratio of considerably more music, 
makes it competitively attractive. 


Title of the Camden set is “An 
Hour of Favorite Stories for Chil- 
dren,” with Paul Wing. Set will 
be aimed for rack jobber installa- 
tions in the syndicate stores as 
well as regular retailers. 


TV-‘KANGAROO’ BALLY 
FOR GOLDEN ‘R&H’ SET 


Golden Records, Simon & Schus- 
ter disk subsid, is going to tv to 
promote its new package, “Rodgers 
& Hammerstein’s Saturday Mati- 
nee For Children.” The disk will 
be kicked off today (Wed.) on 
CBS-TV’s “Captain Kangaroo” 
stanza. 


Label has preceded the tv airing 
with a poster campaign in book 
and record stores announcing the 
program as the first outlet for the 
album. Bob (“Captain Kangaroo”) 
Keeshan will orient the viewers 
by telling them how Rodgers puts 
the words to Hammerstein’s lyrics. 
He’ll also identify each song with 
an appropriate prop and supply a 
brief synopsis of the show in 
which the song appeated. 








‘A for Attaboy, ‘B’ for Bum Ballroom 
In Col Records’ Tryout for Tyros 





ROBT. Q. PUSHING SONGS 
FROM VINTAGE TUNEPIX 


Robert Q. Lewis is digging into 
the filmusical morgue to give his 
new CBS Radio show a nostalgic 
fillip. Concentrating on the pre- 
1940 film music output, Lewis al- 


ready has in his backlog: “I Don’t 
Want Your Kisses If I Can’t Have 
Your Love,” from “So Tiis is Coi- 
lege,” first film>made by Robert 
Montgomery; “We'll Make A Peach 
Of A Pair,” from “Love In The 
Rough,” another Montgomery 
starrer; and “I’m In The Market 
For You,” from a Janet Gaynor 
pic tagged “High Society Blues.” 


Additionally, Lewis has _ set 
“Chant of the Jungle,” from Joan 
Crawford’s “Untamed,” and De- 
Sylva, Brown & Henderson's 
“Broadway, The Heart of the 
World,” from the Ed Wynn pic, 
“Follow The Leader.” Lewis also 
plans to showcase two early Holly- 
wood themes, one from “Trail of 
98” and the other from “Woman 
Disputed.” Tunes are tagged “I 
Found Gold Wher I Found You” 
— “Woman Disputed, I Love 

ou.” 


Judy Johnson and Richard Haves 
will deliver the vocals on this vint- 
age pic backlog. 





VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines 








Compiled from Statistical Reports of Distribution 
| Encompassing the Three Major Outlets 
} 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 

















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VaRiETy. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines. retail disks and retail sheet music). 


TALENT 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1° ELVIS PRESLEY (Victor) .......cceceses: sath Doug 
{I Want You, I Need You 
(My Prayer 
2 2 PLATTERS (Mercury) tereeececeeececceess dIt Isn't Right 
{Heaven On Earth 
3 + HUGO WINTERHALTER (Victor) ........ Canadian Sunset 
4 6 BILL DOGGETT (King) .................. Honky Tonk 
5 3 DORIS DAY (Columbia) ........... «+++e-. Whatever Will Be, Will Be 
6 5 PATIENCE & PRUDENCE (Liberty) ....:.. Tonight You Belong To Me 
7 8 JOHNNIE RAY (Columbia) ............... Just Walking In The Rain 
8 7 PATTI PAGE (Mercury) ...... eeceeeeeeee. Allegheny Moon 
@ 10 EDDIE HEYWOOD (Mercury) ............. Soft, Summer Breeze 


10 9 SANFORD CLARK (Dot) ........ sebbecses See eel 

TUNES 
coerens (*ASCAP. +{BMI) 
Week Weck TUNE ' PUBLISHER 
1 1 oe EE Bs I ee ee ee 
2 eg RO Sy err ee eer 
3 2 *WHATEVER WILL BE, WILL BE ....:...c.cccccccccece sees... Artists 
4 eee =O | a ee 0 cece cece ce cccecccccteee.. Onapiro-B 
5 6 *TONIGHT YOU BELONG TO ME ..........cccccsscesee susessss BVC 
D + V0! SD a inst cd adap etn net'escedeadndas¥eCeseWascbepecess WRONG 
7 Fe  — .¢ Eee SehrreerrENS meat: 
8 a, > Cpr re rr OEE pe ha eee ee 
9 ee ee ee Fe 
10  .. °¢JUST WALKING IN THE RAIN .................005. .... Golden West 
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By MIKE GROSS 


Columbia’ Records went “live” 
last week (18) in the first of a tal- 
ent showcase series. The program 
is an extension of the late Jack 
Kapp’s apothegm, “It’s what’s in 
the groove that counts.” According 
to Col prexy Goddard Lieberson, 
“It is now the record company’s 
obligation to find new people and 
introduce them as the stars of to- 
morrow.” 


It’s a program that was a long 
time comifig for the record indus- 
try and Columbia rates a nod for 
spearheading the move. (RCA Vic- 
tor now has an offshoot showcase 
program in the works.) Trade in- 
terest in such an effort was pin- 
pointed by the large turnout of tv 
bookers, talent agencymen and 
press in the Grand Ballroom of 
New York’s Park Sheraton Hotel 
for the Col shindig. 


However, the “Sounds of the Fu- 
ture” revue showed that Col knows 
more about putting talent on wax 
than on stage. The tyros had the 
audience but not the advantage. 
The Sheraton’s ballroom is too spa- 
cious a setting for the display and 
the lighting and acoustics left 
much to be desired. 


The production values, too, had 
lots of rough spots. The incessant 
parade of singers, with only a 
break from the Boyd Raeburn orch 
and the acrobatic pianistics of En- 
rique Villegas, got a bit wearisome. 
Prexy Lieberson sparked the in- 
betweens somewhat with lively 
palaver but it wasn’t enough to 
keep the production moving at a 
smooth-flowing pace. 

The addition of pros to the bill 
was unfair competition to the tyro 
diskers for whom Col had set the 
bash in the first place. The show 
got off on the wrong foot with 
Jackie Gleason (a hot Capitol Rec- 
ords artist) conducting the Raeburn 
|orch and wound with Tony Ben- 
nett (fortunately, a Col artist) 
‘holding the stage through more 
than 10 numbers. It was a sock 
performance but Bennett needed 
no introduction to the aud and dis- 
sipated any impact made by the 
lesserknowns who preceded. 

In Col’s preem showcase lineup 
were Richard Wilson (of whom 
Walter Winchell shouted “I'll take 
him’’), Eileen Rodgers, The Collins 
Kids, Johnny Mathis, Jerry Vale, 
Enrique Villegas, Wild Bill Davi- 
son, and Ginnie Powell thrushing 
with the Boyd Raeburn orch. 

Among the show biz VIP’s audi- 
tioning the talent were Winchell, 
Ray Bolger, George Wood, Harry 
& Nat Kalcheim, Howard Sinnott, 
Lester Gottlieb, Oscar Katz, Bob 
Leder, Max Gordon and Earl Wil- 
son. The aud was given added 
sparkle when Rex Harrison (after 
the “My Fair Lady” curtain) took 
over a ringside table with British 
actress Kay Kendall. 

Offbeat sidebar to the affair was 
the presence of a crew from “Mon- 
itor” to put some of the proceed- 
ings on tape. “Monitor” is an 
NBC show. 


Vik, Groove Push 
Package Programs 


Vik and Groove labels, both RCA 
Victor subsids, are kicking off an 
extensive album merchandise lay- 
outs to distributors this fall. The 
program is currently being mapped 
out to the distribs at a series of 
meetings being heid coast-to-coast 
by Victor execs. 

Vik is teeing off in October with 
eight albums, four in the jazz 
groove and four pops. In the lat- 
ter category will be songstress 
Gisele MacKenzie’s first album. In 
addition there will be sets by Rich- 
ard Maltby, Marty Gold and Sid 
Bass. Jass lineup will svotlight 
such names as Coleman Hawkins, 
Joe Newman, Frank Wess. La 
Vergne Smith and Tony Almerico’s 
dixieland band. 

Groove is offering six packages, 
three LPs and three FPs. These 
sets will feature Ann Gilbert, and 
jazz piano and trumpet names. 
Both Vik and Groove will include 
a bonus merchandise plan in their 
sales pitch to dealers. 

Bill Bullock, head of the Victor 
singles division. headed the exee 
contingent making the cross-coun- 
try distrib trek. 
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i .. they can help you sell more in the nation’s 9th largest market!* 

I Advertisers with an eye for sales have an ear for music, too...especially the kind of | 

|: music these popular deejays bring to more than a half-million radio homes in St. Louis! : i 

4 Not only do they spin the latest discs but they deliver convincing product messages to 

3 consumers in all age brackets. If you’re interested in lending a sweeter note to your : i 

i io sales story in this $2 billion retail market, these are the men who can help you! | | 
spotlights hometown broadcasting 
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Rahs ‘n’ Raps At Rock ’n’ Roll — 


—aanes CONtinued from page 1 


down on them with their high- 
heeled shows and a lot of furni- 
ture was also damaged when teen- 
agers climbed over fire escapes in- 
to the auditorium. 

E. N. Johnson, Morals Court 
magistrate and president of the 
Improvement’ Assn., announc:d 
that members had agreed that the 
damage done made it necessary to 
stop all shows. 

Elvis Pres!ey was to have been 
an attraction later in the season 
but he’s out now too, and Erwin 
Feld, of Washington, D. C., who 
has booked most of the r°:r things 
into the Mosque, has been in- 
formed by telegram that the hall 
will no longer be available for 
that type of show. ; 

Since there is no other audi- 
torium here of comparable size, or 
even half the capacity of the 
Mosque. action of its directors 
writes finis to big rock ’n’ rollers in 
the future. The rotice that Haley 
& Comets wouldn't be allowed on 
the platform, coming as it did as 
one of the stipulations of the Oct. 
22 rental, was th” tipoff on the Im- 
provement Assn.’s decision, which 
didn’t come until a few days later. 





For the Defense 
Hollywood, Sept. 25. 

Rock ’n’ roll is getting bigger all 
the time, ovines Bill Haley—who 
has sold better than 13,000,000 rec- 
ords thus far and expects to con- 
tinue his present hot pace. The 
proof, he contends, is not merely 
in the sale of records but in the 
reaction to personal appearances 
in various parts of the country. 

Haley wound vy his second film 
for Sam Katzman over the week- 
erd and trekked out for more 
p.a.’s which will, of course, he!p 
exploit the film which Katzman 1s 
rushing into release within the 
next six weeks. Feature oricinally 
was called “Rhythm and Blues,” 
but the final title may be “Don't 
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JESSE GREER 


Published by MILLS MUSIC 
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MUSIC EXECUTIVE 


Experienced advertising, produc‘ion, 
sales, educational field, arranging, 
conducting with fleadina publishins 
and record firms—established author 
of several books on music—former 
high school music director—desires 
Position relating above . experience. 
BOX 92055, VARIETY 
154 W. 46th St., New York 36 
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| finale, he brought the British Hum- 
|phrey Lyttelton band onstage for 


| telton 
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land disk jockey. 


| via his 
| Musie firm, Lamas is in the pub- 


| saxist, played to his only Scot audi- 
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Knock the Rock,” from a tune of 
that title by Robert E. Kent and | 
Fred Karger which is prominently 
featured in the fiim. 

Haley’s first Katzman film was 
“Rock Around the Clock,” built) 
around the smash disking by Haley | 
and his comets which is now at'| 
around the 4,000,000 mark world- | 
wide. The picture got a fresh burst | 
of publicity in England last week | 
when, after being banned for caus- 
ing riots, it was shown at the Pal-| 
ace at the special request ef Queen 
Elizabeth. Meartime, Haley re-| 
ported, sales of the “Clock” disk! 
have hit the 750,000 mark in Eng- | 
janc—auzuring a hefty response} 
for his forthcoming series of per-| 
sonal appearances in Britain. 

Haley also is considering an Aus- : 
tralian trek late this year with ap- | 
pearances tied te the mushroom- | 
ing interest in American entertain- | 
ers, m?ny of whom will be working | 
Down Under during the Olympics. | 

He is managed by Jolly Joyce, 
who has built up a specialty clien- 
tele of rock ’n’ roll artists. 





Boston Post’s Editorial 
Boston ,Sept. 25. 

“Rock ’n’ Roll music and bone- 
shaking singers lise Elvis Presley 
may be getting the blame for many 
public disorders which are due to 
other causes,” the Boston Post 
said edi‘orially Thursday (20). 

In the editorial, “Rock ’N’ Roll 
Riots,” the Post said: “Considered 
by itself the riot at the Newport 
naval base attributed to rock 'n’ 
rollers in an enlisted men’s club 
is only a problem in naval disci- 
pline and failure of proper super- 
vision. Bu‘, as part of a pattern 
repeated in many communities and 
causing varying amounts of damage 
to property and injury to individ- 
uals it is cause for real alarm.” 


RKO’s Lamas Music Adds 
Shulman, Pat to Forces; 
To Push ‘Bundle of Joy’ 


Lamas Music, RKO-Unique Rec- 
ords’ publishing subsid, is on an 
expansion kick. Moe Shulman has 











been brought in to assist profes- 
sional manager Mickey Garlock in 
the eastern activities while Stan | 
Pat will head up the Chicago) 
operation. 

Shulman joined Lamas after sev- | 
eral years in the professional de- ! 
partment of E. H. Morris Music. | 
Pat had been a }-ersonal manager | 
In early Novem-| 
ber, Jimmy Krondis will be reas-| 


signed from his Unique disk Pry- | 


| 


ticn. He’ll also work in the east. 

Firm’s first big push will be on 
the Mack Gordon-Joe Myrow score 
for the pic, “Bundle of Joy.” Al- 
though Eddie Fisher, who stars in 
the film, is publishing the score 
recently set up Ramrod 


lishing picture as selling agent. 


Bechet’s Scot Score 
Glasgow, Sept. 18. 
Sidney Bechet, American jazz 
ence at the St. Andrew’s Hall. He 
was accompanied by the Francis 
Andre and Reweleiotty Band, and 
scored in “Willow Weep for Me.” 
Veteran was cheered when, for 


a combined version of “When the | 
Saints Go Marching In.” The Lyt- | 
band occupied the stand 
themselves for an hour. 



















Modern Records 
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ASSOCIATED BOOKING CORPORATION 
JOE'GLASER, Pres. 
_~ Chicago ° 


ri New York 


745 5th Ave. PL. 9-4600- 


‘THE FABULOUS 


JOE HOUSTON 


(WILD MAN OF THE TENOR SAX) 
and His Orchestra 


Currently 
ROCK 'N* ROLL CLUB, PITTSBURGH 


Oct. 5—ESQUIRE CLUB, MONTREAL 

































Rep.—BUCK RAM 





Hollywood 
8619 Sunset Bivd 


| supplement. 
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Survey of retail sheet music -|Elolg@ @| 3 e/2/2/S/- 

best sellers based on reports G14 /8I/Sl/Sl4 2/2) 2/2 & 
obtained from leading stores in eluailéj a c/ ¥ a = - 8 v T 
12 cities and shdwing com Bl2lol/Flisg elBleialPlzlo 
parative sales rating for this j~ilsiafE/o]|&IA/ Ez = sis | T 
and last week. Ale ISIS ISISZISel sim l@leal a 
* ASCAP ¢ BMI , SIS T IS SiS el@lsi4l7isiuz 

~ 7 J > i & 1 ~ o!|.e 

Hleleleieialslgi sieges 
National SIS ieI8 q aly 215 Lis g 4 
Rating kA i tliezi$is t a _ = | | I 
This Last. | elSlZl<iSisl/B/s /elSl=<lsln 
wk, wk. Title and Pubiisher elrei(ealSialitisisiaiasisz};s3; tT 
Zig@iealonlolslial|Sie lal&lséls 
1 1 {Canadian Sunset (Meridian)..... ee ie ae ee, a ee 
_2___ 1 *Whatever Will Be (Artists)... eS ee eee 
3 3  *Allegheny Moon (Oxford)....... . 8) ©. Oi ae ce: ao a ee 
4 4 _+Soft, Summer Breeze (Regent)... 6 . . €:'4 3 2 Se Se Se 
_5 __7 __*Tonight You Belong to Me (BVC) 4 7 #=5 10 7 5 .. 6 6 10 4 46 
6 9  7Don’t Be Cruel (Shalimar-P). ie oe G~-4 4 6 S58 6 39 
7 5 _*My Prayer (Shapiro-B)......... 7 TT See a . €¢ € F 3 
8A__8 *Song for Summer Night (April)..__7_.. 6 10 4 10 5S 68 6 
8B 6 {Wayward Wind (Warman)....... ae oe ae 8 8 8 § 31 
10 12 You Don’t Know Me (H&R)..... ze eee , ee 9 18 
11 10 *Street Where You Live (Chappell) ..... er ae ae 2%, ome eX 15 
12 11 _*True Love (Buxton Hill)........ a PP, OE OS ree 
13. 13 ‘*When White LilacsB!'oom(Harms) 9 ... 9 ES ee hore 
14 *I Could Have Danced (Chappell). .. 3 ‘ Te | Vee 9 
i513” {Hound Dog (Presley-L)......... : os 3 








Riverside Waxery 
All-Out on Albums 


Riverside Records has prepped a 
massive album push for the com- 
ing year. From this month to next 
August, the diskery will issue 100 
12-inch LP albums, the heaviest re- 
lease schedule in Riverside’s three- 
year history. 

The albums will include record-! 
ings in such categories as Jazz 
Archives; Contemporary (Modern 
Jazz and Dixieland); Folklore; 
World Folk-Music; Specialty; Sam- 
plers and Modern Voices. The Jazz 
Archives series will be spotlighted 
by “A History of Classic Jazz,” con- 
sisting of five 12-inch LPs bound 
in a leatherette package with an 
essay by Charles Edward Smith on 
the backgrounds of jazz. | 

Diskery’s modern jazz catalog 
will present Thad Jones, Kenny 
Dorham, Ernie Henry, Matthew 
Gee. Cecil Payné, Thelonius Monk, 
Randy Weston, Mundell Lowe and | 
Don Elliott. The dixieland groove 
will be represented by Sidney 
Bechet, Albert Nicholas, Wild Bill 
Davidson and George Lewis. 

The Folklore series will be aug- 
mented in the October-November 
release with “The English and 
Scottish Popular Ballads” sung by 
Ewan MacColl and A. L. Lloyd. 


“JATP” $14,400 in Pitt 2 


Pittsburgh, Sept. 25. 

Norman Granz’s “Jazz at the 
Philharmonic” drew nearly 6,000 
' persons and a net of $14,000 in two 
performances last Thursday (20) 
night at 4,000-seat Syria Mosque. 
It was the first time Granz has ever 
presented a brace of concerts lo- 
cally and strangely enough, the late 
one drew about $500 better than 
the earlier show. 

Although considerably under ca- 
pacity, “JATP” went over last sea- 
son’s figures by more than $4,000 
on the strength of the extra per- 
formance. In past, the attraction 
has always been a solid sellout but 
with only a single concert. Top 
was $4.75. 





23G Busts Philly Mark 
Philadelphia, Sept. 25. 
“Jazz at the Philharmonic” set 


‘an all-time record with its pair of | 


performances at the Academy of 
Musie Saturday (22) evening. Both 
houses went clean and more than 
500 were turned away. Jam around 
the Academy at the first show 
break, with 3,000 trying to get out 
of the concert hall and another 
3,000 trying té get in, plus the 
would-be ticket purchasers hang- 
ing around, created a serious mid- 
tewn traffic foul-up. 

Impresario Norman Granz walked 
out of a tidy $23,000 gross for 
the one-nighter. 








The project is made up of four sets 
of two 12-inch LPs and a single LP | 
The Folklore line will | 
also include such artists as Jean | 
Ritchie, Oscar Brand, Ed McCurdy 
and Bob Gibson. 





Urania Extends Fall 


Promotion to Oct. 15) 


Urania Records is extending its 
fall promotion plan an additional 
month. The deal, which provides 
for an additional 10% delayed bill- 
ing, has been prolonged from Sept. 
15 until Oct. 15. Time extension 
stems from the hefty orders that 
have been coming in since reac- 
tivation of the label by American 
Sound Corp. 

Label has also slotted a special 
10,000 press run for its high-fidel- 
ity demonstration record. 
which contains five frequency test 
bands and musical excerpts to em- 
phasize bass and treble response, 
will retail for $1.98. Dealer cost 
will be $1.50. 





Liberty Goes Longhair 
Hollywood, Sept. 25. 

Liberty Records moves into the 
classical market this week, launch- 
ing its new studios at the same 
time. 

Coast label has signed the Paga- 
nini String Quartet to a year’s con- 
tract and begins recording at cnce. 
Outfit will use the new studios atop 
Liberty’s homeoffice building in 
Hollywood, studios which boast 
equipment imported from Ger- 
many. 

Heretofore, Liberty has concen- 
trated solely on pop material, par- 


HI-FI EXPERT SETS 2D 
CARNEGIE HALL DEMO 


C. A. Briggs, the British audio 
expert, is staging another high- 
fidelity demonstration at Carnegie 
Hall, N.Y., Oct. 3, at a $3.30 top. 
A similar hi-fi show at C. H. last 
year was a sellout. 

Briggs will use a comparison of 
live and recorded performances of 
such artists as E. Power Biggs, 
Columbia Records’ organist; Mor- 
ton Gould, RCA Victor maestro 
who will conduct a percussion en- 
semble with tap dancers; and Fer- 
rante & Teicher, Westminster Rec- 
ords’ piano duo, Excerpts from a 
wide variety of disks will also be 
| heard. ‘Leonard Carduner, prexy 


me | of British Industries Corp., is pre- 
Disk, senting the show which will show- 


case British hi-fi equipment. 


AFM Branch Office 
On Coast Set to Roll 


Portland, Ore., Sept. 25. 
Herman Kenin will open the 
first branch office of the American 


“pECON 


gE 











ticularly the disks of Julie London. 


Federation of Musicians on the 
Coast in Los Angeles this week. 
Kenin resigned as prexy of mu- 
sician’s Local 99 here last week 
and is getting ready to take over 
his new appointment as set forth 
by Petrillo. 


Eddy Flenner will take over the 
reins of the local organization. 
Kenin was a member of 99 since 
1917 and boss since 1936. He is 
also veep of the national union and 
senior member of the international 
exec board. The new LA setup 
will serve over 100 western local 
musician’s unions, including Local 
47 in LA. 
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Styne and Cahn Music Co., Inc. 
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HELMUT ZACHARIAS—Decca 
FLORIAN ZABACH — Mercury 
LEROY HOLMES —MGM 
LAWRENCE WELK —Corol 
BILLY VAUGHN — Dot 
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TD Jama Jazz Jaz Jazz Jaa Ja 


MGM Records is now joining the jazz parade on wax. Label is 
hopping on the bandwagon later this month with the release of 
five special jazz albums. Packages will be issued on LPs only. 

To hypo the push, MGM will distribute samplers of the five 
packages to the jazz deejays around the country and will supply 
retailers with racks and special merchandise material. 

The kickoff sets were cut by Buddy DeFranco, the Cass Harrison 
Trio, the Stu Phillips Sextet, Preacher Rollo and the Saints, and 
a “Battle of Jazz’ package pitting west coast all stars against east 
coast all stars. Series will be pushed under the overall banner of 
“ZZ Jazz Jazz Jazz Jazz Jazz Ja.” 


2 Inside Stuff—Music 


French maestro Michel Legrand (surname may be freely translated 
into “the big”) becomes “Big Mike” in a nom-de-rock ‘ni’ roil, and then 
to further confuse it the-byline has been pig-Latined a bit into “Mig 
Bike.” That’s his authorship credit on “Dis-Moi Qu’Tu M’Aimes Rock.” 
That in turn only means “Tell Me That You Love Me, Rock;” a Paris- 
jian-recorded rock ’n’ roller. Legrand is also responsible for “Rock 
and Mops” and he and his Parisian Rockets also waxed “Hiccough 
Rock” (Rock-Hoquet). Both were disked in Paris, which is just about 
the last place for the r&b frontier, and of all people under suave 
maestro Legrand’s baton. Just to further confuse the credits the fea- 
tured vocalist on the latter is billed as Henry Cording, better known 
as Henri Salvador who, incidentally, makes his Yank debut at New 
York’s Waldorf-Astoria this winter. 











Songwriter Pat Ballard is readying a blast against cut-in-bandleaders 
for the next membership meeting of the American Society of Com- 
posers, Authors & Publishers to be held next month. Ballard indi- 
cated that we was planning to name names in exposing how one band- 
leader not only cut-in on songs that he wrote, but has even managed 
to cut Ballard out of the credits completely. He says that it’s his word 
against the bandleader and that ASCAP, in making its distributions, 
has been giving the bandleader 100% credit on one oft-performed 
number that Ballard wrote. Ballard also plans to complain that he 
lost around $4,000 a year because he made a wrong choice in selecting 
a 10-year rather than five-year base for his sustained performance 
average. 





Marshall Stearns, jazz authority and director of the Institute of Jazz 
Studies, is again presenting a series on jazz at the New School for 
Social Research in N.Y. Opening tomorrow (Thurs.), the course will 
cover such topics as the origination of jazz, its impact on our civilfza- 
tion, its influence of the classics, etc. Among the guest lecturers will 
be such cats as Louis Armstrong, Duke Ellington, Woody Herman 
and Count Basie. Field trips will also be made to various jive joints. 
As part of its “University” series, WATV in Newark has been present- 
ing a three-part course in the art of popular songwriting on Tuesday 
nights. Rudolph Schramm, an arranger and former musical director 
of the U.S. Office of Education, has been conducting the course. 





Budweiser Beer has caught the jingle bug. Brewery got its first 
taste of a jingle’s commercial potential with “Where There’s Life ... 
There’s Bud,” which was adapted by George Cates into a pop instru- 
mental under the title of ‘‘Where There’s Life.” Cates cut the tune 
for Coral Records and it is now getting a strong play on the jock and 
juke levels. The jingle, incidentally, was the first ever used by Bud- 
weiser, which now plans to give a big play to the jingle angle in its 
future ad campaigns. 





“When Liberace Winks At Me,” which Hermione Gingold did on Ed 
Sullivan’s show a couple of years ago, has a new lease on life in Eng- 
land now that the Candelebra Kid is better known there and opens 
soon. Tune, penned by Johnny Wayne and Bobby Gimby of Toronto, 
has been recorded on Parlophone by Canadian comedienne Libby 
Morris, who intro’d and recorded it over here on Alvina label. Miss 
Morris has her own weekly show on BBC-TV now. 





Metro and MGM Records are tieing in on a dual promotion for the 
film, “The Opposite Sex.” Three Metro starlets will make the rounds 
of deejays and tv shows to plug the Art Mooney slicing of “Rock and 
Roll Tumbleweed” and The King’s IV etching of “Now, Baby, Now!” 
Both tunes are in the pic. Mooney, who appears in the film, will also 
go on tour on behalf of the pic and his recording. 





Death at 64, from a heart attack, of former U.S. assistant attorney 
(N.Y. federal district court) Abraham I. Menin recalls when, as a private 
attorney, his skill as a violinist stood him in good stead when defend- 
ing an “Ejili Eili’” plagiarism case. He had been a professional violin- 
ist before graduating from N. Y. U. Law School. 
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FOR RENT SET YANK JAZZMEN 
BRILL BLDG. FOR DUTCH BASHES 
B’WAY and 49th St. Amsterdam, Sept. 18. 


NEW YORK CITY 19 


Choice 400 sq. ff. unit. 
Also several larger units. 
24-hour service. 


BRILL REALTY * CO 5-4950 


Following the success of Lionel 
Hampton this summer at the Am- 
sterdam Concertgebouw, impre- 
sario Lou van Rees has set Count 
| Basie for stints in The Hague and 
| Amsterdam Sept. 22. Also booked 
are trombonist Kid Ory and pianist 
Eddie Heywood for an Amsterdam 
bash Oct. 6. 


Autumnal series will wind up 
with the Modern Jazz Quartet, Les- 
ter Young and his group, plus trom- 
bone duo Jay Johnson & Kai Wind- 
ing Nov. 3. 














TWO GREAT TUNES 


“YOU'RE GONNA FALL AND 
BREAK YOUR HEART” 
“| CRIED LIKE A BABY” 


Professional Copies Available 
MAYTONE MUSIC 
631 Knowles, Royal Oak,. Mich. 


THE HIT OF THE WEEK 


THE CLOVERLEAFS 
With Plenty Step Right Up 
of Moneyand You | and Say Howdy 


MGM 12337 K 12337 


MG WAZ 
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Unique ‘Missionaries’ 
To Heal Distrib Beefs; 
More RKO Local Offices 


Although the RKO-Unique label 
is still bogged down in i‘s plans 
to launch a record club operation 
the diskery is stepping out in other 
directions to build up its disk biz. 

First move, which will be made 
by the first of the year, will be the 
launching of a “missionary man” 
setup. The “missionaries,” who'll 


be a.tached to the label’s sales di- 
vision, will tour the diskery’s dis- 
tributor network to iron out any 
‘sales sore-spots. The “missionary” 
division willehave three men in it. 


Other angle in Unique’s “‘Opera- 
tion Buildup” 
closer liaison between the disk 
compan,’ and its RKO pic:‘ure com- 
pany affiliate. Plan is to set up 
branch offices for Unique, and 
Lamas Music, its publishing subsid, 
within the RKO exchanges around 
the country. Unique-Lamas branch- 
es are already housed in RKO ex- 
changes in Chicago, Cleveland and 
Los Angeles. Blueprints call for 
nine more branch offices to be 
tied up with the RKO exchanges 
by the first of the year. 


The RKO exchange men will also 
work with the diskery on the pro- 
motion of tunes and albums that 
are tied in with RKO product. 
The first major effort will be on 
“The Girl Most Likely,” pic star- 
ring Jane Powell and Kaye Bal- 
lard. Unique will issue a sound- 
track set from the pic. 


The diskery execs are still hot 
on the record club angle but as 
yet have not been able to come 
up with a workable plan. Biggest 
snag in building the new club pro- 
gram comes from the problems of 
working out a proper distributor- 
dealer participation program. 





Syndicate Fair 


Pointing up the growing impor- 
tance of syndicate store sales for 
the disk industry, the Non-Food 
Superama Show at the N. Y. Col- 
iseum last week drew representa- 
tion from five disk companies. Last 
year, only RCA Victor had an ex- 
hibit when the show was presented 
at the Hotel Commodore, N. Y. 
This year, besides Victor, there 
were Mercury Records, Remington, 
Waldorf and EP4, latter company 
*heing an indie that is plugging a 
different kind of disk composition 
in its product. 


The Non-Food Superama is made 
up of various types of merchandise, 
other than edibles, which are sold 
in supermarkets, chain stores, etc. 
In the past few years, some 2,000 
disk racks have been installed in 
such locations. While the take is 
still relatively small, estimated at 
less than $10,000,000 annually, all 
of the disk majors are exploring 
re market for its future poten- 

als. 





Band Review 





ERROLL GARNER TRIO 
London House, Chicago 


In at London House for a five- 
weeker, the Erroll Garner Trio 
bows in this Michigan Ave. jazzery 
for the first time. Having played 
the Blue Note the last time in Chi- 
cago, the Garner group’s appear- 
ance here emphasizes the impor- 
tance of a warm, intimate room as 
a setting for a piano group. 


Garner drew a full and recep- 
tive house opening night; they 
came to hear an acknowledged 
master in his field play an exciting 
combination of jazz standards a. la 
Garner and some original compo- 
sitions. And sometimes the stand- 
ards sound like originals too. Gar- 
ner’s expressive touch and har- 
monic inventiveness spell creation 
regardless of the point of de- 
parture. 

The well-balanced book includes 
“Just One of Those Things,” 
“Someone To Watch Over Me,” 
“The Nearness of You,” “I'll Re- 
member April.” The house sopped 
it up like a dry sponge, with om- 
nivorous receptivity. Backed well 
and unobtrusively 4 bass and 
drums, Garner drew big palms at 
the wrapup. And the London 
House looks a cinch for another 
long siege of boff biz. Gabe. 





is. establishing a1. 


Draws Diskers 





On The Upbeat 








New York 


The indie Zephyr label has tied 
up with Beek Concert Bureau in 
Holland for European representa- 
tion . . . Mel Torme, currently ap- 
pearing at Prince of Wales Thea- 
tre., London, will cut an on-the- 
spot album for Verve release... 
Brad Lacey, deejay at WMYR, Ft. 
Myers (Fla.), became the father 
of a son Sept. 10... Don Anthony 
did his fourth crooning repeat of 
“Pray” on Joe Franklin’s ABC 
“Memory Lane” show Friday (21) 
..- Mimi Warren currently at Club 
One - Two, Taranto .. . China 
Lodge, Haverstraw, N. Y., sponsor- 
ing jazz fests on alternate Tuesday 
nights. Bash last night featured 
Cozy Cole, Ike Quebec and Babs 
Gonzales. 

Organist Spark Thurman in for 
an indef engagement at Park Sher- 
aton’s Mermaid Room . , . Four 
Voices on a midwestern deejay 
tour plugging Columbia waxing of 
“The Ties That Bind” . . . Roger 
Coleman set for Horizon Room, 
Pittsburgh, for a week beginning 
Oct. 2... Pressagent Elliot Horne 
has a hipster’s takeoff on N. Y. 
Post columnist Jimmy Cannon’s 
“Nobody Asked Me But” series in 
Oct. 3 Downbeat mag .. . Latest 
indie to hit the wax market is 
Futuramic with an EP cut by the 
Tony Pastor orch . . . Dick Gersh 
is handling publicity and promo- 
tion for the new label. 

Abbey Albert orch set for an in- 
definite stand at Hotel Statler, Bos- 
ton, beginning Oct. 1... Betty 
Madigan rebooked on NBC’s “Band- 
stand” show for two weeks start- 
ing Oct. 22... Ocie Smith touring 
the eastern deejays for his MGM 
slicing of “Just Kiss Me” and “At 
Last My Baby’s Comin’ Home”... 
Rosemary McGann, record librar- 
ian at WJBK, Detroit, in town for 
an 0.0. of the Tin Pan Alley scene 
. .. Richard B. Hadlock has taken 
over as editor-publisher of The 
Record Changer. 

Mack Wolfson-Eddie White tune. | 
“Happiness Street,” set for the} 
theme of the Roxy Theatre stage- | 
show beginning Oct. 11... . Irving | 
Fields Trio winds up at the Sherry | 
| Biltmore Hotel, Boston, Sept. 29 | 
and moves to New York’s St. Mor- | 
itz Hotel for a longterm stand 
starting Oct. 2... Hal Graham | 
and Emilio Reyes orchs back at the | 
Golden Slipper, Glen Cove, (L. I.), 
after a summer hiatus . . . Thrush 
Ann Gilbert hitting the Coast dee- 
jays this week to plug her debut 
Groove disk . . . Joe Ricardel will 
put his latest novelty, ‘The Camp- 
bell Kids Are Coming,” into the 
groove. 








Chicago 

Andy Powell opening at Aragon 
ballroom tonight. (Wed.)... 
Tommy Reed back to the Muehle- 
bach Hotel, Kansas City, opening 
Oct. 5 after a summer layoff .. . 
Paul Neighbors into the Chase 
Hotel, St. Louis, Friday (28) 2. . 
Bobby Hackett sextet plays a con- 
cert with the Indianapolis Sym- 
phony at Indianapolis Oct. 17... 
Matt Dennis and Phineas Newborn 
Jr. opening at the Blue Note to- 
night (Wed.) ... Dave Brubeck to 
do three weeks of concerts in the 
midwest starting Oct. 12; he sand- 
wiches in a single frame at the 
Blue Note, Chi, bowing Oct. 24... 
Jimmy Palmer plays the U. of Il- 
linois at Champaign Oct. 27. 


Hollywood 


Leonard Rosenman conducts 
orch for scoring of RKO’s “The 
Young Stranger” ... Teddy Buck- 
ner has been added to lineup of 
the annual Dixieland Jubilee to be 
held Sept. 29 at the Shrine... 
Testimonial dinner honoring David 
Rose will be held Oct. 14 at the 
California Racquet Club... Julie 
London, under pact to Liberty Rec- 





ords, has been signed by 20th-Fox 


to essay herself in “Do Re Mi.” 
Others set for pic include The 
Treniers, Little Richard, Fats 
Domino and Eddie Fontaine, vocal- 
ist. under pact to Decca .. . Ink 
Spots signed to a recording pact by 
Norman Granz’ Verve Records. 


Pittsburgh 


Red Prysock band comes back to 
Rock ’n’ Roll Room for a week Oct. 
8... Leon Sash, accordionist, and 
his combo went into Lenny Lit- 
man’s cocktail lounge in Pines Pla- 
za for a week and Chuck Leroy 
foursome returns there for a run 
Oct. 1... Sarah-McLawlor Trio 
winds up run at Flamingo Hotel on 
Saturday (29) . . . Maurice Spital- 
ny’s band plays St. Joseph Hospital 
Auxiliary ball at Gateway for third 
straight year . . . Hugo Nagliacco, 
Duquesne U. music grad with the 
Knoxville (Tenn.) Symphony, has 
been appointed music instructor and 
director of the band at Knoxville 
College ... Ralph De Stephano, 
longtime leader of the house orchs 
at Carousel and then Monte Carlo, 
both defunct, will head his own 
unit out of the Jack Purcell office 
... Harry Zeiger band played for 
annual production of Pittsburgh 
Furriers Assn. at Penn-Sheraton 
Hotel ballroom . . . Samuel Trust, 
local musician, now in the Navy 
and with the band on the carrier 
Yorktown . . . DeCastro Sisters set 
for Horizon Room Oct. 22... Walt 
Harper band goes back into the 
Crawford Grill in two weeks for 
another run following a string of 
college one-nighters .. . Dom Tri- 
mario Trio into new Diamond Room 
for a run, replacing the Nick Paril- 
lo combo. . 


Scotland 


Lonnie Donegan and his Skiffle 
Group into Empire Theatre, Glas- 
gow ... Al Martino headlined at 
Empire, Edinburgh . . . Nat King 
Cole likely for vaude week at Glas- 
gow in May. . .. Lionel Hampton 
orch set for dates at Glasgow and 
Edinburgh Nov. 7 and 8... David 
Hughes skedded for Empire Glas- 
gow ... Jimmy Shand Scot orch 
played for Queen Elizabeth at Bal- 
moral Castle ... Ted Heath doing 
one-nighters at Edinburgh and 
Glasgow ... Jack Leon took over 
as conductor of BBC’s Scottish 
Variety orch. 


New German Label 


Berlin, Sept. 18. 

Latest addi‘ion to the many West 
German diskeries is now Heliodor 
Records. It’s a product of Nora- 
Radio, big German radio manufac- 
turers, and the line has now 31 
tities (45 and 78 rpm’s) on the 
local market with LP’s due to ap- 
pear soon. 

Heliodor, which has its headquar- 
ters in Hamburg, has a ftiumber 
of well-known names, such as Re- 
nee Franke, the Hazy Osterwald 
Sextet of Switzerland, Jimmy Mak- 
ulas, a Greek singer, and Olive 
Moorefield, a U. S. Negro song- 
stress. 
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Boxoffice Impact of a Stadium — 





ARA NAMES GOVERNORS 
WHO'LL TAP OFFICERS 


The Artists Representatives 


Minneapolis’ Bond-Financed Park Draws 473,768 Assn. has nominated its slate for 
Customers in First Year 





Minneapolis, Sept. 25. 


In its first year the new $4,500,- ' NAME SIMONDS P REXY 


000 stadium here, built mainly for 
baseball and financed through the 
sale of bonds to individuals, proved 
an added entry for the entertain- 
ment dollar and time by providing 
many other attractions as well as 
the sport. During the five months 
it pulled 473,768 customers and un- 
doubtedly was one more competi- 
tor for the showhouses and cut into 
film grosses, local exhibitors feel. 

This large attendance was in the 
face of much unfavorable weather 
for outdoor amusements. 

In recent years American Asso- 
ciation baseball in its former poor 
park has drawn poorly, but this 
season the local New York Giants’ 
~owned club pulled 349,893 for its 
70 openings. There were 14 rained 
out games and weather on many 
other days and nights when games 
were played was bad. 

Five Minneapolis Symphony or- 
chestra under the stars concerts 
drew 35.000 people; “Holiday on 
Ire.” skating show. plaving a week, 
28,000; a rodeo, 21.000; a profes- 
sional football exhibition game. 
14.600: high school baseball, 7,000; 
“Grand Ole Opry.” 6 090; a profes- 
sional boxing ecard, 5,500: a wres- 
tling card, 4,000. ard a policemen’s 
baseball game, 3.000. 

The total number of cars parked 
was 161.400. The stadium received 
50c. each parking fee from the 
cars. 

There’s still one rodeo left to go 
before the st-dium closes down un- 
til spring. The management hopes 
to bring in more attractions next 
season. 


N.Y. Vaneuard Goes Jazz 


Max Gordon will transform his 
Village Vanguard, N. Ys into a 
jazz svot starting Oct. 2.. Helen 
Murrill has been signed for the 
first show. 

Pete Kameron and Monte Kay 





will help slot the talent in that|/has two sound radio dates this 


spot. 
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| over as prexy of the Net~ Frontier 


ito N.Y. 





OF L.V.’S NEW FRONTIER 


Las Vegas, Sept. 25. 
Bi]l Simonds has officially taken 


Corp. Stockholders’ ratification 
last week of a board of directors’ 
election installing Simonds and 
ousting Maurice Friedman ended 
a long bitter wrangle for control of 
the resort. 

Clinching Simonds’ election was 
the sale of voting stock by Sammy 
Lewis, hotel’s entertainment direc- | 
tor, to a group supporting Simonds, 
Lewis reportedly let his 3% in the 
New Frontier go for $60,000. He 
will remain as spa’s talent booker 
and producer. 

Meantime, suit against Friedman, 
filed when latter refused to ac- 
knowledge board’s ouster, has been 
dropped. Understood Friedman 
now seeks to sell his interest in the 
hotel to vacate completely. 





Rogosin Mulls Deal 


For His ‘On Bowery’ 
London, Sept. 18. 


Lionel Rogosin, whose produc- 
tion of “On the Bowery” (Skid 
Row) won the Grand Prix at the 
Venice Fest and received a certifi- 
cate of merit from Edinburgh, is. 
negotiating a British releasing 
deal. He hopes to conclude nego- 
tiations before returning next week 


Since an excerpt of “Bowery” 
was screened by BBC-TV in a re- 
view of Edinburgh festival pro- 
grams, both the film and its pro- 
ducer have been given extensive 
publicity coverage in Britain. Last 
night (Mon.), Rogosin was featured 
in the BBC-TV Panorama program 
and next Friday (21) he will guest 
on a commercial program. He also 


week. 


























THIS “MR.” feels “WONDERFUL” !! 


FRED BARBER 


"One of the best—his sound alike are really remark- 
able'"—Toronto Telegram (Stan Helluer) 


“Excellent—mimics an incredible variety of personali- 
ties"—Toronto Star (Hugh Thomson) 


“The material is different and Barber has rare ability 
to mimic voices which makes his act a watchable one.” 
—Montreal Herald, Al Palmer 


“Wealth of talent—excelient carbons of the famous— 
clicko all the way."—VARIETY. 


Management 


AGNETA AGENCY 


1270 Sixth-Avenue, Radio City, New York 


Thanks JACK ARTHUR for 
making me one of your 
“High Trump Cards” at the 
CANADIAN NATIONAL EX- 
HIBITION — 2: GRAND 
STAND, Toronto, August 
28th through September 
Sth. 


Opening ROBERTA SHER- 
WOOD Show, Town Casino, 
Buffalo, N. Y., Nov. 19th. 
Thanks HARRY ALTMAN 
Currently, Two Wegk En- 
gagement, CLUB ONE 
TWO, Toronto, Canada. 


Thanks DAVE BOSSIN and 
JOE POSTER 
and 


THANKS NICK, so 
many wonderful people for 
making this all possible— 
and to the gentlemen of 
the press for their making 
my future more promising. 
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board of governors to be elected at 
jts November meeting. Represent- 
ing full members are Willard Alex- 
ander, Larry’ Barnett, Milton 
Berger, Roy Cooper, Carl Gavel, 
James J. Grady, Leonard Green, 
Howard L. Hausman Dick Henry, 
Miles Ingalls, Dave Jonas, Ben 
Kuckuk, Tom Martin, Leon New- 
man and Charlie Rapp. 

Nominated to represent associate 
members are Eddie Elkort, Mark 
Leddy and Josh Meyer. 

Officers will be named by the 
newly elected board of governors. 
Current president is Elkort, for- 
merly of the Lew & Léslie Grade 
Agency who is now with General 
Artists Corp. 


Bourbon Case Watered 
Down to ‘Opposite Sex’ 
Sans Snecial Permit 


Hollywood, Sept. 25. 

Trial of Rae Bourbon on a 
charge of impersonating without a 
license has been continued to Nov. 
9 in Beverly Hills Municipal Court 
following denial of a defense mo- 
tion to have the charge dropped 
on the grounds that the county or- 
dinance under which it was 
brought is unconstitutional. Bour- 
bon was arrested at the Melody 
Room on Sunset Strip July 30 af- 
ter the first show following a pur- 
ported “sex change” operation in 
Mexico. 

Understood the question of the 
entertainer’s present sex won't be 
made a major issue of the case. 
Instead (Miss) Bourbon’s attorneys, 
Aden & Arden, will fight the case 
on the basis of the last four words 
in the charge that the entertainer 
“did impersonate a person of the 
opposite sex without a_ special | 
permit.” 

Meanwhile the performer will 
open Thursday (27) night at the 
Ivar Theatre in a one-man/one- 
woman (check one) show yclept 
“She Lost it in Juarez.” 


ARMY OFF-LIMITS 5 _ 
‘SEX’ SPOTS IN MIAMI 


Miami, Sept. 25. 

Southern Armed Forces disci- 
plinary control board this week 
declared five Miami night spots 
off-limits to military personnel. All 
are known haunts for sex perverts 
and B-girls and have previously 
been involved in similar crack- 
downs by the police and Florida 
Beverage Depts. 

Of the five, only the Circus Bar 
is located in Miami Beach, which 
is currently engaged in a cleanup 
campaign of its own involving strip 
spots. The Miami bars are the Blue 
Bird, Googie’s Inn, Luigi’s Frolic 
and the Samba. 











Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Sept. 25. 
Murray Weiss (Boston) and Ned 

Shugrue (N. Y.), executives of the 
Variety Clubs-Will Rogers Hospi- 
tal Fund, in for the usual inspec- 
tion tour of the institution. Minor 
changes will be made on the third 
floor of the hospital, now restrict- 
ed to cardiac and non-TB cases. 
Sandra Capsis, wife of John 
Capsis, freelance radio-tv writer, 
who took 11 months to regain her 
health, left here for Gotham laud- 


jing this institution. 


Frank (IATSE) Morsch in for a 
weekend bedside chat with his wife 
Ann, whose progress rated a go- 
home effective Oct. 1. 

Thomas R. Walter, projectionist, 
who took two years to beat the rap, 
left to resume work at the Hi- 
Way Theatre, Jenkintown, Pa. 

Ruth Cockrill, formerly with the 
Film & Supply Exchange, Char- 
lotte, N. C., a two-timer here, left 
for Jacksonville where she will be 
connected with the Paramount 
Theatre staff. 

Edith Gurba, cashier of Lane 
Theatre, Philly, in for a week’s 
vacation to help celebrate her hus- 
band’s win over surgery after a 
three-week ordeal. He is back in 
circulation. 

James Stewart, manager of Clark 
Street Theatre, in from Chicago 
a B, general checkup and rated 


0. 
Muriel Sirgheny Danzi of the 
original Four Eddy Sisters, a fea- 
ture of yesteryear’s “A Study in 
Daintiness,” hit the jackpot that 
got her an all-clear to go home and 
work. 

Write te those who are ill; 


Autobiographical With Winchell? — 


Since Walter Winchell has bee.: intensively “casting” his first 
NBC-TV shows, preparatory to the Oct. 5 kickoff, his exposure to 
agents has been more’than casual. As an ex-hoofer, the syndicated 
columnist is no stranger to the 10°%ers but, despite the columnar 
rep and his long-standing prestige as the pioneer Broadway~ col- 
umnist, he has been disconcerted by some curious agenting experi- 
rey . His Monday (24) column included this segment having to 

0 with: 

Show Biz Talking Back to Agents: “Now about that one-nighter 
in Bangkok!” ... “Who’s moneymad? I just want a dime for a 
cuppacawfee!” ... “How come you're getting fatter and we’re get- 
ting thinner?” . . . “The Palace! The Palace! Who needs the 
Palace. I want Teevee!”... “Yes, they're real and you cant’ see 
my legs”... “I'll bet you even take 10 percent of your kid’s allow- 
lowance” ... “Since when have sweaters replaced talent?” ... “I 
know you’re considerate. That's why you have a closet full of 
oars!” . «+ “Whaddaya mean my material is old? You sold it to 
me! ” 

It’s no secret that the $10,000, of the $40,000 package which con- 
stitutes his Old Gold and Toni Home Permanents cosponsored 
shows, which goes for the talent will be overpaid the first few shows 
out. Winchell is personally putting up the extras. Thus, the first 
show, with Perry Como, Lola Fisher (Julie Andrews’ understudy 
in “Fair Lady”), a scene from a still unproduced play by Michael 
V. Gazzo and songsmith Mitchell Parrish (“Star Dust,” et al. lyri- 
cist), will exceed 10G,; even though Como’s deal is a swap per- 
sonal. However, Como has 10 extra musicians, a mixed choir of 16, 

Second show comprises Martha Raye and Gwen Verdon; Sammy 
Davis Jr. and Roberta Sherwood on the third; Caterina Carmen 
Valente on the 4th. Miss Raye and Davis are reportedly $7,500 
each; Miss Sherwood $3,000; Miss Valente, the German-Italian 
Decca (Polydor) disker who marks her U.S. debut at the Hotel 
Pierre’s Cotillion Room (N.Y.) about the same time, is reportedly 
getting $5,000. Frank Sinatra and Jimmy Durante are due Nov, 
30 and Dec. 7, both from L.A. Terms have yet to be worked out. 





Singer Don Cherry and his bride of last week, Sharon Kay 
Ritchie (the 1956 “Miss America”) are also on the second .(Raye- 


Verdon) bill. 


————E——— ee 


Desegregation in Show Biz 











for “Birdland” including a stand 
in Washington, D. C.; Charleston, 
W. Va.; Winston-Salem, N. C.; 
Charldtte and Louisville, Included 
in the unit. are Billy Eckstine, 
Sarah Vaughan, Count Basie and 
Jeri Sothern. Results of this trial 
unit may well determine the rout- 
ing of ail future jazz units. 

Although show biz in general 
has been one vanguard in reducing 
racial discrimination, it’s been 
found that the greatest impetus to 
the cause has been given by vari- 
ous unions in the field. The major 
battle has been fought by Actors 
Equity Assn., which has a clause 
forbidding discrimination § either 
behind or in front of the foot- 
lights. The historic battle of the 
National Theatre, in the nation’s 
capital, came as a direct result of 
Equity’s stand on the matter and 
decided once and for all that dis- 
crimination will not be tolerated 
in the legit field. 


D. C. Opens the Gates 


In that battle, operators of the 
National Theatre refused to con- 
duct the house along the lines 
made mandatory by Equity, and 
the theatre was subsequently put 
on the union’s unfair list. After a 
period of darkness, the National 
went on a pic policy, but returned 
to housing legit shows after tour- 
ing outfits went into a reconverted 
burlesque house in Washington. 
Today discrimination is no longer 
a problem in the legit field in 
Washington. 

Racial prejudice has been a ma- 
jor issue in other unions. The 
American Guild of Musical Artists 
has a clause similar to that of 
Equity. 

However, the American Guild of 
Variety Artists failed to adopt this 
plank after a stiff battle. At. its 
Detroit convention some years ago, 
the union promulgated a regula- 
tion similar to that of Eqaity. Led 
by several members of the New 
York delegation including Red 
Buttons and Jack Gilford, a stiff 
fight was made for that regulation. 
However, the plea by southern 
delegates, that such a rule would 
cause many southern nitery owners 
to eliminate floorshows resulted in 
a watered-down resolution which 
merely “condemned discrimination 
before and behind the footlights.” 

The American Federation of Mu- 
sicians has, as yet, no such clause. 
Although New York has no Negro 
locals, all eligible musicians are 
enrolled in Local 802. There are 
many cities around the country 
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which still retain separate Negro 
and white locals. . 

The discrimination clause in the 
jazz field, however, is regarded as 
one of the strongest weapons to 
date. The field has been made 
prominent by musicians many of 
whom are Negroes, and some of 
the major attractions in jazz are 
colored. Sight of Negro and white 
tootlers working together in the 
same outfit is not uncommon. 

As a matter of fact, discrimina- 
tion behind the footlights is prac- 
tically eliminated in most areas of 
show biz. Theatre, concert, vaude, 
cafes, etc., have Negroes and 
whites on the same bill. Problem 
now is to bring about the end of 
discrimination in front of the foots. 








HARBERS 


NOW APPEARING 


EL MOLINO 


Paima de Mallorca, Spain 














COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE | 

(The Service of the STARS). ~ 

First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 


© 3 Bks. PARODIES, per book. $1¢ 

e@ MINSTREL BUDGET $25 @ 
@ 4 BLACKOUT BKS., ea. bk.. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIFS 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
Ne C.0.D.’s 


BILLY GLASON 


200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 


(We Teach Emceeing and Comedy) 














Terrific Non-Partisan 


Comedy Political Song 


on the Gallagher-Shean Type 
Can Be Done as ‘DLA or Double 


“MISTER ADLAI and 
MISTER IKE" — $15 


1 Verse—S Chos. SURE-FIRE! 


BILLY GLASON 
200 W. 54th St.. New York City 19 


7 








Latest ABC-PAR Record 


Chigger Chigger Wa Wa b/w Remember Whea 


CAB CALLOWAY 


: CiRO'S, Heliywood, Calif. 
] «Mgt. BILL MITTLER,.1619 Broadway, New York 
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3d Unit for Ice Capades’ Dovetails 


The third company of “Ice Ca-+ 
pades” has been organized and will 
go on the road around Christmas 
time at the new arena in Commock, 
N.Y. New shaw comes into fill the 
preach left by last season’s shutter- 
ing of Arthur M. Wirtz’s Hollywood 
Ice Revue.” Spot in some cities 
are being taken up by the senior 
companies of “Ice Capades” and 
Shipstads & Johnson’s “Ice Fol- 
lies.” 

New edition will resume the 
name “Ice Cycles,” formerly the 
title of the second company of “Ice 
Capades.” With the opening of 
more time on the arena circuit, 
John H. Harris, show’s producer, 


felt that a second troupe had to be ni 


built up to the strength of its ma- 
jor show. With addition of more 
time, the new company will fill in 
the auditoriums and arenas not now 
serviced by a major ice troupe. 

Addition of the Harris-produced 
company indicates the increasingly 
wider potential of the touring 
shows. “Holiday on Ice” has sev- 
eral troupes in the U.S. and the 
“Ice Follies” is another topline out- 
fit currently on tour. 

It now takes one edition of “Ice 
Capades” three years to run out its 
tour. New 1957 edition is known 
as the 17th edition, and will play 
two additional seasons. Layout that 
opened ‘last year is the 16th and 
will run for another season, and it’s 
likely that “Cycles” will be dis- 
banded after this year and a new 
top company formed next season. 


Martha Raye’s Ist Pitt 
Nitery Date—With ‘Tf’ 


Pittsburgh, Sept. 25. 

Martha Raye has just been signed 
for her first Pittsburgh nitery ap- 
pearance, a seven-day stand at the 
Holiday House beginning Jan. 14. 
Contract, however, carries an “if” 
clause. Comedienne has the privi- 
lege of cancelling six weeks before 
the date should a Broadway show 
or a film turn up for her in the 
interim. 

Miss Raye’s last appearance here 
was back in the early 40s when 
she played the Stanley Theatre for 
a week with the Jan Savitt band. 
Her booking presages concentrated 
move on part of Holiday House 
management to seek names to pick 
up the expected winter slack. Big 
room is located on the highway, 
about.15 miles from downtown, on 
Route 22 near the Pittsburgh In- 
terchange of the Pennsylvania 
Turnpike. 


Versailles, N. Y., Books 
Dick Haymes for Nov. 


Dick Haymes has been signed for 
the Versailles, N.Y., starting Nov. 
28, succeeding Dorothy Lamour. 
It’s Haymes’ second nitery stint in 
New York since he resumed cafe 
Cates, He worked the now defunct 
La Vie last season. 

The Nick Prounis-Arnold Ross- 
field spot is on a name binge, hav- 
ing gone off the unit standard. 
Spot resumed. last week on the 
Single act kick with Edith Piaf. 











4 COINS’ GUSHER 


Upped to 7 Days In Pitt As 
McGuire Sis Cancel 








Pittsburgh, Sept. 25. 

Twin Coaches got a tough break 
Over the weekend when McGuire 
Sisters had to cancel out because 
of the illness, with a spleen ail- 
ment, of Dorothy McGuire. Girls 
had been booked in for just three 
nights, and big room was almost 
completely sold out for the engage- 
ment. In fact, reservations when 
McGuires were first announced 
some time ago swamped the spot. 
Trio previously had played a week 
at the Coaches and hung up a new 
Tecord for Tony Calderone’s room. 

Four Coins were to have fol- 
lowed them in yesterday ‘Mon.) 
for four days but Calderone man- 
aged to get them in Friday after 
the McGuires conked out.. Cains, 
a8 a result, will play there seven 
ays instead -of- four. 





Ce ee ee 





Viva Vaudeo 


Addition of the Walter Win- 
chell show to the yvaudeo snec- 
trum and the return of Jackie 
Gleason to his former format 
of the one-hour variety show, 
has enlarged the market for 
theatre and cafe acts on the 
homescreens. Both these shows 
are expected to pay top money 
for acts. 

Other tv’ers in the market 
for variety talent this season 
are Perry Como, “Circus,” Ed 
Sullivan, Herb Shriner, Garry 
Moore and “Tonight.” 








Padre’s ‘Jazz An Art, Not 
A Cause for Delinquency’; 
Oldsters Really Dig Beat 


By GUY LIVINGSTON 


Boston, Sept. 25. 

Father Norman D. O'Connor, 
Catholic chaplain at Boston U., 
platter spinner, lecturer and au- 
thority on jazz, says jazz is an art, 
not a cause for delinquency, and 
that the majority of jazz lovers 
are not highschoolers but those on 
the threshold of middle age or 
already there. 

He said that tv writers are prone 
to have juvenile delinquents 
played as mad, wild-eyed jazz fans 
with screeching records blaring in 
the background, while the delin- 
quent goes through all types of 
weird physical gyrations in ac- 
companiment with the rhythm. 

“Naturally, this leads the public 
to believe all delinquents are real 
jazz lovers. And yet it is only the 
writer’s or director’s casting,” he 
said. “It certainly doesn’t hold 
a -* in real life.” 

Paulist father pointed out 
mat uch too often wrong im- 
pressions are gained by the use of 
colloquial expressions among our 
youth. The use of such words as 
‘cool’ and ‘go, man, go’ by boys 
does not mean that they are jazz 
fans. It is simply the slang idioms 
they employ.” 

Fr. O’Connor said he conducted 
a personal probe to find out if slum 
youths in Boston and New York 
were influenced in their way of 
life by jazz. Outside of the fads 
in pop music such as rock 'n’ roll, 
he said, the youth interviewed 
knew little or nothing about jazz. 


“Jazz has emerged as an art, an’ 


original music, to be taken quite 
seriously by music lovers,” he says, 
and it’s the near middle-agers and 
middle-agers that really dig it. 
“These people are the ones who 
listened and danced to Benny 


(Continued on page 52) 





MARCEL MARCEAU RETURNS 


Due In States In ’57—But May Hit 
TV This Fall 








Marcel Marceau, French mime 
who won critical raves and drew 
good boxoffice, first at the Phoenix 
Theatre and then uptown, will 
come to the States in the fall of 
1997 as a part of a global tour, 


according to Ronald Wilford, his! 


American manager. 

Marceau recently reopened in 
Paris and will play there until 
mid-November, when he goes to 
Germany, followed by dates in Aus- 
tria, Switzerland, Holland, Scandi- 
navia, British Isles, Italy, etc. This 
safari will be briefly interrupted 
for a quick jump to New York for 
a television one-shotter now in ne- 
gotiation, after which the mime 
returns to Europe to continue his 
tour. 

Following engagements in Israel 
next August, Marceau comes here 
for either an extended Broadway 
run, or a limited engagement, fol- 
lowed by a tour of some 40 dates. 
Agent Wilford is not certain of the 
pattern, but anticipates no diffi- 
culty getting dates in. view of the 
Gallic clown’s boffo reception last 
time here. Following U.. 5. dates, 
Australia and the Orient are plot- 
tedy-completing-the-world circuit: 





TURNING BISTROS 
With Fill-Gap Spots on Frappe Loop 


INTO GATHROUSES 


By LEONARD TRAUBE 


A few name chirps who’ve long 
since made the grade as is are 
making another kind of name fo 
themselves in the cafe—as singers 
in the rain. There’s been a small 
but possibly growing avalanche of 
“high class” stripteusing mixed 
with showerhouse chores along 
some highspots on bistro row, not- 
ably and especially Lisa Kirk, the 
longtime popstress (out of “Kiss 
Me Kate”) and Marguerite Piazza, 
the operatic trill-kid (out of tv’s 
late “Show of Shows” and late 
also of New York’s Metopera). 

In essaying the _ right-before- 
your-very-eyes ablutions routine 
the Kirks and the Piazzas are ask- 
ing the likes of the no-holds-barred 
Lili St. Cyrs and the winebath 
girls to move over while they make 
with the shower curtains. 

It’s an updated and perhaps 
more than just once-around-the- 
circuit phase of nightlife entertain- 
ment that works hard for its 
shekels and especially so since the 
biz than which there is nothing quite 
like looks for new gimmicks to 
maintain leadership and_ rate 
upped coin in this era of astronom- 
ical salaries. It’s considered par 
for the course when ambitious 
femmes out of Nowhere USA bid 
for prominence via adopting un- 
usual customs and costumes (and 
this doesn’t exclude from the reck- 
oning such transvestiture tricks as 


(Continued on page 52) 


Govt Padlocks 
LAiglon, Copa In 
Miami Tax Rap 


Miami Beach, Sept. 25. 

Internal Revenue agents this 
week padlocked the plush L’Aiglon 
and Copa City with liens filed 
totaling $24,442 in overdue taxes. 
Both clubs are owned by groups 
headed by Lou Chesler, Canadian 
investment tycoon. 

Chesler has been active in the 
motion pic field in recent months, 
having been involved in buy of 
RKO films for tv and in attempt to 
purchase Warner Bros. Internal 
Revenue officials refused to reveal 
any further details on the joint 
padlocking. 

Dade County records show liens 
in amounts of $11,868, $8,400 and 
$4,174 filed against those asso- 
ciated with L’Aiglon and Copa 
City. Latter plushery, recently an 
auction gallery, had rap filed 
against it and Louis Chesler and 
Murray Weinger as prineipals, for 
cabaret taxes through first quarter 
of 1955. The sum réalized through 
a L’Aiglon forced sale could thus 
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‘Weather Wallops ESE; 
Disk Artists Top Lure 


W. Springfield, Mass., Sept. 25. 


Eastern States Exposition, one of 
the biggest fairs in the east, ended 
a nine-day run Sunday (23) 
plagued by rain and inclement 
weather from opening day. Shoot- 
ing for a 500,000 record, the expo 
wound up slightly under last year’s 
413,552 total. 

Biggest single day was Saturday 
(22) when 75,000 were clocked into 
the event which featured disk sing- 
ers for the first time. In were 
Dorothy Collins, Pat Boone, Rus- 
sell Arms and Denise Lor. For the 
first time since the fair’s begin- 
ning, thrill events were cancelled 
in favor of music personalities. 
Dorothy Lamour and the Royal 
Canadian Mounted Police Cavalry 
were the big attractions. 

The fair got hit by rain on open- 
ing day, ran into extreme cold 
weather, with temperatures in the 
40s during the week, anl wound up 
to intermittent showers and cold. 


Miami B’ch Solons 
Give Strip Spots 


Time to Simmer 


Miami Beach, Sept. 25. 

City Council action to deny 
liquor licenses to group of night 
clubs featuring strip shows was 
stayed until Oct. 3 this week, pend- 
ing pleading of their cases through 
that date. 

The threatened council move 
stemmed from summer-long series 
of incidents which included a fatal 
shooting; fines levelled on unveilers 
for “indecent exposure” and other 
violations of the city’s code; at- 
tempted and one actual suicide, 
and other’ episodes’ including 
“overcharge” complaints by male 
customers and brawls. 

Attorney for the clubs insisted 
that Council had not specified 
charges against the niteries and 
asked for clear-cut delineation so 
that clients might file answer to 
any future action. The spots were 
granted permission to operate 
three days after current licenses 
expire on Sept. 30. Operations in- 
volved are Club Echo, Five 
O’Clock, Little, Harem, Benni, Life 
and Night & Day. Already refused 
new permits on orders of city man- 
ager Claude Renshaw were Club 
Benni, Harem, Life and Night & 
Day. 

Lee Mason, AGVA member, 
speaking for the performers work- 
ing in the clubs, told Council that 
owners would be liable for all sal- 
aries due under contracts with en- 
tertainers running after the Oct. 3 
deadline. Final action by Council 
will be taken after a full report is 
submitted by Police Chief Romeo 








J. Shepard. 














1Remember Vox Pop 




















The Gotham tradition of turn- 
of-the-century nostalgia associated 
with Diamond Jim Brady, Rector’s, 
Churchill’s, Reisenwebers’, Busta- 
noby’s, Lillian Russell and the like 
has given way apparently to an up- 
dated cycle of memories, as may 
be judged: from the N.Y... Daily 
News’ Inquiring Fotographer (Jim- 
my Jemail). 

To the question, “What are the 
old nostalgic entertainment spots 
you remember around town?” 
The answers included the Palace, 
“where I saw Sophie Tucker, Eddie 
Cantor, Eddie Foy, Ben Bernie 
and many other greats”; Billy 
Kose’s Diamond Horseshoe; Texas 
Guinan’s (this was N.Y. Harwyn 
Club Ed Wynne’s choice); the 
Greenwich Village spots (The Pir- 
ates’ Den, Romany Marie, Pig & 
Whistle, Greenwich Village Inn, 


Pepper Pot, Open Door and “the 


most wonderful one of them all 
is still there, now the oldest night 
club in N.Y., El Chico”; “the place 
that made Paul Whiteman famous, 
the Palais Royal, now the wonder- 
ful Latin Quarter”; the Silver Slip- 
per, Jimmy Yoeng’s on Broadway, 
“the first Chinese restaurant to 
glamorize Chinese food”; Leon & 
Eddie’s on 52d St., “a must for 
every out-of-towner with the in- 
comparable Eddie Davis the top 
entertainer. What happened to 
these two fine guys?” interviewee 
Jack McCoy, Hasbrouck Heights 
(N.J.) salesman wants to know. 
(Leon Enken is in Miami Beach, 
sporadically running boites, Eddie 
Davis retired to Fort Lauderdale, 
Fla. The 33 W. 52 site only re- 
cently was sold for another office 
building in the constantly expand- 

ing fringe-Rockefeller Center orbit. 





—Ed.) 


Customers Don't Get Enough Ogles, 
So Esther Williams Can't ‘See’ Tour 


* Esther Williams, 


the filmstar- 
swimstar, finds that arena tours 
are not for pic players of major 
magnitude because they fail to dis- 
play enough of the topliner to sat- 
isfy the public. Miss Williams, 
who recently cancelled a string of 
arena dates in the U.S., following 
a stand at Wembley Stadium, Lon- 
don, explained that in the gigantic 
arenas, the only spots in which 
she could tour her. aquaspec, the 


headliner is almost a speck and it’s 
very unsatisfactory to the audi- 
ence, unless a show of the Danny 
Kaye or Judy Garland stripe is 
done. She explained that these 
performers are onstage all the 
time, and thus the audience can 
get a large degree of satisfaction 
from such appearances. 


Miss Williams pointed out that 
in each of her swimpix, she did a 
total of nine minutes in the deep, 
but in those nine minutes, “the art 
of the closeup put the audience in 
the pool with me, It was an ex- 
perience we all shared and found 
satisfactory. However, that can’t 
be duplicated in the big arenas 
where I appear to be only that 
big” (making a motion with her 
index finger). 


“That’s why I think that televi- 
sion will be more satisfactory be- 
cause it is so like pictures. With 
closeups I can duplicate the feel- 
ing that was obtained in the 
films.” 


Miss Williams said that for that 
reason and others, including her 
desire to be with her family, the 
difficulties and expense of touring 
such a large show as she had in 
England, and desire to make a ca- 
reer for herself on dry land, made 
it mandatory that she cancel the 
tour lined up for the aquaspec in 


the U.S. 

She’ll do her teleshow next Sa- 
turday (29) over NBC-TV which 
supplied the coin for the show that 
was put together in England dur- 
ing the summer. She said the 
grosses were Satisfactory and more 
than covered the nut. NBC deal 
stipulated that the network would 
underwrite the first six weeks of 
the U.S. tour, provided all ex- 
penses were met in the London 
stand at Wembley Stadium. 


The only way she would work an 
aquaspec in the U.S., she said, was 
if she could get a comparatively 
long stand in one spot such as 
the Texas State Fair at Dallas 
where there are large captive audi- 
ences and there are no expenses 
of moving the show. The profits 
could be “fabulous,” she added. 


Miss Williams and her business 
manager-husband Ben Gage 
pointed out that the NBC invest- 
ment could still pay off consider- 
ably even outside of the telespecs. 
She said that she had already dis- 
cussed possibilities of filming a 
water spec show with a whodunit 
plot in England where many of 
the props are already built and 
could be used in the film. 








| Rosemary Clooney to Join 
Autry at K.C. Royal Shows 


Kansas City, Sept. 25. 

Rosemary Clooney will appear 
at the annual American Royal Cor- 
onation Ball in the Municipal Au- 
ditorium Oct. 19. Arrangements 
were made through Foremost- 
Tastemark Dairies Inc., San Fran- 
cisco, sponsors of her tv show. P. 
Reid Oliver, v.p. of the dairy com- 


yJpany, is a former Kansas Citian. 


Miss Clooney is the second name 
lined up for the Roya! events here. 
Gene Autry and his troupe have 
been signed to appear at the live- 
stuck and horse show held the fol- 
lowing week. 

The ball, involving the selection 
of a queen of the American Royal, 
is the crowning social event of the 


fall season, and also offers a pro- © 





gram of _ entertainm ent to be 
headed by’ the femme singer. 
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Vaude, Cafe Dates 


Marguerite Piazza opens a three- 
New York | week engagement at Cocoanut 
Super Attractions, subsidiary of y ab — “ch _— ree ie 

i intet set for a wee S stan 
the Feild seen. oF Washington, DC., fone Royal, Washington, D. C.. 
is producing the new rock n’ roller starting Oct.8... The Vogues and 
which is being booked by the Gale Pianist Sidney Stafford headline 
Agency out of New York . . - Henny | initial show at Keyboard Supper 
Youngman who &witched to Gen-| Club which was recently taken 


eral Artists Corp., has been booked | pe? oy —_ — PO, Me 
for the Chanticleer, Baltimore, for ed toad ot the Wagon Wheels 
a week starting tomorrow (Thurs.) pt Tahoe, Monday (24) , 
and is set for the New Frontier, e » + <2), 
Las Vegas, Nov. f Age a 
Puleo to the new mericana, Mi- ‘ 
ami Beach, Jan. 9... Guy Mitchell Chicago 
ee Se —— 77 50.) Nellie Castel & Chamace set for 
ackensack, » ’ oe : : 
Joan Weber to Chubby’s. Collings- the Chase Hotel, St: Louis, Oct. 26 
wood, N.J., Oct. 15 and thence to| Nov. 22... Stan & Peddie into the 
the Fontainebleau, Miami Beach, | Town House, Indianapolis, Novy. 
— zm “Y Way onan 12 for a single frame; then to the 


i i -|20... Eddie Barnes currently at 
vray Naaking his bow at Le Vou-|20_ Club Alabam, Chicago 


Pompoff, Thedy & Family set for 
the Statler Hotel, —— wt RY 
: for two frames ._. The Tune- - 
Cc Al pay oy Me ri oo tlers into the Crescendo, Houston, 
Pa = Georgie Some ” currently next Wednesday (3) for a --d 
touring Europe, delayed his Nov. ae tod’ geo See ee 
22 stand at the Latin Quarter, Cl see Pwd 22-Nov. 4 , 
N. Y. .. . Red Buttons working at | Cleveland, Oct. 22-Nov. 4. 
the Stage Coach Inn, So. Hacken- 
Sack, N. J., Oct. 5... Carl Brisson 
going to the Statler, Washington, 


San Francisco 
ee Ageisna a. Dele nee band Ella Mae Morse opened at Fack’s 


lowing her ' current Versailles, | II... Max Weiss’ Tin Angel will 
N. Y., stay. stay open seven nights a week, has 

Lilo set for the Ritz Carlton, | hired Bay City Jazz Band to spell 
Sept. 26." terry Haven set, for | opened. at the Village last night 

eas ae ae 

the Kings Club, Dallas, for a two- scheduled into the Palace Corner 
next month following Anson Weeks 
.. . Bee & Ray Goman’s Gay ’90s 
































Shawn hitting the Latin Casino, 

Philadelphia, Nov. 12... Lenny 

Kent going to the Fontainebleau, 
8 


Miami Beach. Jan ment next month ... Ted Lewis 


revue booked into the Village for | 
late October . . . Happy Jesters | 
opened at Bimbo's 365 Club. 




















Hollywood 


moving out of International ‘Lewis | 
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In terms of participations on spe- 
cific shows, it currently shares in 
“I Love Lucy,” “December Bride,” 
“What's My Line,” “Winky Dink 
& You,” “Brave Eagle,” and “Navy 
Log” (see separate box for. details). 


Stan’on also revealed that the 
network has profit-sharing arrange- 
ments with promoters of special 
sporting events, though in practice 
Such arrangements rarely yield a 
profit. For example, the web gets 
50% of whatever program profits 
accrue from the sale of the Orange 
Bowl telecasts. There’s a Sliding 
scale arrangement on the ‘Gator 
Bowl, ratiging from 25% to 50%. 
Web got all the profits (if any) on 
the Special Mile Tun with John 
Landy staged by the U. of Southern 
Cal. And it had program profit 
arrangemen‘s with the following 
racing groups: Maryland Jockey 
Club (Preakness, ete.). 50%; 
Churchill Downs, 16%; Westchester 
Racing Assn., 50%; Saratoga Assn., 
50%; Gulfstream Park Racing 
Assn., 100%; Greater N.Y. Assn., 
50%; Metropolitan Jockey Club, 
50%; Queens County Jockey Club, 
50%; and Atlantic City Racing 
Assn., 50%, 

Stanton explained that in these 
Sporting events, the profit partici- 
pation applied to any profit made 
by CBS-TV on the sale of the pro- 
£ram itself. CBS usually paid a 
sum to the promoters for rights, 
and if any profit remained after de- 
ducting the cost of these rights 
and production costs, the network 
would share with the promoters. 
In many cases, particularly the 
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——_ 











cConnaughey | 














Lillian Roth plays the Chi Chi 
Club, Palm Springs, Nov. 9. . | 


Gov’t Padlocks | 


=aa_aa__ Continued from page 31 = 




















“THE COMEDIAN” 


The Only Reat Monthiy | be applied to che Copa lien, ee 
PROFESSIONAL GAG SERVICE | with Chesler principal in owner- | 
THE LATEST! THE Greatest: || Ships of both locations, 
THE MOST-UP-TO-DATEST | | Chesler is owner of the build- 
Now in its | 74th issue, ontaining | ings in which the clubs are located, 
ilies, hecklers, audience stow mono: |as well as reportedly a partner in 
ogs, arodies, ags, S, i "Aj ° 
ideas, “intros. impressions One im. the operational ends. L'Aiglon of 
personations, political, interruptions, | ficers named besides Chesler were: 
Thoughts of the Day, Humorous : 
Views Pe the News, etc. Start with j Felix Young (long out of the setup 
curren ssue, yeariy — years . 
$28 — 3 years $40 — NO C.0.D.' | and currently building his own 
BILLY GLASON |poshery), Al Schwartz, Seymour 
200 W. 54 St.. New York 19 | Gelber and Saul Radler, 


Copa City has been up for lease 
for some time, with first Lou a 
































Opening Tomorrow 


SERENA SHAW [ 





ters, then Alan Gale, and cur- 
rently lessees of the Nautilus 
’ | Hotel’s Driftwood Room reported 
interested in reopening the place, 
However, AGVA and the musi- 
cians’ unions also have filed claims | 
against the club. Jane Powell and | 
Nat King Cole are two performers 
mentioned as being owed large 
sums in unpaid salary—Miss Pow- 
ell has a court action pending for | 
the sum of $10,000. It was under- | 
stood that the Nautilus group had 
Current come up with some $55,000 to take 
ALBUM over the debts and to pay for the 
“CRY MY Love" | lease. The new padlock move, how- 

Rama Records ever, may have stalled that deal. 








UPSTAIRS 
at the 
DUPLEX 
New York 


























RIN TIN TIN AND 
| HIS TV TROUPE 
"AVAILABLE FOR 
PERSONAL APPEARANCES! 


The world’s most famous canine, and his ta]- 
ented and nationally famous TV troupe will 
be the star attraction at the Rodeo at Madison 
Sq. Garden in N -Y.C. Sept. 26th — Oct. 14th, 
and then at the Boston Garden Oct 17th- 
Oct. 28th. 


Rinty and his troupe are available for P.A.’s 
during the breaks in their film schedule. 


FOR INFORMATION CALL ED JUSTIN 
SCREEN GEMS, nc. 











Continued from page 24 

| 
nical developments which would | 
permit additional V’s? 

These other groups—the Com- 
mittee for Competitive Television | 
(primarily UHF) and the Joint 
Council on Educational TV—want 
lo see the program run by Dr. W. 
R. G. Baker, who heads the fifth 
&roup, the Radio-Electronics-TV | 
Manufacturers Assn. The Com- | 
mission has suggested that Baker | 
be the chairman of TARC. 

The question now is whether | 
Baker will head TARC and have| 
a free hand in directing the pro-| 
gram. The RETMA prexy, it’s re-| 
called, was chairman of the Na-| 
tional Television Systems Commit- 
tee which developed the present 
compatible color tv Standards. He 
would like to approach the alloca- | 
tions problem with a similar all in- | 
dustry cooperative approach. 

The temporary group will meet | 
again next Tuesday (2) in an effort | 
to agree on a plan of organization. 


| 














AFTRA | 











=a Continued from Page 21 


the networks. His proviso to ac- | 
ceptance of the radio-first request | 
was that the contracts on tran- 
scribed radio programs and local 
tv staff announcers in the four 
cities be discussed simultaneously. | 
The industry accepted the cross- 
proposal, making these three is- 
Sues the first on the docket Mon- 
day (8). Video network proposals 
will follow. 
AFTRA is considering a special | 
strike assessment of members of 
¥2 of 1% of current dues in the 
event of a walkout. 
Attending the joint briefing sesh | 
yesterday were Charles Colling- 
wood, N. Y. local AFTRA prexy; 
Clayton (Bud) Collyer, national 
first veep, and Conaway. New 
contract is to begin Nov. 16 and 
conclude on Novy. 15, 1958. 


* H | 
Tonight 
ama Continued from page 21 = 


east and midwest, will get an hour’s 
ride. 

The sales pattern, however, will 
be somewhat different from “To- 
day.” All the commercials car- 
ried during the first half-hour (be- 
fore the midwest signs on) will get 
a repeat during the. last 30 min- 
utes (after the east has checked 
off). The middle segment carried | 
by both zones has always been the 
€asy-sell on “Tonight” and NBC 























. a = + 9 “3% 
Britain's ‘Intimate Burlesque 
: London, Sept. 25. 
A private club theatre presenting non-stop burlesque along lines 


of the Windmill Theatre Revue opens in the West End Oct. 8 in 
London’s smallest theatre, the Irving, which Seats only 100. 


Len Mitelle, who was closely associated with the founder-owner 















































races, the programs were carried as | 





now feels it can do a much more 















711 Fifth Ave. NY. PL. 1-4432 








{Selling under the new pattern, 
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.| effective and concentrated job of | 
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into business on his own, has devised and directed the revue which 

four nudes were recruited from provincial sources. 

ceeds, Dhurjati Chaudhuri, owner of the Irving, and Mitelle will 
‘Bill of Fairs’ 

AGVA ICER PACTS 

Guild of Variety Artists, has gone 

ice shows. Bright will confer with |New plan of attack in the conven- 

Pacific Auditorium, Los Angeles, 

day. with. names added. They felt that 

ever, contracts are up for renewal. have to be sp ecially produced for 
the large auditoriums where con- 

<== Continued from page 51 a= out excellently and more submis. 

to-girl lightning change acts). But confabs will tend to extend the life 

complete .with quick-change port- ——————— Oem 


has strictly male appeal and will run on a five-a-day pattern. 

With a fortnight still to £0 before opening date, subscriptions 
Send 12-piece package shows to India, Singapore and Hong Kong. 
Jackie Bright, national adminis- For Conclave 

out to the Coast to start confer- 
heads of the Shipstads & Johnson’s tion date field. At a confab of the 
and will see John H. Harris, head held last week in Cincinnati, GAC 
Both shows have minimum beste the profusion of sight acts, a large 
Soied this show, plus the addition of 

Shower manship ventions usually housed. 
those pulled by Christine Jorgen- | sions will be made on that basis, 
when a Kirk or a Piazza go in for| of fair units into: the fall and 
ably dressingrooms and the other a 
PIERSON 











of the Windmill, Vivian Van Damm, for 10 years and then entered 
The three vocal and comedy turns including a chorus of nine and 
at $1.40 for a year's membership have sold 8,000. If the show suc- 
BRIGHT TO COAST ON 
trative secretary of the American 
ences with producers of two major General Artists Corp. is try ing a 
“Ice Follies,” current at the Pan National Assn. of Retail Druggists, 
of “Ice Capades,” the following | Slotted one of its aggie fair shows 
agreements with the union. How- line of 20 femmes which didn't 
——=—= | standard talent, would do well in 
GAC exec says the plan worked 
sen and Rae-Ray Bourbon, the boy- | Plan to use the fair show at more 
the cozy showers in the boites, | winter. 
appurtenances slanting in the sex 


motif, the trend seems more than 
a fad today and a flop tomorrow. 

These bathing stunts are being 
showcased under w.k. auspices not 
Particularly known for, latching on 
to gimmickitis. Miss Kirk is on, 











her steenth return stint in the and 
Persian Room of N. Y.’s Hotel 

Plaza and Miss Piazza is doing her His ORCHESTRA 
daily showers at Blinstrub’s in Opening Oct, 1 

South Boston. Latter teed off the 

season last week with the head- The Royal Hawaiian Hotel 
liner in a protem Switch from rid- HONOLULU 

ing with recording names, to which 

it’s return after the “opera with MCA 

Niagara” closes out a week’s staff. 

And the posh Persian Room has 


never gone in for the trick acts. 
Miss Piazza goes her pop opposite 
number a number better by rig- 
ging her bathing beaut stuff to a 
Striptease that she tried out in 
modified form on television some 
time back. It’s done discreetly, 
goes the report out of the Hub, and 
involves such trappings as a 
shadow bath, the more to intrigye 
the Silhouette - oglers, 
Opera, jazz and hoofing as the cen- 
terviece. 

When such majorleaguers as 
these go gimmick, it’s figured that 
“Operation Imitation” by other 


Thank You, Mr. Joe Daniels 


For Your Recent Engagements: 
RANCHINN, Eiko, Nevada 


AMATO’'S SUPPER CLuB, 
Portland, Oregon 


ELKS CLUB, Walla Walla, Wash. 
V.F.W. CLUB, Pasco, Wash. 


Opening Oct. 2nd 
WOLHURST CLUB, Denver, Colo. 











I Love Ya 


YVONNE MORAY 








wellknowns is not far off. Wait'll | 
Sophie Tucker hears about all this. 
































WHEN IN BOSTON 


It’s the 


HOTEL AVERY 


Avery & Washington Sts, 


Every room newly decorated. 
Air conditioned rooms avaliable, 


The Home of Show Folk 





Jazz an Art 


——e_e Continued from bare 31] 


Goodman, Tommy and Jimmy Dor- 
Sey and the other great bands in 
the middle or late 30s,” He con- 
tends. “These are the ones who 
were brought up in the big band 
era and consequently their musi- 
Cal tastes have been developed to 
such a point that now they under- 


: ——————— eel 
Stand and appreciate jazz for the 
Sake of jazz.” + MOS ieonnee PHOTOS 


Fr. O'Connor says musicians, 
especially jazz musicians, are por yore paetie ee PRESLEY each 
trayed as “characters” in fiction. Write for samples, prices. 
However, he points out, he has MOSS PHOTO SERVICE 
found for every so-called “charac. 350 W. 50th St., NY. 19, N.Y, 
ter” there are hundreds of tooters hace 98, Serving Anerie’s Giant 
who live normal, everyday family 
lives and who take their work seri- 
ously, . 
For the past three Seasons, Fr. 
O'Connor has been a speaker at |f 4. ¢ relatives of Belle Sanford, also 
Newport Jazz Festival and the Bos- |{ known as Brooks, and Emily Sanford, 
ton Arts Festival on jazz night. He oth bans 88 The Santer een 
lectures on jazz at the School of Reasonable compensation if informa- 
Fine and Applied Arts, Boston ya tion leads to location of heirs. 
and appears frequently on radio 


ROSE C. KROENER 
and ty programs: 50 Broadway, New York 4 
—————————————————————————— 
se aa % 
danii and genii prior 
Currently Appearing at the CHEZ PAREE, Chicago 


Mgt.: SOL TEPPER Direction: WILLIAM MORRIS AGENCY 
(P.S.—Special Thanks to Charlie Rapp for a wonderful summer) 
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House Reviews 








L°Olympra, Paris 
Paris, Sept. 25. 

Eddie Constantine (with Jeff 
Davis); Anne-Marie Carriere, Mi- 
chele Arnaud, Schaller Bros. (2), 
Mac Ronay, Morlidor Trio, Andre 
Aubert, Olympia Ballet (21), Chi- 
esas (3), Monique Tanguy; $1.50 
top. 





Eddie Constantine is the Amer- 
ican singer who made good here 
via toughguy roles in films and sub- 
sequently became one of the lead- 
ing singing and disk personalities. 
jie is now topping a musichall bill 
after a two-year absence turning 
out pix. Layoff has led to an un- 
even choice of a songalog, but the 
relaxed quality is there, plus an 
jnsouciant charm that pervades his 
Gallic songs. However, Anglo 
numbers in the standard field 
throw off the tenor of his act, as 
does a too insistant attempt at in- 
troing rock & roll. 


This will probably be straigh- 
tened out as Constantine gets a 
younger crowd who will respond 
more wholeheartedly to his at- 
tempts at r&r than the more staid 
show biz first-nighters. Choice of 
songs also is somewhat too slanted 
towards the cute to contrast with 
his more bombastic, overstated 
sophistication. 

Constantine is now entering his 
trouper status with sureness and 
good showmanship, but such items 
as “Ol’ Man River” and “Sonny 
Boy” should be reserved for en- 
cores instead of a working part of 
the act. Teamup with accompanist 
Jeff Dayis segues into the more re- 
laxed portions of the number. In 
short, he has ‘the talent drive and 
voice, but needs the songs which 
will allow him a complete individ- 
ual identification. Though too 
busy for Stateside: hops, he looks 
ready for a club or tv date in the 
U.S. where his style, delivery and 
the boy-who-made-good-in-P aris 
tag should be a neat selling peg. 
He is a top star here and has the 
polish for that international con- 
secration as soon as his talent and 
numbers blend. 

Rest of the bill is diverse enough 
to make this one heavy b.o. here. 
Michele Arnaud is a svelte, smooth 
singer who puts material before 
technique. Anne-Marie Carriere 
is a malicious patter comedienne 
who gives out with neat notations 
on woman’s place with an under- 
lying pert sophistication that gets 
yocks for her chansonnier turn. 

Andre Aubert gives imitations 
during a lesson on the art and hits 
home at times with savvy material 
as well as interpretive mimicking, 
but chooses too many big ones 
which make him too often an aper 
rather than a true comic observer. 
However, he is a new name who 
should be able to work this into 
an acceptable filler. 

Schaller Bros. (2) do a comic 
trampoline bit paired with excel- 
lent bounding acrobatics on the 
taut canvas. It is firstrate show- 
manship with ability cutting across 
the slapstick. 

More movement comes with the 
fast-paced juggling turn of the 
Chiesas (3) in which two boys and 
a girl carry on acceptable manipu- 
lation of clubs, balls, etc., to a pace 
that gives this eye appeal and 
makes it a good opener on any bill. 

Morlidor Trio have two brawny 
blondes twisting around a doll-like 
figure in a fine contorto number. 
Extreme malleability of the hu- 
Man dummy and the visual appeal 
of the duo rate mitts. * 

Mac Ronay is a sad-faced comic 
dressed in lugubrious concert at- 
tire who essays a takeoff on a 
Magico act. Though all is obvious 
and repetitive Ronay’s excellent 
comic sense brings this to high pa- 
rody moments, and his timing in 
Tepeating of bits, plus the topper 
In actually performing a trick, 


| turns this into a neat number that 


has its place in any vaude setup. 
Olympia Ballet (21), choreo- 


) graphed and directed by Paul Stef- 


fens, has become a regular house 
envelope for the shows. They get 
some movement and depth into the 
Proceedings in three numbers. 
lonique Tanguy, as the femcee, is 
& parody of the sexy, smartie in- 
troducer, but is acceptable in this 
&tmosphere. 

Olympia looks to be off to a good 
Season with savvy programming. 

. Mosk 


Empire, Glasgow 
k Glasgow, Sept. 19. 
David Whitfield (with Reg War- 
urton), Janet Brown, Harry Bai- 
ley, Evy & Everto, Richman & Jack- 
‘on, Eddie Rose & Marion, Ken 
& Anna Alexis, Bobby Dowds Orch. 





David Whitfield registers strong- 


as singing headliner, and has 


the younger customers giving out 
with warm hand-to-hand music. 
Blond warbler has good set of 
pipes. Opens with “Lady of Ma- 
drid,” then into “My Love Is An 
Unfinished Symphony,” and segues 
with “Conchita.” Garners more 
good palming for “When You 
Lose The One You Love,” and 
strikes a nautical note with “The 
Rudder and the Rock.” 

Singer also gives out with “My 
September Love,” encores with 
his newest disk hit, “My—Son 
John,’ and winds with his “Cara 
Mia.” 

Stocky-built singer still has a 
problem in his rocking navy-days’ 
walk and stance. but is fighting to 
overcome this. His fine vocal pow- 
ers overcome this faulting some- 
what. Reg Warburton batons the 
orch during his act. 


Janet Brown is a cheerful chirp- 
er and impressionist. Her tunes 
range from “Sittin’ on Top of the 
World” to “You Made Me Love 
You,” and she clicks with traves- 
ties of Eartha Kitt and Judy Holli- 
day in “Try Another Cherry Tree.” 


Harry Bailey, lively Irist come- 
dian, wins yocks with the blarney. 
plays._a cléver violin, and brings 
palming for his quickfire gabbing 
of similar-ending words in the 
same lengthy sentences. More com- 
edy from mixed twosome of Rich- 
man & Jackson, distaffer being a 
black-coiffured femme with shape- 
ly gams, red scanties and provoca- 
tive personality while male sings, 
does impressions and tap-dances. 
This act is stronger now than on 
last time around. 

Ken & Anna Alexis are stylish 
terping openers, although their 
second-half spot is stronger than 
first. Evy & Everto are boy-and- 
girl unicycling act, a surefire click 
as male manipulates wheel atop 
small tables, rides an unusual 
L-shaped cycle, and bounces over 
ascending ramp. Gal is a looker, 
brightly garbed. Eddie Rose & 
Marion score with juggling (New 
Acts). Showbacking from the Bob- 
by Dowds orch. Gord. 


Apollo, N. ¥. 

Young Jesse, Dolly Cooper, Ar- 
nold Dover, The Blockbusters (5), 
Bill Bailey, The Platters (5), Earl 
rt Band (12); “The Spoilers” 
( Is 








| After an uneven start with the 
| first three acts, the Apollo’s new 
|show builds to a solid rock ’n’ roll 
pitch with the Blockbusters and 
the Platters, spotted fourth and 
sixth respectively. In between, 
hoofer Bill Bailey offers a big as- 
sist to give the final half of the bill 
a professional, entertaining zing. 


Only two of the acts depart from 
the rhythm & blues format, Bailey 
and comic Arnold Dover, coming 
out in the trey spot handling the 
intros from there on in. Dover, no 
newcomer at the Harlem house, 
shows potentialities in his dry, wry 
humor, but spends too much of it 
in mimicry of w.k. show biz person- 
alities, with diminishing returns. 
Lessening the number of impres- 
sions and discarding the weak ones 
would help his turn. 

Vocalists Young Jesse and Dolly 
Cooper, coming on in the first two 
slots, are reviewed under New 
Acts. The Blockbusters, the only 
ofay group in the lineup, are a wild 
quintet, doing acrobatics while 
playing their instruments. They’ve 
got their gyrations and cues down 
pat, kicking up quite a rock ’n’ roll 
ruckus with “Hound Dog” and 
“Blow Your Horn.” Music and vo- 
calizing aside, they’ve got a show- 
manly stunt which nearly could 
stand on its own with the way they 
handle the horns and piano. 

The Platters are a highly pol- 
ished quintet varying the tempo of 
their numbers to good _ effect. 
With one femme in the group, 
they play to her occasionally for 
comic values, for good results. 

Bill Bailey has tapping feet rem- 
iniseent of Bojangles Robinson. If 
he could discipline his body to be 
as graceful and adroit as his talk- 
ing feet, he would up his class an- 
other big niche. 

Ear] Warren and his band lend a 
loud assist to the proceedings. 

Horo. 





Jessel Cancels N. Y. LQ 


George Jessel has cancelled out 
of his date at the Latin Quarter, 
N. Y., Nov. 5. Jessel has had to 
stop protracted engagements for 
the time being on his medico’s or- 
ders. However, he will continue 
with occasional one-nights and 
dates on the banquet circuit. 

No replacement for Jessel is set 
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' Shapely 








Scot Vauder’s B’wayized 
Slant (Sophie, Etc.); Even 
‘Variety’ Gets Into Acts 


Song, dance and local comade | 
are lavishly blended in this solid | 
layout, no coin being spared on) 
settings, garb or talent. It’s com- | 
mendable light entertainment fod- | 
der by the Howard & Wyndham | 
firm. 

A “Broadway Melody” motif as | 
wind to first segment gives scope | 
for comedian Jack Radcliffe in | 
“Brother, Can You Spare a Dime?” | 
soubret Joanna Rigby | 
gives out with Cole Porter’s “A!- 
ways True to You In My Fashion,” 





Alhambra, Glasgow 
Glasgow, Sep*. 26. 
Jack Radcliffe, Jimmy Logan, 
Kenneth Sandford, Joy Saxon, Jo- 
anna Rigby, Katherine Feather, 
Lionel Blair, Lionel Blair Dancers 
(10), Geraldo Orch under Owen 
Walters, with Bobby Pagan at or- 
gan; guest, Harry Gordon. 





while Jimmy Logan, younger come- 
dian of the show, scores in ‘Get 
Out and Get Under,” teamed with 
chorine Barbara Turner in an early 
automobile scene. Helen Norman, 
who is femme foil to Radcliffe, 
does an entertaining Sophie Tucker 
impression in “Some of These 
Days,” and the Lionel Blair danc- 
ers and company complete the 
nine-item offering in “Broadway 
Rhythm.” Tuneful flashback is 
linked by actor Billy Dick in role 
of an old memory-harping stage- 
doorkeeper gabbing as he skims 
over a copy of VARIETY. 

As guest act, Harry Gordon, 
senior Scot comedian who has been 
resting for 10 months following a 
heart attack, makes a brief appear- 
ance in family sketch, complete in 
street kilt, and wins top palming 
from local stubholders on _ his 
comeback. His entry is apt, being 
in a rock ’n’ roll sketch to inter- 
rupt younger types giving out in 
an apartment with too much noise. 

Jack Radcliffe teams with Jimmy 
Logan for finale spot showing how 
various show biz types, including 
Johnnie Ray, would warble the 
local folk tune, “Wee Chookie 
Birdie.” This gets solid reaction. 
Kenneth Sandword and Joy Saxon 
hold down the vocal slotting in a | 
“Carousel” scene. Joanna Rigby 
and Katherine Feather lead the 
younger set, Lionel Blair appears 
throughout as male dancing lead, | 
and the chorine lineup is both well 
trained and glamor-packed. Owen | 
Walters wields the baton, with | 
Bobby Pagan aiding at organ. 
Michael Mills produces the layout. 

Gord. 
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Romeo’s Revue 
(WATERLOO, NEB.) 
Waterloo, Neb., Sept. 19. 
Don Romeo production starring 
The Ink Spots (4), with Deek Wat- 
son; Norman Narzar, Great Basha, 
Vernon, Bumpy & Co. (6), Dick 
Smith, Gordon’s Wonder Dogs, Dadr- 
ling Debu‘antes (8), Sam Frazer 
Trio. At Douglas County Fair, 
Sept. 11-15; 75c admission. 





Don Romeo’s second annual re- 
vue, framed especially for the 
Douglar County Fair, proves a zippy 
presentation that goes over big 
with the agriculture customers as 
well as the cityish folk streaming 
in from nearby Omaha. A record 
turnout despite drought conditions 
is a tribute to the troupe. 

The Ink Spots are toplined and, 
although they’re a far cry from the 


‘communication with her audience. 


| pace. 





original gang, sell well enough to 
keep the farm folk happy. Deek 
Watson now is the only original | 
left and converts matters into prac- 
tically a one-man show. Boys use 
plenty of r&b, mixing in such items 
as “My Prayer” and “Maybe” for 
a change of pace. 

The socko act is Vernon, Bumpy 
& Co., an acro presentation featur- 
ing kiddies that is excellent for 
any medium and especially boffo 
for the family trade. First papa 
Vernon brings on his four sons, 
who range from 8 to 15, for stand- 
ard stuff. Then Susan, 6, comes 
on to practically stop the show. 
And finally Sandra Sue, 2, stumbles 
out to accomplish the feat. ~ Inci- 
dentally, she displays as much 
poise as any of the clan. 

Second only to this act is Dick 
Smith, comic, who has bigtime ma- 
terial and selling ability. His gags, 
tv takeoffs of Barry Fitzgerald, 
Churchill, Durante, a Russian, Tru- 
man and Eleanor Roosevelt, plus a 
finale of playing “Margie” on two 
cornets at the same time send him 
away a heavy winner. 

Gordon & His Wonder Dogs, four 
pooches of assorted sizes and styles, | 
are a routine opener and Norman 
Narzar a fairish emcee and comic | 





‘fee en een ee ee ee & © - 


| way in musicals and as a single in 


|Lambert shapes up physically and 
| musically -as a good bet for both 











REVIEWS 53 
MAE WILLIAMS BARBARA DANE 
Songs e Songs 
25 Mins. 30 Mins. 
Dunes, Lav Vegas Tin Angel, San Francisco 
Mae Williams has earned a good Barbara Dane is a big, gnod- 


following among Southern Cali-| 
fornia tv audiences, and those who | 
are in town will no doubt imme- 
diately be lured to her _ initial 
Vegas nitery try. She has a big 
voice which she ought to use more 
often with w.k. ba‘lads and pops, 
always surefire in the theatre-like 
cafes of this belt. Her act is good, 
and if realigned to include strong- 
er, swifter tunes cou!d score well 
in the bigger rooms of this cir- 
cuit. As it stands, however, she 
waxes bright in her brisk opener, 
“Lover Come Back to Me.” byt 
then mellows the mood to a far too 
intimate tete-a-tete with patrons) 
here. 

As a stylist, she is extremely ex- | 
pressive and knows how to evoke | 
the best reception out of a song. 
Typical of the stuff she should do 
more of is her poignant intonation 
of “Don’t Take Your Love From | 
Me.” Her nostalgic impreshes of | 
past fave stars, during which she! 
belts Sophie Tucker’s “Some of) 
These Days” like a youthful red | 
hot mama, is okay until she cloy- 
ingly overdoes it in an obvious ef- 
fort to strike a compassionate 








Her “Let’s Put a Woman in the 
White H’, e” is droll and evokes 
chuckles. 
Overall, act could easily be re- 
routed to add a lacking ae her 
an. 


DOLLY COOPER 
Songs 

5 Mins. 

Apollo, N.Y. 

A good looker, this shapely sepia 
vocalist needs more coaching in 
handling a song. Despite her limi- 
tations in the high ranges, she con- 
tinually pitches her voice where it 
shouldn’t be. 

She has enough color and range 
in her voice to avoid that pitfall 
with most numbers. She projects 
a good deal of feeling generally. 

Horo. 


YOUNG JESSE 
Songs 

7 Mins. 

Apollo, N.Y. 

As a beginner, Young. Jesse leans 
heavily in imitating the delivery 
style of Sammy Davis Jr., catching 
the latter’s zest, but missing out by 
a long shot in the voice depart- 
ment. He would be wise to de- 
velop his own vocalizing style, and 
to choose numbers which can show- 
case his zing. 

The Negro vocalist did well with 
the rock ’n’ roll folk ballad, ‘““Don’t 
Happen No More,” but was weak in 
his other two numbers “Hit Git and 
Split” and “It’s Love Baby.” 

Horo. 


TED SHOVON & SELINA 
Dance 

8 Mins. 

Calypso Room, N.Y. 

Twice during the stanza at the 
Calypso Room, Ted Shovon and 
Selina appear. They look as 
though they were exposed to some- 
one like Martha Graham, but for 
too short a time. Coppery femme 
is pert and wriggles provacatively,- 
particularly in her voodoo dance. 

Shovon, a wiry Negro, makes 
with the mumbo-jumbo, but he 
hasn’t learned to discipline his 
feet. Selina is a little further 
along. Art. 


GLORIA LAMBERT 
Songs 
15 Mins. 
Chaudiere, Ottawa 
With some experience on Broad- 
chirper Gloria 


niteries, femme 





media. She’s small, black-haired, | 
bright and equipped with socko | 
pipes and arrangements that suit | 
them, as well as with impact-col- | 
lecting stacking equipment. 
Staging is good but could stand | 
insertion of a gimmick or two or | 
even more é@f-ervescence. Routing | 
features showtunes chiefly, includ- 
ing “I Could Have Danced All 
Night,” “It’s All Right With Me,” 
others. Besides stage and floor, 
Miss Lambert looks good for tele- 
vision and radio, possibly films. 
Gorm. 





dancer. Great Basha works a high 
pole and affords plenty of chills. 
Darling Debutanes are an attrac-: 
tive eight-gal line that clicks in 
three numbers and Sam Fraser's 
Trio does an okay job of show- 
backing. An onstage sign telling 
what store Fraser’s Hammond came 
from gave matters an amateurish 





twist, though, Trump. 
. he 


looking ash-blonde who sings folk 
music accomvanying herseli on the 
guitar and also knocks out Dixie- 
land lyrics with the backing of 
Turk Murphy’s band. 

She has a husky, powerful voice 
and uses it well on such band 
numbers as “Sent for You Yester- 
day,” “Careless Love” and “On My 
Way.” She’s still a little rough in 
some of the Dixieland phrasing and 
hasn't learned to control her 
hands, but she seems to have the 
basic stuff. She also happens to 
be a stickler for tradition—instead 
of singing “Oh Daddy” in “Oh 
Daddy Blues” she sings “Oh Pop- 
pa” because “that’s the way Ma 
Rainey used to do it.” 

She seems a bit more at home 
in folk songs, and treats with 
tender affection everything from 
“Little Maggie” to “Beautiful, 
Beautiful Brown Eyes” and “One 
of the Rakish Kind.” 

Singer’s voice is close to that of 
Claire Austin, who used to work 
with Murphy’s band, though she 
isn’t yet as polished as Miss Austin. 


Stef. 
MIGHTY LLOYD THOMAS 
Songs 
12 Mins. 


Calpyso Room, N.Y. 

This light Negro boy builds his 
engaging turn around a repertoire 
of chuckle-full calpyso tunes. He 
has one gimmick—a guitar which 
he strums, more for effect than ac- 
companiment (the Pearl Gonzales 
Group backstops)—but his light, 
rhythmical delivery and a_ wise 
choice of sex-tinged songs place 
him in good stead with the nitery 
audience. / 

The authenticity of his style, 
which should satisfy all aficianados 
and many of the general audience 
and keep him around the new 
Club 59 room indefinitely. He’s 
high on personality and talent. 


Art. 
PATRICIA MATHEWS 
Songs 
14 Mins. 
Calypso Room, N.Y. 
Blond Patricia Mathews, who 


seems already to have built herself 
a modest rep though never New- 
Acted according to the VARIETY 
files, isn’t calypso calibre yet she’s 
trying to make that her forte. 
Mighty Lloyd Thomas, who pre- 
ceded the ofay femme on the new 
Calypso Room card, sets the pace, 
and, unfortunately she is unable to 
follow. 

With Thomas it is a childish ad- 
mixture of sex and naivete that 
slides right into the groove. Miss 
Mathews has a lot of sex—a New 
York type sex—but nobody can ac- 
cuse her of being naive. Her not- 
unpleasant chords would appear to 
lend themselves better to a broader 
class of showtuning. Art. 


GRIFF KENDALL 
Ventriloquism 

11 Mins. 

Empire, Edinburgh 

Young ventro offers amusing act, 
shows genuine talent in voice-cast- 
ing, but will require to find some 
offbeat gimmick as alternate to pre- 
sent format. He utilizes the “no 
response from human” twist so 
well-ploughed by other vents, and 
this, while capably done, doesn’t 
result in startling originality. 

His dummy is an old man with 
wide rolling eyes and beard. Pat- 
ter routine centers round standard 
contrasting of old with the new, 
and dummy is allowed to gab 
throughout while Kendall stands 
by motionless, his face deadpan. 
Breaks up the talk by giving the 
wood-partner songs to sing, such 
as “In The Beginning” (with which 
he kicks-off) and “Down in the 
Glen.” Vocalizing via the dummy 
is well handled. 

Okay for general run of vauder- 
ies, but act would_benefit from new 
twist and some sharpening. 

Gord. 


PRINCESS ORELIA 
Songs 

10 Mins. 

Calpyso Room, N.Y. 

Barbados-born Orelia, who pre- 
faces her monicker with a regal 
“Princess” displays her talents 
evenly but lacks the spark. of a 
calypso minstrel. 

The hefty Negress’ mixes some 
slow and suggestive hip-shaking 
with her three vocals. “Don't 
Touch Me Tomato” is the first and 
least special. ‘Vim, Vigor and 
Vitality’ and “Forbidden Fruit” 
have more on the ball, but she 
never manages to engender real 
excitement. Words are there, but 
the rhythm is overlooked, Art. 
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Copacabana, N. Y. 
Joe E. Lewis (Austin Mack at 
piano), 4 Freshmen, Marion Colby; 
June Allyn, Tony Reynolds, Jackie 
Metcalf, Nora Bristow; Michael 
Durso and Frank Marti bands; 
staged by Douglas Coudy; songs, 


Durso, Mel Mitchell & Marvin 
Kahn; costumes, Sal Anthony 
(Mme. .Berthe); . orchestrations, 


Deac Eberhard; $5 minimum. 





An American nitery—and also 
racetrack and gambling casino— 
institution, the inestimable Mon- 
sieur Joe Everglades Lewis is back 
at the Copa for the 17th time and 
the joker sure was wild preem 
night. He could do no wrong al- 
though admittedly having hoisted 
a couple or three too many. 


Bui even his actual or studious 
memory lapses didn’t pale any of 
the impact. Like Art Cohn’s biog 
title, “The Joker Is Wild,” tells it, 
he ambled and rambled his way 
from mike to table to old to new 
stuff and had the firstnighters 
yelling for more. : 

Lewis is an unique cafe-floor in- 
stitution. There probably has 
been none like him. The yester- 
year brand of so-called “nut” co- 
medians, viz, Jack Rose with his 
strawhat-mayhem, Bert Fitzgibbon 
with his doggerels, Ted Healy with 
his stooges (later Howard, Fine & 
Howard, who went on their own) 
were tomboys compared to Lewis’ 
shenanigans. 

For one thing, in the more re- 
strained confines of the vaude 
houses with their “family” policy 
limitations their monsense was 
visual and physical. Lewis is a 
master of the riposte, and most of 
it more Decameron than Dickens 
in its authorship (credit. Eli 
Basse). 

Working in an adult atmosphere 
his stuff is racy but, thanks to a 
guileful pixie personality, he is 
easily “the only comic who could 
get away with it” in America. 
Some of the special material is 
single entendre but so suave is its 
development, 2nd so shrewdly is 
the showmanship concept of inter- 
larding it into an overall pattern 
of “the grown-up bad boy leering 
at his own pecadillos,” that it is 
always acceptable, and almost well- 
nigh harmless. 

The ad libs are born of savvy 
human relations. The throwaway 
lines are almost out of current 
events. The tongue-in-cheek ap- 
proach to his own zanyisms only 
add to the stature of great per- 
sonal affection of a calibre which 
few saloon entertainers enjoy. In 
the best tradition of the nitery 
favorites he knows 75% of the 
clientele and makes sure that the 
room is “cased” before every show 
so that personal pals, VIPs, show 
biz personalities, byliners, et al. 
are not slighted in passing. What’s 
more, he skillfully integrates such 
audience identifications in reaction 
to his own routine, personal ca- 
reer, past imperfect or future in- 
definite autobiographical foot- 
notes. 

Thus, in talking-up the Par pic- 
turization of “Joker Is Wild” 
(Sinatra plays Joe E.), he tongue- 
in-checks his personal lapses 
with cracks to longtime pianist-ac- 
companist Austin Mack (“the Yul 
Brynner of the Steinway”), “You’re 
lucky I showed up.” On his Vegas 
losings (said to have been stagger- 
ing recently, and something with 
which Dan Arnstein, one of the 
stanchest and most loyal friends of 
the comedian took exception) 
Lewis cracks, “I don’t know, some- 
how the Las Vegas casinos never 
seem to get tired of my money.” 
On tracing his celluloid career for 
the Par pic script, “I happen to 
be an osteopath; all my life I’ve 
been working in the joints.” On 
his youth, he “was the first ‘kid to 
discover milk on the ror,;” and 


the “the picture starts with me at | black, 
the age of 8, showing how I used | 





ing and who would travel further 
with a better song script, The 4 
Freshmen, also subbhill are a 
cacophonous versatile combo of 
musical clowns, somehow not in 
sufficient contrast to the general 
proceedings. June Allyn, Tony 
Reynolds, Jackie Metcalf and Nora 
Bristow are the song-and-dance 
production-number leaders. A feel- 
ing is now asserting itself that 
while it may be a case of “re- 
writing a hit” formula, the patterns 
of the Copa proceedings are a lit- 
tle too stylized. The Copa cus- 
tomers are a hip set of spenders 
and if stager Coudy could vary the 
theme a bit—a not easy assign- 
ment—it would be a welcome 
change of pace. Abel 





Eden Roe, Miami Beach 
Miami Beach, Sepi. 23. 
Roberta Linn, Bob Hamilton Trio, 
Mal Malkin Orch; $3.50-$4.50 mini- 
mum, 





. 

Roberta Linn easily meets the 
high qualitative level of the Cafe 
Pompeii. Her vocal and physical 
equipment, plussed by a shrewdly 
staged act, sets her off and winging 
from walkon — something that 
hasn’t happened to femme thrushes 
playing here in recent weeks. 

The stint runs 30 minutes with 
rundown of compositions utilized 
containing standard, special and 
pop ingredients lined to all ages in 
attendance. She’s handsomely 
gowned and twists are added via 
gown changes in audience. Zinger 
is doffing of skirt to reveal eye- 
filling gams to add to visual impact 
that heightens continued tabler re- 
action. Progression of tunes stems 
from themed “Let Me Sing A 
Happy Song” through currents that 
feature the musts of late for cafe 
singers: “I Could Have Danced All 
Night” and “Mr. Wonderful.” 
Change of pace in foregoing brace 
allows for display of vocability to 
handle upbeat and ballad in full 
range application. 

Big item in Miss Linn’s book is 
medley. of tunes dedicated to the 
late Al Dubin, which serves as 
winder to the special arrangement 
that builds to skirt-doff. Reprise 
on opening theme gets her off to 
sustained palm payoff. 

Bob Hamilton and his duo of 
distaff dancers are playing a return 
date here and come back with a 
more strongly projected set of pat- 
terns than shown in first outing. 
The gab has been cut down, with 
Hamilton setting the “story” ideas 
for his concepts briefly and effec- 
tively. Breezy opener leads to dis- 
play of modern-interp ideas: a 
Dragnet gambit with the dumb cop 
and two molls; drunk routine 
culled from Hamilton’s tv library; 
spoof on rock ’n’ rollers. Aud re- 
action this time out was in the 
“‘we’d like more” vein. Mal Malkin 
and his crew, per usual, handle the 
backings in well-versed manner. 

Lary. 


Siatler Hotel, L. A. 
Los Angeles, Sept. 21. 
Joanne Gilbert, Dandees (2), 
Eddie Bergman Orch; $2-$2.50 
cover.. 





The Terrace Room is breaking 
up the dining and dancing for the 
next three weeks with a pleasant 
40-minute song and instrumental 
interlude emphasizing youth. While 
it’s a good show, that doesn’t 
necessarily mean bonanza ccvers, 
but those that do sit in will 
find the entertainment beguiling 
enough. 

Joanne Gilbert, much improved 
but still keeping her special ma- 
terial titles a secret from the 
audiences, exhibits plenty of poise 
and style for her 25-minute stint. 
The tall, slim gal still goes in for 
pants, but this time it is a shiny 
overall one-piece outfit 
which she makes look like three 


to chin myself up to the $2 win-|by various accessories donned and 


dow.” He waxes sentimental about 
Chateau-Thierry (to appropriate 
martial music) but confesses that 
“the Chateau-Thierry was a nite 
club in Chicago.” 

His zanyisms match the 
oft-mentioned pixie personality 
that makes Lewis unique and 
extraordinary. His parodies are 
of the moment, such as “Laying in 
the Corner” (“Standing on the 
Corner”), “Pimlico” (to the tune 
of “Dry Bones”), and his plea to 
“Mr. John Ringling North, Please 
Bring Back the Circus” isn’t ex- 
actly for the cornpop kiddie trade. 
: When Joe F. Lewis is the head- 
liner at this Jules Podell flagship 
the rest of the show is hors 
d’ouvres but Doug Coudy has fash- 
joned a new revue; the slick Sal 
Anthony-designed costumes have 
the “Fair Lady” sartorial influence 
although it must be recorded that 
the gals aren’t up to the usual 
parity of the Copabeauts. Marion 
Colby, now of lighter coiff tint, is 
still a good song-belter who some- 
how would do better if she 
weren’t so studied in her postur- 


long 
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'should go, though. 


\““Keep Me From You, 





doffed during the performance. 
That big posterior bow and sash 
used for the start of her turn 


comes on with 
” swings into 
“That’s a-Plenty,” “Poor Butter- 
fly” (very good), “Sweet Georgia 
Brown” and “Tea for Two” before 
taking an encore hand with three 
special material pieces. The mate- 
rial is good, so is her delivery. 

The Dandees, privately known 
as Benny Danson and Tommy 
Deering, are an enthusiastic pair 
of young instrumentalists. ,They 
had the opening show crowd with 
them on such tunes as “Summer- 
time,” “Lover,” “A Trip to Paris” 
and “Pete Kelly’s Blues.” Both 
squeeze accordions, with Deering 
aaa aa om a very hot trum- 
pet. 

The wy’ Eddie Bergman and his 
12 sidemen hit a dance beat keeps 
the floor packed between shows. 
Outfit also provides excellent 
backing for the acts, which is 
more than ean be said for the mike 
Brog. 


Miss Gilbert 


system in this room. 
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Waldorf-Astoria, N. Y. 

Harry Belafonte, Nat Brand- 
wynne and Mischa Borr Orchs; $3 
cover, 





Harry Belafonte, who has been 
pulling stratospheric concert and 
nitery grosses for the past several 
months, has now returned to the 
New York nitery scene from 
whence he was originally launched; 
but instead of playing one of the 
small eastside or Greenwich Vil- 
lage spots, he’s now ensconced in 
the Waldorf-Astoria’s plush Empire 
Room where the ropes will un- 
doubtedly be up for the run of 
Belafonte’s stand. 

While he may be playing better 
spots, Belafonte is not now a bet- 
ter performer. On the contrary, 
Belafonte’s current act in this 
hotel room is way below expecta- 
tions, There’s no possibility, more- 
over, that it could have been a 
case of an off night for a perform- 
er. The defects lie in the nature 
of Belafonte’s material and his 
routining. ; 

In place of Belafonte’s previous 
tense, exciting qualities there is 
now an air of slackness and smug- 
ness. Few performers can effec- 
tively carry off the attitude of 
“owning the joint.” Belafonte tries 
it and does not at all succeed. 

While Belafonte always gave a 
theatrical quality to his vocals, 
he’s now hamming it up to an ex- 
treme. Virtually every number gets 
a big preduction and more often 
than not, the song gets lost in an 
over-arrangement or an over-dra- 
matic emphasis. The quality of 
simplicity has gone and so has the 
sincerity. 

Belafonte has now also come up 
with some comedy business, like 
some Jerry Lewis mugging, some 
Yiddishisms, and some gags, These 
are strictly hokey and do not at all 
jibe with Belafonte’s intrinsic 
style. But apparently the style has 
become so overladen with manner- 
isms, including an affected, annoy- 
ing giggle, that Belafonte is not 
clear what the boundaries of his 
talent are. If he is trying to be 
the Sammy Davis Jr. of the high- 
brow set, he is only destroying 
what he can do superbly. 

This he demonstrates on a cou- 
ple of tunes, such as the “Jamaica 
Farewell” calypso and the ballad, 
“Once Was,” both of which are 
handled straight and most effec- 
tively. Belafonte tries some com- 
edy elaborations on “When The 
Saints Go Marching In” and then 
tries it New Orleans style. But he 
lacks the power to handle this 
dixieland standard. The old Amer- 
ican folktune, “John Henry,” is in 
his groove but he dresses it up too 
elaborately and the point gets lost. 

His opener, “Hello, Everybody,” 
is a bright rhythm number, but he 
stays with it too long. His second 
number, “Woman Is Smarter,” 
likewise runs overboard. Bela- 
fonte, however, makes a good bit 
out of a community sing with the 
customers on “Matilda” and en- 
cores with a fousing version of 
“Hold ’em Joe,” in which the 
waiters, gathered in ensemble at 
one corner of the room, join in. It 
gets him off strongly after a 55- 
minute performance. 

There’s no question that the 
crowd comes to like Belafonte and 
he gets a big audience reaction. 
But the lasting impact of a solid 
performance is not contained in 
his current routine. 

Belafonte gets excellent backing 
from his guitar accompanists, Mil- 
lard Thomas and Frantz Cassens, 
and the capable Nat Brandwynne 
orch. Latter alternates on the 
bandstand with the Mischa Borr 
combo for a wide variety of cus- 
tomer dansapation rhythms. 

Herm. 


Fontainebleau, M. B’ch 
Miami Beach, Sept. 21. 
Betty Reilly, Gene Baylos, Conn 
& Mann, Del Breece, Sacasas Orch; 
$3.50-$4.50 minimum. 





This is first appearance in the 
La Ronde for Betty Reilly and 
she rates a return on her resound- 
ing impact. Miss Reilly serves to 
point up the difference in a pol- 
ished cafe performer with a solid 
act and that of the current crop of 
platter and tv click thrushes who 
have been playing this area in re- 
cent months. 

Miss Reilly’s act 1s a completely 
revised one, with close attention 
paid to current trends. Application 
of her linguistic versatility is kept 
in, to add variety to her zesty ap- 
proach, A plus factor is inject of 
comedy and lampoons for balance 
and variety. Smartly gowned and 
shrewdly lighted, her compote 
runs the gamut from ballads to 
rock ’n’ roll. Big items: a version 
of “Shake, Rattle ‘n’ Roli” in 
which she takes off on Bette Davis 
Eartha Kitt, others; straight and 
effective Latino and French ar- 
rangements, with and without gui- 
tar, and the rouser, a special on 
Elvis Presley that is a far cut 
above the rash of impreshes on the 
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subject in its comedy-lyric invent 
to buttress the physical aspects of 
the carboning. It winds her into a 
wrapup. ‘ ae 

Gene Baylos is back with the 
same act, from opening line to 
closing bit. At this time of year, 
the La Ronde auds aren’t of the 
garment centre-Broadway genre 
Baylos’ material is aimed for. 
Withal, there are enough of the lo- 
cals on hand in this spot to spark 
laugh reaction that, overail, gen- 
erates a warm reception. It’s the 
same waggery Baylos has used in 
his frequent appearances in these 
parts for past 10 years. Obviously, 
some new stuff is called for, espe- 
cially with warning signs up via 
tabler reaction that he’s reaching 
the point of low yock returns. 

Conn & Mann are a slick pair of 
precision tapsters with equally 
slick staging that utilizes clever 
lighting to heighten opening rou- 
tine. Ivy-League types from crew- 
cut to the three-button getup, they 
work the challenge route, merge 
heel-and-toe standards into a mod- 
ern look which garners them 
plusses in the palm _ payoffs. 

Lary. 





Blinstrub’s, Boston 
Boston, Sept. 18. 

Marguerite Piazza (John Smolko, 
John Lesco, Willie Kaplan), Brux- 
ellos (2), Augie & Margo, Dalton 
& Bailey, Moro-Landis Line (10), 
Michael Gaylord Orch (10), Lou 
Weir; $2.50 minimum. 





Marguerite Piazza breaks in her 
new act, a boff 40-minute stint em- 
ange everything from opera to 
jazz plus terping, a muted strip- 
tease and shadow bath sequence 
behind curtains, for boniface Stan- 
ley Blinstrub’s official opening of 
his newly refurbished 1,700-seater 
—all this plus intro of line of 10 
tall-gammed lookers from Las 
Vegas for first time. 

The $35,000 worth of tricky elec- 
tronic —_ sunk into the ceil- 
ings of the massive boite could not 
be unveiled for the diva’s opening 
because of parts delays and steel 
shortages, but Blinstrub expects to 
turn the switch next frame. With 
the Moro-Landis line of lovelies 


terping down the electronically 
lighted pastel colored glass and 
steel stage stairways, the host 


brings cr | of the big Man- 
hattan-Hollywood-Las Vegas club 
atmosphere to South Boston. It’s 
the biggest, most lavishly produced 
and most expensive nitery show in 
Hub in recent years, with Miss 
Piazza, in for the week, showcased. 

Miss Piazza, an offbeat booking in 
the citadel of hot disk chirps, is a 
production with sets, bearded John 
Smolko as dance partner, John 
Lesco conducting and Willie Kap- 
lan on the 88. From “La Danza,” 
chirped while bathing against a 
transparency, to “Hard Hearted 
Hannah” in rowdy New Orleans 
style, she’s a combo of talents, 
chirping, terping, clowning with 
slick patter and tremendous show- 
manship. She comes on to a waltz 
opening with Smolko in Grand 
Duke uniform dancing with light- 
ed candelabra for nostalgic Vienna 
sequence; hands out glasses of 
champagne to ringsiders, gets big 
round of hand to hand music, se- 
gues to “Zigeuner” and “Shall We 
Dance” clinching with “Wein Bac- 
arolle” to plaudits. She’s back 
with a completely engaging new 
discreet stripteaseroo in_ song, 
“After the Ball” and “DuBarry’s 
Feet Hurt Now,,” and patter about 
getting comfortable. First it’s the 
shoes, then necklace, gloves and 
ball gown revealing lacy panta- 
loons, 

Smolko brings on a _ portable 
bathtub, places it behind screen 
of set and Miss Piazza performs 
bath ablutions to a stirring “La 
Danza” complete with behind- 
screen toweling. Emerging in a 
pair of too large blue men’s paja- 
mas, she observes. they’re her hus- 
band’s and “he’s all mine,” then 
goes into first pop, “Let’s Put Out 
the Lights and Go to Sleep.” 

A “Nineties Vignette” is smash 
finish of the Piazza stint and off 
come the pajamas fer chorine cos- 
tume of that era with the diva do- 
ing a razzle-dazzle ‘“‘Good Man is 
Hard to Find” and “Hard Hearted 
Hannah” in the best hot jiggety 
tradition. She takes the mike for 
a torrid “See What the Boys in the 
Back Room Will Have” and wraps 
it up in front of four pieces from 
the band to “When the Saints 
Come Marching In.” Test tube 
performance caught opening night 
panicked the house. 

Bruxellos open the show with 
amazing acro work using filled 
ginente. Clincher is somersault 
rom shoulders in which leaper 
holds tray with 10 filled glasses, 
ae ogg | the arc without spilling 
a drop. Dalton & Bailey, dance 
team, score with fancy flamenco 
work, Femme, in skintight black 
satin, is an eyeful. Pair segue to 
modernistic interpretations and 
take a boogie beat for torrid fren- 





zied impresh to heavy mitting. 
Guy. 
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Versailies, N. Y. 
Edith Picf & Co. (7), Salvatore 
Gioe and Panchito orchs; $5 mini. 
mum. 





Edith Piaf is back at the Ver. 
sailles on her annual stand. And 


back for eight weeks she augurs 
some more resounding business for 
this Nick (Prounis) & Arnold (Ross- 
field) operation which, when lack. 
ing names, has gone into alternate 
sessions of floorshows staged by 
George White, Jack Yellen, et ai. 
The Versailles even essayed a 
frankly “commercial” fashion show 
type of nitery revue which, while 
a spring-summer stopgap, didn’t 
par the traditions of this long. 
established East 50th St. cabaret- 
restaurant. 


Miss Piaf is perhaps at her pro- 
fessional peak as she unfolded last 
Wednesday (19) preem night. A 
little more relaxed, the intensive 
diseuse always imparts beaucoup 
histrionic meaning to her Paris 
pot-pourri. Ever a song delineaior 
par excellence she enhances all ly- 
ric values with a fine sense of 
dramatic interpretation. Per usual 
in her plain black dress, the now 
somewhat pleasantly plump songe 
stress, with her auburn coif a shade 
lighter, lends values to all her song 
shadings which make even the now 
overly familiar Franco-American 
Hit Paraders take on new worth, 
This refers to her own trade- 
marked “La Vie En Rose” and to 
“Paris Canaille’ and “La Goua- 
lante du Pauvre Jean,” better 
known as “Poor People of Paris” 
on this side. 

Per usual Miss Piaf has her own 
pianist-conductor (Robert Chauvi- 
guy), accordionist, guitarist and 
mixed vocal quartet augmenting 
the slick Salvatore Gioe orchestra 
which does the backstopping along 
with the main dansapation. Pan- 
chito’s Rhumbas goes with the 
lease and is equally pro on the La- 
tunes. 

Miss Piaf is solid most of the 
way, There are a couple of dubi- 
ous entries which slow it down, 
notably “Crazy John.” There are 
also a couple of new socko nume- 
bers, one of which she fluffed on 
the English lyric but which was 
accepted graciously. Titled “Les 
Amis d’Un Jour” (Lovers For A 
Day), it’s a descriptive ballad of un- 
requited, romantically illicit young 
love, a typically solid Piaf ballad. 
Incidentally, the chanteuse points 
up anew how more solid and im- 
aginative are some of the Gallic 
lyric values, whether it’s “Heure- 
use” (Happiness), “C’est A Ham- 
bourg” (This Is Hamburg), “Bravo 
Pour le Clown,” “Les Grenadieres 
Fantomes” (about the ghosts of 
Napoleon’s soldiers). 

Miss Piaf’s accent is almost 100°) 
English, which is wise for any type 
of American trade, mass or class. 
She only deviates into her native 
tongue with the familiar signoff 
“La Vie” and earlier with 
“L’Homme a la Moto,” which is 
“Black Denim Trousers and Motor- 
cycle Boots,” announced as a Tin 
Pan Alley item she brought back 
to France and which has proved 
one of her biggest hits abroad. (This 
is quite a familiar pattern—French 
versions of American pops which 
invariably click. on the native 
heath.) 1 

The turnaway turnout opening 
night and the advance reservations 
augur a socko eight-week semester 
for the Versailles’ rejuvenated 
policy with the advent of Miss 
Piaf. Abel. 


Dunes, Las Vegas 
Las Vegas, Sept. 20. 
Mae Williams, The Continentals 
(4), Torris Bfand Orch (12); $2 
minimum. 





Only moderate biz is on tap for 
the Arabian Room during the in- 
terim week that Mae Williams, un- 
fortunately not w.k. among this 
circuit’s nitery devotees, holds 
forth (see New Acts). Marquee- 
wise, Miss Williams gets minute 
support from the Continentals, 
who move into the supper room 
from an appearance a year ago in 
a cocktail lounge downstrip. 

Continentals are _ technically 
okay as synthesists of vocal har- 
mony and comedy. But they lack 
the spark so necessary to drive 
home a punchline that is the. suc- 
cess or failure of a lyric or gag in 
a bg room. Musically, their best 
efforts are with “Donkey Sere- 
nade,” “Standing On the Corner’ 
and a medley of “Rain” tunes em- 
eee fee some notable choreography 
and sound effects. Comedics are 
best noted in their parody of “I 
Love Paris,” during which they 
move the locale to Texas. 

Torris Brand has a good orch 
that has been around area for 
several years. He solidly backs up 
Miss Williams and Continenta!s 
during their sorties, and alter- 
nates with Latino beats of Darryl 
Harper during 7 p.m. to 3 a.m. 





dance sets. Alan. 
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Latin Quarter, Ne: Y. 

Lou Walters .presentation of 
“Folies des Femmes,” with Mills 
Bros. (4), Dave Barry, Helen Wood, 
Gautier’s Steeplechase, Syncopated 
Waters, Jo Lombardi Orch, Line, 
Buddy Harlowe Trio; $6 minimum. 


.The longterm Lou Walters show, 
“Folies des Femmes,” is a smooth 
running ‘operation with the latest 
set of principals firming up the 
proceedings considerably. The 
most notable item in the new 
batch of show toppers is the return 
of the Mills Bros, to the New York 
eafe scene after a decade. Addi- 
tion of Dave Barry, also long miss- 
ing from New York, and Helen 
Wood likewise has the effect of 
brightening the proceedings. 

The Mills Bros. at show caught 
have dwindied to three singers and 
a guitarist, latter presumably re- 
cruited from outside the family. 
The father, who enacts the role of 
the fourth brother, is out of this 
show, but is expected to resume 
his chores soon. 


These lads represent a lot of 
musical history. In their two dec- 
ades or so of quartetting, they’ve 
been associated with a lot of hits, 
have frequently been on the best- 
seller lists and have become stand- 
ard in international music centres. 
The Mills Bros. continue out of the 
top drawer. They deliver with skill 
and charm to furnish a lot of en- 
tertainment with the music. In 
their songaglog, they reprise a for- 
midable list which includes “Paper 
Doll,” “Lazy River,” “Glow Worm,” 
“You Always Hurt the One You 
Love” and others that have been 
associated with them. They get 
appreciative response. 


Another face made almost new 
by long absence is David Barry, 
who comes in with a genial line of 
comedics. Barry’s discussion peri- 
od takes in such subjects as femme 
drivers, impressions of Liberace, 
Arthur Godfrey and Winston 
Churchill, for good returns. 

Other major song spot is by 
Betty George, a decorative item 
who makes a lot out of “I Wanna 
Get Married.” A good novelty note 
continues with Gautier’s Steeple- 
chase, a group of tidy ponies who 
go over handily. 

An exceedingly good dance turn 
is by Helen Wood who weaves in 
and out of the production and does 
well in the tour-jete dept. A looker 
with form, Miss Wood can stand 
longer spots on her own, providing 
entertainment and class to the pro- 
eeedings. 

Another good novelty is “Syn- 
copated Waters,” a vestpocket edi- 
tion of Dancing Waters and which 

rovides a restful and eyefilling 
nterlude.~ The fountain display is 
a well balanced splash of color, 
music and lights that, with skilled 
manipulation, can hold its own on 


most bills. Jose. 
New Frontier. Vegas 
Las Vegas, Sept. 18. 


Spike Jones & His City Slickers 
(10), with Helen Grayco, Venus 
Room Starlets (14), Garwood Van 
Orch (13); $2 minimum. 


Musically, trends may change, 
but if they do Spike Jones essen- 
tially isn’t aware or too concerned 
about such progression. And that’s 
okay by his fans who, during the 
current month, will find the 
maniacal maestro creating corn- 
ball, but nevertheless winning, 
mayhem _in the Venus Room. 

All the elements of the Jones 
layout remains unaltered from his 
last tour here. He springboards his 
musical buffoonery by retracing 
the history of sharps and flats, 
tossing in his typical zingers, to 
blackout ona note about his own 
entrance into the music biz—-an 
advent, as Jones himself illus- 
trates, that pitched music back to 
the era of the cave dweller. 

From here, Jones & His City 
Slickers—anchored by Freddie 
Morgan’s banjo plunking and pan- 
tomimics, .George Rock’s youth- 
ful song squeals, diminutive Billy 
Barty’s nonsensical impreshes, 
Mousey Garner’s chuckle-evoking 
crossovers and newcomer Gil Bar- 
nal’s jazz sax bashes—literally un- 
leash a barrage at the patrons. 
And when the smoke from the 
cannon and washboard-punctured 
— clears, the laughs are spilling 

The click sequence is “Lucky 
Spike and His Half-Wit Parade,” a 
takeoff on the tv’er which Jones 
unveiled here last year. There are 
a few moments, however, when all 
is not ribaldry. For the first time 
in his 10 trips here, Jones appears 
to have mellowed somewhat as he 
gets extremely serious during a 

ercussion treatise of the theme 
rom “Man With the Golden Arm.” 
Jones’ own music savvy, aided by 
slick staging and lighting, scores 
a sock windup to the hour-long 
racas, - 

i Contrasting the Jones barbari- 
les is ithe fervent thrushing of 
elen Grayco. Titian-tressed looker 

48 regailored her songology and 





style to evolve into a very fine 
songstress and certainly a 7 im- 
portant facet of the Janes package. 
She effectively slips into the mood 
called for by each song—spright 
during “I Love the Looks of You,” 
torchy during “Bewitched, Both- 
ered and Bewildered,” registering 
vocal gusto with “Year Around 
Love.” Additionally, Miss Grayco 
now contours her lyrics for more 
definite phrasing, Begoff is a care- 
free “Just One of Those Things.” 
Venus Room Starlets have their 
work cut out for them with three 
routines in this opus, in addition 
to cavorting about within the Jones 
showcase. Alan. 


Le Ruban Bleu, N. Y. 
Josh White, Phil Leeds, Bibi Os- 


| terwald, Dick Harris, Norman Paris | 


{ PI ant no e sand 
Trio; $5 minimum. 


Le Rubaff Bleu, one of the stand- 
ards on the intime circuit, enters 
a new phase if its career with its 
first change of ownership since its 
founding. The Mele dynasty has 
now apparently retired trom the 
nitery scene, and have’ gone 
straight with concentration of its 
eatery in Centerport, L.I. A couple 
of experienced hands in the cabaret 
field have taken over. Both Phil 
Simon and Al Segal have operated 
on the eastside previously at vari- 
ous sites, this latest seemingly 
their most prestige-laden venture. 

For their first bill, they’ve come 


up with a set of acts that seems | 


foolproof. All have registered 
heavily at cafes throughout town, 
and have achieved a following. Bill 
comprises Josh White, Bibi Oster- 
wald and Phil Leeds, with emcee- 
ing and interlude pianistics by 
Dick Harris, who also triples by 
opening the bill with a pleasanf 
songfest. 

With Miss Osterwald and Leeds 
on the bill, there’s no lack of chichi 
and yet commercial comedy that 
goes over excellently in this room. 
Leeds, with this date, scores his 
strongest impact for the uptown 


trade. Doubling from “The Match- | 


maker,” Leeds gets the customers 
cackling quickly and caps _ his 
capers with a canto of a Castillian 


romance. He draws the crowd in | 


with his underplaying and at his 
close he gets a rewarding mitt. 

Miss Osterwald, ever the pro, 
socks several comedy chants across. 
Her subject matter is varied, in- 
teresting and entertaining and also 
gets a handsome palm at her exit. 
Her “Got the Theatre in Me,” a 
takeoff on a southern belle and 
her nostalgic glimpse of Old New 
York are top items in her catalog. 

White, with his own guitar ac- 
companiment, is one of the pio- 
neers in the ballad field in the 
cafes. He alternates between con- 
certs and cabarets with potent ef- 
fect in each. White purveys such 
standards as “Foggy Dew,” “Evil 
Hearted,” “Frankie & Johnny” and 
others that have become associated 
with him. Good for a pair of en- 
cores at show caught. 

The Norman Paris Trio, helined 
from the piano, enriches the musi- 
cal calibre of the acts considerably, 
and Aldo now presides at - tape. 

ose. 


Chaudiere, Ottawa 
Ottawa, Sept. 18. 
Terry Gibbs Quartet, Gloria Lam- 
bert, Wells & 4 Fays, Billy Fellows, 
Harry Pozy Orch (8); $1 admission. 


A definite policy switch for the 
Chaudiere Club is turning the last 
half of its 60-minute twice-a-night- 
er into a jazz session and it’s one 
of the greatest things. this room 
has done. Terry Gibbs on vibes; 
Terry Pollard, femme 88er; Her- 
man Wright on bass fiddle and 
Jerry Segal drumming produce a 
boffo music session that gets even 
the coldest mob into heavy mitting. 
Group uses only one or two staging 
gimmicks and those are mild ones, 
depending almost solely on top 
quality jazz throughout and mak- 
ing solid impact with every beat. 
Stanza has a slickness that means 
both plenty training and socko mu- 
sicianship plus evident pleasure by 
all four people in doing what 
they’re doing. 

Gloria Lambert (New Acts) works 
a pleasant item of mostly show- 
tunes exhibiting socko pipes, stag- 
ing and ability. Wells & 4 Fays 1s 
a trim, big and fast session of acro 
with enough new angles to keep 
the stint hauling in the mitts. Act 
is dressed in bright pink, two 
males in clown costumes, femmes 
in brief tights. Routining is so 
speedy the customers get little op- 
portunity to palm-slap for fear of 
missing an item. 

Billy Fellows emcees, plus solo 
stint entirely panto to taped chant 
and music, including keyboard 
solo, impressions of Johnnie Ray, 
Presley, others. Routine would 
benefit from acknowledgement by 
Fellows that the sdund is taped; he 
goes to considerable trouble to 
hide the gimmick, even to having 
the house band in action during 
the recorded items. Gorm, 


. 
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Chez Paree, Chi 
Chicago, Sept. 21. 
Sophie Tucker (with Ted Sha- 
are, Tony Bennett, Danii & Genii, 
ed Fio Rito Orch; $1.50 cover., 
$3.75 minimum. 


Opening at this top Windy City 
showcase Friday (21), Sophie 
Tucker packed the patrons in for 
the preem and should keep the 
registers humming for the dura- 
tion of this two-weeker. 


Miss Tucker proves again that 

the Chez can only do business with 
the big entertainment names, and 
preferably those who have been 
|away for a couple of years or sv. 
In her first Chi appearance in 
over three years, she proves as 
| authoritative as ever. 
Relying heavily on special mate- 
iriai, Miss Tucker aiternates be- 
‘tween what are almost dramatic 
‘readings, more musical selections, 
|and some of ‘er trademark songs. 
To cap it off and demonstrate she’s 
'a hip chick, Miss Tucker even does 
'a rock ’n’ roll number. And 
{throughout, the across-the-foot- 
lights showmanship that’s been her 
‘forte for a goodly span of years, 
‘shines through. She opens with 
'a declaration of iritentions in “I’m 
|Starting All Over Again,” and 
| closes by throwing her famous ker- 
chief into the ring in “Sophie 
| Tucker for President.” In between, 
|she says “You Can't Deep Freeze 
a Red Hot Mama.” 

Ted Shap'ro does a solid job of 
backing up the star he has worked 
| with so long that one connotes the 
‘other. Miss Tucker, the reigning 
| grande dame of the cafe circuit, is 
‘tendered that rare mark of real 
audience appreciation, a standing 
|ovation at the windup. 

The talent that can hold an audi- 
ence for a full 50 minutes, while 
it’s anxiously waiting for one of 
the top alltime headliners, is rare, 
-and Tony Bennett has it. Attempt- 
ing to do 15 songs under these 
;conditions would be foolhardy in 
| most cases, but Bennett carries it 
off exceptionally well. And _ it’s 
‘done by giving every last bit of 
himself to the audience, by singing 
'as if it were his farewell perform- 





ace. Soon after he’s on he has the 
house wrapped in a neat package 
and before he’s through, the place 
is really jumping; a tremendous 
buildup for what is to follow and 
a virtuouso performance in_ its 
own right. 

Bennett sings, among others, 
“Rags to Riches,” “Can You Find 
It in Your Heart,” “My Baby Just 
Cares for Me” and “Because of 
You.” All are’ well received and 
his disclicks get special attention. 
It’s almost a begoff and would 
have been for the audience hunger 
for Miss Tucker. 

This display is introed by a 
dance team of exceptional quality, 
Danii & Genii. Boy-girl sombo pre- 
sents some fresh, graceful hoofing 
of the interpretive variety. Their 
| dances tell a story well. Employing 
pantomime as well as footwork, 
they also add the flavor of humor 
to their work. Mixing styles, they 
spoof the East ndian dance teams 
by doing this kind of terping to 
jazz. Team gets hefty mitting. 

The Ted Fio Rito orch does a 
workmanlike job of backing this 
layout. Gabe. 





Club 59. N. Y. 
Patricia Mathews, Mighty Lloyd 
'Thomas, Princess Orelia, Pearl 
Gonzales Group (3), Ted Shovon 
& Selina, Sol Singer, Harry Brooks; 
$3 minimum. 


Three - a - night calypso bill 
brought into the Club 59 by Jason 
Phillips, telefilm producer (Quen- 
tin Reynolds series) and ex-gag- 
writer, marks new policy of the 
intimery located three or four 
giant steps east of Third Ave. on 
the ‘street whose name it bears. 
Brief stanza has its moments, but 
won’t hold up under the $3 mini- 
mum unless some changes are 
made. 

The 100-seater, simple but pleas- 
ing in decor and until recently 
housing all types of talent, begins 
its new policy with a new name. 
So there’s no mistake about what 
it has got to offer, the monicker is 
the Calypso Room. 

Princess Orelia pitches her own 
batch of calypsongs. Hefty Negress 
is authentic, but her ditties, some- 
times bordering on the funny, 
aren’t accompanied by that, pecu- 
liar brand of calypso rhythm that 
helps make Thomas the best-in- 
show. 

Pear] Gonzales’ trio (herself on 
piano; bass and bongo) supply ex- 
ceptional backing for the show. 
But most important, their soft, 
very danceable Latin rhythms 
seem popular with the ballroomers. 
Harry Brooks, co-cleffer (with Fats 
Waller) of “Ain’t Misbehavin’,” 
spells the acts with a quiet piano 
interlude. Sol Singer, club host, 
doubles as emcee, limiting him- 
self to some short and sweet in- 
tros. Art. 

















VARIETY BILLS 


WEEK OF SEPTEMBER 26 


Numerais in connection with bilis below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit: (1) independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) StolJ; ‘T) Tivoli; (W) Warner 








NEW YORK CITY 


Music Hall (R) 27 
Rockettes 

Corps de Ballet 
Roger Ray 

Bobby Domenick 
Don Butterfield 
Norman Beatty 
Jack Rothman 


Palace (P) 26 
Judy Garland 
Kovach & Rabovsky 


Alan King 

Pompoff. Thedy & 
Family 

Wazzzn Troupe 


AUSTRALIA 


SYDNEY 
Tivoli (T) 17 
Katherine Dunham 


E 
Elizabethan (T) 17 
Philip Stainton 
Percy Marmont 
Noel Howlett 
Richard Beynon 


Nicolette Bernard 


Edward Hepple 
Barbara Wyndon 
Harvey Adams 
Frank Taylor 
Mayne Lynton 
Osmond Wenban 
Victor Lloyd 
Nancye Stewart 
Stewart Finch 
Carole Taylor 


BRITAIN 


ASTON 
Hippodrome (i) 24 
Frank Randle 
Billy Rhodes 

BLACKPOOL 
Palace (1) 24 
Albert Modley 
Edna Savage 
M & B Winters 
F Langford’s Co. 
4 Najarros 
Hollander & Hart 
Paulette & Renee 
Pip Hilton 
Matt Leamore 
Arthur Sumner 
Winter Garden (1) 24 
Dave King 
Shani Wallis 
Jones & Arnold 
Devine & Sparks 
Sonny Roy 
Margaret West 
12 Daydreams 
4 King Tones 
Cpera House (I) 24 
G & B Bernard 
Eve Boswell 
Freddie Frinton 
Meiody Makers 
6 Mayfair Models 
Patricia Dahl 
Lane Bros. 
Norman & Ladd 
Ghezzi_ Bros. 
BIRMINGHAM 
Hippodrome (M) 24 
Tony Crombie 
Maxine Daniels 
Don Fox 
Billie Wyner 
Ross & Howitt 
Andy Stewart 
Johnny Dallas 
N & P Lundon 
BRIXTON 
Empress (i) 24 
Anne Shelton 
4 Ramblers 
Baker & Douglas . 
Kelroys 
B & B Adams 
Joan & Ernest 
J & K Ross 
CHELSEA 
Palace (i) 24 
Gladys Morgan Co. 
Hackford & Doyle 
Hatten & Peggy 
Billy O’Sullivan 
Levanda 
Kish & Valaire 
Patsy Silva 
Martin & Gaye 
DERBY 


Hippodrome (M) 24 

Golden Gate 4 

Scott Sanders 

Fran Dowie 

Candy Kane Co. 

Zodias 

Larry Grayson 

Franklin & Earl 

Pauline & Eddie 

L & J Dell 
EDINBURGH 
Empire (M) 24 

Al Martino 

Lane 2 

Janet Brown 

3 Warrens 

Harry Bailey 

Joan Kayne 

Tattersall & Jerry 

FINSBURY PARK 
Empire (M) 24 

Lita Roza 

Manetti 2 

4 Jones Boys 

Harry Jacobsen 

Gladys Morgan 

Johnny Silver 

Nelson 

Nelson Bros. 


| Ballet Montmartre 
ASG 


Empire (M) 24 
Lonnie Donegan 
Marie De Vere 
Stan Stennett 
3 Curzons 
Mike. McKenzie 
The Yolandos 
Griff Kendall 
Des O’Connor 

LEEDS 

Empire (M) 24 
Issy Bonn 
Kay & Kimberley 
Tanner Sisters 
Bela & Mary 
Saveen 
Golding & Stuart 
Medlock & Marlowe 

LIVEVRPOOL 

Empire (M) 24 
Ronnie Hilton 
Tumbling Tomboys 
George Lacy 
Gold & Cordell 
Billy Dainty 
White & Ann 
Burt 2 
Shan 


LONDON 
Metropolitan (i) 24 
Hedley Ward 3 
Eddie Arnold 





Fredye Marshall 
Tarzan & Pongo 
Kirby & Hayes 
Tom Mennard 
Cynthia & Gladys 
Emerson & Jayne 
MANCHESTER 
Hippodrome (M) 24 
Kenny Baker 
Janie Marden 
3 Deuces 
Arthur Worsley 
Don Ronnie 
Joan Rhodes 
4 Furres 
Bebby Dennis 
5 "eeeee 
alace (M) 24 
Smith Bros 
Murray & Maidie 
Billie Anthony 
Jimmy Paige Co. 
Buster Fiddess 
Betty Fox Co. 
Evy & Evereto 
Michael Austin 
Al Adams 
Josette 
NEWCASTLE 
Empire (M) 24 
Deep River Boys 
Hill & Billie 
Keppel & Betty 
Royal Command Co. 
Winters & Fielding 
Billy Baxter 
Valento & Dorothy 
NORTHAMPTON 
New (1) 24 
Cardew ReWinson 
Simone Silva 
Richard Foat 
Sheila Roy 
John Richards 
Tracy Vernon 
Gwendolyn Watts 
David Rose 
Derek Royle 
Tom Conwey 
NORWICH 
Hippodrome (i) 24 
James Crossini 
Elroy 
Campbell & Roger- 
son 
Checker Wheel 
Ladd West 
Johnny Dalas 
Sherry Leigh 
NOTTINGHAM 
Empire (M) 24 
David Hughes 
Delicados 
Tommy Fields 
Jack Fancois 
Joe Henderson 
Lorraine 
Marie Benson 
Nat Gonella 
PORTSMOUTH 
Royal (M) 24 
Max Miller 
Clarkson & Leslie 
Penny Nicholls 
Les Galantas 
Roger Carne 
Frieda Hall 
B & M Harris 
PRINCE OF WALES 
(M) 24 


David Whitfield 
Joan Regan 
Terry-Thomas 
Nitwits 
Arthur ‘Haynes 
Bobby Limb 
Darmora Dancers 
Eleanor Gunter 
3 Rayros 
SHEFFIELD 
Empire (M) 24 
Ricky Renee 
David Green 
Roland Green 
Paul Elson 
Teddy Green 
Dennis Egan 
George Giles 
Keefe Bros. & 
Annette 
SOUTHAMPTON 
Grand (1) 24 
Sonny Jerks 
Jill Manners 
8 Zio Angels 
Rene Dymott 
Freddie Fox 
SUNDERLAND 
Empire (M) 24 
Dorothy Squires 
McAndrews & Mills 
Earle & Vaughan 
Pharos & Marina 
Courtneys 
Peter Quint n 
Toledos 
Ossie Morris 
SWANSEA 
Empire (M) 24 
Johnny Stewart 
Francois & Zandra 
Audrey Jeans 
Tommy Locky 
Frank Holder 
Dolores Ventura 
Bob Andrews 
Alan & Steve 
Wareham & Barbara 





Cabaret Bills 





NEW YORK CITY 


Bon Soir 
Tony & Eddie 
Portia Nelson 
Jorie Remus 
Jimmie Daniels 
Three Flames 
Warren Vaughan 

Biue Angel 
T C Jones 
Peggy Connolly 


Joey Carter 
Mae Barnes 
Jimmy Lyons 3 

Chardas 
Anny Kapitanny 
Lili 


Bela Babai Orc 
Tibor Rakossy 





Bil) Yedla 
Dick Marta 


Chateau Madrid 
Trio Anahuac 


De Ronde & Jose 
Carlos Valadez 
Copacabana 
Joe E. Lewis 
Marion Colby 
Four Freshmen 
June Allyn 
Tony Reynolds 
Jackie Metcalf 
Nora Bristow 
Michael Durso Ore 
Frank Marti Ore 
No. i Fifth Ave 
Cedrone & Mitchell 
Liz Williams 
Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Ore 
Jani Sarkozi 
Gypsies 
Quintero Rhumbas 
Hotel Biltmore 
Russ Morgan Orc 
Emery Deutsch Ore 
Hot’! H’nry Hudson 
Joan Bishop 
Hotel Roosevelt 
Eddie Lane Orc 
Hote! Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Connie Moore 
Milt Shaw Ore 
Ray Bari Orc 
Hotel Statler 
J Dorsey Ore 
Latin Quarter 
Mills Bros. 
Dave Barry 
Helen Wood 
Steeplechase 
Dorothy Vernon 
Jo Lombardi Ore 
B Harlowe Ore 
Hotel Plaza 
Lisa Kirk 


- 


Black Orchid 
Sylvia Syms 
Yonely 
Bob Anderson 

Bive Angel 
“Calypso Fiesta” 
Antonio Perrusquia 
Gloria Ruiz 
Johnny Barracuda 
Carlisse Novo 
Al D’Lacy Ore 

Bive Note 
Matt Dennis 
Phineas Newborn Jr. 

Chez Paree 
Sophie Tucker 
Tony Bennett 
Ted Fio Rito Ore 

Cloister inn 
Lurlean Hunter 
Pat Moran 4 
Dick Marx 
Johnny Frigo 

Conrad Hilton 
“‘Comics-On-Ice” 
D. Arnold & Marji 


Ambassador Hotel 
Nat (King) Cole 
Rowan & Martin 
F. Martin Ore 
Bar of Music 
Joaquin Garay 
Felix De Cola 
Jerry Linden Ore 
Billy Gray’s Band 
Box 
Billy Gray 
Leo Diamond 
Bert Gordon 
Eddie LeRoy 
Short Twins 
Carol Shannon 
Dodie Drake 
Bob Barley Trio 
Biltmore Hotel 
Jack Durant 
Skylarks 
Landre & Verna 


Desert trin 
Jan Peerce 
The Szonys 
Somethin’ Smith 
Redheads 
Donn Arden Dners 
Carlton Hayes Orc 
Dunes 
Mae Williams 
The Continentals 
Torris Brand Orc 
Cortez 
Mary Beth Hughes 
Bobby Pinkus 
Taffy O’Neill 
Cirquettes 


Sterling Young Orc 
Et Rancho egas 
Eartha Kitt 


Myron Cohen 

El Rancho Orc 

Rénee Molnar Dncrs 

Flamingo 

Pearl Bailey 

Hal LeRoy 

Mazzone-Abbot Dncr 

Don Kirk 

Mary Menzies 

Flamingoettes 

Lou Basil Ore 
Fremont Hotel 

Ish Kabible 

4 Gems 

Mike Sarge & 
His Sargents 
Goiden Nugget 

Guadalajara Boys 

Daryl Horpa Rev 

Pely Possum 

Joe Wolverton 

Eddie Gomez 
New Frontier 

Spike Jones 


Eden Roc 
Roberta Linn 
Hamilton Dancers 
Mal Malkin Ore 
Chuey Reyes Ore 

Fontainebleau 
Robert Clary 
Eddie Carson 
Alfred & Leonore 
Al Navarro Orc 
Sacasas Orc 

Leon & Eddie‘s 
Can-Can Girls 
Toni Rave 
Terry Rich 
Denise és 
Atoma * 

Malayan 
Rivero Quintet 
Bimini Mama 
Pierre Duval 
Lad Richarés Band 














Ted Straeter 
Mark Monte 
Le Reuban Bieu 
Bibi Osterwald 
Norman Paris 3 
Josh White 
Phil Leeds 
_ Park Sheraton 
Jose Melis 
Spark Thurman 
own & Country 
Ritz Bros. 
7 Ashtons 
Burnell Dancers 
Ned Harvey Ore 
Pupi vouge Ore 
Two Guitars 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 
Eugene & Sonya 
Andrei Hamshay 
Versailles 
Edith Piaf 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Margarita Sierra 
Sirat 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 
Village Barn 
Frank Matthews 
Sammy Walsh 
Jack Wallace 
Betty Ann Steele 
Danny Davis Ore 
Larry McMahon 
Piute Pete 
Irving Harris 
Village Vanguard 
Enid Mosier 
Steel Band od 
Johnny Mathes 
C Williams Trio 
Waldorf-Astoria 
Harry Belafonte 
Emil Coleman Ore 
Mischa Borr Ore 


CHICAGO 


The Bovyers 
Lilian Renee 
Paul Duke 
George Simpson 
Paul Gibben 
J. Melendez & D. 
Maxfield 
Virginia Sellers 
John Keston 
Boulevar-Dears & 
Boulevar-Dons 
F. Masters Ore 
Drake Hotel 
Fernanda Montel 
Jimmy Blade Ore 
London House 
Erroll Garner 3 
Mister Kelly’s 
Beverly Kenney 
udrey Morris 
"onnie Milano 3 
Palmer House 
Eveyin Knight 
Larry Daniels 
Les Charlive's 
Charlie Fisk Ore 


LOS ANGELES 


Hal Derwin Ore 
Ciro-ette Room 


Abbey Lincoln 
Ricky Layne 
Felix Martinique 
Geri Galian Ore 
Crescendo 
Mary Kaye Trio 
Ray Toland Ore 
Mocambo 
Eileen Barton 
Carl Carelli Trio 
Paul Hebert Orc 
Moulin Rouge 
DeCastroe Sis. 
Ffolliott Charlton 
Eddie O’Neal Ore 
Statier Hotel 
Joanne Gilbert 
Dandees (2) 
Eddy Bergman Ore 


LAS VEGAS 


Helen Grayco 
City Slickers 
Garwood Van Ore 
Riviera 
Latin Qtr Revue 
Zsa Zsa Gabor 
Joey Adams 
Riviera Dancers 
Ray Sinatra Ore 
Sahara 
Edgar Bergen 
Mindy Carson 
SaHarem Dncrs 
Cee Davidson Ore 
Sands 
Frank Sinatra 
Joey Bishop 
Copa Girls 
Antonio Morelli Ore 
Showboat 
Kalantan 
Sonny Richards 
Garr Nelson 
Showboat Girls 
Mike Werner Ore 
Silver Slipper 
Candy Bar 
Hank Henry 
Sparky Kaye 
Mac Dennison 
Cliff Ferre 
J. Cavanaugh 
Slipperettes 
G. Redman Ore 
“Haller Girl’ 
Thunderbird 
Norman Brooks 
Charles Chaney 
Anita del Rio 
Chuck Mitchell 
Barney Rawlings 
Thunderbird Dncra 
Al Jahns Orc 


MIAMI-MIAMI BEACH 


Murray Franklin’s 
Richie Bros. 
Peggy Lloyd 
Murray Franklin 
Cookie Norwood 
Nautilus 
Jackie Clark 
Luke Salem 
Gil Marr 
Antone & Ina 
Syd Stanley Ore 
San Souci Hotel 
Charlie Carlisle 
Sandra Kiraly 
Sammy Walsh 
Freddy Calo Ore 
Seville 
Tommy Ryan 
Johnny Silvers Ore 
Rey Mambo Orc 
Saxony 
Lennie Maxwell 


(Continued on page 61) 
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Shows Out of Town 


Auntie Mame 


Robert Fryer & Lawrence Carr presen- 
tation of comedy in two acts, adapted by 
Jerome Lawrence and Robert . Lee 
from the Patrick Dennis bestseller of the 
same title. Stars Rosalind Russell; fea- 
tures Polly Rowles, Marian Winters, Dor- 
othy Blackburn, Walter Klavun. Robert 
Smith, James Monks, John O’Hare, Joyce 
Lear, Susan Steele, Peggy Cass. Staged 
by Morton DaCesta; sets, Oliver Smith; 
lighting, Peggy Clark; costumes, Noel 
Taylor; Miss Taylor’s costumes, Travis 
Banton; Miss Russell’s hats, Lilly Dache; 
hair styles. Ronald DeMann; production 
manager, Robert Linden. At Playhouse, 
Wilmington, Sept. 24, °66; $4.80 top. 
Nora _ oo ene Benleh Garris 

trick Dennis, as a y... Ja 
Ite Yuki Shimoda 
Frank Roberts 


Woollcott Character....... Duane Camo 
Dunean Character........Cris Alexander 
Vera Charlies ......cccc.-. Polly Rowles 
Ralph Deviner.......+- Grant Sullivan 
Bishop Eleftharosees...... William lartel 
M. indeny Woolsey.... John O’Hare 
Auntie Mame .......+«. Rosalind Russell 
Paperhanger .....++++++ Geoffrey Bryant 
Mr. Babcock ......- eeness Robert Allen 
Officer Feeney ....ee+s+- Cris Alexander 
Stage Manager .......-+ Wally Mohr 
Maid wescccccccee Helene Ambrose 
ST 8s” . so paesedadéees Paul Lilly 
Leading Man ...+..-++6-- William Martel 
FICO .. .-ccvccccsosess Kip McArdie 
Sugar Daddy ......++++- Geoffrey Bryant 
TP * SPR re picket w.F Lear 

eauregard Jackson Piske urnside . 
Robert Smith 
Floor Walker .... ..... ris Alexander 
Cousim Fete .occccoveces illiam Martel 


ee | ST eee Helene Ambrose 
Sally Cate Mac Dougal. Marian Winiers 
Emory MacDougal Barry Blake 


er 


Mother Burnside ......... Susan Steell 
Groom .. .....ccccccccevere Wally Mohr 
Another Groom .....ee0+-- Paul Lilly 
Huntsman ........ esee.e- Cris Alexander 
Dr. SURGE .. .. co ccccsccce Geoffrey Bryant 
Patrick Dennis ..... +++.- Robert Higzins 
Bees BORER x0808s vénes Peggy Cass 
Brian O’Bannion ....._... James Monks 
Gloria Upson .......- Dorothy Blackburn 
Claude Upson ......e+-- Walter Klavun 
Pegeen Ryan ....e.eee0- Patricia Jenkins 
Mr. Bernstein ....ccessee+.- Paul Lilly 
Mrs. Bernstein ......-++... Kip McArdle 


Michael Dennis Jan Handzlik 


see eee eee 





With Rosalind Russell in the title 
role, “Auntie Mame” is a can- 
hardly-miss click. As the adorable 
madcap whose zest for life is in- 
fectiously undimmed over a quar- 
ter-century, the star frolics and 
flounces contagiously to carry this 
Jerome Lawrence-Robert E. Lee 
adaptation of the Patrick Dennis 
novel to smash success in the local 
breakin of its pre-Broadway tryout 
tour. 

According to reports, the pre- 
View audience at the Playhouse 
last Saturday night (22) were con- 
vulsed by the show. Tonight’s pre- 
miere audience was apparently 
even more enthusiastic, practically 
having hysterics at the stage ver- 
sion of the hilarious Dennis best- 
seller. 

There are, inevitably, flaws in 
the show, and it’ll take skillful doc- 
toring to fix them during the tune- 
up trek. But the show is there, 
and it’s already funny and touch- 
ing. 

The Dennis story, involving 26 
scene changes which roll along 
without a hitch, takes the mer- 
curial Auntie Mame through the 
roaring 20’s, the crash, depression 
and era of indomitable gayety. 
Like a modern Pied Piper, the 
ageless heroine casts her spell unto 
the second and third generations. 

It’s a terrific part and Miss Rus- 
sell comes through with a spectac- 
ular and utterly captivating per- 
formance. Slick supporting per- 
formances are given by Jan Hand- 
slik as young Patrick, douvbling as 
his own son, and by Polly Rowles, 
Robert Smith, Beulah Garrick, 





Yuki Shimoda, Marian Winters, 
Susan Steell and Robert Higgins. | 

Lawrence and Lee have turned 
in an admirable adaptation job and | 
Morton DaCosta’s staging is mas- | 
terful, even at this preliminary | 
phase of the proceedings. If every- | 
one involved resists a tendency to 
relax with a virtual sureshot hit, 
“Auntie Mame” can be turned into 
one of the biggest straight-play | 
smashes in years. 


Too Late the Phalarope | 


| Mabel Crosswaithe ... 


Boston, Sept. 20. 
Mary K. Frank production of drama in 
three acts (14 scenes), by Robert Yale 
Libott, based on Alan Paton’s novel of 


the same title. Stars Barry Sullivan; fea- 
tures Finlay Currie. Staged by John Stix: 
Settings and lighting, George Jenkins; 
costumes, Dorothy Jeakins; music com- 
Posed and supervised by Josef Marais. 
At Colonial, Boston, Sept. 20, °56; $4.40 
op. 
Lt. Pieter Van Vlaanderen 

; Barry Sulliven 
ET eee Ellen Holly 


Dick Vorster ; ..... Geoffrey Horne 
Jakob Van Vlaanderen Finlay Currie 
Nella Van Vlaanderen Lavrinda Barrett 
Frikkie Van Vlaanderen Patrick Dewar 


Tante Sophie ....... ; Ann Dere 
OO Fie RMR ee Cherokee Thornton 
ee. WOOPR 1iveksgescaks George Tyne 
RE EE SSP Estelle Hemsley 
Herman Geyer ........... Byron Russell 
Japie Grobler __......... Paul Mann 


Anna Van Aardt P 
Veronica Massin¢gham 
Dominee Stander .......... 
Capt. Massingham ........ 
Matthew Kaplan 
Johannes Martens Kurt Cerf 
Capt. Jooste ... Ralph Sumpter 

Others: Weslev Lau, Eli Rill, Roy 
Barba, Rudoloh Adler, Joe Bivieno. Lind- 
say Bergen, Bruce Peyton, Marvin Goodis, 


..» Rebecca Darke 
.--Janine Manatis 
Grant Code 
- Alan Napier 
«ibm nee Joseph Boley 


Robert Henson, Beresford Thompson. 
Adelaide Boatner, Bill Glover, Joseph 
Boatner. - 





The dramatization of Alan Pa- 


ton’s novel of stark tragedy in| 
hit poten- | 


South Africa has smash 


tial, but needs drestic ¢o-‘oring. 








phasizes the usual drawback of liter- 
ary adaptations, a tendency to be 
confusing to those unfamiliar with 
the original work. In this case, al- 
though the play follows the novel 
closely, the motivation for self 
destruction of the central character 
through involvement with the na- 
tive girl is not clearly projected. 

There is a surprise gasp from the 
uninitiated playgoers when _ the 
hero suddenly embraces and pas- 
sionately kisses the native girl. 
From then on, the story of the 
young police lieutenant’s relentless 
pursuit of his own destruction is a 
somber study against a series of 
unusual sets and lighting techni-' 
ques. ye 

Most of the troubles of this play 
are in the first act, where more ex- 
position is needed. First-nights jit- 
ters apparently affected the cast, 


too, and playing was keyed too low. |- 


John Stix’s direction seems on the 
right road, but needs sharpening 
and pacing. Slow stretches in the 
second and third acts indicate 
needed tightening and cutting. 
“Phalarope” is a drama of good 
and evil at war in the soul of the 
lieutenant. The title refers to a 
shy South African waterbird, the 
male of which assumes the respon- 
sibility of the incubating period. 
The hero saves a young friend from 
punishment under the iron law 
that no white man may touch a 
black woman, and in so doing is 
drawn to the native. He is torn 
by forces he cannot control or un- 
derstand and thwarted by a frigid 
wife and a stern, uncompromising 
father. ; 2 
Despite his anguish at his predi- | 
cament and knowledge that he | 
risks family shame and a sentence | 
for life in the Transvaal with its | 
fiercely proud Afrikaners, he is 
powerless to resist the allure of the 
native girl. Even when his wife 
becomes ardent and his father be- 
comes friendly and they go to- 
gether to look for the phalarope, it 
is too late. The lieutenant is be- 
trayed by a jealous Sergeant and 
trapped. , 
Barry Sullivan plays the Lieu- 
tenant tight lipped and tense, with 
fine dramatic impact. Finlay Cur- 
rie portrays the domineering father 
with imposing mien. It is a dif- 
ficult role, requiring an Afrizaans 
accent that is sometimes difficult 
to untangle. ° 
Ann Dere turns in a memorable 
bit as the aunt who feels for the 
Lieutenant and stands by him. She 
is especially effective in a scene 
portraying the breach between the 
Lieutenant and his father over a 
stamp collection. Ellen Holly, as 
the black girl who proves the Lieu- 
tenant’s undoing, skillfully ex- 
presses the moments of rebellion, 
calculation, blackmail and sex. 
Alan Napier is a click in the 
subordinate role of the Lieuten- 
ant’s kindly superior. Paul Mann, 
as a practical joker who works for 
Social Welfare, provides the only 
comedy relief in the entire piece, 
turning in a neat performance in 
which he sings and does a drunk 
bit. Laurinda Barrett is properly 
cold and stiff as the hero’s wife. 
Joset Marais’ music is suitably 
sombre and rhythmically pulsing, 
and the chanting offstage is effec- 
tive. Guy. 





Reluctant Debutante 
New Haven, Sept. 20. 


Gilbert Miller Gn association with 
Loew’s, Inc), by arrangement with E. P. | 
Clift, production of comedy in two acts | 
(four scenes), by William Douglas Home. | 
Stars Adrianne Allen, Wilfrid Hyde | 
White; features Anna Massey, John Meri- 
vale, Brenda Forbes. Directed by Cyril 
Ritchard: setting, Raymond Sovey; cos- 
tumes. Kathryn B. Miller. At Shubert. 
New Haven, Sept. 20, °56; $4.50 3 
Jimmy Broadbent. ...Wilfrid’ Hyde hite 
Sheila Broadbent......... Adrianne Allen 
Jane Anna ‘Massey 
Brenda Forbes | 
Clarissa Christiana Gillespie | 
David Bulloch neh eh a David Cole | 
David Hoylake-Johnston....John Merivale | 
Mrs. Edgar . Renee Gadd | 








“Reluctant Debutante” is a hap- | 


|Ppy refutation of the standard | 
|phrase, “The play’s the thing.” | 
| This bit of theatrical wisp has a 
|mentally featherweight feminine 


head and an overall story content 
to match, but it comes across as 
merry playgoing, a combination of 
bright dialog, polished acting and 
skilled staging. 

The current tryout tour is being 
used for the “Americanizing’’ the 
play, the original edition of which 
is a 10-month-old hit in London. 
Revisions are with the idea of suit-. 
ing the play to U. S. audiences, 
and the yarn remains a slice of life 
among the British upper middle 
class, with particular emphasis on 
the husband-hunting period of a 
debutante’s coming out. Script 
catches boredom of certain facets 
of British society and suitor-trap- 
ping by ambitious mothers. 

The sensitive cast enhances the 
humor of the lines and situations. 
Adrianne Allen, in the mother role 
from which Edna Best withdrew 





flighty. Wilfrid Hyde White, a re- 
peater from the London cast, ifs 
suavity itself as a comfortably 
fixed English gentleman. 

Anna Massey, daughter of Ray-, 
mond Massey and Miss Allen, was 
imported from the London troupe 
when Sarah Marshall accompanied 
her mother (Miss Best) in with- 
drawing. She scores in a mixture 
of freshness, charm and spirit that 
bespeaks future promise. 

John Merivale, also from the 
original London company, makes 
a personable suitor and Brenda 
Forbes gives a sharp portrait of a 
society gossip. David Cole and 
Christina Gillespie are amusingly 
vacuous as British teenagers. 

Gilbert Miller, in partnership 
with Loew’s, Inc., provided a qual- 
ity production, apparently with re- 
designed scenery and costumes. 
Cyril Ritchard’s staging leaves 
ouly minor gaps in the play’s pro- 
gression, Bone. 


Sixth Finger in a Five 
> “ 
Finger Gleve 
Boston, Sept. 19. 
Gertrude Caplin & Thelma _ Fingar 
presentation of comedy in two acts, by 
Scott Michel. Features Jimmie Komack. 
Staged by Harald Promley; setting and 
liehting, Paul Morrison; original music, 
Charles Strouse. At Plymouth Theatre, 
Boston, Sept. 19, °56; $3.85 top. 
Donny Stuart Richard 


ate eee ee aneee 


Matt Holly .......,.... Jimmy Komack 
Grandfather Holly ........ Wyrley Birch 

Saar Mike Keene 
ANGE BOrrete. 2. occcceces Bill Zuckert 
DED: GED ocececéececes Gladvs Holland 
SE ME 5 cc cbneb eae Walt Fisher 
Frank Castellano ..... Frank Campanella 
Stu Norton ........... Charles Mendick 
Ficar Pinnell Jr. ......-. Samuey Gray 
Vincent Vanvard ...... Leopold Badia 
Herb Ingersoll ........ Char!es Campbell 
Miss Ferguson .....cceesee Salome Jens 
MOOG TEE «+> sccéivcenees Bruce Evans 
Dr. Peter Hoenig ......... Conrad Bain 
De.. Joli Bvans ..iccccceces Paul Huber 





“Sixth Finger in a Five Finger 
Glove,” the first tryout of the local 
season, is a light entry apparently 
offering more potential for a film 
or tv series than as a legiter. The 
ponderously titled comedy, played 
on one ingenious cutaway setting 
representing a swapshop, living 
quarters, mayor's office, has the 
familiar theme of the dimwit who 
outsmarts everyone. The actors 
shout and strain, but the show re- 
fuses to ignite. 

The yarn involves a happy vil- 
lage do-gooder swapshop pro- 
prietor and repair man who con- 
fabs with portraits of his father, 
his uncle and his grandfather, who 
arswer back in voices from mikes. 
The shop is full of trick wiring, 
sound systems and bells, and voices 
come in through an old phono 
sveaker and a swivel wall mike. A 
mechanically operated daybed 
which jackknifes up by itself, and 
pahels of switches add to the gen- 
eral confusion. 

When the-town banker seeks to 
buy the building and begins using 
pressure after refusals, it develops 
that because of an illegal real 
estate deal by one of his ancestors, 
the lad owns the town. Matters 
thereafter become more compli- 
cated, if that’s possible. 

Jimmy Komack, as the lovable, 
whacky swapshop owner is quiet 
and restrained, almost too much 
so. Gladys Holland, a looker, plays 
the town madam with verve and 
bounce. Bill Zuckert is expert as a 
high-pressure promoter. Bruce 
Evans does the pompous little 
mayor in slick style, and Conrad 
Bain and Paul Huber are right as 
psychiatrists. 

The original music by Charle 
Strouse is catchy, and’ Paul Morri- 
son has done a standout job with 
the single set. Direction was off- 
key opening night with high 
pitched shoutings, too much noise 
and rush. Guy. 


Agatha Christie’s ‘Web’ 





son are as follows: 
Alvin: 
Ambassador: 
Anta: Rod McMahon, Robert 
Barrymore: Betty Barker, Pau 


Belasco: 


Broadway Boxoffice Personnel 


Treasurer assignments at New York theatres for the 1956-57 sea- 


Gordon Cramer, Luis Valle, Jerry Sheehan. 
Nellie Beamish, Helen Glenmore. 


Carr, George Beatty, 
1 Ruppert. 


Beck: Dora Chamberlain, Ethel Archer. 
Margaret Hildreth, Kathryn Walsh. 


Booth: Jack Perl, Alfred Dugen. 


Broadhurst: 
Broadway: 
City Center: 


William Rinaldo, 


Angelo Casalini, 


Mary Ackley. 


Cora Gibbs, Richard Surace, Arthur Meyers. 


Wm. Wiegand, Geo. Baldwin. 


Coronet Clifford Whiteman, Marvin Roth. 


Cort: 


Genevieve Stewart, Anna Yurdin. 


46th St.: Chas. Bowman, Paul Meyers, Geo. Handy, Henry Bonis, 


Golden: 
Hayes: 
Hellinger: 
Imperial: 
Longacre: 
Lyceum: 
Majestic: 
Miller: 
Morosco: 
Music Box: 
National: 


SS 


Abe Baranoff, Mitch 


Walter O’Connor, 


Lep Solomon, Anna Hirsh 
Herman Lewin, Thomas Burke, 

Chas. Walters, Julius Stone, Al Kiefer, Dick Hickey. 
Irving Morrison, Helen Monroe, Lewis Har?riS.* 

Jack Mednick, Harry Steinberg. 
Lillian Peabedy, Mildred Anker. 


ell Kanter, Ben Chasin. 


Frank Frayer, John Bowman. 
Michael Onorato, Pearl Keyser, Dan Callahan, 


Ray Metz. 


Aaron Helwitz, Herman Fallik. 


Playhouse: Thomas Brotherton, George Ollendorf. 
Plymouth: Constance Coble, Philip Kenney, Irene Bolte, 


Royale: Charles Thomas, Fred 
St. James Max Sager, Arthur 


Gasida., 
Feine 


Shubert: Murray Helwitz, Josephine O’Brien, William Stuis. 


Winter Garden: 


eee —— 








Legit 
Les Martirec is business man- 
ager for “Double in Hearts.” 
The Fred Miller Theatre, Mil- 
waukee, begins its third stock sea- 
son Oct. 15 with Chester Morris in 
“Detective Story.”” 


Danny Jehnson and Frederick | 
Rider will be set and lighting de- 
signer, respectively, for “I Am a 
— at the Actors Playhouse, 

Lee Paton has withdrawn as di- 
rector of the upcoming off-Broad- 
way revival of “Arms and the 
Man,” tv writer - director Jack | 
Balch, former drama critic of the 
St. Louis Post-Dispatch, replacing. 

The Westbury (‘L. I.) Music Fair 
winds up its initial season next 
Saturday (29). 

Winners of the 1956-57 Ameri- 
can Theatre Wing scholarships in 
drama, dance and music are as 
follows: drama: Lee Graham, 
Frances Foster, Patricia Ann But- 
.tram, Donald Gonzales, James Earle 
Jones, Sarah Hardy, Ben Tatar, 
Bobby Carraway, Robert Prosky; 
music: Elaine Baker, Mary McMur- 
ray, Larry Scott, Anita Darien, 
Sandy Anselmo and Richard Ed- 
wards; dance: John L. Waller and 
Jeanette Hodge. 

The title of Richard Ney’s com- 
edy with music, which he plans to 
bring to Broadway as his initial 
production venture, has _ been 
changed from “Too Little Time for 
Love” to “Not For Marriage.” 
Kathryn Grayson has been an- 
nounced to star in the vehicle, 
slated to go into rehearsal in De- 
cember. 

Howard Bay will design the) 
scenery for “Night of the Auk.” ¥y 

Peter Zeisler is production stage | 
manager for “Candide,” with Jack | 
Merigold and Joseph Bernard act 





sisting. 

George Ortman and _ Lester | 
Hackett are doing the scenery, re- | 
spectively, for ‘“Escurial” and/| 


“The “Lesson,” the upcoming dou- 
ble-bill entry at the Tempo Play- 
house, N. Y. 

Nikos C. Psacharopoulos, execu- 
tive director of the Williams town, 
Mass., Theatre Foundation, has 
joined the Yale U. faculty as in- 
structor of play directing and di- 
rector of the Yale Dramatic Assn. 





Folds Nov. 3 in London) 


London, Sept. 25. | 

“Spider’s Web,” Agatha Chris-| 
tie’s whodunit which has been run: | 
ning at the Savoy Theatre since | 
December, 1954, is to fold on Nov. 
3. By the time it closes, the Peter 
Saunders production will have 
grossed upwards of $700,000 and 
paid over $110,000 in admission 
duties. 

Last week Elizabeth Bird took 
over the femme lead from Anne 
Crawford. The latter, who is ill, 
replaced Margaret Lockwood ear- 
lier in the year. 

Miss Christie’s “Mousetrap,” 
which has been running since Nov. 
25, 1952, is continuing indefinitely 
at the Ambassadors Theatre, under 
Saunders’ management. 


Toledo Showtrain 


* Toledo, Sept. 25. 
The season’s first showtrain to 
New York is ‘scheduled for Oct. 
21-27, under the sponsorship of the 
Toledo Repertoire Theatre. Dor- 
man Richardson, in charge of the 

junket, expects 150 to go along. 
The group sponsored two simi- 





As played opening night, it em-' for health reasons, is authentically | lar excursions last season. 


He replaces Leo S. Lavandero, who 


William Goldhardt, Gerard Connell. 








Bit 
Meade Roberts’ “Palm Tree in a 
Rose Garden.” 


Jack Landau, the first American 
director to land an assignment at 
Toronto’s Crest Theatre, will dou- 
ble as stager-designer on “Three 
Sisters” at the spot in October. 


Harry Sherek and Gilbert Miller 
will co-sponsor a Broadway pro- 
duction of Dylan Thomas’ “Under 
Milk Wood” next season. They are 
presenting the current London 
production of the verse play. 


Bob Fosse will do the choreoog- 
raphy-and Rouben Ter-Arutunian 
will design the scenery for the 
musical version of “Anna Christie,” 
Slated for a May 8 Broadway bow. 

King Page, business manager of 
the Hinsdale summer theatre, tak- 
ing on the same assignment this 
winter at the Fred Miller Theatre 
in Milwaukee. 

Eugenie Leontovich will direct 
“A Month in the Country,” one of 
the five productions planned for 
the initial season of Chicago's 
Studebaker Theatre Co., opening 
next Tuesday (2) with “Androcles 
and the Lion.” 


Theatre Guild's five-play series 
in Frisco picked up 814 subscrib- 
ers, bringing total to over 8,000, 
according to Bill Zwissig, manager 
of the Curran and Geary, S.F. 


Paul Trebitsch returned from 
the Greek Theatre, Hollywood, to 
his winter job as house manager of 
the Alcazar, Frisco. 


Shirley Booth in “Desk Set,” is 
booked into the Curran, Frisco, 
Nov. 19, to be followed by Alfred 
and Lynn Fontanne in Great Se- 
bastians” Jan. 7. 

Skip Reiss and Andy Stern are 
drumbeating for the off-Broadway 
Greenwich Mews Theatre. 

John Lloyd and Edward N. Horn 
have scheduled a Jan, 16 Broad- 
way opening for their production 
of Jack Dunphy’s “Light a Penny 
Candle,” targeted for November 
rehearsal under George Keatley’s 
direction, with Maureen Stapleton 
as star, 

“Take a Giant Step,” which 
opened last night (Tues.) at the 
Jan Hus, N. Y., has a reported ad- 
vance sale of around $1,500, con- 
sidered large for an off-Broadway 
production. 





resigned last July to return to his 

native Puerto Rico. 
Venture Productions, 

formed off-Breadway group, 


newly- 
has 


Jay Russell has joined the New 
Dramatics Committee staff in the 
capacity-of pressagent and general 
public relations consultant. 

Gertrude Berg will star this sca- 
son in a hinterland tour of ‘Ar- 
senic and Old Lace,” being sent 
out by Sam Handelsman by ar- 
rangement with Howard Lindsay 
and Russel Crouse, who first pro- 
duced the Joseph Kesselring play 
on. Broadway in 1941. 

William Talbot, editor for -the 
Samuel French play licensing 
firm, has been appointed lecturer 
in advanced ‘playwriting in the 
School of Dramatic Arts at Colum- 
bia, U., N.Y. 

Allyn McLerie is tutoring Bar- 
bara Bel Geddes on the latter’s 
dance steps for her American 
chorus girl role in “Sleeping 
Prince.” Thayer David, who was 
scheduled to appear in the produc- 
tion, has been released from the 
assignment to enable him to re- 
main with the Phoenix Theatre, 
N.Y., production of “Saint Joan.” 

Robert Lavin and Hope Abelson 
have dropped their option on 





| «6 


leased the Actor’s Playhouse, N.Y. | 


George Bassman and Benny 
| Davis have written an Italian-type 
| song, “Once You Are Married,” for 
Best House in Naples.” 





| Remarque’s ‘Last Stand’ 


| - 
In Smash Preem, Berlin 
West Berlin, Sept. 25. 
The recent local preem of Erich 
|Maria Remarque’s first play, “The 
Last Station,” drew near-unani- 
mous raves from the Berlin critics. 
the anti-war play about the fall 
of Berlin was a personal triumph 
for the author, who left Germany 
when the Nazis took over. The 
opening night audience gave a 20- 
minute ovation. 

The play marked the first cos- 
mopolitan-like world preem for 
this city in some years. It had all 
the flavor and trimmings of pre- 
war Berlin, with the streets near 
the theatre jammed with cars 
bearing foreign license plates. The 
house was filled with an interna- 
tional audience from both the east 
and west. 

Paul Verhoeven directed, with 
Heidemarie Hatheyer and Kurt 
Meisel starring. + 
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Cincy Strawhat Grossed $140,000; 
Pitt's White Barn Had Best Seaso 


Cincinnati, Sept. 25. 

Richard L. Rosenfeld’s Cincin- 
nati Summer Playhouse ended its 
second under-canvas season with 
the gross of over_$140,000 for 14 
shows. That represented at $50,000 
increase over the previous sum- 
mer’s take of $90,000 on 12 entries. 

Each of the presentations ran for 
one week, with Caesar Romero in 
coin-getter. The show nabbed ove! 
$17,000 at the 1,200-seat theatre- 
jn-the-round. Romero, who was in 
on a percentage deal, got around 
$6,000, The second highest take 
$13,000, was registered during the 
closing stanza by- the Gus Schirm- 
e) Jr. package of “Plain and 
Fancy.” 

Grossing around $12,000 each 
were “Sticks and Stones,” the 
Hermione Gingold revue; “Blithe 
Spirit.” starring Eva Gabor, and 
“tender Trap,” costarring Keefe 
Brasselle and Betsy von Fursten- 
berg. “Black Chiffon,” starring 
Judith Anderson, and “Time of the 
Cuckoo,” starring Joan Blondell. 
nabbed about $10,000 each. 

Getting by at approximately 
£6,500 each were “Young an 
Feautiful,” starring Lois Smith; 
“Roomful of Roses,” starring Mar- 
sha Hunt, and “Born Yesterday,” 
with Robert Midd!eton. Losing en- 
tries, grossing about $5,000 each, 
were the Carleton Carpenter pack- 
ave of “Where's Charley,” “An 
Evening of Tennessee Williams, 
costarring Jules Munshin and Mau- 
reen Stapleton; “Anastasia,” star- 
ring Signe Hasso, and “Cham- 
pagne Complex,” starring Jeffrey 
Lynn, 

“The operation, for which Doug- 
las Cramer was managing direc- 
tor, started the season with a resl- 


(Continued on page 58) 


Click ‘Victoria’ Opens 
Legit Season in Zurich; 
(Maugham’s ‘Husbands’ ) 


Zurich, Sept. 18. 

The local legit season has opened 
promisingly with the production at 
the smallseater Theatre am Cen- 
tral of an old Somerset Maugham 
comedy, “Victoria,” translate@into 
German by Mimi Zoff and adapted 
for the stage by Karin Jacobson, It 
looks good for a run of four to five 
weeks. - 

The play involves a woman whose 
first husband, believed dead, re- 
turns from the tropics, forcing her 
to choose between him and her sec- 
ond spouse. Instead, she runs out 
on both and goes off with a third 
suitor. 

This thin plot is stretched over 
three acts, but is animated by the 
slick staging of Wilfred Scheitlin 
and the amusing performances. 
Notable are pert-looking Sylvia 
Luedi in the title role, German 
guest actor Joachim Rake and Rai- 
ner Litten as the competing hus- 
bands and character man Eugen 
Jensen in a third act hit. 

Other productions scheduled this 
fall and winter at Theatre am Cen- 
tral include L. Bush-Fekete’s 
“Jean,” St. John Ervine’s “First 
Mrs. Selby” and Oscar Wilde’s 
“Woman otNoImportance,” all with 
guest players from Germany and 
Austria, intluding Hans Jaray, Gus- 
tav Froelich, Lil Dagover and Al- 
brecht Schoenhals. 








(There is no Maugnam play 
titled “Victoria.” However, the 
above comedy ig presumably an 
adaptation of the author's “Too 
Many Husbands,” which had a 
somewhat similar triangle splot, 
with a femme lead named Victoria. 
“Husbands” was produced on 
Broadway in 1919 by the late A. H. 
Woods, with Estelle Winwood as 
lead.—Ed.) . 


JOHN GOLDEN ASSOCIATES 








Former Staffers Hope Te 
Exploit Old Properties 





John Golden Associates, com- 
Prising four staff members of the 
late Broadway producer, to pre- 
Sent plays, possibly using adapta- 
tions of properties controlled by 
the Golden estate. The latter in- 
clude such hit titles as “Turn to 
the Right,” “Lightnin’,” “Three 
Wise Fools,” “First Year,” ete. 
Members of John Golden Asso- 
flates are Max Siegel, John Effrat, 
‘ila Lippmann and Clarence Van 
Sappe. 


a 
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Alias for ‘Murder’ 


Montreal, Sept. 25. 

“Un Coup de Fil Pour Te 
Perdre,” by Frederick Knott, 
will be presented, in a trans- 
lation by Eloi de Grandmont, 
at Monument Nationale Thea- 
tre here beginning Nov. 9. 
Producer will be Jean Coutu, 
who was an actor this summer a 
with the Stratford, Ont., Fes- 
tival Co. in “Henry V.” 

Play is better known as 
“Dial M for Murder.” 


Hal March Balk 
On Legit Deal 
Costs $20,000 


Alexander H. Cohen & Ralph 
Alswang received $20,000 in settle- 
ment of their breach of contract 
claim against Hal March and Rev- 
lon. Although March reportedly 
put up $15,000 of the coin and Rev- 
lon the balance, the arrangement 
is understood to have cost the tele- 
vision m.c. nothing, due to his tax 
status and the terms of his deal 
with Revlon. Besides being m.c. of 
Revion’s $64,000 Question” tv 
series, March is starting a new 
video show for the same company, 
both productions presented by a 
corporation set up for that pur- 





se. 

Cohen & Alswang had signed 
March to star in their proposed 
Broadway production of “The 
Brass Section,” a comedy by Max 
Wilk. They claimed he reneged 
on the agreement, causing them. to 
lose the option on the script. 
They brought an arbitration ac- 
tion against March and a damage 
suit against Revlon, claiming the 
latter induced the star to violate 
the contract. 

“Rrass” has since been acquired 
by Wendell Corey, who is to star 
in it and co-produce with Richard 
Charlton, 


‘NAPLES’ BACKGROUND 
TRES INTERNATIONAL 


Even for polyglot Broadway, 
there’s an unusually strong inter- 
national flavor to “Best House in 
Naples.” The Nick Mayo produc- 
tion has been adaptéd by Austrian- 
born, Hungarian-raised, U. S.-nat- 
uralized F: Hugh Herbert, from 
the Italian play by Eduardo de 
Filippo. 

The stager is French actor-direc- 
tor Claude Dauphin, and the cast 
includes Mexican film-legit actress 
Katy Jurado, Italian-extrtaction 
Reno Negri and Italian-born Esther 
and Silvio Minciotti. The play's 
locale is, but natch, the Italian city, 
Naples. 

Opens Nov. 18 at Lyceum, 


Lincoln-Douglas Show 
Set for H’wood Preem 


Hollywood, Sept. 25. 

“Tonight: Lincoln versus Doug- 
las,” Norman Corwin’s central-stag- 
ing edition of the pre-Civil War 
debates, is scheduled for presenta- 
tion in mid-October at the Circle 
Theatre here, with Jeff Morrow, 
Mala Powers and Michael Granger 
in leading roles. George Boruff 
is producing. 

Another version of the Lincoln- 
Douglas debates, adapted by Ra- 
mon Romero, is being readied by 
Demetrios Vilan and Les Thomas, 
respective producer and manager 
of the Huntington Hartford Thea- 
tre here, for a tour of college and 
concert dates. 


James Daly foe B’way 


James Daly, a w.k. tele .:sion and 
film actor, is set for a leading role 
in “Maiden Voyage.” It will be his 
Broadway debut. 

The Paul Osborn play is being 
produced by Kermit Bloomgarden, 
with Joseph Anthony directing. 
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‘Sabrina,’ ‘Petrified’ Set 
For Swiss Premieres 


Berne, Sept. 18. 

Two American plays, Samuel 
_ Tayior’s “Sabrina Fair” and R. E. 
| Sherwood’s “Petrified Forest,” and 
|a French comedy, “The Para- 
dise,” by Andre Birabeau, are set 
for initial Swiss production this 
fall and winter at the Atelier Thea- 
tre, a local smaliseater devoted to 
light comedies and experimental 
plays. Frances Goodrich and Al- 
bert Hackett’s adaptation of the 
prize-winning “Diary of Anne 
Frank” is also skedded. “Diary,’ 
incidentally, will be staged at al- 
most every German-language Swiss 
theatre this season. 

Other items of Atelier Theatre's 
1956-57 repertory include Jean 
Anouiih’s “The Lark,” Chrisio- 
pher Fry’s “Sleep of Prisoners,” 
Ferenc Molnar’s “The Swan,” Mar- 
cel Pagnol’s ““Well Digger’s Daugh- 
ter” and W. Douglas Home’s “‘Gen- 
tleman for Jenny.” In more serious 
vein, Ibsen’s “Wild Duck” and 
Strindberg’s “The Father” will be 
staged, as well as Klabund’s 1924- 
preemed Chinese fable, “The Chalk 
Circlé,.” a former Elisabeth Bergner 
starrer. 

Season was off to a good start 
late last month with a revival of 
Curt Goetz’s comedy “Dr. med. 
Hiob Praetorius,” filmed some 
years ago by 20th-Fox as “People 
Will Talk.” 


Donnelly Critic 





Tom Donnelly, who’s been serv- 
ing as drama critic of the N: Y. 
World-Telegram & Sun since the 
recent resignation of William Haw- 
kins, apparently has the assign- 
ment on trial. Meanwhile, his 
regular job as critic for the Washk- 
ington News, also a Scripps-How- 
ard paper, is being covered on a 
single-assignment basis. James 
O’Neill Jr., drama editor, covered 
the opening of “L’l Abner” in the 
capital, but staffer Milt Berliner 
is understood in line to review 
other shows. 

According to Donnelly, he was 
given a month’s assignment to cov- 
er the New York openings and do 
columns for the World-Telly. “As 
far as I’m concerned,” he adds, 
“that’s it.” He would, presum- 
ably, be agreeable ‘o continue the 
stint permanently, 

Regarded as a tough critic when 
he was with the Washington News, 
Donnelly has been moderately se- 
vere in his two reviewing assign- 
ments (“Saint Joan” and “Pictures 
in the Hallway”) thus far in New 
York. Those familiar with his cus- 
tomary style say his writing for 
the World-Telly has tended to be a 
trifle restrained, however. 


Swiss-German ‘Old Lady’ 
New Season Hit, Vienna 


Vienna, Sept. 18. 

“Der Besuch der Alten Dame” 
(“The Visit of the Old Lady”), 
which opened at the Volkstheatre 
here Sept. 13, looks like the hit of 
the new season here. The Ger- 
man-language comedy-drama by 
Swiss author Friedrich Duerren- 
matt aroused controversy when it 
was originally produced last Feb- 
ruary in Zurich. It stacks up as a 
possibility for pie adaptation. 

The local production stars Doro- 
thes Neff and Otto Woegerer, with 
Oskar Pouche, Egon V. Jordan, 
Hans Frank, Joseph Hendricks, 





Oskar. Wegrosteck and Hugo 
Speiser featured. Production and 
direction are by Leon Epp. Other 
production credits include sets, 
Gustav Manker; costumes, Maxi 
Tschunko; masks, Hans Kres; light- 
ing, Robert Vareska, and music, 
Robert Leukauf. 

(The original Zurich production 


was reviewed in VARIETY, Feb. 29, 
°56.—Ed.). 





Erlanger Theatre Goes; 
Buffalo Lost to Legit 


Buffalo, Sept. 25. 


The Erlanger Theatre, sole local 
legit house, will be converted into 


Buffalo as a touring spot. 


The theatre was purchased from 
Isaac Gordon, of Rochester, by 
John J. Boland Jr., a shipping ex- 
ecutive, and Edward H. Kavinoky, 
an attorney. 


Pro Tem for W-T' 


(Coast Surge and Chis Recession 





Highlight Changing Road Conditions 





Royal Censor 
Washington, Sept. 25. 

A manuscript of Beaumar- 
chais’ “Le Mariage de Figaro,” 
reported to be the stage copy 
used at the first public per- 
formance: of the play April 27, 
1784, in: Paris, has been pre- 
sented to the Library of Con- 
gress. 

Play was banned by Louis 
XVI from 1777 until 1784. 
Mozart later composed the 
opera version. 


Award Golden 
$10,000 Damages 











Ray Golden has been awarded 
approximately $10,000 in payment 
of his breach-of-contract claim 
against Huntington Hartford. The 
award included $9,000 damages, 
plus about $1,000 in royalties as 
producer-director of “Joy Ride,” 
an intimate revue which he pre- 
pared and Hartford presented at 
the Huntington Hartford Theatre, 
‘Hollywood, and later. briefly in 
Chicago. 

According to Golden’s claim, he 
assembled the show, largely from 
material previously used by him 
in revues on Broadway and else- 
where, and was to have had com- 
plete creative authority over its 
presentation on the Coast. He was 
summarily dismissed, however, and 
Hartford’s production aide, De- 
metrios Vilon, took over producer- 
director control. The venture ul- 
timate:y lost about $400,000. 

The arbitration panel on the 
case included film-legit-tv star 
Boris Karloff, actor Myron McCor- 
mick and attorney Mortimer 
Becker. 


SUNDAY IS BIG NIGHT 
FOR ‘MIDDLE’ OF DITTO 


“Middle of the Night” got in 
|some hefty tv promotion last Sun- 
|day (23) night. The action began 
with menibers of the Broadway 
cast, including star Edward G. 
Robinson, presenting a 12-minute 
scene from the play on CBS’ ‘Ed 
Sullivan Show.” Joshua Logan, 
who produced and directed the 











| Paddy Chayefsky drama, also made 


| a brief appearance on the program. 
| Robinson was back on CBS later 
jin the- evening to compete with 
actor Vincent Price on “The $64,- 
000 Challenge.” Their category 
was art, and they tied at the $4,000 
mark. Logan also got back into the 
| video act as one of the celebs in- 
terviewed on WRCA’s late evening 
entry “Hy Gardner Calling.” 


State Hits Resort Silo 
For Building Violation 


Albany, Sept. 25. - 


' 
| 








Viktor Gschmeidler, Ludwig Blaha, | 


an office building. That eliminates | 


Failure of the Bellaire Playhouse 
| at Highmount, Ulster County, N.Y., 
jto obtain’ a certificate of compli- 
|ance on structural and safety re- 
| quirements resulted in the State 
| Police taking action recently 
| against producer-manager, Lincoln 
| Adair, it has been_learned: Adair 
| reportedly has filed an appeal with 
|the State Labor Dept.’s Board of 
|Standards & Appeals, which held 
a hearing in Albany. 

The Board ordered removal of 
old fashioned doors, which moved 
on a track in the converted barn. 
It refused to permit them to be 
kept open, with a padlock, on the 
chance that on a cold night some- 
one might pull off the lock and 
close the doors. 

Due to the lateness of the sea- 
son, the Board of Standards & Ap- 
peals decided against a directive 
of other changes, but emphasized 
that they must be made if the 
Playhouse is to be operated next 
summer. Adair promised to be in 
“full compliance” for 1957, accord- 
ing to state officials. 

The barn, lecated on a former 
estate in the Catskill Mountains 
resort area, was converted into a 
summer theatre seating approxi- 





}mately 250. 


Against Hartford 


+ By HOBE MORRISON 


A whole new situation for New 
York managements of touring 
legit shows has been created by 
the recent upsurge of the Coast 
and the decline of Chicago as a 
summer stand. Other changing 
conditions in the last couple of 
years have included the emerg- 
ence of Washington for hot weath- 
er engagements, the improvement 
of Boston and Philadelphia as reg- 
ular season bookings and _ the 
growth of Dallas for—tezit. 


Although the altered overall 
touring picture is evident on a 
year-around basis, it is most strik- 
ing in summer. The spectacular 
development is the steady growth 
of Los Angeles and San Francisco 
as powerful grossers. Primarily 
due to Edwin Lester’s Civil Light 
Opera setup, with its huge sub- 
scription audiences, these two en- 
| gagements have become just about 
the best in the country. 


The CLO in LA and Frisco pre- 
sent musicals exclusively. How- 
ever, the effect seems to have 
been to make the public conscious 
of legit as a whole, so even straight 
plays tend to do better business 
in the two cities than formerly. 
That is particularly true in Frisco, 
which has had _ record-breaking 
runs of the touring “Teahouse of 
the August Moon” and “Seven 
Year Itch,” and a locally-produced 
edition of “Anniversary Waltz.” 


Lester’s policy for his Civic sub- 
scribers involves his productions 
of musical revivals and a few new 


(Continued on page 58) 


Convicts Play ‘Roberts’ 
In Mass. State Prison; 


Sole Femme a Ringer 


Waipole, Mass., Sept. 25. 


Inmates of the new Massachu- 
setts Correctional Institu ion gave 
their own production of “Mister 
Roberts” in the penitentiary here 
last Friday and Saturday nights 
(21-22). It was the first public 
theatrical performance ever given 
in a Massachusetts prison. 


The Footlights, local little thea- 
tre group, supplied the guidance, 
with John Ryan directing and Rich- 
ard Gilbert handling the se’s.\Jack 
Stein, of the WBZ-TV technical 
Staff, took care of makeup. Head- 
ing the cast were three convicts 
who were on Page One recently 
in the Cherry Hill hostage incident 
in the old Charlestown Prison. 


Joseph A. Flaherty, serving a 
45-vear sentence, played the title 
role. Walter Balben, Alan Locke, 
Joseph Dermady and Fritz Swen- 
son, aS stage manager, were the 
principals. Flaherty, Balben and 
Swenson were involved in the in- 
cident at Cherry Hill. 

Assistant Depu‘y Principal Of- 
|ficers George Dinan and Albert 
Thompson made special arrange- 
ments to help the men put on the 
show. Institutional rules were re- 
laxed a bit, and the convicts were 
permit'ed to invest certain of their 
sleeping time into learning theatre. 
Combined sentences of the 84 men 
in the company totaled more than 
2,000 years. The only femme role 
was played by a “guest actress,” 
Mrs. Ann William§, of the Foot- 
ligh'‘ ers. 

The production was given for 
inmates Friday night and a general 
public audience Saturday night 
(22). Visitors had to be cleared 
through eight heavy doors and 
gates. Admission was by invitation 
only. 


"JOHN YORKE REP OF 
SHUBERTS IN HUB 


John Yorke, a company and 
| general manager for various Broad- 
| way shows ir recent years, has 
| been appointed general manager 
for the Shuberts in Boston. The 
assignment is apparently not offi- 
cially permanent, but Yorke will 
continue in the job indefinitely. 


Leonard Sang, who had been 
handling the g.m. duties for he 
Shuberts in Boston since the re- 
cent resignation of Michael J. 
Kavanagh, has resumed his regu- 
lar duties as house manager of the 
Shubert-operated Royale Theatre, 
ms 3 
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~ Road ‘Chalk’ a Fast Payoff 





‘Co-Producer Edward Choate Rebuts Reviewer's 
No-B.O. Crack; Cites B’way, and London 


* 


New York. 
Editor, VARIETY: 

You have jumped to conclusions 
in respect to the business pros- 
pects of the road tour of “The 
Chalk Garden” Your usually as- 
tute Los Angeles correspondent’s 
review of the opening of the Judith 
Anderson-Gladys Cooper company 
of Enid Bagnold’s play flattered 
the intentions without appreciating 
the high voltage of the play and 
the performance. I suggest he 
drop in a second time and listen 
again to the laughter and applause. 

His scepticism about the boxof- 
fice appeal of the production has 
already been rebutted. The first 


four performances at the 600-seat 


Lobero Theatre, Santa Barbara, 
netted $1,587 profit. The snowball- 
ing business at the Hartford Thea- 
tre, Hollywood, assures a speedy 
payoff (two weeks at most) of the 
cost of putting out the road com- 
pany. With the whole rest of the 
country ahead of us, the commer- 
cial outlook is very, very rosy. 

Regarding the New York pro- 
duction, which never had a losing 
week, it would be running still and 
making money but for a lament- 
able booking situation which closed 
it out long before’ its time at a 
$24,000 gross during Holy Week. 
The play is currently breaking all 
boxoffice records at the Haymarket 
Theatre in London, and Paramount 
will produce a picture. 

Edward Choate. 





(The review of Kap (Mike Kap- 
lan) mentioned the “imposing” 
cast, but commented, “unfortun- 
ately, this play of manners seems 
at best a moderate entry for road 
consumption” and noted that it 
“represented a production loss on 
Broadway, and an almost similar 
fate seems in store for it on the 
road.” 

(As co-producer Choate states, 
“Chalk” grossed over $24,000 for 
its final week on Broadway, follow- 
ing the contra-traditional trend of 
most shows in taking a Holy Week 
spurt. However, it had previously 
ebbed as low as $13,500 and had 
apparently just about run its 
course. 

(Although there was a severe 
theatre shortage at the _ time, 
“Chalk Garden” could not have 
been forced out of the Ethel Barry- 
more Theatre if its gross had not 
fallen below the stop-limit, and 
the Shuberts (who own the house) 
presumably would not have evicted 
it if they had regarded it as prom- 
ising as “Affair of Honor,” which 
they booked into the Barrymore to 
follow it. 

(Choate’s disclosure that the 
touring venture will recoup its in- 
vestment so rapidly is good news 
not only to the backers, but to 
everyone concerned with legit and 
especially the road. Everyone, ob- 
viously, will be pleased if “Chalk” 
continues to be a boxoffice draw 
on tour.—Ed.). 





Robert O’Hearn, who’s doing the 
sets for “Apple Cart,” will ditto 
on “Child of Fortune.” 








Mark Marvin Here To 
Sign Up ‘Boy and Esg’ 


London, Sept. 25. 

Mark Marvin headed for New 
York last weekend to close a deal, 
in association with Broadway pro- 
ducer Roger L. Stevens, for the 
righ‘s to “The Boy and the Egg,” 
by Staniey Mann and Roger Mac- 
Dougall, which he plans to present 
in the West End in the fall. 

Marvin, a former Broadway pro- 
ducer now active in London, will 
be spending a month in New York. 
He has also acquired “Hamlet of 
Stepney Green,” by Bernard Kops, 
for fall presentation here. 





Keith-Prowse (London) 
$2,800,000 Sales in 55 


London, Sept. 25. 

Keith-Prowse, leading British 
ticket agency, set a new record 
last year, with over $2,800,000 in 
sales of seats for theatres and ‘other 
entertainments. That represents an 
increase of 4.1% over the previous 
year and 14.2% over 1953-4. 

K-P chairman Peter E. Cadbury, 
in his report to stockholders, also 
announced record disk sales for 
the year, totalling $5607000. The 
company’s trading profit was over 
$82,000. 





Touring Shows 


(Sept. 24-Oct. 7) 





Apple Cart (tryout) (Maurice Evans)— 
Shubert, New Haven (26-29); Plymouth, 
Boston (1-6). 

Auntie Mame (tryout) (Rosalind Rus- 
sell)—Playhouse. Wiimington (24-29); For- 
rest, Philly (2-6). 

Best House in Naples (tryout) (Katy 
Jurado)—Walnut, Philly (34). 

Boy Friend—=Slackstone, Chi (24-6). 

Chalk Garden (Judith Anderson, Gladys 
Cooper)—Hartford, L.A. (24-6). 

Damn Yankees (2d Co.) (Bobby Clark)— 
Curran, S.F. (24-29); State Fair Aud., 
Dallas (5-6). 

Double in Hearts (tryout)—McCarter, 
— (28-29); National, Washington 
(1-6). 
Happiest Millionaire (trvout) (Walter 
Pidgeon)—Shubert, Philly (27-6). 

Harbor Lights (tryout) (Linda Darnell, 
Robert Alda’—Wilbur, Boston (1-6) (Re- 
viewed in VARIETY, Sept. 19, °56). 

inherit the Wind (Melvyn Douglas)— 
Kiel Aud., St. Louis (24-29); Shubert, 
Cincy (1-6). 

Janus (Joan Bennett, Donald Cook, 
Romney Brem)—Aud., Rochester (27-29); 
Hanna, Cleve. (14). 

Lark (Julie Harris)—Geary, S. F. (24-29); 
Biltmore, L.A. (1-6). 

Lil Abner (tryout)—National, Wash. 
(24-29); Shubert, Boston (1-6) (Reviewed 
in VARIETY, oe » 56). 

Loud Red Patrick (tryout) (Arthur Ken- 
nedy, David Wayne)—Walnut, Philly (24 
29) (Reviewed in VARIETY, Sept. 19, °56). 

No Time for Sergeants (2d Co.)— 
Erlanger, Chi (24-6). 
ata Vie—Royal Alexandra, Toronto 

). 

Pajama Game (2d Co) (Larry Douglas, 
Buser West, Betty O’Neill)—Ford’s Balto. 

Reluctant Debutante (tryout) (Adrianne 
Allen, Wilfrid Hyde White)—Locust, 
Philly (24-6). 

Separate Tables (tryout) (Eric Portman, 
ergata Leighton)—McCarter, Princeton 


Sixth Finger In a Five Finger Glove 
(trvout)—Plymouth, Boston (24-29). 

Teahouse /of the August Moon (Larry 
Parks)—Aud., Pasadena (24-25); Aud., 
Long Beach (26-27); Aud., San Diego 
(28-29, closes). 

Too Late the Phalarope (tryout) (Barry 
Sullivan)—Colonial, Boston (24-6). 

Witness for the Prosecution—Selwyn, 
Chi (24-6). 











THE SALE IS SUBJECT TO 


ACTION NO. 56-72). 





FOR SALE 


THE TOTAL OUTSTANDING STOCK OF 
UNITED BOOKING OFFICE, INC. 


A CORPORATION ENGAGED IN THE BUSINESS OF 
BOOKING LEGITIMATE THEATRES AND ATTRACTIONS. 


STRICTIONS CONTAINED IN A JUDGMENT OF THE 
UNITED STATES DISTRICT COURT, SOUTHERN DISTRICT 
OF NEW YORK, DATED FEBRUARY 17, 1956 (CIVIL 


CONTACT 
ADOLPH LUND AARON LIPPER ~ 
225 W. 44th St. N.Y. 36, N.Y, Of 527 Fifth Ave., N. Y. 17, N. Y. 
PE 6-6700 a MU 2.5780 
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Cincy Strawhat 


=a Continued from page 46 aaa 


dent company, but dropped the 
permanent troupe after about eight 
weeks in favor of package book- 
ings. 











Pitt’s White Barn Drew 60G 
Pittsburg, Sept. 25. 


White Barn Theatre here closed 
the most successful season in its 
nine-year history recently, hitting 
nearly $60,000 with 15 shows. 
Strawhat is and has been since the 
beginning operated by a couple of 
actors, Clay Flagg and Carl Low, 
who started the operation in 1948 
after spending a couple of years af? 
another rustic spot, the Mountain 
Playhouse, Jennerstown, Pa. 

- Finale was “Bus Stop” and could 
have been held over and would 
have been had not Low been signed 
for a role in the Sylvia Sidney- 
Luther Adler “Very Special Baby” 
by Robert Alan Aurthur. Low had 
a featured part in the William Inge 
comedy-drama and couldn’t be re- 
placed in time for the extra 
stanza. Record-holder at White 
Barn was its opener, “Anniversary 
Waltz,” and runner-up trade was 
cone by same play Labor Day 
Week. 

Flagg was forced to decline a 
part in the road company of “No 
Time for Sergeants” because it 
opened in Chicago last Thursday 
and he has to stick around for at 
least a few weeks tying down his 
and Low’s strawhat for the winter. 


Play Abroad 


Under Milk Wood 
London, Sept. 21. 


Henry Sherek presentation of comedy- 
drama in two acts, by Dylan Thomas. 
d 








Stars Donald Houston. Staged by Douglas 
Cleverdon and Edward Burnham; decor, 
Michael Trangmar; lighting, Joe Davis; 
songs, Daniel Jones. At New Theatre, 
London, Sept. 20; 2.50 top. 


re Donald Houston 
COE, Ge: 6:4) seid eode 045 William Squire 
Rosie -Probert ......... Catherine Dolan 
> WE .. .cccceeccess ct Gareth Jones 
Rev. Eli Jenkins .......... T. H. Evans 
Gossamer Beynon ,........ Patricia Mort 


Willy Nilly re re Cliff Gordon 
Mae Rose Cottage......... Margo Jenkins 

* "ager Raymond Llewellyn 
Polly Garter ........... Diana Maddox 
Evans the Death ...... Richard Curnock 





In a capital city which has ac- 
cepted the obstruseness of T. S. 
Eliot and the symbolism of “Wait- 
ing for Godot,” there must surely 
be a warm and responsive audience 
to acclaim Dylan Thomas’ poetry. 
But this laudable and ingenious 
production of “Under Milk Wood” 
carries a substantial operating nut, 
with a cast of 30 filling the 68 
speaking parts. It must, therefore, 
mee questionable prospect to pay 
off. 

Originally written for radio, the 
work has been translated into vis- 
ual entertainment with consider- 
able skill and imagination. The in- 
genuity of the decor is of immense 
help, but the main credit goes to 
Douglas Cleverdon and Edward 
Burnham for the fluent way in 
which they maintain control of the 
large cast, particularly those fill- 
ing minor parts. A production of 
comparable merit and _ sincerity 
would be a worthwhile undertak- 
ing on Broadway. 

In place of the conventional plot, 
“Milk Wood” is a profile of a 
Welsh village, richly etched with 
a series of descriptive and pene- 
trating cameos, and sharpened. by 
the poetic language which the late 
Welsh author used so ey 
Donald Houston, in the outsize role 
of narrator who is on stage con- 
tinuously, is the connecting link in 
this portrayal of village life. 














Musical 
Theatre 
Werkshon 


for the extension in Musical Theatre Techniques, 


He introduces such odd char- 
| acters as the blind Captain Cat who 
| watches the passing scene, the 
leose-living Polly Garter (“she was 
| martyred again last night”), the 
page minister, the post- 
man whose wife unseals all letters 
| before delivery, the schoolmaster 
with murderous intentions towards 
his wife, and many others in sim- 
ilar vein, as well as a group of kids 
who delight in a kissing game to 
words and music. 

Although there’s some uneven- 
ness in the standard of acting, the 
cast leaves an overall impression 
of quality. Led by Houston, whose 
performance shines with sincerity 
and competence, they capture the 
spirit and the atmosphere created 
by the author. ameee the long list 
of players, Diana Maddox and Wil- 
liam Squire stand out. 





Myro. 


—— 


Inside Stuft—Legit 


The figure of 200 theatre parties, said to have been booked for the 
incoming “Auntie Mame,” appears to have been misleading. A display 
ad in the New York dailies Monday (24) listed 79 party dates, including 


14 matinees. 
bookings. 


Presumably the 79 


figure covers all full-house party 


There’s no indication how many partial houses have been 


sold, or even the minimum number of tickets qualifying as a “party.” 
On that basis, the management's statement in a letter to the show's 
backers, that “Mame” has a $500,000 advance sale may have been 


optimistic, or at least premature. 


The display ad in Monday’s papers is understood to have been re- 
quired to clarify the situation resulting from a recent mail order ad in 


the Sunday editions. 
dates. 


The latter splurge mentioned no theatre party 
As a result, there was reportedly confusion when many mail 


orders were received specifying dates previously sold for benefit 


parties. 


EL ————_—_———————_—_—_=—— 


Changing Road Conditions 





shows, some of which are subse- 
quently sent to Broadway and then 
on national tour. They have in- 
cluded “Song of Norway,” ‘Kis- 
met,” “Peter Pan” and the unsuc- 
cessful “Magdelena.” Lester also 
originates and gives initial book- 
ings to road editions of Broadway 
hits, such as “Kiss Me, Kate,” 
“Guys and Dolls” and his sched- 
uled second version of “My Fair 
Lady.” 

In addition, Civic provides lush 
bookings for regular touring mu- 
sicals, such as “South Pacific,” 
“King 
“Silk Stockings,” “Boy Friend” 
and the current “Damn Yankees.” 
The overall effect has been to de- 
velop a new and profitable field 
for legit, especially in the normal- 
ly lean summer period. 


Chicago Gone Fishing 

That has tended to balance the 
progressive slump of Chicago as a 
hot weather booking. 
that Chi has had extended periods 
without a single show during both 
of the last two summers is not 
merely coincidence, but appears to 
be symptomatic of a general de- 
cline of the town over a period of 
about a decade. 

Broadway managements, looking 
wistfully for a return of the b.o. 
tide in Chi, especially to expand 
the available hot weather route, 
hope that the start of a local stock 
company at the Studebaker Thea- 
tre may spark a general revival. 
But that’s only a hope at the mo- 
ment. 

The rise of Washington as a legit 
stand has been a bright develop- 
ment of recent years, stemming 
from the change of management at 
the National Theatre there and the 
reversal of the old racial-discrimi- 
nation policy on admissions. 
Thanks also to modern air-condi- 
tioning, the National is now a de- 
sirable summer booking, but is 
also a sought-after date for tour- 
ing shows at all seasons. 

The improved conditions in Bos- 
ton and Philly, particularly for mu- 
sicals in the latter town, has been 
moderate and without clear cause. 
Same appears to apply to New 
Haven. A fagtor may be the boom 
state of the national economy, 
which has presumably been a basic 
element in the hefty grosses on 
Broadway in the last couple of sea- 
sons. 

Can Baltimore Come Back? 

With a boost from its new guar- 
anteed-subscription plan, _ Balti- 
more stacks up as a more promising 
road booking this season. How- 
ever, the loss of the Erlanger Thea- 
tre eliminates Buffalo as a split- 
week mate for Rochester. Another 
disappointer in recent seasons has 
been Pittsburgh, possibly because 
of the interminable traction strike 
there, and possibly to some extent 
as a result of the shift of legit 
from the old Nixon Theatre to the 
same-named present house. 

St. Louis also seems to have suf- 
fered from a change of theatres. 
According to New York managers 
familiar with situation, the present 
American Theatre is not as well 
located as the same-named former 
house in the downtown section. 

Detroit, theoretically geared to 
the relative state of the motor in- 
dustry,- has been’ surprisingly 
steady in recent seasons, Cleve- 
land is regarded as about holding 
its own. ansas City remains okay 
as a road spot, as does Minneapolis 
(the latter occasionally sharing en- 
gagements with St. Paul), but a 
painful need continues to be some 
adequate in-between stand for 
shows traveling to and from the 
Coast. 

The south has generally tapered 





off as touring territory, but Louis- 


of the professional singer, dancer, actor, com- 


poser, lyricist and writer, beginning Oct. 15. . 


and I,” “Pajama Game,” || 


Continued from page 57 a , 


ville is organizing a local subscrip- 
tion with the intention of attract. 
ing shows and the local theatre 
management in New Orleans has 
been trying to spark New York 
producers to book the town. 

Dallas has become an increasing- 
ly profitable exception in the 
south, principally on the strength 
of its bonanza business during the 
State Fair and the summer musical 
season. 





Stock Review | 





The fact | Sheriff 





A House in the Country 


Stroudsburg, Pa., Sept. 15. 


Rowena Stevens production of melo- 
drama in two acts (six scenes), by Sheri- 
dan Gibney. Staged by John O’Shaugh- 
nessy; setting, ou; lighting, Edward 
Scheff. Features Douglass Montgomery, 
Mary Fickett, Edmon Ryan. At Pocono 
fevecuns. Mountainhome, Pa., Sept. 10, 


Inspector Daniels ......... Ben Yaffee 
Mn (5. Diced ce se tok RS Roland W 
Marsha Lawrence ......... Mary Fickett 
pS ae ee Catherine Gabrielson 
EE GUE nn oc nas ome Edmon Ryan 


Andrew Lawrence. .Douglass Montgomery 





“A House in the Country, by 
screenwriter Sheridan Gibney, is 
a mystery meller about a paranoiac 
murderer who tries to drive his 
wife daffy. The real mystery is 
why she stays with him, 


What could be a key comment on 
the yarn is offered by the maid, 
who observes at one point, “They're 
both nuts.” The play involves a 
successful New York architect who 
buys a country house where he 
keeps his wife incommunicado. She 
sneaks out a letter to a former ad- 
mirer who arrives, pretending he 
wa#just passing by. 

He realizes that the husband is 
dangerous, but then he also goes 
bats and, far from saving the hero- 
ine, seems to complicate her pre- 
dicament. As it paunens, the be- 
havior of practicaily everyone 
seems irrational, although at leost 
some of the audience appeared to 
enjoy the show. 

Douglass Montgomery, too good 
an actor for this sort of thing, does 
all he can for it. Mary Fickett 
seems nervous (not without reason) 
as the beset heroine, and lapses 
into a combination of raspy intona- 
tion and old fashioned histrionics. 
Edmon Ryan contributes a nice 
scene as the old flame, but then 
he too succumbs to the weirdies. 

John O’Shaughnessy’s staging is 
uneven. But then, it would take 
master cutting, rewriting, rehears- 
ing and probably divine interven- 
tion to make “A House in the 
Country” fit for habitation. 

Leco. 











ALLAN 
JONES 


9 ft 
LOU IRWIN, Hollywood, Calif. 








= >—>—*—K——xX—X—_—_—XX_—a———EEEEEES 


Off-Broadway 
THEATRE AVAILABLE 
for Rehearsal or Production 
Immediately 
40 ft. Proscenium Opening 
Call Ci 7-7735 until 5 

















Under the Personal Direction of 
David Alexander — Mary Tarcai 


17 West 67th St., New York 23, N. Y. 


TR 17-7450 
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L.A. List Tapering Of; Hut $13.500 


‘Garden’ $23,800, 


‘Teahouse $23,300 





Los Angeles, Sept. 25. ¢ 


Legit has dipped to a two-house 
Jevel this week and will continue 
at that pace for some time. Busi- 
ness is good, but not door-busting. 

“The Lark,” which opens at the 
Biltmore next Monday ‘1) is the 
only actual legit entry due for 
come time. Huntington Hartford 
has Dunninger and Carmen Amaya 
pooked in to follow the current 
“Chalk Garden,” with no legit ve- 
hicles in sight until the holiday 
neriod. 

: Estimates for Last Week 

Chalk Garden, Huntingion Hart- 
ford (CD) (2d wk) ($4.95; 1,024; 
$31,000) (Judith Anderson, Gladys 
Cooper). Up to over 23.400; pre- 
vious week, $20,200; continues 
through Oct. 13, then resumes 


tour. 

Little Hut, Carthay Circle (C) 
(3d wk) ($3.85; 1,518; $31,000). An- 
other $13,500 session; previous 
week, $13,000; (figures include 
tax); folds next Saturday (29). 

Teahouse of the August Moon, 
Biltmore (C) (2d wk) ($4.40; 1,613; 
$36,000) (Larry Parks). Up to mod- 
erate $23,300 for the second and 
final frame of the return stand; 
previous week, $19,000; house is 
dark this week, with “The Lark” 
opening next Monday (1). 


‘ABNER’ LUSTY $45,300 
BREAKIN WEEK IN D.C. 


Washington, Sept. 25. 

Washingtonians virtually begged 
the National Theatre boxoffice to 
take their money last week. House, 
scaled to a $5.50 top, grossed near- 
ly $45,300 for the opening week of 
“Li'l Abner” in its first break-in 
week. Except for a weak Wednes- 
day matinee, the musical was vir- 
tually a sellout. 

This second and final week, with 
standing room being sold, “Abner” 
business may exceed the capacity 
total of $48,300, in the 1,600-seat 
theatre. 

There has been little advance 
sale for “Double in Hearts,” 
straight comedy due at the Na- 
tional next Monday (1). 








Douglas-‘Inherit’ $18,000, 


the Victoria Theatre in six per- 
formances Wednesday - Saturday 
(19-22). The Melvyn Douglas star- 
| rer had a $4.48 top, one of the 
| stiffest for straight legit here. 

Critic acclaim was strong for 
the show which had a mild ad- 
vance sale, but registered momen- 
_tumn at the boxoffice. “Damn Yan- 
, kees” has a five-day stand set for 
| Oct. 23-27 as the next booking. 

For the previous week, “Inherit” 
| grossed about $18,000 in seven 
| performances, Sept. 11-15, at the 
Moore Theatre, Seattle. 


‘Late’ $11,300 (4), 
‘Glove 76 (5), Hub 


Boston, Sept. 25. 


With three shows on the boards, 
the Hub legit season is off to a fly- 
ing start. “Harbor Lights” opened 
at the Wilbur last night (Mon.), one 
week behind its originally sched- 
uled preem, after Robert Alda had 
a sprained ankle at the final New 
Haven performance. “Lights” is 
in for one week only and reports 
are that the tryout may fold here 
next Saturday (29) without essay- 
ing Broadway. The show drew 
unanimous pans. 

“Too Late the Phalarope” 
nabbed a big okay from the Hub 
critics, who all agreed that it 
needed work. John Stix, the di- 
rector, is reshaping and polishing 
during its two and one-half weeks 
run. The drama opened Thursday 
(20) to a good advance and began 
building toward capacity after the 
reviews were in. 

“Sixth Finger in a Five Finger 











‘Stalag’ Wet $7,300 Ends | 
Best Season at Oakdale | 


Wallingford, Cenn., Sept. 25. 
Oakdale Musical Theatre, despite 
a rainy final week which pulled a 
light $7,300 for “Stalag 17,” fin- 
ished off ifs most successful (third) 
season to date, with a total of 140,- 

000 payees for its 16-week span. 
Grosses showed wide variation, 
running from around $6,000 for a 
week of “Annie Get Your Gun,” to 
a smash $58,000 total on a three- 
week stand of “King and I.” Other 
estimates inelude Can-Can” 
‘$19,500 on 9 shows); “Carousel” 
‘$32,000 for two weeks); “Plain 
and Fancy” ($22,000); “Kismet” 
‘$37,000 for two weeks); “Mr. Rob- 
erts” ($23,500); “Teahouse August 
Moon” ($46,800 for two weeks); 


“Streetcar Named Desire” ($14,- 
00). 


This was the spot’s first year for 
straight plays, with audience re- 
action highly favorable. 


SCHEDULED N. Y. OPENINGS 


‘Theatres indicated if set) 
Loud Red Patrick, Ambassador (10-3). 
Harbor Lights, Playhouse (10-4), 
Sixth Finger, Longacre (10-8). 
Reluctant Debutante, Miller (10-10). 
Too Late Phalarope, Belasco (10-11). 
Double in Hearts, Golden (10-16). 

A la Carte, Booth (10-17). 

Apple Cart, Plymouth (10-18). 
Richard Wi, Winter Garden (10-23). 
Romeo and Juliet, Wint. Gard. (10-24). 
Separate Tables, Music Box (10-25). 
Happiest Millionaire (10-29). 
Macbeth, Winter Garden (10-29). 
Major Barbara, Beck (10-30). 
Auntie Mame, Broadhurst (10-31). 
Sleeping Prince, Coronet (11-1). 
City Center Drama Season (11-7). 
Long Day’s Journey, Hayes (11-7). 
Best House im Naples, Lyceum (11-8). 
Child of Fortune, Royale (11-13). 
Very Special Baby, (11-14). 

Li'l Abner, St. James (11-15). 

Girls of Summer, Longacre (11-19). 
Candide, Beck (11-22). 

Build With One Mand (11-28). 

Bells Are Ringing, Shubert (11-29). 
Uncle Willie (Wk. 12-3). 

H Hunting, Majestic (12-6). 
Everybody Loves Me (wk. 12-9). 

roilus & Cressida, Wint. “Gard. (12-26). 
Small War on Murray Hill (1-2). 
Light @ Penny Candie (1-16). 

Waltz of Toreedors (1-17). 

Our Royal Past (2-1) 

Visit Small Planet, Booth (2-1). 
3 Daughters (wk 2-18). 

Hole In Head (2-27). 

Anna Christie (-5). 


OFF-BROADWAY 


Absalom, Fischer Hall (9-27). 
Arms & Man, Downtown (10-1). 


power mbra (10-2). 
Am a Camera, Actors Playhouse (10-9). 








Thor, With Angelis, B’way Ch. (10-14). 
we Candide, Greenwich Ssown (10-15). 
omedian, ; 


Diary of Scoundrel, Phoenix (11-4). 
hoestring ‘57, Barbizon-Plaza (11-5). 
®0d Woman of Setzvan, Phoenix (12-11). 


Glove,’ new comedy by Scott 
Michel, opened Wednesday (19) 
and fared poorly. 

Next in is “The Apple Cart,” 
with Maurice Evans and Signe 
Hasso, opening Monday (1) at the 
Plymouth for two weeks. “Li’l Ab- 
ner” opens Tuesday (2) at the Shu- 
bert for a three-weeker. 

Estimates for Last Week 


Too Late the Phalarope, Colonial 
(D) (ist wk) ($4.95-$4.40; 1,500; 
$39,950) (Barry Sullivan). Try- 
out opened toe good notices; nabbed 
$11,300 for first four perform- 
ances; continues through Aug. 4, 
then exits for Broadway. 


Sixth Finger in a Five Finger 


Glove, Plymouth (C) (lst wk) 
$3.85-$3.30; 1,200; $29,728). Tryout 
opened to letdown notices, and 


grossed a poor $7,000 for the first 
five performances; appears dubious 
to continue. 


OLD VIC WOW $70,000 
IN BARD 3, MONTREAL 


Montreal, Sept. 25. 


London’s Old Vie company par- 
layed “Romeo and Juliet,” “Mac- 
beth” and “Richard II” into an 
enormous $70,000 gross in seven 
performances last week at the 
Saint Dennis Theatre. That was 
the first stand on the troupe’s 
North American tour. “Romeo” 
played two performances Monday- 
Tuesday (17-18), with “Macbeth” 
dittoing Wednesday-Thursday (19- 
20). “Richard” played three per- 
formances Friday-Saturday (21-22). 

The company began a three- 
week stand at the Royal Alexandra, 
Toronto, last night (Mon.). 


_. Casting 


Renee Rogers, Yale Wexler. 
Happl Millionaire: Joe Bishop, Mark 


en. 

Hatful ef Rain: Mark Richman (suc- 
ceeds Steven McQueen), Teddi Landers 
(succeeds Roxanne). 

My Fair Lady: Bramwell Fietcher (as 
| Regine aMValie sooat 
Vigla Roache). Chele G itis eed 

a Gam e 
Neile Adams) : . rena 


e 4 
Separate Tables: William Podmore 
(replaces Aubrey Mather). 
OFF-BROADWAY 
Arms and the Man: Gordon B. Clarke. 
Madeleine Morka, Sy Travers. 
iceman ometh: J 








Jr.). 
it’s a Funny World (Yiddish): Irving 
oY - Barbara O'Neil, B ly Le 
t rbara e ar’ 2, 
John Kellog, Gerald Hiken, €rika Gippner. 
turareewenny Opera: Mitchell Lear (re- 








| legit diet in years, with no other 


6 Performances, Kaycee 


'shows in offing for the fall. Since | 


Opening road legit proved pass-| legit tryout spot a couple of sea- 
able here last week, with “Inherit | Sons ago, Hartford has had sparse 
the Wind” getting a fair $18,000 at | legit. 
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Pajama’ Sedate $33,400, 
Full Week in Hartford 


Hartford, Sept. 25. 
Touring company of “Pajama 
Game” grossed a fair $33,400 in a 
regular eight-performance stand 
last week at the Bushnell Memo- 
rial here. The musical played to 
a $4.40 top in the 3,277-scat house. 
For this town, it’s the leanest 


the Parsons Theatre folded as a| 


egit 


‘Sats. $33,800, Chi; 
Boy’ $15,300 (6) 


Chicago, Sept. 25. 
Biz perked last week for the two | 
legit offerings which raised the 
curtain on the new season. 
“Witness for the Prosecution” 
berthed at the Harris last night 
(Mon.) for a run, on subscription. 
“Hatful of Rain” is due Oct. 15 at 
the Selwyn. on subscription; “Great 
Sebastions,” Great Northern. Oct. 
22, on subscription, and “Damn 
Yankees,” Shubert, Nov. 2, also on 
subscription. 


Estimates for Last Week 


Boy Friend, Blackstone (lst wk) 
($5.50; 1,450; $40,583). Topped 
$15,300 for first six performances; 
opened last Wednesday to unani- 
mously laudatory notices (Harris, 
News; Kogan, Sun-Times; Raven, 
Tribune, Barzel, American). 

No Time for Sergeants, Erlanger 
(2d wk) ($5; 1,335; $35,495). Over 
$33.800 ‘previous week, $20,900 for 
initial five performances). 


Opened This Week 

Witness for the Prosecution, 
Harris ($4.95; 1,000; $29.347) (Fran- 
cis L. Sullivan, Patricia Jessel). 
Opened last night to unanimously 
favorable reviews (Harris. News; 
Kogan, Sun-Times; Raven, Tribune; 
Dettmer, American). 


Tent ‘Teahouse’ $20,700 
2d Week, Lambertville 


Robert Rapport’s “Teahouse of 
the August Moon” tent package 
grossed nearly $20,700 in seven 
performances last week at the 
Music Circus, Lambertville,, N. J. 
That was a slight drop from the 
previous stanza’s $21,200 at the 
canvastop. 

The comedy continues at the 
tent this week, and folds next 
Sunday (30). 


‘Witness’ 176, M’wkee 


Milwaukee, Sept. 25. 
“Witness for the Prosecution” 
grossed a Satisfactory $17,000 in 
five performances last Wednesday- 
Saturday (19-22) at the Pabst 
Theatre here, 
The courtroom drama is current 
at the Selwyn Theatre, Chicago. 


British Shows 


(Figures denote opening dates) 


LONDON 


Boy Friend, Wyndham’s (12-1-53). 
Caine Mutiny, Lon. Hipp. (6-13-56). 
Chalk Garden, Haymarket (4-11-56). 
Children’s Hour, Arts (9-19-56). 
Doctor in House, Vic. Pal. (7-30-56). 
Dry Rot, Whitehall (8-31-54). 
For Amusement Only, Apollo (6-5-56). 
Hotel Paradiso, Wint. Gard. (5-2-56). 
House by Lake, York’s (5-9-56). 
Kismet, Stoll (4-20-55). 
Likely Tale, Globe (3-22-56). 
Mousetrap, Ambassadors (11-25-52). 
Mr. Bolfry, Aldwych (8-30-56). 
Night of 4th, Westminster (6-29-56). 
No Time Sgts., Her Maj. (8-23-56). 
Pajama Game, Coliseum (10-13-55). 
Plain & Fancy, Drury Lane (1-25.56). 
Piume de ma Tante, Garrick (11-3-55). 
Rainmaker, St. Mart. (5-31-56). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 
River Breeze, Phoenix (9-5-56). 
Romanoff & Juliet, Piccadilly (5-17-56) 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (-5-54). 
Seagull, Saville (8-2-56). 
South Sea Bubble, Lyrie (4-25-56). 
Spider's Web. Savoy (12-14-54). 
Such Is Life, Adelphi (12-14-55). 
Towards Zero, St. James’s (9-4-56). 
Under Milk Wood, New (9-20-56). 
Waltz of Toreadors, Criterion (3-27-56). 
Zero Hours, St. James’s (9-4-56). 
SCHEDULED OPENINGS 
jack ad | Apprentice, New Lind. (10-2). 
Doctor’s Dilemma, Saville (10-4-56). 
Rosalinde Fuller, Arts (10-8-56). 
CLOSED LAST WEEK 
Quare Fellow, Comedy (7-24-56), 























TOURING 
After the Show—Reprise 
Arcadians 
Bed 
Can-Can 


Boviy carte Opera 
o Rot e re 


Gates of Summer 

Giri Called Sadie 

Harmony Close 

- Hot and Cold in All Rooms 
ing and i 


Too Young To Marry 
Triat of Mary Dugan 


Twinkle 


‘the 1,400-se.t Playhouse, having a 





Water Gypsies 
Your Loving Wife 


B'way Building; ‘Wonderful’ $53,900, 
Fanny’ $38,300, Muni 28146, ‘Cat’ 236 
‘Game’ 33146, ‘Night’ 28/46, Match’ 196 


+ 
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Debutante’ $15,900 (4) | 


In New Haven Breakin 


New Haven, Sept. 25. 

Original five-performance run 
of the American preem of “Re- 
luctant Debutante,’ cut to four 
due to cast changes, pulled a fair- 
ish $15,900 last Thursday-Saturday 
(20-22). Top was $4.50 at the 
1,650-seat Shubert Theatre. 

Current week has the breakin of 
Maurice Evans in Shaw’s “Apple 
Cart.” set for tomorrow (Wed.) 
through Saturday (29). House then 
goes dark till the breakin of the 
Judy Holliday musical, “Bells Are 
Ringing,” originally skedded for 
Oct. 13 opening but now shifted to 
Oct. 15-20. “Girls of Summer,” 
starring Shelley Winters, is set for 
Oct. 24-27 breakin. 


‘Lark’ Hot $30,700, 
Yanks $42,700, SF. 


San Francisco, Sept. 25. 

Business for Julie Harris in “The 
Lark” surged ahead in its third 
frame at the Geary last week, but 
the fifth stanza of “Damn Yan- 
kees” at the Curran sagged. “An- 
niversary Waltz,” back at the Al- 
cazar after having recently ended 
a 38-week run, showed little 
strength. 

Estimates for Last Week 


The Lark, Geary (3d wk) ($4.95; 
1,550; $39,000) (Julie Harris). Rous- 
me $30,700; previous week, $29,- 

Damn Yankees, Curran {5th wk) 
($5.40; 1,752; $52,000) ‘(Bobby 
Clark). Down a bit, but still fine 
$42,700; previous week, $49,000. 

Anniversary Waltz, Alcazar (1st 
wk) ($3.85; 1,147; $27,000) (Richard 
Eastham, Marjorie Lord). Fair 
$12,000. 


‘PATRICK’ LOUD $25,200, 
OPENS PHILLY SEASON 


Philadelphia, Sept. 25. 
Despite warm weather and lack 
of air-conditioning, “Loud Red Pat- 
rick” kicked off the stage season 
strongly here last week. Notices 
ranged from highly favorable (Sen- 
senderfer, Bulletin) to more re- 











served approval (Murdock, Inquir- 
er, and Gaghan, News). Heavy 
subscription of Theatre Guild- 


American Theatre Society, plus in- 
terest generated by star names and 
light comedy theme, were factors. 

Theatrical season picks up steam 
this week, with three houses light- 
ed. “Reluctant Debutante,” star- 
ring Adrian Allen and Wilfred 
Hyde White, reopened the Locust 
Street last night (‘Mon.). Walter 
Pidgeon in “My Philadelphia Fa- 
ther,” is due Thursday (27) at the 
Shubert. 

Estimate for Last Week 

Loud Red Patrick, Walnut (C) 
(1st wk) ($4.20; 1,340; $31,000) (Ar- 
thur Kennedy, David Wayne). Irish 
edition of “Life With Father,’ 
found ready-made audience and a 
potent $25,200 gross. 


Gert Berg in ‘Cadillac’ 
Hot $22,800 in Cold Det. 


Detroit, Sept. 25. 

“Solid Gold Cadillac,” starring 
Gertrude Berg, grossed a hot $22,- 
800 at Northland Playhouse de- 
spite 36-degree weather several 
successive nights. Tent theatre pa- 
trons bundled up in blankets and a 
tent-heating contraption was hur- 
— rigged up to moderate the 
chill. 

The breakeven was $13,000 at 





potential capacity of $25,678 at 
a $3.60 top, less discounts. .The 
tent now has completed its first 
season and has announced it will 
reopen with the same star-drama 
policy the last week of June next 
year for a 12-week season. 

The regular ‘egit season gets 
underway next Monday (1) with 
“Great Sebastians,” starring Al- 
fred Lunt and Lynn Fontanne, be- 
ginning a two-week engagement at 
the 2,050-seat Shubert. The 1,482- 
seat Cass will open Oct. 8 with 





“Janus,” starring Joan Bennett, 
Donald Cook and Romney Brent, 
in for a fortnight. | 


Broadway was generally healthy 
last week. Receipts held steady, or 
climbed, for all but one entry 
“Will Success Spoil Rock Hunter.’ 
The only capacity entries were 
“Most Happy Fella” and “My Fair 
Lady.” 

The new shows begin rolling in 
next week with “Loud Red Pat- 
rick” and “Harbor Lights” bow- 
ing respectively on Wednesday. (3) 
and Thursday (4). 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
ere ta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of tax. 


Cat on a Hot Tin Roof, Morosco 
(D) (79th wk; 628; $6.90; 946; $31,- 
000) (Thomas Gomez, Marjorie 
Steele, Alex Nicol). Preyious week, 
$22,000; last week, nearly $23,000. 


Damn Yankees, 46th St. (MC) 
(73d wk; 580; $8.05; 1,297; $50,573) 
(Gwen Verdon). Previous week, 
$49,100; last week, over $50,200. 


Diary of Anne Frank, (Cort) (D) 
(51st wk; 405; $5.75; 1,036; $28,854) 
(Joseph Schildkraut, Susan Stras- 
berg). Previous week, $22,600; last 
week, almost $25,200. 

Fanny, Majestic (MD) (99th wk; 
788; $7.50; 1,625; $62,968) (Law- 
rence Tibbett, Billy Gilbert). Pre- 
vious weck, $31,600 on twofers; last 
week, over $38,300 on twofers. 

Hatful of Rain, Plymouth (D) 
(46th wk; 365; $5.75-$4.60; 1,062; 
$32,700) ‘Vivian Blaine). Previous 
week, $14,700 on _ twofers; last 
week, nearly $16,000 on twofers. 

Inherit the Wind, National (D) 
(62d wk; 494; $5.75-$4.60; 1,162; 
$31,300) (Paul Muni). Previous 
week, around $4,800 on the reopen- 
ing performance; last week, nearly 
$28,500. 

Matchmaker, Royale (C) (42d wk; 


336; $5.75; 1,050; $31,000) (Ruth 
Gordon, Eileen Herlie, Loring 
Smith). Previous week, $15,500; 


last week, over $19,000. 

Middle of the Night, ANTA (D) 
(25th wk; 197; $5.75; 1.185; $39,116) 
(Edward G. Robinson). Previous 
week, $21,800; last week, nearly 


$28,500. 
Most Happy Fella, Imperial (MD) 
(2ist wk; 164; $7.50; 1,427; $57.- 


75). Previous week, $58,400; last 
week, over $58,400. 

Mr. Wonderful, Broadway (MC) 
(27th wk; 212; $7.50-$6.90; 1,900; 
$71,000). Previous week, $43,800; 
last week, over $53,900. 

My Fair Lady, Hellinger (MC) 
(28th wk; 211; $8.05; 1,551; $67,696) 
(Rex Harrison, Julie Andrews). 
Previous week, nearly $68,700; last 
week, same. 

New Faces, Barrymore (R) (15th 
wk; 116; $6.90-$5.75; $38,577). Pre- 
vious week, $26,100; last week, al- 
most $30,400. 

No Time for Sergeants, Alvin (C) 
(49th wk; 388; $5.75-$4.60; 1,331; 
$38,500). Previous week, $38,000; 
last week, almost $38,000. 

Pajama Game, St. James (MC) 
(124th wk; 988; $6.90; 1,615: $52,- 
118) (John Raitt, Julie Wilson). 
Previous week, $32,800; last week, 
over $38,500. 

Will Success Spoil Rock Hunter, 
Shubert (C) (50th wk: 396: $5.75; 
1,453: $41,668) (Jane Kean, Martin 
Gabel). Previous week, $16,900; 
last week, over $13,500. 

Miscellaneous 

Saint Joan, Phoenix (D) (2d wk; 
16; $3.85; 1,150; $25,000). Previous 
week, nearly $24,400 for first eight 
performances; last week, over 
$24,000. 

OFF-BROADWAY 

Camille, Cherry Lane (9-18-56); 
closes next Sunday (30). 

Iceman Cometh, Circle in Square 
5-8-56). 

No Exit, Theatre East (8-14). 

Take a Giant Step, Jan Hus 
(9-25-56). 

Threepenny Opera, de Lys (9- 
20-56). 

Uncle Vanya, 4th St. (1-31-56); 
closes Oct. 14. 

Closed Last Week 

Man of Destiny, Downtown (5- 

21-56). 


British actress Brenda de Banzie 
ts scheduled to arrive in New York 
next month to begin rehearsals in 
“Speaking of Murder,” which 
Courtney Burr and Burgess Mere- 
dith plan to put into rehearsal 
Nov. 5, under Delbert Mann’s di- 
rection. 
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Non-Singing Actors Dim Opera As 


Leinsdorf Regime 


By ROBERT J. LANDRY 


Evic Bentley, a critic, must be 
on the receiving end now that he 
has turned librettist. A man of 
enormous learning (or spell it 
pedantry) and celebrated in the 
town for being highly op:nionated 
(which would hardly disqualify 
him for criticism), he teaches at 
Columbia, writes for the literary 
periodicals, has several play scripts 
circlulating. From such a lofty in- 
tellectual perch he leaps, rather 
than dives, into what may be 
termed the humor of adultery. 

Many of Bentley’s rhymes for 
“Orpheus In the Underworld” ae 
matched polysyllabics. In_ itself, 
this trends toward literacy in lyr- 
ics, the ideal of the past genera- 
tion. But curiously enough the 
echo of many a Bentley saily 
seems to be that simple word 
“bed,” which the professor some- 
how manages to give a most em- 
barrassing sound. Also memor- 
able for insistent sophistication is 
Jupiter’s line, “Oh, when I mar- 
ried, I gave up fornication for 
adultery.” 

In the original French libretto, 
the spoof was upon the morals of 
Napoleon III’s court Here the 
emphasis is upon promiscuity and 
it seems fair to suggest that the 
professor may give promiscuity a 
bad name. 

Not that Bentley’s shafts lack 
wit and humor, or fail to elicit 
giggles and guffaws, but rather 
that too frequently the laugh rides 
just ahead of embarrassment and 
the whole tone veers to vulgarity 
with a college education. The bed- 
prone gods of mythology are amus- 
ing enough for a time. But by the 
third act they are hay-seedy. At 
this point light overa is abandoned 
and hokum reigns unchallenged as 
Hiram Sherman, with splendid 
deadpan, loses his pants, or equiva- 
lent thereof, on the stage. 

It tells much about the present 
tampering with a minor classic of 
rich melody to report that a pair 





Orpheus in the 
Underworld 


Jacques Offenbach’s light opera, with 
new English libretto by Eric Bentley. 
Produced-directed for the N.Y. City Cen- 
tre by Eric Leinsdorf & Leo Kerz. Pre- 
miere, Sept. 20, °56; $3.60 top. 

Conductor, Leinsdorf; choreography, 
Anna Sokolow; costumes, Leo Van Wit- 
sen; choral director, Margaret Hillis. 


Eurydice Seka Sylvia Stah!iman 
CEE «cna ka Wobaned of Jon Crain 
Pluto be 6 whee nV Norman Kelly 
Miss P. Opinion ...... Paula Laurence 
GOED bce Cecdecseues Jacquelynne Moody 
ME kc cb ccecd¥oceqecssus Joshua Hecht 
WOEe cedcdeatenes eeteede Marquita Moll 
BUBMSE wicccevesccsoecse Hiram Sherman 
BMBBR ..ccccoecccesecces Beverly Bower 
SURO... ccccocsecctivess Irene Kramarich 
WIOFOCULY -ccccdcccccesecs Michael Pollock 
PEIMOPVA . cc cccccdee: Mignon Dunn 
John Styx ...cccceee. Richard Humphrey 





of non-singing actors, Hiram Sher- 
man and Paula Laurence, domi- 
nate this modernization. 


Jupiter is a rusty rake who pre- 
sides with amiable kingship over a 
decadent bunch of couch-happy 
celebrities. 

Miss Laurence is the newly an- 
nointed Goddess of Public Opinion 
singing, ‘““Thou Shalt Not Be Found 
Out.” Other performers also give 
the musical comedy accent—Rich- 
ard Humphrey as the junky in 
hell, Michael Pollack with his 
cane-and-top-hat strutting of a 
song by Mercury. 

Leo Van Witsen’s costuming 
proves strangely hodgepodge, part- 


Sherman | 
is superb in his farceuring. His | 


Restages ‘Orpheus 


ly classical, partly fin de siecle, 
partly Gilbert & Sullivan, partly 
symbolic. All of which, with Bent- 
ley’s script, c'ashes with the essen- 
tial delicacy of the Jacques Offen- 
bach score. 

Beyond its intentions the Eric 
Leinsdorf regime succeeds in its 
declared purpose, quote, “We do 
not seek grand opera—either the 
works or the stvle.” Grand opera 
has heen almost totally exourged 
in favor of a show with an operatic 
score, 

How entertaining is that show? 
In the early, promising portions. 
quite entertaining. The stagirs has 
considerable pace and some fresh- 
ness of apnroach, against the fac- 
tors of corfusion already noted. 
Too often, nerhaps, the mus‘e de- 
liberstelv defers to the diction of 
the English Ivrics. But it does rot 
disnarave T.eincdorf’s resnect for 
wore-intelligibility In opera to re- 
mark that on occasion it would 
make little difference if the lines 
were lost, 


Leinsdorf’s innovating policy at 
the City Centre aims not onr'y to re- 
late words to music and to make 
“storv” count. He also plans pi- 
oneerine new overas and a *eneral 
emphasis non restaging old ones. 
Here he will have manv well-wish- 
ers, for the need to restave onera. 
to evre its production arthritis. is 
widelv conceded. The Met itself 
has in recent seasons been exten- 
sively horrowing from the '‘esit- 
imate theatre as the Citv Certre 
now has done in musferirg five 
lag't stacers—_Marcella Cicsnev. T.eon 
Kerz, Michae] Potlack. David Press- 
m2n and Anna Sokolow. 

Unfortunately for its inaucural 
event, there is much too much gah 
in the Rentlev libretto. Great 
hunks of sheer talk overshadow the 
onera as actors run far ahead of 
the singers. The quins are Ameri- 
ean ard Marhottanesaue: the mnu- 
sie is French. Rits that don’t mat- 
ter, like the jailer, and routives 
that consume too much time, like 
the bu7zine bee sone. obscure the 
score ard the ove avthertic gorins 
involved. ramely, the late Mon- 
sieur Offenbach. 


Even now, slashing about 20 min- 
utes of Rentlev’s talk out of the 
scriot might moke this version play 
and seem 50% better. less of a 
slanstick and more of a light overa. 
The score is incredibly rich in 
warming melody and vet gets mere 
backereunding treatment arain and 





carnot bear the comparison. 


Comes now, late in the text for 
a review of an opera, the matter of 
the singing. It is solidly competent 
rather than revutation-enhancing. 
Norman Kelley’s Pluto is as much 
noteble for that Met singers’ disvlay 
of first rate acting as for his voice. 





| Sylvia StahIlman’s legev Furydice | 


is more memorable for her red 
toreodor vants than her soprano 
notes. The role of Venus also 
focusses attention rather more on 
the frame of Marquita Moll (also 
of the Met) than on her throat. 
Joshua Brecht breaks through a 
couple of times with some basso 
punch as Mars, Jacquelynne 
Moody’s Cupid is beguiling and 
Beverly Rower’s Diana well han- 
dled. And so on. 





| easion. Eric Bentley 
| very hard to make it his, but in 
| the end he runs second to Hiram 
| Sherman in losing his pants. 


again for the sake of a wit which | 
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The new Mrs. Rubin 


Mrs. Rubin 


[ 


David Rubin’s Wife To 
Operate Office While 


He Joins Baldwin Piano 


David Rubin, one of the more 
impor ant indie concert managers, 
is taking a post with the Baldwin 
Piano Co., as special artists rep. 
(they were 


married last month) has moved 


over from her former post with 
Civic Concerts and will be the top- 
per at the Rubin office. 


Among the artists handled by 
Rubin are Margaret Harshaw, Met 


diva, Maria Stader, Helen George, 
Ramon Vinay, Met tenor, Giorgio 
Tozzi, upcoming Met basso, Grant 
Johannesen, keyboarder who’s been 
on the Telephone Hour broadcasts 


many times, ’cellist Bernard Green- 


house, Kroll and Claremont string 
quarte’s and others. 


Rubin’s present intention is to 
keep the agency a going concern. 
(nee Vivian Taylor) 
has had extensive experience in 
the long hair trade, having been 
with Community Concerts, which 
she left to join Ward French’s 


short-lived competi ive circuit. She 


later went with Civic, NAC’s coun- 
terpart to Columbia's Community 
setup. 





VIENNA PHILHARMONIC’S 


30-CITY SPEEDWAY 


First American tour of the Vien- 


na Philharmonic, under auspices of 
National Artists Corp. and Civic 
Concert Service Inc., will get un- 
derway Nov. 4 in Washington. Itin- 
erary calls for 29 other ci‘ies in 
the U. S. and Canada to be visited 


in a 31-day period. 


Vienna orch, a top draw of the 
Salzburg Festival since 1877, will 
be under direction of conductors 
Andre Cluytens and Carl Schu- 
richt. Duo will alternate on the 
podium on tour, with Cluytens ba- 
toning the first of two perform- 
ances in Washington. 

Orch, which previously toured 
Europe, the Near East and South 
America, is booked at New York’s 
Carnegie Hall Nov. 7 with Schu- 
richt conducting and again on Dec. 
7 under Cluyten’s baton. Symph 
will also appear in Cleveland Nov. 
10;. Cincinnati, Nov. 13; Chicago, 
Nov. 18; Detroit, Nov. 21; Pitts- 
burgh, Nov. 25; Buffalo, Nov. 26; 
Rochester, Nov. 27; Toron‘o, Nov. 


28; Montreal, Nov. 30; Boston, Dec. 
2: Newark, Dec. 4; Philadelphia, 


Dec. 6, and Hartford, Dec. 8. 





GOULD DRAWS BIG SALE 





Mt. Lebanon Sellout Prompts Live 
Radio Pickup 





Pittsburgh, Sept. 25. 

With the event a sellout now.for 
some time, and demand for tickets 
phenomenal, Music for Mt. Leb- 
anon, which presents an annual 
series locally, has agreed to a 
broadcast live by KQV of the 
Glenn Gould-Pittsburgh Symphony 


|concert from the Mt. Lebanan au- 


ditorium here Wednesday night, 
Oct. 10. Symphony will be con- 
ducted by William Steinberg and 
this appearance precedes opening 
cf its regular season here by near- 
ly two weeks. 

On strength of the booking of 
Gould, Canadian pianist, Mt. 
Lebanon group’s entire series went 
clean several months ago. It’s 
moving to a bigger music hall this 


Plainly it is not a singers’ oc-| year to accommodate the demand. 
has tried| Necessary arrangements for the 


broadcast were worked out by John 
Gibbs, KQV program director, and 


| Fay Olmsted, head of Mt. Lebanon 
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AND HIS NEW MUSIC 
COMPLETELY SOLD OUT 


Opening Worcester, Mass., Oct. Ist 


Closing New York City 


London FFRR Recordings 


Management: COLUMBIA ARTISTS MGT. 


Personal Direction: COPPICUS, SCHANG & BROWN 
Street, New York 19, N. Y. 





113 West 57t 








MERICAN TOUR 


OVANI 


(Carnegie Hall) Dec. 9th 
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enterprise, with representatives of 


————— | Gould, the orchestra and the mu- 


sicians union. 





Modern Operas Stay 


’ Vienna, Sept. 25. 

Postwar tradition of the Salzburg 
festival in introducing a modern 
opera every year will be main- 
tained by its musical director, Her- 
bert von Karajan. He’s currently 
aiming to present the first per- 
formance of Paul Hindemith’s new 
opera at the 1957 fest. Opera cen- 
ters on the German astronomer, 
Kepler. 


Hindemith hasn’t as yet com- 
pleted work on the opera which is 
based on his own libretto. Parts 
of the opera were presented in the 
form of an operatic symphony at 
Salzburg years ago. 

Karajan also is negotiating with 
Carl Orff for the presentation of 
the latter’s Oedipus opera and is 
hoping also to present Samuel Bar- 





| 
| 


ber’s new opus, “Vanissa.” 


[FOLLOW-UP 
FHFHoeos 


“Napoui,” from the Italian city 

of the same name, is another of 
the crowd romps devised by Au- 
gust Bournonville, the hardy pre- 
siding intelligence of the Royal 
Danish Ballet for 47 years, 1830 to 
1877. The valiant visitors from 
Copenhagen offered the work as the 
second of their New York “pre- 
mieres” (18) and it proved to be 
dancing in the public square with 
a vengeance. A rainbow of vivid 
costumes and scenery, the balict 
tells a simple saga of a fisherman 
who loses his sweetheart to the 
sea, gets her back from the evil 
spirits in the Blue Grotto of Capri 
and then celebra‘es the rescue be- 
fore a hillside shrine to the Ma- 
donna. 
Bournonville’s—and the Dane’s 
—penchant for stage props again 
shows. A boat floats downstage 
into the grotto. The hero comes 
armed with a magical priest’s cru- 
cifix which routs the evil ones of 
the sea cave. The heroine has two 
magic changes of costume, one 
from peasant to water nymph, an- 
other water nymph back to peas- 
ant, right before the audience’s 
eyes. In the final outburst of hoof- 
ing the dancers work with gar- 
lands, pikestaffs and a vintner’s 
cart in an overwhelming crescendo 
of sheer movement, maneuver and 
massed manpower which may well 
provoke some _ pensive _ after 
thoughts In Leon Leonidoff at the 
Radio City Music Hall. 


“Napoli” was first mounted in 
1842 and the official statistic num- 
bers the Manhattan performance 
as the 400th rendering of the work 
in 114 years. A pencil will con- 
vert that into three times a year 
for a long, long time. Which in- 
dicates how fond the Danes are of 
“Napoli.” Americans may be less 
fond, for the plot is a long time 
developing and there is a super- 
abundance of stage business that is 
merely “busy” by today’s stand- 
ards. Still, the Danes have a way 
of pole-vaulting high and clear of 
mere dated choreography and in- 
fusing such proceedings with so 
much grace, enthusiasm and amuse- 
ment that the stage direction is 
quaint even when, or perhaps be- 
cause, it creaks a bit, like some of 
the fixed business in Gilbert & Sul- 
livan. Land. 





“Dream Pictures” which was the 
Wednesday (19) bill may go into 
the record as the closest thing to 
a flop of the Danes’ repertory in 
Gotham. Although done with fine 
skill and characteristic attention 
to detail, it was too locally native 
to Copenhagen for successful ex- 
port, 

A commatte of 10 sequences 
dreamed by the composer, H. C. 
Lumbye, the ballet is by Emilie 
Walbom. It provides a_ spring- 
board for some brilliant solo and 
ensemble work, but on the-whole 
lacks excitement and cohesion and 
looks at times like nothing more 
than an extremely well-executed 
cinema theatre interlude. 

The music is inconsequential to 
American ears and some of the in- 
dividual scenes, set against the 
background of the famed Tivoli 
Gardens in Copenhagen, become 
almost tedious via sameness and 
lack of imagination. 

Among the more charming se- 
quences are Kroll’s Ball Tunes, 
danced by Margrethe Schanne, 
Borge Ralov and Niels Bjorn Lar- 
sen; again the delightful Miss 
Schanne in the Columbine Polka- 
Mazurka; and the For Old and 
Young stance, which displays a 
whimsical sense of humor. It’s 
danced with spirit by a group of 
12. “Dream Pictures” is a great 
favorite in Denmark but did not 
establish its importance for the 
American tour, particularly not in 
discriminating New York. Hift. | 


“Whims of Cupid,” a one-act 
comique by Vincenzo Galeotii, the 
first ballet dancer ever to be 
knighted, proved a droll curtain- 
raiser and a fairly amazing mu- 
seum piece, both, for the Saturady 
evening (22) gala. Museum facet de- 
veloped from this having been pre- 
sented first in 1786 so that it is 
the oldest ballet of any kind still 
in active repertory. Cupid is im- 
personated by one of the com- 
pany’s attractive 10-year olds, Lise 
la Cour-Manslev. Before her, in 
a garden, perform a series of 
couples—Tyrolean, Grecian, Nor- 
wegian, French, Danish, Negro, a 
Quaker (sic) pair and two aging 
rheumatics. Last-named, respec- 
tively Britta Cornelius-Knudsen 
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Landsy and Arne Melchert are 
especially amusing. 


Once more the Royal Danes 
demonstrate their emphasis upon 
characterization and personal re. 
latedness within the story frame 
At the finale all of the dancers 
are blindfolded and churned to- 
gether, with truly funny matching 
(Quaker lady and Greek god, for 
example) for a hearty, not to say 
rowdy. uproar. 


Part of the fascination inherent 
in the Manhattan visit of the 
Copenhagen company has derived 
from the sense of variety and con. 
trast they provide to other com- 
panies—American, British, French. 
This is preeminently visible in the 
approach to choreography, the 
many whirligigs, the crowded vil- 
lage scenes and the downricht 
stamina exhibited. The visitors 
themseives make the point, and a 
good one, that their “Coppelia” 
(with the delicious music of Leo 
Delibes) is a natural illustration 
of how Danish ballet differs from 
Russian. Indeed, in nearly every- 
thing they do the Danes are 
wholly unique in flavor and ac- 
cent. 
It could be argued that “Cop- 
pelia” is the company’s most im- 
pactful show piece. This three- 
acter abounds in mazurkas, pas de 
deux, czardas and jigs. The girls 
and men are sumptuously gotten up 
in Hungarian attire against which 
the familiar dol!-comes-to-life bal- 
let situation is played out. The 
scene inside the doll-maker’s shop 
is a triumph of stagecraft. The 
figures and the props (part of the 
30 tons of scenery and parapher- 
nalia which it will be the duty of 
advance field marshal Humphrey 
Doulens of Columbia Concerts to 
get trucked around the U. S.) are 
worked for masterly illusion and 
plot value. New York imitations 
of this doll shop situation shrivel 
in memory in the presence of the 
balletmastership here exhibited. 
Inge Sand as Swanilda came as 
near to “stealing” the first week 
in New York as any one dancer 
could under the curb. upon ail 
members not to dance for ap- 
plause or for personal glory. In 
Coppelia” she is almost inces- 
santly dancing or acting out the 
story. She is repeatedly up on 
her toes and displaying that neat- 
ness of slipper work which shines 
through the Danes’ ensemble. Coy, 
mischievous, alarmed, resource- 
ful, faultlessly active throughout, 
Miss Sand’s versatility, techniques 
(plural) and endurance add up to 
a tour de force—but she never 
takes a solo curtain call! Land. 


DORATI’S CANTATA AS 
MINNEAPOLIS ITEM 


Minneapolis, Sept. 25. 

Eleven guest artists, including 
three conductors, have been en- 
gaged for the forthcoming Min- 
neapolis Symphony orchestra sea- 
son which opens Oct. 26. 

Canadian-born violinist Berl 
Senofsky will be the first of the 
guest artists, appearing Nov. 3. 
Others will comprise ballet star 
Vera Zorina as narrator and 
dancer for the Twin Cities’ first 
performance of Stravinsky's “Per- 
sephone”; pianists Rudolf Fir- 
kushy, Clifford Curzon, Artur Ru- 
binstein and Maria Tipo; violinists 
Nathan Milstein and Zino Frean- 
cescotti, and conductors Pierre 
Monteux, George Szell of the 
Cleveland orchestra and Fernando 
Previtali. 

One of the season’s high points 
will be the world premiere of & 
new dramatic cantata, “The Way 
of the “World,” by Antak Dorati, 
Minneapolis Symphony orchestra 
conductor. Two choral works, 
Verdi’s Requiem and “Perse- 
phone,” will be on tap, with special 
choral grousp. 
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Scripps-Howard Shifts 


Frank R. Ford, editor of Scripps- 
Howard’s San Francisco News since 
1951, left Frisco last week to begin 
new duties as editor of the Scripps- 
Howard Newspaper Alliance’s 
Washington office, under editor-in- 
chief Walker Stone. 

Continuing as executive editor, 
and promoted to the editor’s posi- 
tion on the masthead, is Albert M. 
Colegrove, while Lee B. Wood, ex- 
ecutive editor of Scripps-Howard’s 
New York World-Telegram and 
Sun is at the afternoon daily tem- 
porarily in an advisory capacity. 

New city editor is Harry Press, 
moved up from assistant city edi- 
tor, while ex-city editor Robert 
(Pete) Lee has been made editor 
of the editorial page. Wilbur 
Burkhardt is new assistant city 
editor. 





Rose’s Series On Soviet Show Biz 

Billy Rose, who just recently 
made a tour as Moscow’s guest to 
observe Soviet entertainment, has 
written a series on what he saw 
to start Sept. 30 in the N.Y. Sunday 
Mirror. 

Series will start in the Sunday 
Mirror and continue in the Daily 
Mirror for one week. 





Consolidating Doubleday 


Effective Oct. 1 all of Double- 
day’s publishing activities are be- 
ing consolidated into one editorial 
department under Ken McCor- 
mick, as editor-in-chief; John T. 
Sargent business manager of the 
combined operations; John Gregg, 
trade sales director; Fred Murray, 
sales manager; Sam Vaughan, ad 
manager; Ed Stoddard, sales pro- 
motion manager; Pyke Johnston 
Jr., publicity manager, Louise 
Thomas is director of publication 
relations; Helen Crosby her assist- 
ant, Janet Glennon does radio-tv 
tieups (an important segment now- 
adays in book merchandising) and 
Louann Gaedert is p.a. on chil- 
dren’s books. 

Doubleday will continue its sun- 
dry prints: the parent name, Gar- 
den City Books, Hanover House, 
Anchor Books, Image Books, Gar- 
den City Juveniles and Doubleday 
Junior Books but, instead of in- 
dividual pub-ad and _ editorial 
heads, all are now consolidated. 

As part of the change, the com- 
bined sales forces of 22 men will 
be supplemented by 11 new sales- 
men and thus Doubleday will have 
at least one man resident in every 
key city to service his territory 
and expedite maximum service 
through this local focal point. 





Boston Post’s Non-Payoffs 


John Fox, former publisher of 
the Boston Post, was ordered held 
for the grand jury Friday (21) on 
800 complaints alleging nonpay- 
ment of wages to Post employees. 
Fox*appeared before Judge Jacob 
Lewiton in Boston Municipal Court 
on a continuance with his new 
counsel, former Assistant US At- 
torney Edward D. Hassan. Judge 
Lewiton declined jurisdiction and 
referred the case to the grand jury. 


Fox was allowed to go on his per- 
sonal recognizance. Meanwhile in 
Federal court, two additional ap- 
peals were filed from an order of 
Federal Judge C. Sweeney in per- 
mitting the three court-appointed 
trustees of the Boston Post to bor- 
row $500,000. They were by John 
S. Bottomly, who sought at one 
time to purchase the paper, and 
Intertype Corp., New York. Sept. 
21 was the deadline for filing. 
There are now five appeals. 





Leader’s New Post 

Henry J. Leader, 47, who served 
with the Albany office of Associ- 
ated Press for 14 years as state 
editor and legislative correspond- 
ent and who joined the Wash- 
ington bureau of the Gannett News 
Service last April, has been named 
editor of that chain’s Plainfield, 
(N. J.) Courier News. Publisher is 
Chauncey F. Stout. 

Leader succeeds managing edi- 
tor Paul E. Smith, who suffered 
serious injuries in an automobile 
accident three years ago and has 
not yet fully recovered. 





Ottawa Citizen Promotions 


The Ottawa Citizen has promoted 
its parliamentary correspondent 
Frank Swanson to associate editor 
———————_—— 
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in charge of the editorial page, and 
Gregor Guthrie, reporter, to pro- 
motion manager. Swanson is w.k. 
on Canadian television and radio 
as special news commentator and 
on tv panel show “Press Confer- 
ence.” . . 

Guthrie, former president of the 
Ottawa Press Club and one-time 
Ottawa Journal newsman, spent 
last year in Kashmir with a mili- 
tary observer group. 





Fractured English 


Struggle to raise the low Dutch 
dialect that became the English 
language goes on, with one group 
trying to mess it up still further 
and another bunch trying to sim- 
plify it. Howard L. Chase under 
the imprint of Prentice-Hall has 
released “Anguish Languish” 
($1.95) which attempts to prove 
that spoken English is mostly syn- 
thetic rubber. A housewife enjoy- 
ing television comes out just as 
well as “horse waif enjoin toil- 
evasion.” Fairy tales like Little 
Red Riding Hood and Goldilocks 
and the Three Bears can be under- 
stood in certain areas if pro- 
nounced Ladle Rat Rotten Hut and 
Guilty Looks Enter Tree Beers. 
Old Mother Hubbard comes out 
just as well as Oiled Murder Har- 
bored, It’s amasing stuff but it 
a be read aloud to be enjoyed 

st. 


Working the other side of the 
street, Holt has come out with a 
timely vol called “Do I Make Myself 
Clear?” Written by Arthur T. Had- 
ley and illustrated 7 Jim Berry- 
man it makes it possible for voters 
to understand what politicians are 
talking about. For _ instance, 
“There is nothing in my private 
life that I am.ashamed of, but will 
the voters understand political 
reality?” translates into, “I was 
caught taking $10,000 once as a 
judge.” Should a candidate de- 
clare, “This has been one of the 
dirtiest campaigns in the history of 
America. No tactic has been too 
vile, low or underhanded, repre- 
hensible or foul for my opponent 
to sink to,” boils down in Hadley 
English to “I am Iosing badly.” 
Fverybody gets it, even the press. 
Fun. Scul. 





Hobnobbing With Hobgoblins 


N.Y. Daily News columnist Dan- 
ton Walker, who has long had a 
personal ghost story revolving 
around the _ pre-Revolutionary 
house he owns up the Hudson, has 
put together in book form an an- 
thology of “Spooks DeLuxe,” 
which Franklin Watts will publish 
this fall. 

Guthrie McClintic, Burl Ives, 
Mae West, Stuart Cloete, Wil- 
liam Sloane, Russell Patterson, Mrs. 
Raymond Massey, Carleton Alsop 
and Beatrice Lillie are’among other 
VIPs with supernatural experi- 
ences, 





Paul Eriksson to Taplinger 


Paul S. Eriksson has resigned 
as publicity director of G. P. Put- 
nam’s Sons and its affiliated com- 
panies, Coward-McCann and John 
Day, to join the Dick Taplinger 
public relations outfit. Naomi 
Thompson shifts over from Har- 
pers to succeed him. 

Since Taplinger’s flackery spe- 
cializes in book publicity, Eriks- 
son’s contacts with the publishing 
business will not be too remote. 





Bob Russell Vice Sullivan 


For the first time in some 20 
years Ed Sullivan omitted emcee- 
ing the N. Y. Daily News’ annual 
Harvest Moon Ball at Madison 
Square Garden, because of illness. 
Bob Russell, who paces the Miss 
Universe and kindred contests, did 
a highly creditable job as substi- 
tute last week. 

The 22d annual event, as with 
all predecessors, is for benefit of 
the News Welfare Assn. Inc. Also 
per usual, with Theatre Authority 
approval, guesters appear between 
contests. Eydie Gorme, Harvey 
Stone, Augie & Margo, The Plat- 
ters, Steve Lawrence and The 
Bruxellos did their stuff; holdover 
maestros were Noro Morales and 
Ray Bloch. Switch this year was 
a Rock ’n’ Roll category, instead 
of a Jitterbug contest. The win- 
ners did their stuff on Sullivan’s 
CBS-TVer (with Sullivan back) 
the ensuing Sunday. Per usual, 
also, the Garden was a sellout and, 
as always, a well run. event with 
much natural fun which ‘is the key 
to this annual shindig. Abel. 





Gammon’s Findings 


Religious writer and lecturer Ro- 
land Gammon returned Sept. 23 
from Russia where he led a group 
of 24 Amercians on the first inter- 
faith tour of the Soviet Union, The, 





party of Protestants, Catholics and 
Jews from 16 states travelled 6,000 
miles in Russia, visiting churches 
and synagogues, farms and factor- 
ies, theatre and schools. Whether 
meeting Metropolitan Nikolai of 
the Orthodox Church or applaud- 
ing balierina Galina Ulanova or 
just chatting with curious citizens 
on the street corners, they were 


impressed by the simple friendli- , 


ness of the people. 


Summarizes Gammon: “The 
warm welcome given us every- 
where from Moscow to the Black 
Sea really surprised us. As much 
as winning the Olympics or top- 
ping their production goals, the 
ordinary every day farmer, worker, 
teacher and homemaker wants to 
be friends with Americans.” 





Earl Wilson’s ‘Showgir!s’ 

The N. Y. Post’s syndicated col- 
umnist, Earl Wélson, together with 
photog Gary Wagner, have au- 
thored a 64-page one-timer, Earl 
Wilson’s Album of Showgirls. Skye 
Publishing Co., headed by Arthur 
Bernhard anda Alan Sills, are the 
publishers. 

Mag has a generous amount of 
cheesecake with some of the w.k. 
figures in the international theat- 
rical circuits including Anita Ek- 
berg, the inevitable Jayne Mans- 
field, the Italian beauts, babes from 
the Latin Quarter and Copacabana 
(both N. Y.), and forms from 
France, Hollywood, Iron Curtain 
countries and the Minsky sector. 





Blasts Church Pressures 


John Fischer, Harper’s Magazine 
editor-in-chief, joined in battle 
with the National Organization for 
Decent Literature in the mag’s 
October issue, saying in effect that 
the outfit is denying readers a 
“free choice” in books they buy. 
He said that the Catholic org’s 
“chief method is to put pressure on 
newsdealers, drugstores and book- 
sellers, to force them to remove 
from their stocks every item on 
the NODL blacklist.” 


NODL nixes such as_ Ernest 
Hemingway, William Faulkner, 
John Dos Passos, George Orw21l, 
John O’Hara, Emile Zola, Arthur 
Koestler and Joyce Cary, accord- 
ing to Fischer’s piece. Fischer 
called the NODL campaign “a 
shocking attack on the rights of 
their fellow citizens” and a, defi- 
ance of “warnings of some of their 
Church’s most respected teachers 
and theologians.” (Chi outfit is 
headed by the Very Reverend Mon- 
signor Thomas Fitzgerald.) 


Fischer alleges that the org, 
“acting from deeply religious im- 
pulses” but in an “un-American 
activity as flagrant as anything the 
Communist Party ever attempted 
—and very similar to Communist 
tactics,” has enlisted local police 
to “threaten booksellers who are 
slow to ‘cooperate.’ ” 
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Rosina Aston Rodriguez Orc 


ye) 5 O'Clock 
Chet Diy 

Frank Verne Sharon Knight 
Herkie Styles Al Golden 


Janie Stone 


Tommy Raft 
Cortez Orch 


Parisian Rev 


HAVANA 
Sans Souci Tropicana 
Carmen Torres Gloria & Rolando 


S Suarez: Org 
A Romeu Org 
Pepe Biondi 
Tito Hernandez 
Armanda Roblan 
Carlos Faxa 


D’Aida Q 


Bergaza & Tarraza 
Sonia Calero 
Victor Alvarez 
Ortega Orc 


Nacional Lago Sisters 
Helene Aimee Rafi Munoz 
Bob McFadden Montmartre 


Martica Rams 
Ray Carson 
W. Reyes Ore 


Katyna Ranieri 
Fajardo Orc 
Casino Playa Orc 


RENO 


Mardi Gras Lounge | King Sis 








. Skylets 
Marty Reach Ore Kd Fitzpatrick Orc 
Russo Bros. Riverside 
Penthouse 4 De Castro Sis 
Mapes Skyroom Starlets 


Buddy Lester Bill Clifford Orc 


LAKE TAHOE 
Harrah’s Ciub j Marshall & Farrell 
Peggy King Will Osborne Orc 
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Queen’s Curiosity 
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capable of inciting youngsters to 
riot and fight, then quite obvious- 
ly it is bad,” while Dr. J. Macalis- 
ter Brew, femme director of educa- 
tion of girls’ clubs, defends the 
vogue as a natural and healthy de- 
velopment, compared with the 
Black Bottom of the 20’s. She be- 
lieves the disorders are caused by 
young hoodlums deliberately bent 
on making trouble. In the Mid- 
lands, a woman councillor is asking 
the local council to sponsor rock 
’n’ roll] dances in their civic hall. 




















SCULLY’S SCRAPBOOK 


+ By Frank Scully 


Phoenix, Ariz., Sept. 25. 
Long before Phoenix has bus stops, rodeos, Marilyn Monroe or Don 
Murray, Prescott was the Arizona capital of cowboys. Thirty-five years 
| ago they used to run rodeos as long there as national conventions do 
now. Prescott rated third to Pendleton and Calgary in staging these 
western whoopadoops. 


Tom Mix came from around Prescott, and he too showed his stuff 
on Tony. This was long before the canyon crooners under Gene Autry 
moved into Madison Square Garden. By now these shows have gone 
around the world. In fact, in Victorville I ran into a trick roper who 
toyred with a rodeo as far as Marseilles. Her name was Jeanne God- 
shall, a granddaughter of Max Ihmsen, who started the L.A. Examiner, 
I knew her as a little girl and she has grown into a stunning beauty. 


But Arizona is still tops in outdoor rodeos. They have amateur 
rodeos every week in some town or other. I saw one in Yuma a few 
weeks ago. This was in the heat of summer and the show was staged 
at night under lights. 


Yuma is the town where a coyote was chasing a rabbit and it was 
so hot both were walking. But today the town has the swankiest air- 
conditioned motel you'll find anywhere It’s called the Stardust, and 
two guys can bunk there in full-sized twin beds for $8 a night. The 
place has a big pool, tv and other luxuries that are strictly from Hilton. 

In the last few years a new town has been built about a mile south 
of the oldie where the old adobe jail was. Horse-thieves awaiting trial 
there in the old days just boiled away. Judges tried the carcasses and 
sentenced the skeletons to hang. But today it’s quite a town, thanks 
most to a jet-testing field a few miles to the north. The Air Force 
demands the best and that’s why the Stardust was built. I hope Hoagy 
Carmichael has a piece of it. 

In Phoenix George Gobel has a huge chunk of the newest block 
square motel, called the Sahara. He’s in it with Del Webb, part-owner 
of the Yankees. Phoenix now has a population of 300,000 inside the 
city limits and a half million in the metropolitan area. 

Each spring the Phoenix Jaycees stage a world’s championship rodeo, 
This competes with the Cactus League for the entertainment dollar. 
The Cactus Leage is composed of the New York Giants, Baltimore 
Orioles, Cleveland Indians and Chicago Cubs. Forty years ago, when 
Phoenix had a pop. of 30,000, you couldn’t get a bigleague team to 
stop there long enough to fill their waterbags, but they sure like the 
Salt River Valley now. 

When I first wintered in Phoenix in 1920 the most widely circulated 
paper was the Arizona Republican. Since that time it has changed its 
name to the Arizona Republic. Arizona never was a republic, but 
with Demos running the state most of the time, the publishers thuoght 
it smarter to drop a few letters from the old masthead. As Phoenix 
is a sharp carbon copy of L.A., so are its papers a reflection of the 
coastal Times and Examiner. 

Check Your Guns With Cashier 

Picture houses cater to old western memories. Among them are 
houses named Mesa, Rancho, Pioneer, Sands, Silver Dollar, Rodeo, 
Roundup Indian, Saguaro, Peso, Apache, Palms, Kiva, Mustang and of 
course, the inevitable Paramounts, Foxes, Rialtos, Orpheums, States 
and Strands. Ozoners naturally outnumber hardtops and in an area 
where people seem to be piling in as if 1849 were coming up instead 
of being a cenutry behind, exhibbers are not crying too much about 
poor biz. 

The town’s outstanding legit house is the Sombrero. It has been 
absorbing road companies for years. Set in a swank part of town where 
the public library takes in a full square block, it has a sure-seater fol- 
lowing and has been okay for years. Papers give legit generous play, 
more so than pix, though of course any Gallup boy could count the pic- 
ture public and see it outnumbered live drama addicts 100 to 1. Pic- 
ture houses as far north as Williams, Flagstaff and Kingman advertise 
in Phoenix papers, which is like listing Saranac attractions in the 
N. Y. Times. 

The Kiva and the Roundup are in Scottsdale, a deluxe faubourg of 
Phoenix. Dudes have made the town more western than Tombstone 
ever was. To be caught in the Lulu Belle, an excellent eatery, in a 
gray flannel suit, for instance, is to receive a look that could kill, for 
Scottsdale prides itself as “the west’s most western town.” Everybody 
has horses in Scottsdale—horses and Cads. 

With the galloping increase of population older towns are catching 
the overflow. Chief of these is Wickenburg, 50 miles north of Phoenix. 
Main picture house here is the Saguaro, which is the name of that 
giant cactus so characteristic of the Arizona desert. George Brown, 
formerly chief of Par’s publicity in Hollywood, had a dude ranch on 
the outskirts of Wickenburg.. He tried Palm Springs, did weil there 
and with the profits bought a bigger ranch in Arizona. 

Dudes Are Where The Gold Is 

All this was mining and cattle country and much of it still is in them 
thar hills. Oldtimers say, “Gold is where you find it, even if it’s in 
the pockets of dudes.” Oddly, though this is all make-believe, westerns 
are as popular in the west as they are in the more congested areas. 

Now and then an authentic western touch gets the banner head- 
lines. When I was there recently a javelina hunter (wild pigs) found 
a dead man in the Superstition mountains. His right hand clutched 
a gun. The poor slow-shooting tenderfoot proved to be a guy from 
Brooklyn named Marty Zywotko. The same day eight vicious Brahma 
bulls got on the loose and chased people to the trees before four of 
the bulls were killed and the others were captured. These animals 
are champs at throwing riders in rodeos. 

When I first landed in Phoenix in 1919 George Wobbly Paul Hunt 
was the governor. He had been elected seven times. He was a short, 
fat man with a weeping walrus mustache. Instead of a 10-gallon hat 
he wore a cap. I traveled the whole state in his cerebral company, for 
he was a learned Virginian.. 

He got tired of life among gubernatorial goobers and took a diploma- 
tic post in Siam for a change. But he warned his rivals if they don't 
run the state right in his absence he’d come back and take the job away 
from them again. He did too. . 

Once while riding north to the Grand Canyon he stopped to talk to 
a guy manicuring the highway near Ash Fork. Worker turned out to be 
an old boxer who had fallen on evil ways, had done a rap in the state 
pen and had been given a job by the governor in the state highway 
department. (Hunt was the father of prison reform). Hunt asked would 
he like to take a ride with us to the Grand Canyon? The ex-pug said 
sure. Hunt took out an embossed piece of gubernatorial stationery, 








+ wrote he was taking the worker north for two days and had it tacked 


to a sho -el. ’ 

At the Grand Canyon El Tovar Hotel, the headwaiter wouldn’t let the 
working stiff in the dining room without a jacket. The staff put an 
alpaca coat on him. It was sized too large. It made him feel ridiculous. 

When we came down for breakfast the next morning the staffers were 
lined up with the coat again. “Getaway, getaway!” the roadmender 
growled. Three Jap bellhops tried to force the coat on him. He bopped 
them to the floor so fast you would have thought he was Dempsey. He 
went to breakfast unencumbered. 

The governor laughed louder than Jimmy Starr. “Did you ever read 
‘Cashel Byron’s Profession?’” Hunt asked. The boxer said he didn’t 
have time to read even The Ring anymore. “You'd be wonderful in the 
part,” Hunt added. 

We returned him to his roadside shovel and waved him goodbye. 
“He’s still a hurt and lonely man,” said the governor. “Prisons never 





helped anybody.” ‘j 
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VARIETY 





Broadway 


Jack Wrather and his actress- 
wife, Bonita Granville, off to Eu- 
_rope today (Wed.) on the Queen 

Elizabeth. 

Dennis Hoey, writer-actor, and 
actress Margaret Stewart returned 
from Europe yesterday (Tues.) on 
the Queen Elizabeth. 

William Brandt, who left Doc- 
tors’ Hospital Monday (24) after a 
general checkup, due back at his 
office within a few days. 

Barbara Baldwin, formerly with 
UPA’s local office, joined staff of 


Animation Inc. on the Coast as 
scene planner and _ animation 
checker. 


Tables in niteries are usually 
marked “reserved” but the cards 
on the tables of the swank Empire 
Room of the Waldorf-Astoria read 
“Engaged.” 

Benjamin Thau, Loew’s Inc. v.p., 
and John B. Spires, Universal’s 
Continental manager, in from Eu- 
rope yesterday (Tues.) on the 8.S. 
United States. ; 

James Mason, Metro musical di- 
rector Dr. Miklos Rozsa and the 
Stuart Scheftels (actress Geraldine 
Fitzgerald) back from Europe yes- 
terday (Tues.) on the S.S. America. 

Joe Wolhandler, who runs the 
N. Y. office of the Rogers & Cowan 

ublicity firm, has been signed by 
Elia Kazan to make his acting 
debut—as himself—in “A Face in 
the Crowd,” currently being filmed 
in N. Y. 

George (William Morris) Wood 
has a private VIP “club” which he 
calls The Clooms, limited to a 
dozen; its charter members com- 
prise Walter Winchell, Harry Cohn, 


John Perona, Frank Sinatra, 
George Sidney, Jack Entratter, 
Billy Reed, Frank Farrell, Sam 


Spiegel and Bob Altman. ; 

Arthur Tracy, “The Street Sing- 
er” of radio fame, and his recent 
bride, Blossom Stern, daughter of 
Tracy's lifelong friend, Harold 
Stern, the orch impresario, were 
among the passengers on the Lib- 
erte last Saturday. They are taking 
a delayed honeymoon following 
death of Tracy’s mother in Phila- 
delphia. : 

Ed Gardner and his wife, Sim- 
one, commuting between beth 
coasts while the ex-“Archie” is get- 
ting his exec legs set behind a J. 
Walter Thompson agency desk. Be- 
cause of their children in Holly- 
wood schools, plus the fact that 
they have a big house in Beverly 
Hills, this arrangement is neces- 
sary, at least for the time being. 

ad dean “birthday” card 
from Happy Benway, Will Rogers 
Memorial Hospital, Saranac Lake, 
N. Y., heralds, “Varrety Mugg 26 
Yrs., The Old Minstrel Man, 26 
Years a Shut-In, 71 years young 
Sept. 29, 1956 (born 1885), started 
show biz 1905 Kickapoo Indian 
Medicine Co., principal comedian, 
7 Honey Boys, 1917-23, with Neil 
O’Brien’s Minstrels, Guy _ Bros. 
Minstrels, Pepple’s Colonial Min- 
strels, Griffin’s San Francisco 
strels, played leading vaudevilté 
circuits.” 


Washington 


By Florence S. Lowe 


Former Loew theatre exec Oscar 
Doob and frau now living in Wash- 
ington. 

Ernie Kovacs on hand for preem 
of “Li'l Abner,” starring frau 
Edith Adams. 


Mercury chantoosies, the Baker 
Sisters, preemed a new show policy 
at Johnny Comber’s' suburban 
bistro. 


Countess Tolstoi, daughter of 
famed Russian novelist, here for 
MPAA invitation ~ screening of 
“War and Peace.” 


Norman Granz’ “Jazz at Philhar- 
monic,” headed by Ella Fitzgerald 
and Gene Krupa troupe, due at 
National Guard Armory for single 
stint under aegis of Feld Brothers. 


Rome 


By Robert F. Hawkins 
(Archimede 145; tel. 800211) 


Bette Davis shopping for a good 
Italian play which she would pre- 
sent and act in on Broadway. 


John Grierson weekending at 
Roberto Rossellini’s Santa Mari- 
nella villa after his wearying two- 
week stint as prexy of the Venice 
Festival jury. 


Clifton Webb to Greece by plane 
for his stint in “Boy On The Dol- 
phin.” Sophia Loren co-stars on 
Greek locationer, which is set to 
return to Rome for interiors. 


Gina Lollobrigida’s pending “Im- 
— Venus” starring role has 

een put off until next year. 
Neither she nor its director, Rena- 
to Castellani, are free until then. 
She may do “Les Girls” next. 

Mexican producer Manuel Bar- 
bachano Ponce here for huddles 
with screenwriter Cesare Zavattini 


in-. 





on two Mexican pic scripts ep 45 
preparing. Columbia may buy 
Ponce’s “Torero” for European re- 
lease. 

Paul Henreid, Tyrone Power, 
Bette Davis, Gary Merrill, Walter 
Winchell Jr. and Barney Balaban 
in town. Ditto for “10,000 Bed- 
rooms” troupe including Dean Mar- 
tin, Dewey Martin, Joseph Paster- 
nak and Richard Thorpe. 

Rome boxoffice returns are slow- 
ly coming out of the summer dol- 
drums. “Carousel” (20th) a bit dis- 
appointing in local firstrun. “The 
Searchers” (WB) looks big on ini- 
tial week, adding a third firstrun 
house after opening in two. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 

Turkish actress Aiche Nana in 
ae a dance cabaret stint and pic 
role. 

Metro getting out the Grace 
Kelly starrer. ‘The Swan,” in its 
dubbed version. 

Kid Ory started off the jazz sea- 
son with two concerts at the Salle 
Pleyel this week. 

Cuban orch of Armando Ore- 
fiche heading the present stage 
show at the Alhambra. 

Charles Boyer attending open- 
ing of a new play, “Voyage A 
Turin,” with his old friends Pierre 
Fresnay and Yvonne Printemps 

Perdita Chandler, U.S. singer 
now running a literary agency 
here, did her first film stint in 
Billy Wilder’s “Love in the After- 
noon.” 

Milton Berle, incidentally, : has 
started the two vidpix pilots he is 
making here ‘with Sheldon Rey- 
nolds. Berle backs and stars with 
Reynolds writing and directing. 

Jonathon Sheppard and Roland 
Brown in with lenser Lee Garmes 
to scout location sites for an indie 
pic they will make for Allied Art- 
ists release. It is “The Suave 
Scoundrel.” 

Bruno Coquatrix, head of Olym- 
pia Music Hall, 
Horne show, which opened his 
season, did fine biz among the 
tourists as well as with the return- 
ing popular Gallic crowds. 

German actor Curd Jurgens has 
developed into one of hottest prop- 
erties on the Continent. He has 
recently completed “Michael Stro- 
goff” and is in line for the next 
H.-G. Clouzot pic as well<as four 
other pix. 


Chicago 

Bill Wilson clocked his 11th year 
with Music Corp. of America’s Chi 
office. 

Danny Welton making local dee- 
jay circuit promoting his new Dot 
album. 

Music publisher Archie Leving- 
ton back at his desk after a quickie 
appendectomy last week. 

Jean Fardulli converting the 
Opera Club into the Jamaican 
Room with a calypso policy simi- 
liar to his Blue Angel. 

Ambassador Hotel’s James Hart 
is chairman of the fund-raising 
dinner next month marking the 
75th anni of Assumption Roman 
Catholic Church. 

Balaban & Katz veep David Wal- 
lerstein and adman Fairfax Cone 
(Foote, Cone & Belding) members 
of a new civic committee blueprint- 
ing longrange plans for dressing 
up Chicago’s Loop. 


Mexico City 


By Pete Mayer 
(Tel: 08-Tlalpan-264) 

Local production picking up with 
11 films shooting. 

“War and Peace” (Par) opening 
getting plenty advance publicity. 

U. S. producer Frank Melford in 
to start casting on his “Black Scor- 
pion.” - 

Tito Guizar co-starring with his 
daughter’ Lilia in “Children of the 
Rio Grande.” 

Alfonso Sanchez-Tello, new Ali- 
anza Cinematografica head, taking 
offices at Tepeyac studios. 

Cantinflas giving tv actress 
Manolita Saavedra her first film 
break in his “Shoeshine, Mister.” 

Producer Alberto Arditi and wife 
taking out Mexican citizenship. 
Both were born in Smyrna, Turkey. 

Juan Bandera, Peliculas Mex- 
icanas distribution head, back after 
a central and south American 
swing. 

Tulio Demicheli flying to Spain 
to direct Arturo de Cordova and 
Yolanda Varela in “The Shining 
Wound.” 

Rosita Diaz Gimeno, star of the 
Latin version, “Teahouse of the 
August Moon,” flying to Paris to 
do a film. 

Actor Guillermo Rivas severely 
burned by gun powder during a 
performance of “Man From An- 
other World.” 

Producer Oscar Dancigers back 
from Paris having completed cut- 
ting on his co-production, “Death 
in the Garden.” 


says the Lena|R 
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London 


(Temple Bar 5041-9952) 

Mel Torme broadcast in “Show 
Band Show” for BBC radio. 

Bob Harvey, vocalist-pianist, has 
opened fall season of cabaret at 
Berkeley Hotel. 

Antonio headed bill on “Sunday 
Night at the Palladium” commer- 
cial tele feature. 

Tom Bentley appointed ABC- 
TV’s publicity manager at the 
Yorkshire station. 

Claudia Cassidy, drama and mu- 
sic critic of Chicago Tribune, ar- 
rived via the Mauretania. 

Diane Clare took over the Anna 
Massey part in “The Reluctant 
Debutante,” at the Cambridge. 

Honna White, choreographer, 
on prowl for talent and to train 
dancers for London edition of 
“Fanny.” 

Irving Allen, executive producer 
of Warwick Productions, to Paris 
to attend gala preem of “Cockle- 
shell Heroes.” 

Shirley Bassey, currently appear- 
ing in the Adelphi Theatre revue, 
makes her cabaret debut at Cafe 
de Paris, Oct. 1. 

Good will delegation of Pakistan 
Chamber of the Film Industry met 
British producers for talks before 
continuing its Continental tour. 

Gladys Morgan, comedienne, and 


Year” who will be feted at a char- 
ity luncheon at the Savoy Thurs- 
day (27). 

Due to pressure of engagements, 
Sir Malcolm Sargent resigning as 
chief conductor of BBC Symphony 
in fall of 1957, but will continue as 
chief conductor of the BBC Pro- 
menade Concerts. 


Zurich 
By George Mezoefi 
(32 Florastr.; 34-70-32) 
Total tv subscribers in Switzer- 
land now amount to 17,072. 
“Man in Gray Flannel Suit” 
(20th) had its Swiss preem at the 


ex, 

Stadttheatre Basle set Swiss 
preem of Harold Rome’s “Fanny” 
late this month. 

“Gaby” (M-G) set for season- 
opening date early next month at 
sureseater City here. 

“Kiss Me, Kate” will be first 
American musical staged at Zurich 
Stadttheatre. It preems Oct. 13. 

Praesensfilm hopes to have its 
new pic, second Swiss tinter as yet 
untitled, ready for national release 
by Christmas. 

“Cirque Chinois,” troupe of 45 
artists and acrobats from Red 
China, set for three-day appear- 
ance at Kongresshaus, 

Schauspielhaus preems two U.S. 
plays this month: Eugene O’Neill’s 
“Desire Under the Elms” and Rich- 
ard Nash’s “Rainmaker.” 

Annual Amateur Jazz Festival at 
Urban Cinema will feature com- 
petitors from abroad for the first 
time, notably from Germany. 


Australia 


By Eric Gorrick 
160 Castlereigh St. Sydney. 
Tele MA 17778 

John Coalston has joined Interna- 
tional Television Services Pty. Ltd. 
as producer. 

Metro will shoot exteriors in 
New Zealand for “Until They Sail,” 
scheduled for early '57. 

Rank’s “A Town Like Alce” is a 
solid hit at State, Sydney, for 
Greater Union Theatres. 

Aussie talent looking to tv com- 
mercials for additional jobs after 
drop in straight radio earnings. 

Columbia’s “Cockleshell Heroes” 
is a terrific moneymaker in New 
Zealand, beating ““Waterfront” and 
“Eternity.” 

Ealing will wind up _ exterior 
shots on “Shiralee” shortly. Peter 
Finch will finish the pic in Lon- 
| don under Leslie Norman. 
| Cliff Searl appointed m.d. Grand 
Theatres, Perth, major indie pic 
loop in west Australia. Searl was 
longtime with Greater Union Thea- 


Madrid 


By Ramsay Ames 
(Castellana Hilton; 372200) 

“Johnny Concho” (UA) is at the 
Real Cinema. 

Imperio Argentina and company 
moved into the Teatro Calderon. 

Paquita Rico in Paris to film 
“Jamaica” opposite Luis Mariano 
for Frances Suevia Films-Lyrica. 

Paolo Stoppa here for a role in 
“El Milagro” (The Miracle), Ariel 
Films’ Richard Basehart starrer. 

Cuba’s answer to Abbe Lane, tor- 
rid Amelita Vargas, is about to 
open in a review at the Fuencarral. 

Antonio del Cabo’s adaptation of 
“Waterloo Bridge” opened big at 
Barcelona's Teatro de la Comedia 
last week. . 

Elsa Martinelli- Pedro Armen- 
dariz starrer, “Manuela,” will shoot 
some of its exteriors in Spain in 
the early fall. 

“La Herida Luminosa” is at the 








Edith Evans are two “Women of. 





Lara and “Por Cualquier Puerta 
del Sol” (Through Any Sunny 
Door) at the Comedia. 

“Campanas. de Vienna” bowed 
into the Teatro Madrid and “Un 
Trono para Cristi” (A Throne for 
Cristy) the Infanta Isabel. 

“El Soltero” (The Bachelor), 
Italian-Spanish coproduction, fea- 
turing Xavier Cugat and Abbe 
Lane, opened at the Rialto. 

Marion Mitchell, French actress 
who came to Spain .to make one 
picture and stayed on for others, 
seeks to become a Spanish citizen. 

Celia Gamez reopened with her 
company in “El Aguila de Fuego” 
(The Eagle of Fire), operetta by 
Arturo Rigel, at the Teatro Mara- 
villas. 

Legit-wise, “Une Nuit Au Lido 
de Paris” has just bowed into the 
Lope de Vega, converting it once 
again inio the iegit house which it 
was originally. 

Aldo Fabrizzi coming to Spain to» 
direct and appear in “Vicente, 
Cara de Inocente” (Vincente, the 
Face of Innocence), which will be 
produced by Union Films. 


Munich 
By Karin Thimm 
(Saebenerstrasse 54) 

Paramount’s “Court Jester” 
(Danny Kaye) big success here. 

Boston Symphony, Charles 
Munch conducting, gave a concert 
here Sept. 14. 

Sondra Bidnca, pianist with the 
New York Symphony, in Munich 
making ready for a fall tour of the 
Spanish concert circuit. 

O. W. Fischer and French ac- 
tress Odile Versois partners in 
Bavaria film’s “Herrscher ohne 
Krone” (Emperor Without Crown). 

Georges Balanchine, touring Eu- 
rope with the N. Y. Cit: BaHet, to 
stage two ballets at the Vienna 
opera next year. From Oct. 4-7 the 
N. Y. City Ballet will be here. 

The Bavaria started its new film, 
“Rose Bernd,” after a play by Ger- 
hart Hauptmann. Maria Schéll, 
named best actress in Venice this 
year, has the lead opposite Italian 
Raf Vallone; Wolfgang Staudte di- 
recting. . 

In 1958, when Munich celebrates 
its 800-year-festival, the old Cuvil- 
lies Theatre will be rebuilt and 
will be opened with Mozart opera 
“Figaro” and the play “Figaro” by 
Beaumarchais. Also international 
theatre ensembles will be invited 
for the festival. 


Beriin 
emerge as biggest German post- 
war moneymaker. 

Real-Europe’s “Captain. of Koe- 
penick” breaking records in num- 
erous West German cities. 

Rave reviews given for Helmut 
Kaeutner’s film, “Der Hauptmann 
von Koepenick” (Real-Europa), 
preemed at Gloria Palast. 

There have been 482,801 regis- 
tered tv set owners in West Ger- 
many as of Aug. 1, 1956. Ore year 
back, this number amounted to 
176,683. 

Curtis Bernhardt here on a short 
visit. He also negotiated with 
Arthur Brauner (CCC) and said he 
may take Swiss actress Liselotte 
Pulver to Hollywood. 

The age limit for cinema audi- 
ences is again being discussed in 
West Germany. The Church wants 
to raise the age limit for young 
patrons from 16 to 18. 

Ernie Englund, an American 
who became a top bandleader in 
Sweden (there called “the Swedish 
Harry James’), to appear with his 
orchestra in a forthcoming Michael 
Jary pic. 

Grete Mosheim.has femme lead 
in Eugene O’Neill’s “‘A Long Day’s 
Journey Into Night,” which will 
mark its German preem at the 
Schiller Theatre during the Berlin 
Cultural Festival. 

Jon Otnes, Norwegian tenor, has 
the male lead in the C. W. Tetting 

roduction which soon sees re- 
ease through Deutsche London. 
Otnes is under Polydor (records) 
contract in this country. 

French actress Anouk Aimee 
came to Berlin to take over a lead- 
ing role in the Meteor film, 
“Stresemann,” which sees Ernst 
Schroeder in the title role and Al- 
fred Braun directing. Prisma will 
release this one. 


Philadelphia 


By Jerry Gaghan 
Slam Stewart back at Jam Ses- 


sion. 

William R. Smith named assist- 
ant ecpnductor for Philadelphia 
Orchestra. 

“Le Most,” French jazz pianist, 
will give one-man concert at Acad- 
emy of Music (Nov. 9). 

Lou Verzola, new local branch 
manager for Decca, succeeds Dick 
Fitzsimmons who ankles to Hart- 
ford, Conn. for company. 

Herb Goldstein, former local ex- 
ploitation man for record compa- 
nies, exiting music business to 
open advertising detail service. 


Hollywood 


Eddie Fisher planed to St. Louis. 
m < eds F, Zanuck pulied in from 


Paul Henreid aired in from 
Rome. 


Spyros P. Skouras arrived for 
studio confabs. 

Oliver Hardy reported on mend 
following cerebral stroke. 


Buddy Adler checked in at 20th. 
Fox after a five-day trip to London. 

Economy wave caused Keith 
Weeks to check out of Metro after 
21 years on the lot. 
y Howard Keel will emsee the Mo- 
tion Picture Costumers’ Fig Leaf 
Ball Saturday night. 

Jane Powell will be queen of 
the 1956 Colosseum of Motion Pic- 
ture Salesmen Rall next manth, 

Art Arthur checking out of Cecil 
B. DeMille organization after offi- 
cial openings of “The Ten Com- 
mandments.” 


Boston 
By Guy Livingston 
William Bendix in for tv press 
party. 
Terri Stevens in for week at 
Revere Frolic. 


Johnny Howard current at Al 
Taxier’s Bradford Roof. 


Cindy Parker back at Ming 
Room in the Rickshaw where Ben 
Anthony Trio was added. 

Cy Durgin, legit and music eritic 
of Boston Globe, called back from 
European tour with Boston Sym- 
phony Orch, because of sudden 
death of his mother. 

Nikos C. Psacharopoulos, exec 
director of Williamstown Theatre 
Foundation, joined Yale faculty as 
Instructor of Play Directing and 
Director of Yale Dramatic Assn. 

Leonard Sang in from N. Y. to 
manage Shubert houses until per- 
manent replacement for Mike 
Kavanagh is named; latter resigned 
and goes with Mike Todd Oct. 1. 

Ben Sack, Beacon Hill Theatre 
owner, negotiating with Shuberts 
for lease of Plymouth legiter as 
film house; Sack recently opened 
remodeled Majestic as a Saxon 
cinema on lease from Shuberts. 


Cleveland 


By Glenn C. Pullen 

Nelson Eddy and Gale Sher- 
wood pulling near-capacity crowds 
to Statler Terrace Room in second 
week, 

Art Tatum again doing.boom biz 
for Cotton Club, with Dinah Wash- 
jington doing ditto for Loop 
Lounge. 

Otto Preminger auditioned over 
60 candidates here for his “Saint 
Joan” pic, but localites were by- 
passed by a Pittsburgh gal. 

Joe Howard band, signed by 
iformer Cleveland Vick Knight for 
|Key Records, bringing out his first 
disk LP, “Inland Fresh-Water 
Jazz,” next month. 

Matt Dennis trio kicking off 
new entertainment policy for 
Hickory Grill, operated by Wein- 
berger Bros., who also run Korn- 
man’s Back Room. 

Trust fund set up by staff mem- 
bers and friends of Cleveland Play 
House honoring the late Max Eis- 
enstat, assistant director who died 
after heart attack recently. Start- 
ed by contributions from theatre's 
alumni and brass, fund will be 
used to finance schooling of Eisen- 
stat’s two young sons. Mrs. Eisen- 
stat, the widow, also given life- 
time job on theatre staff. 


Minneapolis 
By Les Rees 

Season’s second rodeo scheduled 
for new baseball stadium. 

Edyth Bush Little Theatre pre- 
senting “10 Little Indians.” 

Theatre-in-Round to open sec- 
ond season Oct. 12 with “Affairs of 
State.” 

Comedian Lou Mason inked for 
a Temple Israel Men’s club dinner 
appearance next week. 

St. Paul annual summer pop con- 
certs series wound up with a 
Rodgers & Hammerstein night. 

Annual “Jazz at Philharmonic” 
concert at Auditorium Sept. 28 has 
new high admission top of $4.75. 

Singer-humorist Wally Griffin 
winding up four-week Hotel Radis- 
son Flame Room date; will be 
followed by Hildegarde. ‘ 

Continuing with western music 
policy, Flame nitery had Mrs. 
Hank Williams, Autry Inman and 
Leon Payne of “Grand Ole Opry.’ 

Fugiware Opera Co. of Tokyo to 
be season’s initial attraction at St. 
Paul Auditorium Oct. 9-10, pre- 
senting “Madame Butterfly” and 
“The Mikado.” 

In addition to hitting a new all- 
time total attendance high, 1,036,- 
736, compared to 1955’s 1,007,101, 
10-day Minnesota State Fair also 
set a new record for a single day's 
crowd or-166,912. 
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OBITUARIES 


EARL GODWIN 

Earl Godwin, 75, dean of Wash- 
ington radio commentators, died 
Sept. 23 at his summer home in 
Rehoboth Beach, Del. A heart ail- 
ment forced his retirement last 
Until then he had been 
broadcasting regularly on the NBC 
station, WRC, in Washington. He 
had also appeared as a political 
commentator on NBC radio and tv 
networks. 

Godwin’s tareer as a journalist 
began 50 years ago with the Pas- 
saic, N. J., Herald. In 1908, he 
joined the Washington Star and in 
1917 switched to the oid Washing- 
ton Times, where he became ~asso- 
ciate editor and also wrote politi- 
cal articles for other newspapers. 

A native of Washington, he was 
born in a house where the 
Supreme Court now stands. He 
went to New York in the late 








LUANA KNIGHTEN 


Luana Knighten, 30, who was | 


scheduled for a lead role in the 
off-Broadway revival of “Take a 
Giant Step,” died Sept. 23 in New 
York. She understudied several 


parts in the original 1953 Broad- | 
way production. A charter member 


of the American Negro Theatre, 


she played last summer in a re- 


vival of “Mamba’s Daughter,” with 
Ethel Waters. 

Her husband, daughter, father, 
mother, two sisters and brother 
survive. 


ELMER C. BACON 
Elmer C. Bacon, 77, music critic 





of the Cleveland News for 28 years, | 


died Sept. 20 in Cleveland after | 


long illness. One of the oldest 
working newspapermen in Cleve- 
land, Bacon had been everything 
from police reporter to tv-radio ed- 


~ 


IN MEMORIAM 


flose Gumble 


September 27, 1947 


THE STAFF 


We'll always miss you. 


OF WARNER'S MUSIC COS. 





1890’s when his father moved 
there to work for the Columbia 
Phonograph Co. Godwin's first 
wife, Mary Eaton, was the daughter 
of an early president of Col Phono- 
graph. 

Surviving are his wife, a daugh- 
ter, three sons and two brothers. 


DOLLY NIGGEMEYER 

Mrs. Dolly Niggemeyer, 62, for- 
mer Brogdway and Chicago’ pro- 
ducer-choreographer, died Sept. 21 
in Hollywood after a lengthy ill- 
ness. Widow of proqecer Charles 
C. Niggemeyer, she choreographed 
shows for the Shuberts and Earl 
Carroll and spent eight years pro- 
ducings shows for the State-Lake 
Theatre, Chicago. 

Mrs. Niggemeyer also produced 
and choreographed units for Para- 
mount-Publix and was _ choreo- 
grapher for the dance sequences 
in the Marx Bros. film, “The 








itor, marine editor, copyreader, re- 
write man, sportswriter, assistant 
Sunday editor and acting manag- 
ing editor for the Cleveland News 
and defunct Cleveland Leader. 
Surviving are his wife, four 
ehildren and six grandchildren. 


A. P. MOLLISON 

Abraham Pincus, 47, playwright 
known professionally as A. P. Mol- 
lison, died Sept. 20 in New York. 

He launched his career as a 
playwright three years ago. Prior 
to that he taught English in N. Y. 
City schools. He had also been 
admitted to the bar in N. Y. but 
never practiced 
credits include “Lise and the 
Lord,” “First Night,” “Edge of the 
Roof” and “The Bed of Neurosis.” 

A brother survives. ; 


JACK ZERO 
Jack Zero, about 55, died in New 








NAT KARSON 


September 27, 1954 





Cocoanuts.” For the last three 
years she produced Harvard U.’s 
“Hasty Pudding” shows. Until the 
death of Gertrude Lawrence she 
worked at the Theatre-in-the- 
Round in Danbury, Conn, 

Surviving are three sisters, Mrs. 
Nora Boland, Mrs. Eileen Erskine 
and Mrs. Helena Owen, all of 
whom were former dancers under 
the family name of Nutter. 





RICHARD H. GORDON 


Richard H. Gordon, 63, presi- 
dent of the Screen Extras Guild, 
died Sept. 20 in Hollywood follow- 
ing an operation, 

Born in Philadelphia, Gordon 
moved to Hollywood in 1918 and 
appeared in numerous films and 
television shows. He was one of 
the early members of the Screen 
Actors Guild and served several 
terms on its board of directors. 

In 1945 Gordon was one of the 
founders of the Screen Extras 
Guild, serving as its first veepee. 
In 1948 he became its president 


Joseph Scheinman 
Beloved husband of Claire and 
devoted father of Harriet and 


grandfather of Sharon. 

Services Wed., Sept. 26th, 12:45 
P.M. Riverside, Amsterdam Ave. 
and 76th St. 


and served continuously in that 
capacity until his death. 

Survivors include his wife, 
mother, three sisters and a brother. 





REGGIE GOFF 


Reggie Goff, 40, bandleader, in- 
strumentalist and vocalist, died in 
London Sept. 16. A victim of polio 
from boyhood, he established him- 
self in musical cireles, even though 
he was confined to a wheel chair. 
He led his own sextet, recorded for 
Decca and Polygon, and similarity 
of his voice to that of Vaughn 
Monroe was often remarked upon 
by American reviewers. 

As a saxophone and clarinet 
Player, Goff worked with the BBC 
Dance Orchestras and other out- 
fits. He had recently been engaged 
in playing at American Air Force 
Camps throughout Britain, < 








York Sept. 18 after a long illness. 
Zero frequently was an aide to 
Milton Berle and other comics dur- 
ing theatre and cafe tours. 

Of late, Zero had been writing 
material along with his acting jobs 
and had contributed to the acts 
of many comics. He was known as 
a fast ad libber and a lot of his 
lines have become standard in the 
catalogs of many performers, 





JACK DE LEON 


Jack De Leon, 55, theatrical im- 
presario and playwright, died Sept. 
21 in Richmond (Surrey), Eng., 
after a heart attack. In 1942 he 
founded the Q Theatre Club in 
London’s suburbs, which became 
the testing ground for many West 
End successes. He presented over 
1,000 plays in this theatre, of which 
about 250 were transferred for 
West End presentation. 

His wife and daughter survive. 





LEON MARJOLLET 


Leon Marjollet, 64, a French 
‘cellist with the Boston Symphony 
Orch for 36 years, died in Paris 
while touring €urope with the 
orch, it was reported Sept. 22. He 
studied at the Paris Conservatory 
and toured France and Mexico for 
two years before joining the Bos- 
ton Orch in 1920. 

His wife, who accompanied him 


on the European tour, and two 


children survive. 


HENRY C. WOEMPNER 


Henry C. Woempner, retired 
flutist, died Sept. 19 in Colfax, Cal. 
A native of Milwaukee, he played 
with the Minneapolis and Chicago 
Symphonies before Pierre Monteux 
engaged him as the San Francisco 
Symphony’s first flutist in 1935. 
He remained with the Frisco group 
until 1944. 

Surviving are his wife and two 
brothers. 








H. COLLINSON OWEN 


Harry Collinson Owen, 74, jour- 
nalist and author, died Sept. 15 in 
London after a long illness. Be- 
tween 1911 and 1915 he worked as 
European correspondent of the 
Evening Standard, also covering 
dramatic events, / His first book, 


law. His legit | 





63 





“Salonika and After,” was pub- 
lished in 1919. 
Survived by two sons. 


CECIL H. SURRY 
Cecil H. Surry, 49, animation su- 
pervisor, died Sept. 19 in Holly- 





| wood after a heart attack. He had 


been with UPA Pictures for nearly 
seven years. Starting out with Walt 
Disney, he also worked in cartoon 
departments of Harmon-Ising, Wal- 
ter Lantz, Warners and Metro. 

Wife, son and three daughters 
survive. 





SANDRA JANE HAYDEN 
Sandra Jane Hayden, 16, died 
Sept. 22 in Van Nuys, Calif., as the 
result of an auto accident. She 
was the daughter of actress Jan 
Clayton, the mother in the “Las- 
sie” tv series, and Russell Havden, 
ty producer and former actor. 
She had recently been signed to 
a film contract at Universal. 


JAMES A. MEADE 

James A. Meade, 75, 
member of the New Orleans Sym- 
phony Orchesira and various thea- 
tre orchestras, died in New Or- 
leans Sept. 29 following a heart 
attack. A violinist, he was a char- 
ter member of the American Fed- 
eration of Musicians. 

_Wife, a son and daughter. sur- 
vive. 








WALTER S. BROWER 

Walter S. Brower, 77, former 
headliner on the Keith circuit who 
was billed as “The Gentleman from 
the South,” died Sept. 21 in Louis- 
ville. He studied medicine, but 
later became a vaude monologist. 

Surviving are his wife, daughter 
and two sisters. 


AUGUSTIN KOCK 
Augustin Kock, 70, singer, died 
recently in Stockholm. He made 





| his first appearance in the Stock- 


holm Royal Opera 1911, and later 
became widely known on the con- 
cert platform. 

He gained fame as interpreter of 
works by Swedish composers. 


ADORA ANDREWS 

Adora Andrews, 84, retired ac- 
tress, died Sept. 18 in N.Y. Her 
last Broadway appearance was in 
the 1938 production of “Tovarich.” 

Legit credits also include “Pen- 
rod,” “The Clinging Vine,” “Money 
From Home” and Lollipop,” among 
others, 








CHARLES R. THOMSON 

Charles R. Thomson, formerly 
manager of the old Cross Keys 
Theatre and other theatres in 
Philadelphia, died Sept. 17 in that 
city. Prior to becoming a theatre 
manager he was a vaudeville per- 
ne for many years. Wife sur- 
vives. 





JOHN MANSFIELD 
John Mansfield, 37, screen actor, 
died Sept. 18 in Hollywood follow- 
ing a heart attack. His last role 
was in “The Boss,” an independent 


In Loving Memory of 


LUANA KNIGHTEN 


September 23, 1956 


JACK FARREN 
NOAH JACOBS 
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roduction for United Artists re- 
ease. 

Survivors are his wife and two 
children. 





Jackson Rose, 69, veteran cam- 
eraman; died Sept, 23 in Holly- 
wood. He started his career in 
1910 with Essanay in Chicago and 
later lensed early pix with such 
stars as Francis X. - Bushman, 
Gloria Swanson, Rod La Rocque 
and Colleen Moore. 


Harold E. Cherrington, 68, pub- 
licist and former drama critic for 
the Columbus Dispatch, died Sept. 
18 in Columbus. He handled pub- 
licity work since leaving The Dis- 
patch in 1934. Surviving are his 
wife and a sister. 








John Henry Squire, 77, pre-war 
exponent. of light music since pi- 
oneer days of British broadcasting, 
died Sept. 18 in London. His com- 
bo, which started off in a Ports- 
mouth restaurant, was famed as 
the J. H. Squire Celeste Octet. 


Mother, 59, of Don Coyle, direc- 
tor of sales development and re- 
search at ABC-TV, died Sept. 21 
in New Haven. ~- Pe 


Mrs. William J. O’Brien, 92. 
mother of actor Pat O’Brien, died 








former | 


Sept. 19 in Santa Monica, Calif., 
after a long illness. Other sur- 
vivors are a sister and four grand- 
children. 





Carl S. Glover, 74, bandleader 
and violinist, died Sept. 19 in Ak- 
ron, O., a week after he was in- 
jured in an auto accident. His 
wife, who is an organist; a sister 
and brother survive. ~ 


Francis (Buddy) Murphy, 50, 
longtime Piitsburgh musician fea- 
tured in dance and 
there for vears, died Sept. 17 in 
Miami Beach. 





William H. Haupt Sr., 


atre orchestras, died Sept. 
Albany. Survivors include his wife, 
three daughters and four sons. 





Harry C. Hudd'eston, 66, former 
exhibitor, died Sept. !8 in Des 
‘Moines after a brief illness. Sur- 
viving are his wife and daughter. 





sician. died Sept. 11 of a heart at- 
tack in Youngstown, O. His wife 
and two daughters survive. 





Widow, 91. of Ferrucio Busori., 
composer and pianist, died recently 
in Stockholm. 





Mother, 91. of Arthur Tracy, 
w.k. “Street Singer” of radio, died 
Sept. 16 in Atlantic City. 





John W. Ganzhorn, 75, retired 
screen actor, died Sept. 19 in Hol- 
lywood. His wife survives. 








Mother, Margery Darrell Lobsenz, 
is Look mag book editor; father is 
a mag writer. 

Mr. and Mrs. 
son, Pittsburgh, Sept. 17. Father's 
half of nitery comedy team of 
Sheldon & Wells; mother is Cheri 
Lee, cafe dancer, 

Mr, and Mrs. Stan Eddie, daugh- 
ter, Pittsburgh, Sept. 18. Father 
is KDKA radio production super- 
visor. 

Mr. and Mrs. Herschel Burke Gil- 
bert, daughter, Burbank, Cal., Sept. 
14. Father is a composer-conduc- 
tor. 

Mr. and Mrs. Wilbur Fromm, 
son, New York, Sept. 18. Father is 
manager of advertising and promo- 
tion for NBC Spot Sales. 

Mr. and Mrs. Brad Johnson, 
daughter, Glendale, Calif., Sept. 18. 
Mother is %ctress Amanda Webb; 
father is a screen actor. ; 

Mr. and Mrs. Fred Shevin, 
daughter, Los Angeles, Sept. 19. 
Parents are screen writers. 

Mr, and Mrs. David Loring, son, | 
Los Angeles, Sept. 16. Mother is| 
a dancer; father is assistant ABC- | 
TV net coordinator. | 

Mr. and Mrs. Thomas Sarnoff, 
son, Hollywood, Sept. 19. Father 
is director of production and busi- 
|ness affairs for NBC in Hollywood. 


Child is the grandson of Gen. 
David Sarnoff. 
Mr. and Mrs. John Boulting, | 


daughter, London, Sept. 15. Father 
is a producer-director. 

Mr. and Mrs. Charles Waikef, 
daughter, San Antonio, recently. | 
Father, an announcer on KMAC in| 
that city, is also a Decca western | 
music recording artist. | 


Mr. and Mrs. Dave Godwin, | 
daughter, Houston, recently. Fath-| 
er is staff announcer on KTRH in| 
that city. 

Mr. and Mrs. Deane Hardy, | 
daughter, Houston, recently. Fath-} 
er is an account executive with | 
KTHT in that city. 

Mr. and Mrs. Chuck Pittman, 
son, in Houston, recently. Father 
is an audio engineer with KTRK- 
TV in that city. 


Mr. and Mrs. David Henderson, 
son, Philadelphia, July 7. Father 
is a tv producer; mother is a 
WPFH personality. 

Mr. and Mrs. Nelson Sears, son, | 
Lancaster, Aug. 12. Father is a 
WGAL newscaster. 

Mr. and Mrs. Arturo Martinez, 
son, Mexico City, Sept. 16. Father 
is an actor. 

Mr. and Mrs. Mark Koven, 
daughter, New York, Sept. 22. 
Father is an ABC-TV film editor. 


Mr. and Mrs. Sydney Byrnes, 
daughter, Norwalk, Conn., Sept. 22. 
Father is president and general 
manager of WADS, Ansonia, Conn. 

Mr. and Mrs. Hillard Elkins, son, 
New York, Sept. 20. Mother is 
actress Ellen Parker: father is a 
personal manager and_  strawhat | 








package producer, 


radio bands: 


former | 
bass violin player with Albany the- | 
15 in| 


Floyd S. Burke, 64, Negro mu- | 


Mother, 92, of film actor Pat | 
O’Brien, died Sept. 19 in Santa | 
Monica, Calif. 

BIRTHS 

Mr. and Mrs. Norman M. Lob- 

senz, son, New York, Sept. 15. 


Claude Sheldon, : 


| jr., Corry, Pa., Sept. 1. 


—_————— — ee 


Olympic Newsreels 


Continued from page 2 Qa 





| toto. “They want to tell the story 
|like a soap-opera,” he complained. 
i“*Also, we felt that, with nine 
minutes, they'd get into the area of 
entertainment and should pay for 
— 

The newsreels said Talbot told 
them the committee nixed their of- 
\fer to pay for whatever Olympics 
footage was to be used outside of 
news and sports shows. Further- 
more, they said, Talbot informed 
them that the Australians them- 
|selves would film the Games and 
would provide, at cost, up to three 
iminutes of film daily. “This 
meant the newsreel organizations 
were excluded from the Games un- 
less they were willing to accept the 
previous restrictions which Talbot 
had laid down. 

“It would also have meant that 
|they were excluded from the right 
'of choosing the items that would 
fill the three minutes daily if they 
purchased the film from Talbot 
and the Committee. This meant, 
‘in effect, handing over entirely 

their editorial rights and face them 
with the possibility of having ma- 
terial which was unsuitable for dif- 
|ferent audiences and over the cost 
of which they had no control.” 

Again, Talbot’s version differs. 
'He said that, in the light of the 
|three-minute_ restriction, the tv 
!reels had told him it wouldn’t pay 
\for them to shoot thegames them- 
‘selves, “We'd much prefer if they 
(the American reels) did their own 
shooting,” said Talbot. ‘We aren’t 
|really set up to do it.” 








Covent Garden 


Continued from page 1 








_— — 
ition will do much to damage 
|Anglo-Russian relations which had 
been slightly on the up and up by 
series of cultural exchanges. 
They first took an adverse turn 
when a big sports event was can- 
‘celled following an incident con- 
‘cerning their champion’ discus 
thrower who jumped bail when 
charged with shoplifting. 

The coin which Covent Garden 
‘has lost was to have been used to 
|finance the forthcoming Sadler’s 
| Wells ballet exchange to Moscow. 
That tour, according to Covent 
|Garden administrator, David Web- 
ster, is still on provided they can 
get the necessary money, either 
from the Government or private 
patrons. 


MARRIAGES 


Roberta Unger to George F. 
Gaal, New York, Sept. 22. She’s 
subscription manager of Phoenix 
|Theatre; he’s ex-VARIETY, now on 


| 








| United Press foreign desk. 


Jean Lithgow Johnston to Colin 
Wyllie, Motherwe!l, Scotland, Sept. 
7. Bride’s a BBC violinist. 

Janet Payne to Albert Fuller, 
Glasgow, Sept. 15. Bride and 
groom are partnered in comedy act 
of Al Fuller & Janette. 

Dr. Jean Anne Blatt to Dr. Fran- 
cis McGuire, Pittsburgh, Sept. 8. 
Bride, a physician, is daughter of 
the late William Blatt, of Blatt 
Bros, theatres. 

Janet Orcutt to John A. Blatt 
He’s son 
of Jake Blatt, of Blatt Bros. thea- 
tres, and manages circuit’s two 
ozoners in Williamsport, Pa. 

Betty Rowland to Owen F. Dal- 
ton, New York, Sept. 24. Bride is 
a burley and nitery dancer. 

Millicent Rogers to Allen Graves, 
Long Beach, Cal., Sept. 15. Bride 
is a recording artist. 

Lorraine Johnson to Don Stah- 
ler, Los Angeles, Sept. 15. He’s a 
film publicist. 

Leigh Snowden to Dick Contino, 
Hollywood, Sept. 18. Bride is a 
film actress: he’s an accordionist. 

Mrs. Eddie Frances Pitchford to 
George Roy Clough, Galveston, 
Tex., Sept..15. He’s Mayor of Gal- 
eston and prez of KLUF in that 
city. 

Alice Fraser to Frank Hickey, 
London, Sept. 16. Bride’s an ac- 
tress; he’s an actor. 

Clodagh Early to George R.- 
Green, Worthing, Eng., recently. 
Bride’s a dancer; he’s an exhibitor. 

Diana Herbert to Larry Markes, 
New York, Sept. 24. Bride is an 
actress and daughter of playwright 
F. Hugh Herbert; he’s a tv writer. 

Sharon Kay Ritchie to Don 
Cherry, Denver, Sept. 22. Bride 
was Miss America of 1956; he’s a 
singer and a leading amateur 
golfer. 

Mrs. Nora Mayer to Marc Brown, 
New York, Sept. 23. Bride is the 
daughter of Arthur L. Mayer, for- 
mer foreign film producer, theatre 
owner and publicist; he’s with the 


j music department of Cinerama. 
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